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AKmyaJlebze Hoéocmu

Actual News

AHHOTaIII/lH. KOpOTKaH I/IH(lJopMaIlI/IH 0 TCKYIIUX MeZ[HaOGpa?)OBaTeIILHLIX COOBITHSIX.
KuroueBbie ciioBa: Me}lI/IaO6pa3OBaHI/IC, MEAUarpaMoOTHOCTb, ME€AHaNeaaroruka.

Actual News

Abstract. Short information about new events in the media education in Russia: conferences, media education
trainings, etc.
Keywords: media studies, communication, media education, media literacy.

Kypunan «Menuaodpa3oBanue» Bomena B 6a3y Web of Science

Thomson Reuters B nensx yBenuuenus 0a3bl myonukanuii Web of Science B
HOs10pe 2015 roga oTkpbul HOBYIO KoJulekiuio Emerging Sources Citation Index
(ESCI) — i xa4eCTBEHHBIX PEICH3UPYEMbIX MyOJIMKAIlMi, Ky/la BKJIFOUCH HAaIIl
*KypHan «Mennaodpa3oBaHHe».

ESCI npenocraBisier uzaarensM AOMOTHUTEIBHBIA YPOBEHb BKIIOUEHUS B
Web of Science m ngemaer penmakiuoHHbI mporecc Thomson Reuters Oomee
TpaHCTIAPEHTHBIM. ESCI npenocraBnsier monb3oBatesnsim  Web of  Science
PaCIIMPEHHBIN JTOCTYN K COBPEMEHHOMY U aKTyaJIbHOMY HaYYHOMY COJIEpPKAHUIO.
ESCI sBnsiercst onnoit u3 kosekiuii Web of Science, moanucumku KoToporo
MOJTYYArOT JOCTYI KO BCEM MaTepHaiaM U3TaHHH.

Web of Science Core Collection cocTouT u3 HOEBATU yKa3aTelew,
cozepkammx HH(POpMAIio, COOMpPacMyI0 W3 THICSY HAYYHBIX KYpPHAJOB, KHWT,
CepHil KHUT, OTYETOB, KOH(EpEeHLIUH U T. M.

[lepBbic TpW WHACKCA IUTUPOBAHUS COMEPKAT CCHIIKH, MPOIMTHPOBAHHBIC
aBTOpaMHM JTUX cTaTel. MOXHO HCIIOJIb30BaTh 3TH CCBUIKH JUISI BBITTOJTHCHHSI
MOKCKA 0 MPUCTATCHHBIM CCHIJIKaM. DTOT THUII MIOMCKA TIO3BOJISIET HAUTH CTaThH, B
KOTOPBIX IIUTUPYETCSI OMyOIMKOBaHHAs paHee padbora. OH MOJHOCTHIO OXBATHIBACT

12 000 >xypHaJIOB ¢ caMbIM BBICOKMM 3HaueHHEeM impact factor mo Bcemy Mupy.
Science Citation Index Expanded (SCI-Expanded): 1900 - nactosiiee Bpems;
Social Sciences Citation Index (SSCI): 1900 - nacTosiiee Bpems;
Arts & Humanities Citation Index (A&HCI): 1975 - nacrosiiee Bpems;
Emerging Sources Citation Index (ESCI): 2015 - nacrosiiiee Bpems.
http://images.webofknowledge.com/WOKRS521R5/help/ru_ RU/WQOS/hp_database.html
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Media Literacy Education Theories

Menunaobpa3oBareibHble NePCHEKTUBBI pe()IeKCUBHO-TIO3MIIMOHHOT 0
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AnHoTanusi. PoKyc BHUMaHHS CTaThH HAXOIUTCS B chepe ICHXO0II0r0-aHTPOIIOIOTHIECKOH 03a00UEeHHOCTH
B OTHOUICHUHM LEJEH U 3a7a4 00pa30BaTeIbHBIX aHTPOIONPAKTHK, PAa3BOPAUUBAEMBIX B COBPEMEHHON Menuacpene.
ABTOp aHanIM3MpyeT BO3MOXKHOCTU I'YMAHHUTApHBIX TEXHOJIOTHI ¢ TOYKM 3pEHHUS MEPCIEKTUB MX MPHUMEHEHHS B
Meauao0pa3oBaTeNbHOM NIPOCTpaHCTBE. JIMUHOCTHOE pa3BUTHE, caMOONpEAeNeHue, cBo0oa BEIOOpa TBOPUECKUX
(dhopm camopeanu3anuy, HerpepbIBHOE 00pa3oBaHue, — B KOHTEKCTE PaJANKAIbHBIX N3MEHEHHH CpPelbl B3POCICHHUS U
npo(ecCHOHAILPHOTO CTAHOBIEHUSI — OCMBICIAETCA KaK «mejgarorndeckoe 3azaHue». CopepxarelipHas paMKa
CPEICTB M BO3MOXKHOCTEH JIMYHOCTHOTO Pa3BUTHSA B Meauacpene (opMHpyeTCs Ha OCHOBE aHaiuu3a (haKTOpoOB,
OIIPEICIAIONIMX TpaHC(HOpMALMIO YCIIOBUI pa3BUTHsL KYJIBTYpbl M LMBHIM3aLMH. B craThe HOAYEpKUBAETCS
3HAQUYUMOCTh TaknX (PaKTOpPOB KaK YBEIWYEHHE HEONPENENCHHOCTH, CIOXHOCTH, W pa3sHOOOpa3us IOTOKOB
nH(pOpMaLMK; UMHUKEBasT KOHKYPEHIS; TUIIEPTEKCTOBOCTh U CUMYJISIKpaTHBHOCTD L{ndpoBoii BeeneHnoii; HoBbIe
"mugpposere”  QopMaTel  B3aUMOJCHCTBUSA.  [ICHXOJIOTO-aHTPONONOTHYECKHH IUIAH  PACCMOTpPEHHS  ATOH
NpoOJIEMAaTUKX BBIBOJUT HA ABaHCIEHY BONPOCHI PAa3BUTHS CO3HAHMS/CAaMOCO3HAHUs, CYOBEKTHOCTH U
MO3UIIMOHHOCTH COOCTBEHHOTO OBITHA, pe(IEKCHBHO-TEPMEHEBTHIECKOH «OCIOCOOICHHOCTH» TBOPUYECKOTO
CcaMOCO3HaHHs. B craTbe pacKphIBalOTCS OCHOBAaHMA M IPAKTHUECKHE INPHHIMIBI aBTOPCKOTO pPedIeKCHBHO-
MO3UIIMOHHOTO TOJAXOAAa K CIICHHPOBAaHHMIO CHUTYaIldil JIMYHOCTHOTO pa3BUTHA B Meauacpene. IlokassiBaeTcs
BO)XHOCTh Pa3BUTHsI CIIOCOOHOCTH MMOHUMAaHUsI METaOPUUECKOTO sI3bIKa MEIMATEKCTOB Kak He0OX0IUMOro Oasuca
JUIA CTaHOBJICHHSI CyOBEKTHOM MO3MIIMOHHOCTH W MHPOBO33PEHUECKHX HJeanoB. J[aH KpaTKuil ouepKk aBTOPCKUX
Merao0pa3oBaTeNbHBIX TEXHOIOTHIA: CIOKETHO-/ESITEIbHOCTHBIX MI'P U MeJuarepMeHeBTUKH. [10 MHEHHUIO aBTODA,
3a/laud JTyXOBHOTO, KYJBTYpPHOTO, I'PaXKJAaHCKOTO CaMOOIpEAETCHHUS B MOHCKAX COOCTBEHHON WACHTHYHOCTH U
myTeil caMopeanu3alill MOTYT M JOJDKHBI peIaThcsl CPEACTBAMHM MeIHaoOpa30BaTENIbHBIX AaHTPOIOIPAKTHK,
TEOPETHKO-METO/I0JIOTHYECKasi MpOEeKTHas pedIeKcHusi KOTOPBIX IPEACTaBISETCS JIEJIOM HEOOXOIUMBIM U
CBOEBPEMEHHBIM.

KaroueBble ciioBa: MeanaoOpa3oBaHKe, TMYHOCTHOE PAa3BHUTHE, COTBOPUECTBO, MeAHacpesa, pedIeKCHBHO-
MO3UIIMOHHBIHN 1OJIX0J1, pehIeKCHsl, MeJarepMEeHEBTHKA.
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Annotation. The focus of the article are the psychological and anthropological issues related to the design
and deployment of innovative forms of educational anthropopractice in the modern media environment. The author
analyzes the possibilities of humanitarian technologies from the point of view of prospects of their use in media
educational space. Personal development, self-determination, freedom of choice of creative forms of self-realization,
continuous education in the context of radical changes in the environment of a growing and professional
development — is conceptualized as a "pedagogical task". The meaningful frame of the author's essay on the means
and opportunities of personal development in the modern media environment are formed by the analysis of factors
of medial transformations of the universal conditions of the development of culture and civilization. The author
emphasizes such features of changes in the socio-cultural environment as the increase in uncertainty, complexity,
velocity and diversity of flows of information; formation of mass culture of appearance; hypertext structure, the
dominance of the simulacra and the predominance of the visual language of the Digital Universe; a new "digital"
formats of interaction and cooperation and so on. The consideration of this issue in psycho-anthropological terms
brings to the fore the issues of development consciousness/awareness, values, ideals, subjectivity and positional
feature of their own existence; reflexive-hermeneutic ability of the creative consciousness of themselves. The article
describes the conceptual basis and practical principles, the author's reflexive-positional approach to situations
conducive to personal development in the media environment. The author shows the importance of developing the
capability to understand metaphorical language of media image as the necessary basis for the formation of subject
position socio-cultural identity and philosophical ideals. A brief review of authors ' media education technologies is
given: scene-activity-modeling technology and media hermeneutic. According to the author challenges spiritual,
cultural and civil self-determination in search of their own socio-cultural identity and ways of self-realization can
and must be resolved by the means and in the environment of media education practices, the theoretical-
methodological design, the reflection of which seems necessary and timely.

Keywords: media, media literacy, personal development, co-creation, approach, reflection, understanding,
media hermeneutic

Beeoenue

MBI KUBEM B CIIO)KHOE BpPEMS KapAWHAIBHBIX U3MEHCHUHN XWU3HU, KOTOPHIE
TENEPh OMOCPEAYIOTCS TPAaHCMEAUWHBIMU Tponeccamu. PopMalbHO Meaua HE
MMEIOT CTaTyca IOCyJIapCTBEHHOM BJIACTH, OJIHAKO, HApalllMBas CBOM TEXHOJOTHH,
BJIMSIS HA BCE KOMIIOHEHTBI M MPOLIECCHl HAIIEH JKU3HU, U3MEHSAIOT TEM CAMBIM U
caMy pealbHOCTh, W (opMbl ee cumyisinuu. Kak mummer M. MakitosH,
«CTaNKUBAsICh C HMHQPOPMAINMOHHBIMU TIEpPErpy3KamMu, MbI HE HUMEEM JIPyroi
IbTEPHATHBBI, KPOME BOCHPUSITHS TIO0 oOpasznam (ctepeotunam)y» [MaxirosH,
2005].

JKu3Hb yenoBeka HAUMHAET U3MEPSATHCS HE TEM, YTO OH CAEJall B PEAIbHOCTH,
a TeM, KaK 3TO 3aleyaryiecHo B MuUpe HH(pOpMaIMu, BEpHEE, B €€ MOTOKaX, YbU
CKOPOCTh U 00BEM CTOJIb BEJIMKHU, YTO YEJIOBEK Yallle BCETo, JIaXKe UMesi UMITYJIbC K
COTBOPYECTBY, K HCCIIEOBAHHUIO, — IMPOCTO HE YCIEBAET COPUEHTUPOBATHCS WU
MIEPECTPOUTHCS, a TIOTOM YK€ U HE MOXeET. Psan aBropoB [AcMonos, 2016; bayman,
2005] BBIAEHSIOT B KA4ECTBE BAXKHEHIIHUX ICUXOJIOTO-aHTPOIMOJOTHYECKUX
XapaKTEPUCTUK  KYJbTYPHO-UCTOPUYECKOW  CHUTYyallMd  HAIIETO0  BPEMEHU
HEOMPEICJICHHOCTh, TTOTOKOBOCTh — CTPEMJICHHE K Pa3HOOOpa3uio W JpaiBy;
MenuiiHble penpesenTanuu (media representations); UMHIKEBYIO KOHKYPCHIIHIO
Meua-aKTOPOB; PSJ APYTUX OCOOCHHOCTEH TON WIIM MHOW CTETICHU BaKHOCTH.

Mamepuanvl u Memoovl uccied006anus

B  konTekcte  wumHTepecyromeld ~ Hac  mpoOiemMbl  (MPOEKTUPOBAHUS
Menao0pa3oBaTENbHbBIX CPEACTB, TEXHOIOTUH, MOIX0I0B K PA3BUTHIO JUYHOCTH U
CIIOCOOHOCTEM yualuxcsi) MPOEKTHO 3HAYMMbl Takue (AKTOpbl W  YCJIOBHS,
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MNPUCYIIME MeAuacpelic U KOHCTUTYUPYIOIIME O0pa30BaTEIbHYIO MEPCIEKTHUBY,
KakK:

a) TUTIEPCTEKCTOBOCTh OpPraHU3allud MEJIUMHOTO KOHTEHTa M HEKOTOPBIX
HappaTUBHBIX CTPYKTYp (0Opa3a W KapTUHBI MHpa, OOIIMX MPEICTaBICHUN)
OOIIIECTBEHHOTO W JIMYHOrO (MHAWBUIyalIbHOTO) camoco3Hanus [bapt, 1989;
baraesa, 2011; boxapwuiisp, 2000; Kanmeikos, 2013; Kosanesa, 20136; CaBuyk,
2013; dateena, 2000; denopos, 2013];

0) ceteBbie popMbl (pUKCAIIK OOIIECTBEHHOTO M JJUYHOTO OMbITa [ MakirosH,
2005; Heticour, 2003; Coxonona, 2011; denopos, Hosuxkosa 2005; Yensliena,
2013; Dxo, 1996];

B) CUMYJISIKDATUBHOCTh ~ MMUJDKEBBIX  pENpEe3eHTaluid  Meaua-aKTOpOB
[baraeBa, 2011; Bompwmitsp, 2000; Casuyk, 2013; Ilapuxor, 2005; YybOapos,
PsiboBa, 2015];

r) pparMEHTapHOCTh M MO3AaUYHOCTh «TEKy4ero M HEYKOPEHEHHOTO
OOBIJIEHHOT'O0 CO3HAHUS» COBPEMEHHOI0 uesioBeka [ Acmoios, 2016; bayman, 2005;
’Kunasckas, 2013; Cno6omunkos, 2012];

1) GEHOMEH PACCOIIACOBAHHOCTU MEXIY MYyOIMYHBIM (OOIIECTBEHHBIM) U
JUYHBIM (MIPUBATHBIM) cioBapeM pediekcuBHbIX mnpakTuk [KammbikoB, 2013;
Koganesa, 2015; Poptu, 1996].

B cuity ckazaHHOTO O4eBHUAHA 1IEI€CO00Pa3HOCTh U3MEHEHU — Kak B cepe
o0pa3oBaTeNbHBIX AHTPOIMOMPAKTUK M 00pa3oBaTENIbHOW HAayKH, TaKk U B cdepe
TEXHOJOTUA M MCKYCCTBA, CTPEMUTEIIBHO pPa3BOPAYMBAIONIMX CBOM HOBBIC
BO3MOXXHOCTH  CEPBHUCOB U XYAOKECTBEHHBIX CBHUJCTEILCTB O YEJIOBEKE B
cpenoBoit  (MdpoBOI) ACHUCTBUTEIBHOCTH «MeaualibHOro». Wmu, napyrumu
CJIOBaMHU: MEIMANPOCTPAHCTBO CO-OBITHSI HAIIETO COBPEMEHHUKA MOXET OBITh
MOHATO U MPOOJIEMATU3UPOBAHO C TICUXOJIOTO-aHTPOMOJOTHUECKON TOUYKU 3PEHUS
KaK HOBasl (JIOMOJIHSIONIASI TPAIUIIMOHHYIO Cpely OOMTaHUS U KOHKYPHUPYIOIIas ¢
HEel 3a pecypchl M TMPUBWICTUPOBAHHBIM cTaTtyc) cdepa IEATEIBHOCTH U
caMopeaan3aly COBPEMEHHOIO YeJIOBEKa.

Tpancopmaiusi JeHCTBUTETLHOCTH, ¢ KOTOPOM MMeNa JeJI0 aHTPOIOJIOTHS
oOpa3oBaHus J0 CEpeIUHBI MPONUIOro BeKa, M MPUHIIMIUAIBHO HMHOE KayeCTBO
00CTOSITEILCTB TOBCEAHEBHOCTH, PEATM30BAHHON «B LH(]pe», aKTyalu3upyroT
TE3UC O TOM,YTO «B OOpa30BATEILHOM 3HAHUM pPEYb HAET O HOBOM THIIC
HAyYHOCTH, O €T0 MPUHIIMITHAIIEHOM aHTPOIIOIEHTPU3ME, 0OBEMITIONIEM HE TOIHKO
MIPE/ICTABJICHUS] AKIEHTHBIX AHTPOMOJIOTUM, HO W BHEHAay4YHbIC 3HAHUS (OMBIT
BEPOMCIIOBEIaHUS, TIEJarOTHYECKUN OMBIT, OMNBIT TMPEOJOJICHUS >KU3HEHHBIX
KOJUIM3UH U T. 1.)» [Croboaunkos, 2016, c. 141]. Ipyrumu cioBamu, TEOPETUKO-
MeToosiorudeckas pediiekcust TpanchopMupyeT npeycraBieHue o0 oOpa3oBaHUU
U €ro akTyaJlbHOM MpoToTHIe; 00 00pa3oBaTEIbHOM 3HAHHMM, CIIOCOOAX €ro
TPAHCIISALMM U TEXHOJOTUIX €ro 3((HEKTUBHOTO TPUMEHEHHUS.

Paznuyas obpazoBarenbHOe U neaarorudeckoe 3Hanue, B.M. CnoGogunkos
MPEUMYIIIECTBEHHO TEPBOMY OCTaBIIIET TMPEPOTaTUBY KYJIbTYpPOCOOOPa3HOTO
CUHTE3a WCTOPHUH, KYJbTYpbl, AHTPOIOJOTHM U O0Opa3oBaHHWs B KadeCTBe
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TEOPETUKO-METOI0JIOTUYECKOTO 000CHOBaHUS u oOecrieueHus
HOPMOCOOOPa3HOCTU («HOPMBI») aKTyaJIbHOTO «IE€Iaroru4ecKoro 3adaHusy i
Bcex ypoBHel u ¢popm OO u JJO.

CraHOBNIEHUE U JIEATEILHOCTh 4YEJOBEKa KaK CyObEKTa CHCTEMHBIX WIIU
WHUILIMATUBHBIX 00pa30BaTEIbHBIX NPAKTUK, MO MHEHHUIO psifa SKCIEPTOB, C
Hayaja Hallero CTOJIETHS HAYMHAIOT JETEPMUHUPOBATHCS MEAUUHBIM ITOBOPOTOM.
[TepBonauanero «medial turn» Owu1 3adukcupoBan B Tpyaax C. MioHkepa u
P. Maprpaiitepa kak (GopMUpOBaHHE PEATLHOCTH, B KOTOPOM BCE HAIIM YYBCTBA,
NIepE)KUBAHUS, MBICIH HAYMHAIOT omocpenoBathes Meama [CaBuyk, 2013, c. 5].
B.B. CaBuyk yCWIMBA€T MX MBICIb: C €r0 TOYKH 3PEHHS] MEOUUHBIA IOBOPOT
XapaKTepU3yeTcsl CUTyalllel, KOrJja BCE «CTAHOBUTCSI ME/INa, a SI3bIK IpruoOpeTaeT
cBoiictBa meauanbHOoCcTM» [CaBuyk, 2013, c.6]. B pesymprare, KynbTypa
CTAaHOBUTCS TPEUMYINECTBEHHO Macc-MeauiiHoit [BaraeBa, 2011; denopos,
Hosukoga, 2005; Ilapukos, 2005], HappatuBHO-BU3yaibHON [['yaunuua, 2013;
Kunasckas, 2015; Konbsimena, 2010].

OQHOBPEMEHHO MPOUCXOJUT MOTEPST HEMMOCPEACTBEHHOCTH BOCIIPUSITUS — U
KaK CJIEJICTBUE 3TOTO — TMOTEPS €ro MPOU3BOJBHOCTH, TaK KaK «CPEICTBA MOJauu
coobmieHust ¢ uX GUIbTpaMH, AW3AHHOM, TMPU3HAKAMUA MOJAJIBLHOCTH» B
3HAUUTEILHON Mepe OMpEeNesioT XapaKTePUCTUKU Mepe/laBaeMOro COOOIICHUS U
U3BECTHYIO PEaKTUBHYIO MPEA3aTaHHOCTh MOBEJICHUS PELIUIUEHTA.
[IpumeuaTenbHO, YTO YEJIIOBEK HE YCIEBAeT OLEHUTh MaciiTad M CKOPOCTh
W3MEHEHUH, PaBHO KaK MU OCO3HATh CHUTYallUI0 WA OCBOUTH HEOOXOIUMYIO
noiaHoTy wuHopManuu 0e3 CcneruUUEeCKUX MBICIUTEIbHBIX KOMIETCHIIUN
(cmocoOHOCTEM U CpeacTB) U pedIIeKCUBHO-TIO3UIITMOHHBIX HAPAOOTOK.

Macmital ¥ CIOXKHOCTh  MPOUCXOASAIIUX  TEPEMEH  MOXHO  SIPKO
MPOWJUTIOCTPUPOBATh HA TIPUMEPE TPaHCMEANa, KOTOPhIE «HE CBOJSTCS TOJBKO K
PBIHOYHBIM U JKOHOMHUYECKMMHU (haKTaM WJIM CTpPATErusiM pEKJaMbl U IMHapa
[CoxonoBa, 2011]. Ckopee, 310 «cnenudpuyeckuili cnocod Meananpou3BoJICTBA H,
OIIHOBPEMEHHO, CaM TPOJIYKT» — PpPE3yJbTaT COYETAHUS  HECKOJIbKUX
MeauadopMaToB, BBI3BAHHBIX K KU3HM HEMUHYEMOW JuBepcudUKAIMed u
KOHBEPIeHITUEH TEXHOJIOTHYECKUX TUIAT(GOPM U OTJCIBHBIX PEIICHUH.

TpancMenua XapakTepHU3yIOTCSl HAJUYMEM HHTEPAKTUBHOW CBS3M U
CUHEPTUWHON KOMMYHUKAIIMEH COOOIIECTB, MO3BOJISIONINX YASPKUBATh HHTEPEC U
aKTUBHOCTH (MTPOKOB M JIPYTUX) MOJIb30oBaTesnei HoBo ¢opMmebl. [1o cpaBHEHHIO C
JIOCTaTOYHO TMPOJABUHYTHIMUA «CHHEPTUMHBIMM» Npoaykramu Y. JlucHes,
CO3/IaBIIIETO TEMATHUYECKH CBSI3HBIM MUP JETCKUX CKA30K, MAPKETUHT U OU3HEC-
pellieHusT B TPOCTPAHCTBE TPAHCMEAHWa BBIFOJHO OTJIWYAIOTCS HAIMYUEM
WHTEPAKTUBHOTO dJIEMEHTA, oOpaTHOM CBSI3U u JEATEeIIbHOCTHIO
CMHTEPIPETATUBHBIX COOOIIECTB». B Tak CkOHGUTypHpOBaHHOW cpeje, 3a cueT
WHTCHCUBHOW MHOTOCTOPOHHEM KOMMYHHUKAIIUM M CO3JaHUS TOJIb30BATEIBCKOTO
KOHTEHTa, BO3HUKAIOT TMPEANOCHUIKA JJI1 «MaKCUMaJIbHOTO  BOBJICUYCHUS
MOTpeOuTENe B CO-TIPOU3BOJICTBO MPOIYKTa», KOTOPBIA «IIPOJABUTAETCS 32 CUET
TOPU30HTATIBHBIX CETEBBIX CBSI3€M MU HAUMHAET ONPEESATh HOPMbI HAIIEH JKU3HU
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[CokonoBa, 2011]. Takum oOpa3om, Ha OCHOBE BOBJECYECHHUS B (UTPOBBIC WU
WHbIE) TpaHCMEIWa W WX HUHTEHCHUBHOE KOMMYHHMKATHUBHOE MPOCTPAHCTBO BCE
OOJBIIET0 YHucia aKTOPOB-MOTpeOuTeNneld oOpa3yeTcsi TeMaTUYeCKH IEIOCTHBIH
KOHTUHYYM. 3aMETUM, UYTO 3TO HE MEXaHHYeCKas KOMIWISAIHS pa3sHbIX Gopm, a
ckopee (popMUpOBaHUE HOBBIX MPUHIIMIIOB (COOTAaHM30BAHHOCTH U (DYHKIIMOHAJA)
MEUNUHON KyJIbTYpPBI IPU BCEH HE3aBEPILIEHHOCTH €€ CTAHOBJICHUS; TOABUKHOCTH,
HeonpeaeneHHocTu [bayman, 2005] 1 cBo€0Opa3HOTO «IIPOTEU3Ma» BapUATUBHBIX
dbopm camonpeseHTaIMu u/mim camoornpenenenus [Kosanesa, 2013a, c. 216].

XK. bonpuiisip, packpbiBass MEXaHU3Mbl TPAHCAICTETUKH, Jall JAOCTATOYHO
TOYHYIO0 XApAaKTEPUCTUKY TPAHCMEAMITHBIM IpolieccaM, MOKa3biBasi, YTO B AIOXY
«BCEOOIIECH ACcTeTU3alMW», BO3ZHUKIIEH MPU CMEUIEHUH BCEX JKAHPOB, CTHUJIEH,
bopM KyJIbTYphl U «aHTUKYJIBTYPBI», Onarojapsi Meaua, MpakTUUeCKU BCE JIIOU
OKa3aJMCh MPUYACTHBIMU K TBOpuecTBY. «C Tex mop, kak Jlromamn u3o0pasui
EpI 1711 MBIThS OYTBUIOK, a DHAM YOPXOJ MOXKedald CTaTh MAIIMHOM — BCE
HUYTOXECTBO MHpa OKa3aJIOCh MPEOOpaKeHHBIM ACTETUKOU. ... Bce 3asBnser o
cebe, BCe CaMOBBIpa)kaeTcsi, HaAOMpaeT CUIly U OOpeTaeT COOCTBEHHBIN 3HAK.
Cucrema cxopee GyHKIIMOHUPYET 3a CUET ICTETUUECKONU MPUOABOYHONM CTOMMOCTHU
3HAKa, HeXKEJIM 3a CUeT MPHUOaBOYHOM CTOMMOCTH ToBapay» [boapwuitsp, 2000, c. 3].

N nanee: «3akoH, KOTOPBII HaM HaBs3aH, €CTh 3aKOH CMEUICHUS JKAHPOB ...
BCE CTAHOBUTCS 3CTETUYHBIM: IOJIMTHKA MPEBPAIIAETCS B CIEKTaKllb, CEKC — B
peKiiaMy M TOpHOTrpaduio, KOMIUIEKC MEpPONPHUSATHH — B TO, YTO MPHUHSTO
Ha3bIBaTh KYJbTYPOM, BUJ CEMHOJIOTH3AIUU CPEJICTB MAcCOBOW MHGOpMAINHU U
peKiIaMbl, KOTOPBIM oxBaThiBaeT Bce» [boapuiisap, 2000, c.20]. ITo wmbicau
dbpaniysckoro ¢uiiocoda B pe3yabTare MPOUCXOIUT TOTAIBHOE OIYCTOIICHUE U
3aMyThIBAaHUE OCHOB, TPAIUIMNA, IIEHHOCTEH; OOHAPYKUBAET CEOSI «CUMYISIIUS
WU «CUMYJISKPATUBHOCTBY», TO €CTh MPOU3BOACTBO MYCTHIX 3HAKOB, IYCTOTHI
[bonpuiisp, 2013], uTo 63 mpeyBeIMYCHHUS MOXXHO Ha3BaTh CKBO3HOM MPOOIEMOi
XXI Bexka.

E.B. baraeBa, aBTop ¢unocodckoro moanpoKyCHOTO HCCIEIOBaHUS PadoOT
K. bonpuiisipa, TMOAYEpKUBACT, YTO OH CBOMMH «OOpa3HBIMU (DOTOCHUMKAMHI
CO3/[1a€T MPELEACHTh OCMBICIEHHON BH3yalau3aluu coBpeMeHHOCTH. [loka3biBas
HaM TO, Kak JK. boapuiisp, XHpypruyeckud BCKpbIBAsI CUMYJISIKPATUBHOCTD
[VISIHIEBOW  MOBEPXHOCTH  MEAUAPEATbHOCTH, HWJUIIOCTPUPYST  BCIO  MEpY
3alyTAaHHOCTU U MEIUAa3aBUCHUMOCTH YEJIOBEKA «KYJIbTYpPbl BHEUIHETO BHJIA»; €rO
«MPO3PAYHOCTH», — TMPOPHUCOBBIBACT MPOOJIEMYy MOTEPH JUYHOCTHOTO Hadaja |
MHHUMOM  CBOOOJIBI  «COOJIA3HEHHOTO»  4YeJioBeKa, HHAUPDEPEHTHOro K
(TpaHCILIEHICHTHBIM) IIEHHOCTSIM | cMbIciiaM [baTaesa, 2011].

C TOYKM B3pEeHHS TCUXOJOTO-MEeJIaroruueckKux 3ajad MeauaoOopa3oBaHUs
BAXXHO, YTO TpPaHCMEAWa WHUIMUPYIOT HOBBIM THII BOCHPHUATUS, OCOOBIC
OTHOIIICHHS ¥ CITOCOOBI BXOXKICHUS B CUTYaIIMI0 KOMMYHUKAIINH, Tal0T U3BECTHYIO
CcB00OOY BhIOOpA COOCTBEHHOU MO3UIIMU U HOBBIE CHEIU(DUUECKHE BO3ZMOKHOCTU
JUISL COTBOPYECTBA. DTU PA3MBIILUICHUS BO MHOTOM ONPEACNISIOT WHTEHLUIO U

BEKTOpP HAy4YHBIX W3BICKAHWUW JJIA TIOMCKAa TMPOEKTHBIX (CIIEHapHBIX) (opwm,
13



Meauao6pasoBanue. Media Education. 2017. Ne 1

CIOCOOCTBYIOIIMX  Pa3BUTUIO  JMYHOCTHOTO  Hadajla, CYObEKTHOCTH W
MIO3UIIMOHHOCTH B TBOPYECKOM CaMOONPEACIICHUH YYAIIUXCd B OTHOLIECHUH
IIEPCIIEKTHB JIMYHOCTHO-aKTUBHOIO IIPUCYTCTBHSI B Meauacpene,
IPOTUBONOCTABICHHOIO CBOEOOPA3HOMY «CTpalaTelbHOMY 3aJIOTy» OOBEKTa M
azipecaTa yNpasJisIOIIero Bo3aeicTBUs. B cBoro ouepenb 3To TpedyeT pazpaboTku
KOHLECNTYQJIbHBIX MU MHCTPYMEHTAIBHBIX CPEACTB, NWHHOBALIMOHHBIX TEXHOJOTHN
(GopMUpOBaHHA OCOOBIX METANPEAMETHBIX CIOCOOHOCTEW (KOMMYHHUKALUH,
HNOHMMAaHUS, PENPE3EHTAlNH, PEQIIEKCUH, COTPYIHUYECTBA U JAp.); CO3JaHUS
YCIIOBUH /111 HOHUMaHUs CHEU(PUKN U OCBOCHUS B IEATEIbHOCTH Pa3HbIX )KaHPOB
U TUIOB MEJIWa, MHTETPUPOBAHHBIX KaK B COOCTBEHHOM, TaK U B HCCIIEIyEeMOM
TBOPYECKOM IPOIYKTE.

B KayecTBe MIPEAIIPOECKTHON YCTaHOBKH pa3zpaboTuuka
MeauaoOpa3oBaTENbHbIX  MPOTpaMM, HUMEET  CMBICI  PacCMOTPETh  BCHO
COBOKYIHOCTb BBIIIEU3JI0KEHHBIX JOHDKEHCTBOBAHUN B KaU€CTBE HEOOXOAUMBIX U
JIOCTATOYHBIX YCJIOBHM «HOPMOCOOOpPA3HO» BO3MOMKHOCTH B3POCIEHUS U
JUYHOCTHOTO pa3BUTUS ydamuxcs (B coorBercTBUM C TpedoBanusmu PI'OC
HOBOI'O IIOKOJIEHUS, LEHTPUPYIOLIET0 BHHUMAaHUE IIEIaroroB M pa3padOTUUKOB
OporpaMM HKMEHHO Ha METaNpeAMETHbIX M JIMYHOCTHBIX 00pa3oBaTeNbHBIX
pe3ysibTaTax; Ha HEHHOCTSAX Pa3BUTHsL, CaMOOIIpeeeHus U (camo-) oOpa3oBaHUs
Ha MPOTSHKEHUM BCEW JKU3HU, UM, 1o cioBaM B.M. CnoGonunkoBa, — «4yepes BCIO
KHUZHBY).

Huckyccun

B Poccunm u 3a pyOexoM HaKOIUIEH JOCTATOYHO OOJIBIIONW Hay4HO-
METOJUYECKUI apceHall MeAuaoOpa3oBaTENbHBIX CPEIACTB M TEOPETUKO-
METOJI0JIOTHYECKOT0 O0ecCleueHus, HEOOXOAMMOro Ui ILeJICHANPaBICHHOTO
pa3BUTHS CIOCOOHOCTEH M JIMYHOCTU Yydyamuxcs; (OpMUpOBaHMS y HHX
HEOOXOJUMBIX  MEIUUHBIX,  COIUOKYJIBTYPHBIX U  NPOodeCCHOHATBHBIX
KOMIICTCHIMH.

VYeuwnmusmu  A.B. @egopoBa W ApYyrMX — aKTHBHBIX  YYaCTHHKOB
Meno0pa3oBaTENILHOTO JBMKEHUS B JOCTYIMHBIX MCTOUYHHUKAX JIOCTATOYHO TOJIHO
MIPEICTABIICHBI U MPOAHAIU3UPOBAHBI 3apyOEIKHBIE TEOPUU U MPAKTUKU PA3BUTHS
MeIMarpaMoOTHOCTH W MeauakyinbTypbl [DenopoB, HosukoBa, 2005]. Ananus
poccuiickux U 3apy0exkHbIx padoT [['yaununa, 2012; Kunasckas, 2015; @enopos,
2013; Xunbko, 2001; Yensimresa, 2013; Uybapos, Psdora, 2015; Ilapukos, 2016]
BBISIBJISIET MMEIONIYIOCS TEHJECHIIMI0 K WHTErpalud U OO0OOIICHUI0 WMEIOIIUXCS
HapabOTOK B paMKax OOIIero moJisi BOBMOXKHOCTEH M CPEJICTB IEJarornueckoro
1esenojaraHusi.

[lepcrieKTUBHBIE MOJEIU PA3BUTHS MEIUAKYJIbTYpPhl (MEIMArpaMOTHOCTH),
XapakTepU3yrTCd CTPEMIICHMEM K MHTErPAllMM PAa3JIUYHBIX KOHIIENTYaJIbHO-
TEOPETUYECKUX TMOJXOJ0B M OCOOBIM BHMMAaHHEM K BOIpPOCaM OpraHu3aluu
HEIMOCPEICTBEHHO 00ydJaroliei mpakTuku. B kadecTBe 00pa3oBaTenbHOM eI W
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UCKOMBIX KOMIIETEHIIMM W KBaJdU(pUKAIUN (QUKCUPYIOTCS «3HAHUA, YMEHUS,
HaBBIKH», HEOOXOIUMBbIE JJIA:

- YT€HHS] U TIOHUMAaHHUS PA3JIUYHBIX MEIUATEKCTOB;

- MX KpUTHYECKOro pa3bopa M aHaiu3a, C TMOHMMAaHUEM KOHTEKCTa HX
CO3/JIaHUSI U COJIEPKATEIBbHON HAIPAaBICHHOCTH;

- BBISIBIICHUS MIPU3HAKOB BEPOSITHOM UJEOJIOTUYECKON W
MpONaraHANUCTCKOW aHTaKUPOBAHHOCTH;

- 3(hEeKTUBHOTO MPUMEHEHHUS MPOTPAMMHO-TEXHUYECKUX CPEJICTB CO3/IaHuUs
Mpe3eHTallui U BU3YyalU3allMi COOCTBEHHBIX PadoT;

- OBJAJACHUS JJIEMEHTAPHBIMU HABBIKAMM H3AATEIBCKOW AECATEIBHOCTH, K
KOTOPBIM OTHOCHMBI NPOCTEUIINE NU3AWHEPCKUE KOMIICTCHIIMM; ONBIT CETEBOU
nyOJUIMCTUKY; BIIAJIEHUE CPEICTBaMU OOpaOOTKM aylIHOBHU3YaJIbHOIO KOHTEHTA;
YMEHUE UCIOIb30BaTh CETEBbIE NH(POPMALIMOHHBIE U HTHCTPYMEHTAJIbHBIE PECYPCHI
(0a3pl HaHHBIX, CPEACTBA IMOWCKA, XPAHEHUS M CHUCTEMAaTU3allMM TEKCTOBOW U
ayIMOBU3YyaJbHOM HMH(OpMALMK; HOBOCTHBIE  arperatopbl;  BO3MOXHOCTH
COILIMAJIHBIX MEJINa);

- (opmHupoBaHUS TOJB30BATENbCKUX KOMIIETEHIMI YydYallluxcsi B 4YacTu
BO3MOKHOCTH UCIIOJIb30BAHUSA PECYPCOB U UHCTPYMEHTAPUSA YAAJIECHHOIO IOCTYIIA,
UHTEpHET-TeNe(OHUH, YaTOB, MECCEHIKEPOB, (OPYMOB, BUACOKOH(EPEHILINH,
NEPCOHAIBHBIX 0JIOTOB; MHBIX MOJIb30BATEIbCKIX CEPBHUCOB.

OO6s3aTenpHOM  11€5IecO00pa3HOM  4YacThiO0 TMeJarormueckoi  pabdbotel (M,
COOTBETCTBEHHO, OOpa30BaTEIbHBIX PE3yJIbTaTOB) 3apyOEKHbIE CIIELUATUCTHI
CUMTAIOT 3a7adyy (OPMHPOBAHUSA/TIPUMEHEHHSI KATErOpUabHO-NIOHATUHHOTO
Te3aypyca, B TEPMHUHAX KOTOPOIO MMEET CMBICI MOJEINPOBATh, MCCIENOBATh U
MOHUMATh MPOLIECCH MEAUKOMMYHUKALIMH, UHCTUTYLUOHAIbHBIE (DOPMBI, CUCTEMY
OTHOILICHHM, CBA3EH U B3aMMOJCUCTBUS CyOBEKTOB JEATEIBHOCTH B Meauacdepe.
B ux yucne oOuenpu3HaHHble U HauboJiee paclpoCTPAHEHHBIE IIECTh MOHATUI
WO  KaTErOpUW:  «AareHTCTBO»,  «KATErOpHs»,  «AYOUTOPUS»,  «SI3BIK»,
«TEXHOJIOTHS, «penpeseHTanus» [DPenopos, Hosukona, 2005].

CopnepxaHue, LenM, 3aJadd, METOAbl M KOHIIENTYaJbHbIE OCHOBaHUS,
XapakTEepHbIC I €BPOIIEHCKUX IIKOJI, MOKHO IPOWJLIIOCTPUPOBATH HA OCHOBE
IIPUMEPOB JINYHOCTHO-OPUEHTUPOBAHHBIX IIEJarOTMYECKUX MTPAKTUK, B YACTHOCTH,
B 0030pe E.B. Myprokunoii [Myprokuna, 2006]. Tak B moaxone K. ['onne, ynop
JieNlaeTcsl Ha TNPaKTHYecKoe OOy4YeHHE IIKOJBHUKOB M CTYJIEHTOB B Ipoliecce
MHUIMATUBHON U3aTENIbCKON AESITEIbHOCTH, OJTHOBPEMEHHO, MPUAAETCS OOJIbIIOE
3HAYEHUE PA3BUTHIO KPUTHUYECKOTO (AHATUTUYECKOTO) MBIIUICHUS W BOMpPOCaM
caMoOympaBJieHus, OOIeld KyJnbType BeaeHusi auckyccuit. A. [[paran cuutaer
MPUOPUTETHBIMU ICTETUYECKUA M CEMHUOTHYECKUW AacHeKThl pa3BUTHs 0OIen
KyJbTYpBl y4daluxcsi, GopMUpYIOIIEHCcs B Mpolecce «IMCKYCCHOHHBIX Oecen o
MPOCMOTPEHHBIX (pusibMax». . XapT HACTOMYMBO 0OOCHOBBIBAJI HEOOXOAMMOCTD
HIMPOKOTO MPUMEHEHUS «UTPOBBIX, IBPUCTHUECKUX W MPOOJIEMHBIX METOJIOB)»
pPa3BUTUSA AHAJIUTHUYECKOrO (KPUTUYECKOTO) MBIIUICHHUS MJIS «B3palllMBaHUs

CITOCOOHOCTH AACKBAaTHOI'O IIOHMMaHHA KaK MCIHMAKOHTCHTA B LCJIOM, TaK H
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COJIEPKATEJIbHOIO CMbICIA YACTHBIX MEAMUHBIX penpe3eHTanuii [MyprokuHa,
2006, c. 124].

[Tpu sTOM HEOOXOIUMO OTMETHTh, YTO TAKUE 3HAUMMbIE XAPAKTEPUCTUKU
JUYHOCTHOTO PA3BUTHA KaK KapTWHA MHUpPA, COLMOKYJIbTYpHas HIACHTUYHOCTD,
CYOBEKTHOCTb, MO3UIIMOHHOCTb, KOTHUTUBHO-PE(ICKCUBHAS «OCIOCOOIEHHOCTH)
— IPUCYTCTBYIOT, CKOpEE, POHOBO MJIU B CHATOM BHUJIE, U HE SIBISIOTCS OTAEIbHBIM
IPEIMETOM  CHEHUAIBHBIX  HCCICJOBAaHUM  WIM  HAyYHO-IIPAKTHYECKHUX
TEXHOJIOTMYECKUX  pa3paboTOK.  MeIuakoOMIETEeHTHOCTH  (OCBOEHHBIE U
IIPUMEHSAEMBIE «3HAaHHWs, HABBIKM, YMEHUS» W KOMIETECHIUU METAIPEIMETHOTO
TUIA) TakK€ HE pPACCMATPUBAIOTCA KAaK HEOOXOJHMMbIE CIOCOOHOCTH WIIA
KeJlaTelbHble 00pa3oBaTeNbHbIE pe3yJbTaThl (B KOHTEKCTE 00pa3oBaTEIbHBIX
3a1a4 (DOPMHUPOBAHUS 1EJIOCTHON KyJNbTYpPhl MHTEIJIEKTYaJIbHOW M TBOPYECKOMN
NESATEIbHOCTH), JOCTH)KEHHE KOTOPBIX OIOCPEAYyEeTCS HAa TEXHOJIOTMYECKOM U
WHCTPYMEHTAJIBHOM YPOBHE.

Pe3ynomamul uccnedosanus

B poccuiickoil TCHXO0J0T0-aHTPOMOJIOTHYECKOM HayKe paccMaTpuBacMble
BO3MOXXHOCTH  JIMYHOCTHOT'O  Pa3BUTHUS  CPEJICTBAMHU  MeIuaoOpa3oBaHUs
XapaKTepU3ylTCsd  OCOOBIM  BHHMAaHHEM K  BOIpocaM  pa3pabOTKu U
MIPOCKTUPOBAHKS HOBBIX ()OPM I€IarorMIeCcKON MPaKTUKU Ha OCHOBE MHTErpaIluu

pa3IUYHBIX  TEOPETUYECKUX  KOHUENTOB  MEAUAKYJIBbTYPBI;  IICHUXOJIOTO-
NeJaroru4eckux o0pa3oBaTEIbHBIX TEOPUN, OPUEHTUPOBAHHBIX HAa JUYHOCTHOE
pa3BUTHUE; M ONHPAIOIIMUXCS  HAa  COOTBETCTBYIOIIME  BO3MOKHOCTHU

MeanaoOpa3oBaHus (MEIUAKYJIIbTYPHI).

A.B. ®enopos u A.A. Jlesunkas numryt [Fedorov, Levitskaya, 2015], uro mo
JAHHBIM CHEIUAJbHO MPOBEACHHOTO HWMH ONpPOCa MOXHO 3aKIIOYUTh, YTO
OCHOBHO€ BHHMAHHE POCCHMCKUX MpodeccuoHanoB B chepe mMeaunoOpazoBaHUs
HaIpaBJI€HO Ha BCECTOPOHHEE Pa3BUTHE JMYHOCTH YYAIIUXCS YEpe3 OBJIAJCHUE
UMHU TPAKTHUYECKUX YMEHUM: YTEHUS, TOHMMAaHUS W UCIHOJIb30BAHUS Pa3JIMYHBIX
MEJMATEKCTOB B KaueCTBE OOBEKTOB MCCIECAOBAaHUS, U B KaueCTBE COOCTBEHHOTO
CO3/1aBa€MOr0 MeIuanpoaykra. BaxkHas yactb oOydeHHsI — OCBOEHHUE KIIFOUEBBIX
NOHATUM,  TO3BOJSIIOIIMX  IOHSTH: OPUHLMIIBI  yCTpoWcTBa  cdepsl
MEAMAKOMMYHUKaLUK;  psii  Npo(ecCHOHATbHO  BBIACJICHHBIX  MO3ULUH;
KJIACCU(UKALMIO  KAHAJIOB  MPOJBIKEHUS W  3HAUMMBIX CyOBEKTOB B
MEAMANPOCTPAHCTBE, MPOAYIHUPYIOMINX, TPAHCIUPYIOMIMX WM MOTPEOISIOINX
TOT WJIKA MHON KOHTEHT (BapUaHT: CEPBUCHI, PECYPCHI).

C TOYKM 3peHHMS POCCHUMCKOW TEOpUHM  PpA3BUTHS  JUYHOCTH K
MeauaoOpa30BaHUIO BIIOJHE OTHOCHMMBI TakKuWe ICHUXOJIOrO-TeJarornyeckue
JIOJKEHCTBOBAHUS U 11€JIEBbIE OPUEHTUPHI JINYHOCTHOTO Pa3BUTHSI KaK OCBOCHHUE
KOMIIETEHLIUM, TIO3BOJISIIOIIMX TBOPYECKH pemiarh MNpoOJeMbl B  YCIOBUAX
«TEKy4er, HEYKOPECHEHHOM, MOJABUXKHOW» COBPEMEHHOCTH; HOBBIE BO3MOXHOCTH
CaMOONPEACIICHUS] K COLMOKYIBTYPHBIM LIEHHOCTSIM U ujaeanam [Acmoinos, 2015];
OpraHu30BaHHas MW IUJJAHOMEpPHAas  coluanu3anust veioBeka [bum-ban,
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[letpoBckmii, 1996]; pa3paboTka mporpaMM COOCTBEHHOTO pa3BUTHUS WU
CIIOCOOHOCTH K ayxoBHOW Hapurammu [['pomeiko, 2010; KoBaneBa, 2013a; Po3un,
2007; Cmob6omunkos, 2010].

Pemenne »THX 3a7a4u B KOHTEKCTe (M B TOJIE TEXHOJOTUYECKHUX
BO3MOYKHOCTE ) MeInaoOpa3oBaHus Pe/IoIaraer:

a) MHOTOIIEJIEBOE TPOEKTUPOBAHUE PAa3IUYHBIX 00pa3oBaTeNbHbIX cdep
(INYHOCTHOTO CTAHOBJICHUS M pPa3BUTHUA), B MPUHIMUIE, pa3BUBAIOLIEH U
pa3BUBaOIElcs MeauaoOpa3oBaTeNbHOM  Cpelbl  JMYHOCTHOTO  poOCTa, B
YaCTHOCTH;

0) MOMCK CPENCTB U PELICHUN, THULUUPYIOIINUX CTAHOBIIEHHUE T'PaXXIaHCKON
3p€JIOCTU  HU  COUHUOKYJBTYPHOM  HMJACHTUYHOCTH;  OBJAQACHHUE  KYJIbTYpOU
KOJIJIEKTUBHOTO B3aUMOJICHCTBUSL (B TOM YHUCJIE M B JIMUCTAaHTHON, U B 3a0YHOU
dbopMe  AMAIOTMYECKOr0  COTPYAHUYECTBA);  OBJAJACHHE  NPAKTUKOW U
JUCKYPCUBHBIMU HMHCTPYMEHTaMHU IPOEKTUPOBAHUS COOCTBEHHOTO OyaylIero,
CaMOOIHMCAHUS U CAMOU3MEHEHMUS;

B) KOHIIETITYaJIbHOE W  TEXHOJOIMYECKOe 00ecleyeHue BO3MOKHOCTH
co3/1aHusl 0co00i MennaoOpa3oBaTeNbHON cpeibl, CHOCOOCTBYIOUIEH pa3BUTHIO U
CaMOpa3BUTHIO B OINOpPE Ha HeBepOadbHBIE ayAUOBHU3YyaJbHblE MCKYCCTBA,
NOHUMAHHUIO CPEJICTB U BO3MOYKHOCTEH OOpPa3HO-CUMBOJIMYECKON HeBepOaIbHOU
KOMMYHUKAIUH (pernpe3eHTalui).

OmuH 13 >(Q(EeKTUBHBIX MOAXOJOB K HCCIEJOBAHUIO U  Pa3BUTHUIO
CIIOCOOHOCTH TTOHMMAaHUS BU3YaJbHBIX U HEBEPOAIBHBIX TEKCTOB — PehIECKCUBHO-
MO3ULMOHHBIA TMOAXOJ K CIEHUPOBAHHMIO CUTYallMd JUYHOCTHOIO DPa3BUTHUS B
COBPEMEHHOW Meauacpene, K cpele KOJJIEKTUBHOTO  B3aMMOJICHCTBHS,
IPYNIOBOTO  MPOEKTHOTO COTPYAHUYECTBA, JUYHOCTHOIO CTAHOBJIEHHUS U
camooOpa3oBaHus. B uX uyucie, BBINOJHEHHbIE Ha 0a3e peQIeKCUBHO-
no3uunoHHoro mnoxaxonaa, (CHAW) TeXHOJOTHH CHOKETHO-AEATEIbHOCTHBIX UIP
[KoaneBa, 2012; Komanesa, 2015] u menuarepmeneBtuka [Komanesa, 20130;
KosanmeBa, Kosames, 2015; Kovaleva, 2016]. Cam moaxom co031a€erT
KOHCTPYKTHUBHYIO  IaTGopMy  JJIi  TPOCKTUPOBAHMS ~ WHHOBAIMOHHBIX
oOpa3oBaTenbHBIX (OPM, OTBEUAIOIIMX HOBBIM pealusiM U 00pa30oBaTEIbHBIM
3ampocam IUGPOBOM ITOXH.

PednexcnBHO-IO3ULIMOHHBIN MOAXO0/T aKTHUBHO pa3pabaThIBaeTCs
MHOT'OYHCIICHHOW  HCCIIENOBATENILCKOW  IPYIIOW, COCTOSIIEM M3  YJICHOB
Accomnpaniun  TBopueckux —nemaroroB  OOJIMM  «Mactepckas MCHUXO0JIOTO-
NEeJaroru4eckoro CleHUPOBAHMSY; MPU aKTUBHOM MPOEKTHOM B3aUMOJIEUCTBHUU C
MOCKOBCKMM ['epmeHeBTHYeckUM KiiyooM MIIT'Y, yyacTHUKHM (WIEHBI KOMaHbI)
KOTOPOTO  PEryJsipHO  TPOBOJAT  TPEHUHTH, OOpa3oBaTelIbHbIE  CECCHUH,
MOJIOACKHbIE (PECTUBAIM U KOH(PEpEeHLMH; NPOBOIATCA MAacTep-KJIacChl U
TEXHOJIOTUYECKHE  cecCMM. B KauecTBe  TEOPETUKO-METOHOJIOTHYECKOIrO
oOecrieueHusi Bcex mpoekToB Kiyba mpumensiercs pediaekCMBHO-TO3UIIMOHHBIN
MOJIXOJ1 ¥ MPOU3BOJHBIE (FapMOHU3UPOBAHHBIE C HUM) CHOKETHO-JIEATEIbHOCTHBIE
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U MeJuarepMeHeBTHYECKHE  oOpa3oBaTeibHble  TexHojorun [I'yaunuHa,
bonnapenko, Kosanesa, 2014].

[To3BoutI0 cebe 3aMeTUTh, YTO OJIMH U3 TTapaJOKCOB HAIIIETO BPEMEHHU CBSI3aH C
TE€M, YTO XOTS OOJBIIYIO YacTh CBOErO0 CBOOOJHOTO OT PabOTHl BPEMEHHU JIIOJIU
MOTPYKEHBI B T€ WJIM MUHBIC MOTOKH BU3YaJbHBIX 00pa3oB (CUMBOJIOB U 3HAKOB) —
KyJbTypa NMOHUMaHus oOpasa, a TeM 0ojiee MeauiHOTro o0pasa, OCTaBIIAET KeJaTh
JY4IIEro u iBHO HepocTaTouyHa [Kumasckas, 2013; @enopos, 2014].

HNHutepecHyro uHbOpMalMIO B 3TOM II0JIe TPEIOCTABISIOT HCCIICIOBaHUS
XapaKTePUCTUK OTHOIICHUS K MPOCMOTPY KMHO(PHUIBMOB CTapIIMX MOJAPOCTKOB U
IOHOIIIECTBA. 3HAYUTENbHAS YACTh CTYJEHTOB CMOTPUT KUHO MPAKTUUECKU KaXKIbIN
JIeHb, HO B CBOEM BBIOOPE OHH IO OOJIBINEH YaCTH OPUEHTUPYIOTCS Ha CITyJaifHbIC
(dakTophl, a OCHOBHas 3asBisieMas UMHU Lenab — pa3BiaedeHus [Kosanesa, 2015].
OTtHomienne Kk kuHeMmarorpady Kak pa3BJICUEHUIO JJIsi OOJBIIMHCTBA CTYACHTOB
CUMTACTCS HOPMAJIbHBIM. BBITIOJTHEHHBIE HA OCHOBE PE(ICKCUBHO-TIO3UIITMOHHOTO
MOAX0Ja MCCJIEIOBAHUSl MOKA3bIBAIOT, UTO YYalluecs, NPUYUYCHHBIE K aHaU3y
JUTEPaTypPHBIX TEKCTOB, HE OCO3HAIOT TITyOOKOr0 BO3JCHCTBHSA (UIBMOB Ha HMX
CO3HaHWE Y BHYTPEeHHUN MUP. DUKCUPYIOTCS JTUIIb IEPUTIETUM CIOKETA, CUTYAIUU
MOJIOXKECHHM, M3peKa OTMedas HanOoJjiee TTOHPABUBIIHMECS MM Kaapbl U3 (riibma
[AxkuypuHa, JIpsikoHoBa, 2015; esxonoBa, 2016; Kopanes, Koanea, 2015;
HaymoBa, 2015]. IIpobGrema wuccienoBaHus 3aKOHOMEPHOCTEH MOHUMAaHUS
Merao0pasa u YCIOBUM €ro JCKOIUPOBAHUS, IEPEOTTMCAHUS WU HHTEPIpETAIIUN
MIPEICTABIISICTCA BaXKHOM.

Peub, TakuM o0O0pa3oM, HJIET O HOBBIX TEXHOJIOTHSX, CIOCOOCTBYIOIIHUX
Pa3BUTHIO CIIOCOOHOCTH MOHUMAHMS MEAMABU3YaJIbHOTO TEKCTa U TMPEXKIE BCETO
CMBICJIOBOTO, MeTaOopHUUecKOro 3HAYEHHUSI €ro OoO0pa3HOro psijia, a TaKkKe O
dbopmMupoBaHUM OOIIEH KyJbTYphl OOpa3HOrO MBIIUICHUST M HMHTEpHpETaIuil
CUMBOJIMUECKUX BBICKa3bIBaHUU. Permienne 53Tol mpoOsieMbl (Y4epe3 CUCTEMY
o0pa3zoBaTeIbHBIX M0/133]1a4) BO3MOXKHO MOCPEJCTBOM Pa3BUTHSI METANPEIMETHBIX
KOMIIETCHIIMA CO3HAHMUS M MBIIUICHUS YYallluXCs; MEAUarepMeHEBTUUYECKUX
CPEACTB B PehISKCUBHO-TIO3UITMOHHBIX CIIOCOO0B TBOPUYECKOT'O CaMOOTIPEICIICHHS
— HE TOJBKO YYalIuXCs, HO M CaMHX IPaKTHKYIOIIHNX COOCTBEHHOE pa3BUTHE
Me1aroros..

Bvieoowt

B pamkax BO3MOXHOCTEH U TOTeHIMAAa pPedISKCUBHO-TIO3UITMOHHOIO
noAxoJa MOTYT OBbITb  BBIJICICHBI  CIAEAYIOUIME MPOTrpaMMHBIC  3aJlaud
Me1a00pa30BaTeNIbHOTO TUTaHa!

1. dopMupoBaHUE LIEHHOCTEH TMO3HAHUS, PA3BUTHS, MOUCKA HCTUHBI U
MPOSICHEHUsI KapTUHBI MHUpPA; MPUHATHE YYalIUMHCS OTBETCTBEHHOCTH 3a CBOIO
KU3Hb W cocTosiHue obmiectBa B OyaymieMm. I[lo mbicnu B.M. CinobomgunkoBsa,
0a30BOIl 1IEHHOCTHIO B KOHTEKCTE IIOCTABJICHHBIX MpoOJeM OyIeT II€HHOCTb
JUYHOTO 3HAHUS W TOHCK CIocoOoB ero mocTmkeHus [Cnobomumkos, 2016]. B

JIPYTUX WHTEPTIPETAlUSIX B KadecTBE 0a30BBIX IIEHHOCTEH W €€ BBICTYMAIOT
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uaeansl oOpazoBanHocTH [KoBaneBa, 2013a]; kadecTtBo mpodeccroHammuzma
[AcmonioB, 2016]; wmactepctBo ayxoBHOW HaBurauuu [Posun, 2006];
MEIMAKOMIIETEHTHOCTh M MenuakyiapTypa [Penopos, 2012; lapuxos, 2012]. A
Takke  oOpa3oBaTelbHbIE  I[IEHHOCTH W OPUEHTHPBI,  MNPUHIMIIHAIBHO
KOPPECTIOHUPYIOIIUE C TMOTEHLIHATIOM U  MPAKTUYECKUMH  MPOEKTHBIMU
HapaboTKaMH pedIeKCUBHO-TIO3UIITMOHHOTO MOAX0/a, B YKCIIE KOTOPBIX — LIEJIU U
3aJlayu MporpaMM JTyXOBHO-HPABCTBEHHOI'O Pa3BUTHUS JIETEH M MOJIOACKU: CpeIu
HUX TPOrpaMMbl U CLIEHApHBIE MPOEKTHI JIETHUX OOpa30BaTENIbHBIX JIarepeu u
KPYTJIOTOANYHBIX (KPaTKOCPOYHBIX) TEMATHYECKUX BBIC3IHBIX 00pa3oBaTEIbHBIX
CECCHU.

2. Pa3Butne cmnocoOHOCTE K  CaMOOMNPEACIICHUI0, COBMECTHOMY
TBOPYECTBY, ITOHMMAHHUI0O TEKCTa W OCHOBAaHMN TIOCTyNKa 4YeEJOBEKa; K
COTNEPEKMBAHUI0O W OCO3HAHUIO COOCTBEHHOM TMO3UIMU (TOYKUA 3pECHUS);
MO3UIIMOHHOCTH; CIHOCOOHOCTH BBIP@KEHHUS CBOEH MBICIM B 3HAKOBOW WU
CUMBOJIMUECKON popme. 31ech 0a30BbIM MOHITHEM OKAa3bIBAETCS MO3UITUOHHOCTD,
MOHMUMAaeMasi Kak CIIOCOOHOCTh BBICTpauBaTh CBOIO KW3HB (ICHCTBHE) Ha OCHOBE
MHUPOBO33PEHUYECKUX HJI€aJIOB, HPABCTBEHHBIX YOEXKIICHUM, KYJIbTYPOCOOOPA3HBIX
LEHHOCTHBIX OpHUEHTUPOB. He MeHbIee 3HAYEHUE WMEET JIMHHUS Pa3BUTHUSA
TBOPYECKUX CIIOCOOHOCTEH, paBHO KaK M JMHHUS OCBOCHHUS CPEJACTB KYJIbTYypOu
KOMMYHUKAIIMM WX  TNPOAYKTUBHOTO  JUAJIOTMYECKOTO  COTPYAHUYECTBA
[KoBanea, KoBanes, 2015; Kopanes, 2016].

3. Pa3zpaboTtka u OCBOCHHE TEXHOJIOTUHU HCII0JIb30BAHUS
MEJIMAKYJIbTYPHBIX MOJIEIbHBIX CUTYyalldid, MO3BOJSIONIUX CO3/aTh YCJIIOBHS s
COBEpIIICHUSI OCO3HAHHOTO TMOCTYIKA, MOHUMAaHUS €r0 OCHOBAaHUU M BO3MOXKHBIX
nocyieacTBUid B Mupe. OQP(GEKTUBHBIM pEUICHWEM B 3TOM MOJE OKa3ajluch
CIO’KETHO-JICATEIIbHOCTHBIC TEXHOJIOTUH MOJEIUPOBAHUS KYJIbTYPHOTO COOBITUS B
TUIEPTEKCTOBOM Cpelle Ha OCHOBE M B KOHTEKCTE COIJIACOBAHHOTO psAJa
MenuaoopasuoB [Akuypuna, Amsra 2015; JIpsikonoa, 2016; Kopanesa, 201306;
Kosanesa 2015].

4. OcBoeHMEe TpagulUid UCCIEAOBATEIbCKON AEATEIbHOCTH KaK OCHOBBI
TBOPYECKOTO MBIIINICHUS] U MHUPOBO33PEHHUSI, CIOCOOHOTO K OTKPBITUIO MUpPA UJIEH,
MUpa KyJbTYpbl, MEXJIMYHOCTHOTO auanora [AnekceeB, Jleontouu, OOyxXoB,
®omuHa, 2012]. PaBHO KaKk M OCBOECHHE MPOEKTHOMN JESITEIBHOCTU KAK KYJIbTYpPHI
CaMOONPEICIICHUS, OCYLIECTBICHUS 1Iara pa3BUTHSI, PUHITUS OTBETCTBEHHOCTHU
3a cBoe coOctBeHHoe Oymymiee [AnekceeB, 2002; I'pombiko, 2012]. 3amaum
dbopMupoBaHUsT KYJIbTYphl TPOEKTHOW M MCCIEAOBATEILCKON JEATCIIbHOCTH B
COBPEMEHHOW Meauacpesie TpeOYIOT IOMOJTHUTEIbHBIX KOHIIENTYaJIbHBIX U
TEXHOJIOTUYECKUX pa3pabOTOK C Y4YeTOM psfa OTIEIbHBIX CHerudUKaiuii,

KOTOpBIC OTpaXxaroT HEKOTOPBIE pacIIMpeHHbIE (TOTIOJTHUTETTEHBIC
WHCTPYMEHTAJIbHBIC) BO3MOXKHOCTH, TIPUCYIITUE UCKITIOUYUTETHLHO MEIHACPE]IE.
5. B kauecTBe 0CO00 BaXKHOTO YCIOBUSI TPOCKTUPOBAHUSI CPEIbI IS

CTaHOBJICHUA CY6T>CKTHOCTI/I B OIIOPC Ha HHTCIPATUBHBIC MOICIIM PA3BHUTHUA

CITOCOOHOCTEN M JIMYHOCTH y4damuxcs H€O6XOI[I/IMO BBIJICJINTD AUAIHOCTUKY H
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y4eT WHAUBUIYATbHBIX M BO3PACTHBIX OCOOCHHOCTEH; BO3MOXKHOCTEH 30HBI
OJIM>KAMIIero pa3BUTHUS KaK TPYIIbI (JIs1 KOMaH]T U MPOEKTHBIX KOJJIEKTUBOB), TaK
W KaXJOro y4yacTHMKa B oTAeiabHOCTH [3apenkuii, 2008; OO6yxoma, 2012;
Cnobomuukos, 2012; Ilykepman, 2010]. Bompochkl BIMSHUS «MEIUATBLHOCTH» Ha
BO3pPACTHbIE HOPMBI M (PYHKIMOHAJIbHBIC XapPaKTEPUCTHUKU 30HBI OJIMKANUIIEro
Pa3BUTHS — MPUOOPETAIOT B IAHHOM KOHTEKCTE KPUTUUECKH aKTyaJlbHbIN CTaTyC.

6. He wmeHee cepbe3HO 3ajadeil CTaHOBUTCA pPa3BUTHE KYJIbTYpbI
MO3UIIMOHHOW KOMMYHUKAIINH, TO3UIIMOHHON JUCKYCCUU; MPAKTUK JIMYHOCTHOU U
rpynmnoBoil pedekcuu, a Takke OCBOCHHE KOMIIETCHIIMM, HEOOXOAMMBIX IS
pacrpeieIeHHONH COBMECTHOW MPOEKTHOW AESTEIbHOCTA B COCTAaBE TBOPYECKHX
coobmiecTB Wi ucciaenoBatenbckux rpynn [Kosanesa, 1994; Cemenosn, 2013;
Cnoboaunkos, 2010]. 3neck B kauecTBe Oa3zuca BBICTYIAET JIMHUS (DOPMUPOBAHHUS
TBOPYECKOW KOMAaHIbl B YCIOBHUSAX COBPEMEHHOM MeIuacpeabl HAa OCHOBE
npuMeHenuss TtexHoimorut CHW u wmenmarepmeneBtuku [KosameBa, 2012;
KoBanesa, 2015; Kosanes, 2016], © mpoeKTHO-KOMaHIHON (IE€TCKO-B3POCION)
OOILITHOCTH, YTO TPEANojaraeT OCBOCHHE 3aKOHOMEPHOCTEH KOJUIEKTUBHOTO
TBOpYECTBA B KOHTEKCTE CTpaTEerud W 3a7a4 OOIIECTBEHHO-3HAYUMOTO JIeja.
Hekoroprele mpereneHTHbie 00pasibl pa3palOTOK Ha OCHOBE pPeQIEKCUBHO-
MO3UIIMOHHOTO TI0JIX0/1a MIPEACTABJICHBI B psijie mocoouil [ Akuypuna, [IpsikoHOBA,
2015; I'ynununa, bonnapesa, Kosanesa, 2014; Koanesa, Kosanes, 2015].

TexHonmornyeckum  TpeOOBaHMEM IS CO3JaHUS  «paboTaroliei»
Meno0pa3oBaTeNbHON Cpe/ibl OKA3bIBAETCS MPOSKTUPOBAHNE KOMMYHUKATHBHOTO
(IMamoruyeckoro) MPOCTPAHCTBA MOCPEACTBOM BKIIOYEHHMS] B HEro Kak
HEMOCPEJCTBEHHBIX  YYACTHHUKOB TMPOEKTHOM pabOThl, TaK MW  aBTOPOB
BBICKA3bIBAHUH 10 33JJaHHON MPOOJIEMATHUKE U3 CAMBIX Pa3HBIX «3IOX U KYJIbTYP»,
«BPEMEH U TOCYAapCTB», HbIHE 3[IPaBCTBYIOIIUX U JABHO YIIEMAIIUX «B OOUTEIU
BeuHOoCTW». KoHIlenus MeauarepMeHEeBTUKUA CTPOUTCS Ha 0a3e Teopuu Auajiora
M.M. baxtuHa u xouuenuuu cemuochepor FO.M. Jlormana [baxtun, 1979;
Jlotman, 1998] ¢ yueTroM mpeAcCTaBIEHU O HappaTUBE, PU3OME, UHTEPTEKCTE U
runeprekcte [bapt, 1989; Dxo, 1998], pazpabaTsiBaeMbixX, B TOM uuciie B chepe
MennaoopaszoBanus [Crenanos, 2001; darteeBa, 2000].

O} PeKTUBHOCTh CIOKETHO-ACSITEIIBHOCTHBIX U MEJIMarepMEHEBTUYECKUX
TEXHOJIOTH, pa3pabOTaHHBIX Ha OCHOBE PE(IEKCUBHO-TIO3UIIMOHHOTO MOAXO07A,
BO MHOT'OM OIPEIEIAETCS CIEAYIOMNMU MOACTUPYIOIINMU MPEACTABICHUSIMU:

1. Omnpenenenre «MO3UIUN» KaK «CIMOCOOOB pealln3alluyd LEHHOCTEN
[KoBaneBa, 1994, c.7] 3amaeT HEOOXOOUMOCTh [JBHXKEHUS Cpa3y B JBYX
HalpaBJeHUsIX — B HaANpaBiICHUM CO3JaHUS YCIOBUM JJI LIEHHOCTHOTO

CaMOOIIPENICIICHUsT U B HAIPaBJIEHUU [IOMCKAa BO3MOXXHOCTEM U CPEICTB
peanu3alury BHIOPAHHBIX MUPOBO33PEHUYECKUX HUJEAT0B U LIEHHOCTEH.

2. dopMUpOBaHUE IUAIIOTMYECKOM Cpeabl COBMECTHOIO IIOMCKa Ha
OCHOBE TOCJIEI0BATEIbHO NMPUMEHSIEMON CUCTEMBI CHELMAIBHO pa3pabOoTaHHbBIX
«pa3sMHUHOK»  IO3BOJAET  3a4aTb  HECKOJIBKO  IPUHLUIHAIBHBIX  HOPM
KOMMYHUKALIMH, IOCTENEHHO MEPEXONAIlMX M3 BHE BO BHYTPEHHMI IUIaH. A
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MMEHHO: a) HOpMy BHUMATEJIbHOIO OTHOUIEHUS K BBICKA3bIBAHUSM JIPYTHUX;
0) HOpMY «BCIIYLIMBaHHS» B TEKCT KAK B JKMBOE BBICKA3bIBAHUE €r0 I'€POEB U
aBTOPa; B) HOPMY 00ECIIEYEHHOTO apTyMEHTUPOBAHHOT'O BHICKA3bIBAHHUS, — HOPMBI,
BHE KOTOPBIX HEBO3MOKHO BO3HMKHOBEHUE No3uliMoHHOCTH [KoBaneBa, KoBanes,
2015, c. 124-130; Kosanes, 2016].

3. XyA0KEeCTBEHHOCTh, 00Pa3HOCTh MOJIETUPYEMOM Cpelibl B COUETAaHUU
C TEXHHKaMU MpoOJeMaTU3alli pPeabHO CO3JaeT BO3MOXHOCTb BBIBECTH
Pa3MBIIUICHHS TTOJAPOCTKOB 32 PAMKU MPUBBIYHBIX CTEPEOTUIIOB M MPOOYIUTH MX
TBOpUecKoe BooOpaxenue [Kosaiera, 2015, c. 82-98].

4, Hakonen, cucrema peQiaeKCUBHBIX JCHUCTBUM C TOCTENEHHBIM
NEPEX0/IOM K MPOEKTHBIM MPOCIEKTUBHBIM (popMaM 0OecredynBacT HeOOX0IUMYIO
OCHOBY ISl OOHApY>KE€HUS HOBBIX L€ M CMBICIOB U3HU B IIPOEKTHOM KIIHOYE
[KoBanesa, 2015, c. 72-98].

[Tonpobuoe MPOLIETYPHO-AITOPUTMUYECKOE ONKCaHUe nporecca
MOJICJIMPOBAaHUS M KOHCTPYMpPOBHUA  pabotaromero  (IpOAyKTUBHOTIO)
JUCKYpPCUBHOTO IPOCTPAHCTBA BBIXOAUT 32 PaMKU BO3MOXKHOCTEH TaHHOM pabOoTHI,
HO, 0€3yCJIOBHO, BaXKHBIM 3/1€Ch OKa3bIBA€TCSl CO3/IaHUE YCIOBUN AJIs IIEHHOCTHO-
CMBICIIOBOTO CaMOOIIPECIICHHUS YYaCTHHKOB, VIS (dbopMupoBaHus
TMIEPTEKCTYAJbHBIX M MHTEPTEKCTYAIbHBIX CBSI3€H, IUIS MEpPEeAadn KyJbTYPHBIX
CI0cO00B MOHUMAaHMsI OOPa3HOrO SI3bIKa U €ro 3HAKOBO-CHUMBOJIMYECKON MOIIIH.
Pa3BuTre MO3MIMOHHOCTH JIMYHOCTH, €€ CaMOCO3HAHHUS, MUPOBO33PEHUYECKUX M
HPaBCTBEHHBIX  MJCAJIOB  OINOCPENYIOTCS  pPa3BUTUEM  METANPEIMETHBIX
CIIOCOOHOCTEM: caMOOIpeAesieHHus; TOHUMaHus; peQieKCcur; BOOOpaKEeHHUS;
CaMOpAa3BUTHUSA; KyJIbTYpbl KOMMYHHMKAIMU; OINBITOM MCCIEIOBATENbCKON H
IIPOEKTHOU JEATEIIBHOCTH.

TpyaHo mnepeoleHuTh poib MEAHAo0pa3oBaHUsl KAaK CpPENCTBA Pa3BUTHUS
JUYHOCTH, HANpPABJICHHOTO HA BOOPYXEHHE €€ aJeKBaTHbIMU CIIOCOOaMU
NEeATEIbHOCTH B MeEAWacpele; MU B YACTHOCTH, Ha (OpMUPOBaHHE HABBIKOB
MeTaOpUYECKOTO0  MBIIUIEHHUsS, Ha OCBOCHHE TEXHUK  HMHTEpIpETaluu
CUMBOJIMYECKUX OIMCAHMM, PAaBHO KaK M HAa OCBOEHHUE CPEACTB HUX CO3JaHUS H
BOCITPOU3BOJICTBA.

B Gonp110ii Mepe KMEHHO LIEHHOCTH, MUPOBO33PEHUYECKUE UJI€alIbl, TyXOBHbIE
eI U JOJHKEHCTBOBAHUS OTAEJBHBIX JIIOJECH W ONPENEISIOT TO, KAKUM CTaHET
Halle o0IecTBO B HeAallekoM OynaymieM. J(uckyccus, COBMECTHbIE TOHUMAIOIINE
yCUJIMSL B TIOMCKax CIUIAYMBAIOIIETO KOHCEHCYCa, OOCYXJEHHE U «OCO3HAHUE)
OOILIECTBEHHBIM MHEHUEM BO3MOJKHBIX TMOCJIEACTBUI pean3aliy JIOKHBIX WM
HECYILIECTBEHHBIX €I — OCBOEHUE JIMYHOCTHIO 3TOTO MOJIA IEITETbHOCTH, PABHO
KaK M BCEX, HEOOXOAMMBIX HJIsi 3TOrO CPEJICTB U KOMIETEHIUH, MPEeACTaBIsETCS
BecbMa OJIarOPOJHOM W BO3BBIIICHHON 1EIbI0O, KOTOPYIO MeIuao0pa3zoBaHUE
MO>KET 3aKpENuUTh 32 COO0W KaK MPUOPUTETHYIO.

21



Meauao6pasoBanue. Media Education. 2017. Ne 1

Jlureparypa

Axuypunaa H.H., [IpsxonoBa A.W. u ap. [Ipaktukym mo npeodpazoBaruto @I'OC B oOpa3zoBaTenbHEIE MPOTPaMMEL
HAYaIbHOTO, OCHOBHOTO M TIOJHOTO obmiero obpasosanusa. M.: TAOY MHUOO, 2015. 348 c.

Anekcargpos E.B. OmelT paccMOTpeHHsS TEOPETHYECKMX M METOJOJIOTHYECKHX IPOOJIEeM BHU3YyaJbHOM
anTponoorun. Mocksa: Ilenatst, 2003. 97 c.

AnexceeB H.I'. [IpoextupoBanue u peduiekcuBHoe MbinuieHue // Pazsurne nuanoctu. 2002. Ne 2. C. 92-115.
Anekcees H.I'., JleontoBuu A.B., O0yxoB A.C., ®omuna JI.®. Konmenuuss pa3BUTHS HCCICIOBATECIBCKOM
JesrtenpHocTH yaamuxcs // UcenenoBarenbckas padoTa mkonsHUKOB. 2002. Ne 1. C. 24-33.

AcmosoB A.I'. BbI30BbI COBPEMEHHOCTH W MEPCHEKTHBBI MPO(ecCHOHaNpHOr0 pocta B mupe obpasoBanus //
Ob6pa3oBarenpHas manopama. 2016. Ne 1 (5). C. 6-8.

AcmonoB A.T'. [Temaroruka gocronncrtsa / Buemkonpauk. 2015. Ne 5. C. 7-18.

Bapt P. 136pannsie padots: Cemmotuka. M.: IIporpecc, 1989. C. 415-418.

Baraesa E.B. «®orocanmkm» Meicin XK. Boxpwuitsipa / Conmonorus: Teopus, MeTonsl, Mapkerusr. 2011. Ne 3. C.
58-72.

Bayman 3. UanuBuayanusupoBanHoe oomectBo. M.: Jloroc. 2005. 90 c.

baxtun M.M. DcTtetuka cnoBecHoro TBopyecta. M.: MckycctBo, 1979. 283 c.

bum-ban b.M., Ilerposckuii A.B. O6pa3oBanue B koHTekcte connanuzanuu // [lemaroruka. 1996. Ne 1. C. 3-8.
Bbonpwuitsp XK. [Ipo3paunocts 31ma. M.: Jlo6pocser, 2000. 258 c.

bonpuitsp XK. Cumynskpsl u cumyisiuumst. Tyna: Tynbckuii monmurpagucr, 2013. 204 c.

I'pomseixo F0.B Teopetnueckoe oTHOILIEHHE K IEHCTBUTENBHOCTU B paMKaX MPOEKTHON YCTaHOBKH Kak THUII JINYHOM
unentuunocty // Tlcuxonornueckast Hayka u oopasosanue. 2010. Ne 4, C. 61-67.

I'youmuaa C.M. MennaoOpazoBanne B pa3Butum JjudHocTH: CO. TpymoB Mexn. ¢opyma KoH(pepeHIHH
«MenmnaobpaszoBanue», 2013. C. 196-203.

I'yoummaa C.., Bonmaperko E.B., KosameBa H.b. O6pa3oBarenpubie TexHomornn XXI Beka: mH(QOpMaIOHHAS
KynbTypa u MenuaoOpazoBanne. OT 14. M.: LICOT, 2014. 350 c.

HpsxonoBa A.M. CroXeTHO-IEATCIbHOCTHBIC TEXHOJOTUH CHEHHUPOBAHUS CUTyalWil JMYHOCTHOTO pa3BUTHUS
yUaIuXxcs Ha YpoKax JIUTepaTypsl B cpeaneii mkoine / Bectauk UT'TIY. 2016. Ne 4. C. 37-41.

Kunasckas 11.B. Mennao6pazoBanue monoaexu. M.: PULL MITY um. M.A. lllonoxosa, 2013. 243 c.

Kunasckas 1.B. Cunre3 aByX cucTeM KOMMYHHKAIIMOHHBIH MOJX0]] K MenuaoOpasoBanuto // bubnaunorednoe aeso.
2015. Ne 8 (242). C. 2-4.

3apeukuii B.K. OBpucrnueckuii norennuan «30Hbl Onvkaiimero pazsutusy // Bornpocs! ncuxosnoruu. 2008. Ne 6.
C. 13-25.

KanmpikoB A.A. UYerBepras monurtuueckas cwna // Bectauk PITY. Cepus «Ilomutonorus. CommaibHO-
KOMMYHHUKaTHBHEIC Haykm». 2012. Ne 1. C. 21-29.

KoBane @®.A. Pa3BuTHe JIMYHOCTHOW MO3UIIMOHHOCTU cpejcTBaMu MeauarepmeHeBTUKH [/ COOpHHUK HaydHBIX
TPYAOB IO UTOTaM MEXITyHAPOIHOM Hay4dHO-TIpakTHYeckol koHpepermmn. Exatepunoypr: UIIPOH, 2016. C. 213-
215.

Kosanesa H.b. Mnean (00pa3) yenoBeka CKBO3b NPU3MY BpeMeH. [lepcrieKTHBBI pa3BUTH 00pa30BaHMs KakK OTBET
Ha BbI30BHI 21-T0 Beka // Y uctokos pazsurusi. M.: MI'TIITY, 2013a. C. 214-226.

Komanesa H.b. MccnenoBanne cyOBEKTHOCTH KyJIBTYPHBIX MPEANOYTEHHH CTYAEHTOB IEPBBIX KypCOB HAa OCHOBE
pedIIeKCUBHO-TIO3UITHOHHOTO ToaXx0/1a / BectHrk YensOunckoro mnegaroruyeckoro yuusepeutera. 2016. Ne 1. C.
39-45.

Kosanesa H.b. Ilogpoctkn Ha mnepeceuenun mupoB: C/AM wnu moucku Beixoga u3 JjadbupunTta // Ha mopore
B3pocienus. M.: MI'TIITY, 2012. C. 185-196.

Kosanesa H.b. IIpuHiunsl pa3BuTHsi TBOPUYECKOH MO3UIMKA U KOMMYHUKATUBHOW KyJIbTYpPHI INUHOCTU B CIOXKHOMN
THIIepTeKCcTOBOM cpene // MnpopmaronHoe nosne coBpemeHHO Poccunm: mpaktuku u sddekrsl. Kazans: Kazan.
roc. yH-T, 20136. C. 480-487.

KoBanesa H.b. Pa3sutne u opranuzamust pedaekCHBHBIX METOJIOB B COBMECTHOM PEIICHHHM TBOPUYECKHX 3a]ad.
ABTOpedepar auccepTali Ha COMCKaHUE YUEHOH CTENeHH KaHJu/aTa IICUX0J0rn4ecKux Hayk. M., 1994. 24 c.
Kosanesa H.b. CroxeTHO-AesITEN,HOCTHBIE TEXHOJOTHH B Mennaobpazosanun. M.: MIIT'Y, 2015. 230 c.

KoBanera H.b., KoBane ®.A. VHHOBanmoHHOE NPOEKTHUPOBAHHE OOPA30BATEIBHBIX TEXHOJIOTHH (B acleKTe
peammzanmu PI'OC obmero obpazosanus). M.: TAOY BO MUOO, 2015. 167 c.

Kon6eimea C.V. AHUMaIMOHHOE KHHO B COBPEMEHHOH 00pa3oBarenbHOU cpene // MennaobpaszoBanue. 2010. Ne 1.
C 44-52.

Jlorman FO.M. Ctpykrypa XynoxectBeHHoro tekcra // 06 uckyccrse. CII6.: Uckyccto — CII0, 1998. C. 14-285.
Maxtoss M. T"anaktuka 'yrren6epra: CraHoBiIeHHe yenoBeka nevaratomero. M.: Akagemudeckuit mpoekT, 2005.
496 c.

Myprokuna E.B. MenunaoOpa3oBaHue cTaplleKIacCHUKOB Ha Mmarepuanie kKuHonpecchl. Taranpor: M3a-Bo Kyuwma,
2006. 200 c.

22



Meauao6pasoBanue. Media Education. 2017. Ne 1

Haymoa C.B. ®cHOMEHBI BMEHEHHOTO IIOHMMAaHUS B CAMOCO3HAHHHM COBPEMEHHBIX IIOIPOCTKOB //
Icuxomormaeckue Hayku. 2016. Ne 1 (17). C. 6-8.

HeticourT dx., Meratpenasl. M.: Epmak, 2003. 380 c.

O6yxoB A.C. [Tnanor ¢ mupom / lupexrop mxosst. 2013. Ne 8 (181). C. 82-88.

Ob6yxoBa JI.®. [Icuxomorust pa3BUTHS B Hauaje HOBOro Beka // [lcuxomornueckas Hayka u oOpazoBanme. 2014. T.
19. Ne 4. C. 5-14.

Posun B.M. Pedrekcust o6pazoB u coeprsl obpazoBanus // ®unocodus oOpazoBaHUs: STHOJBI-UCCIEIOBAHMUS.
Mocksa-Boponex, 2007. 52 c.

Poptu P. CinyuaiinocTs, mpoHus U conuaapHocTh M.: Pycckoe eHOMeHOnOrnueckoe odmectso, 1996. 282 c.
CaBuyk B.B. Mennadunocodus. [Ipuctyn peansnoctu. CIIB.: U3n-Bo PXT'A, 2013. 338 c.

CemenoB M.H CoBpemMeHHBIE HCCIEIOBAaHHUS IICHXOJIOTHMH PEQICKCHU: OT HCTOPHHM M METOJOJOTHUH HYepes3
9KCIIEPUMEHTATHKY K TipakTuke // [lcuxomorust. XKypran Beicieit mkosst skonomukn. 2013. T. 10. Ne 2. C. 3-76.
Cnobomgunkos B.M. AHTpononorus oOpa3oBaHHs - Kak IpeadyBcTBue cmbicia // Hayka u mxoma. 2015. Ne 6. C.
138-142.

CnobomgunkoB B.J. TloHATHIfHBIA CTpOH BO3pacTHO-HOpPMAaTHUBHOH Moxenu pa3Butusa // BectHmk Kammsikoro
yauBepcuteTa. 2012. Ne 2 (14). C. 79-86.

CrnobomunkoB B.M. Co-ObiTuiiHas oOpazoBaresibHasi OOIIHOCTh — MCTOYHUK Pa3BUTHS U CyObeKT oOpa3zoBaHUs //
HoBsle nennoctu oopazosanus. 2010. T. 43. Ne 1. C. 4-13.

Coxonoa H.JI. Tpancmenua W «uHTepHpeTaTHBHBIE cooOlnecTBa // MexayHapOIHbBIH KypHaJl HCCIIEJI0BaHUIT
KyJnbTyphl. International Journal of Cultural Research. 2011. Ne 3-4. C. 16-21.

CrenanoB 10.C. «MHTepTeKCTY, «MHTEpHETY», «uHTEepCcyObekT // 3B. PAH. Cep. nut. u s13. 2001. T. 61. Ne 1. C. 3-
11.

®ateeBa H.A. KoHTpanyHKT HHTEpPTEKCTYalbHOCTH, Uiu MHTEpTEKCT B MUpe TekcToB. M., 2000. 170 c.

®emopos A.B. MeanaobpaszoBanne // bombmas poccuiickast sHmmkmornenus. T. 17. M.: Bompmast poccuiickas
sHimkioneaus, 2012. C. 480.

®enmopos A.B. MeanaobpaszoBanne u meauarpamotHocTs. M.: [lupekt-menua, 2013. 343 c.

®enopos A.B. O6mamaer 1M COBpPEMEHHas MOJOAEKb CTHXHHHO COOPMHUPOBAHHBIM BBICOKHM YPOBHEM
MeauakommeTeHTHocTH? // MennaoopasoBanue. 2014, Ne 2. C. 82-88.

®enopoB A.B., HoBukoBa A.A. Menuaobpa3zoBanue B BeAyuux cTpaHax 3amana. Taranpor: M3n-Bo Kyuma, 2005.
270 c.

Xunsko H.®. Pons aynnoBu3yansHOH KyJIbTYphl B TBOPYECKOM CaMOOCYIIECTBICHIH JTUIHOCTH. OMCK, 2001. 446 c.
Iyxepman I'.A. B3aumoseiicTBue peOeHKa U B3pOCIIOr0, TBOpsIiee 30HY Omrkaiimiero passutus // KyiasrypHo-
ucropuyeckas rncuxoiorus. 2006. Ne 4. C. 61-73.

Yensimesa 11.B. YenoBek B cCOBpeMEHHOM MEIHANPOCTPAHCTBE: COLUOKYIbTYpHBIC ()eHOMEHBI MeInaoOpa3oBaHus
// Bectauk YensOuHCKOTO TOocynapcTBeHHOro yHuBepcutera. 2013. @unonorus. MckyccrBoBenenue. Bem. 81. C.
254-260.

Yybapos U., PsboBa A. Meana, Mmennanayka u puiocodus menua // Jloroc. Tom 25. 2015. Ne 2 (104). C. 95-105.
[MapukoB A.B. O HEOOXOAMMOCTH PEKOHIENTYyaIN3allui MeanaoopazoBanus // MennaobpazoBanue. 2012. Ne 4.
C. 61-76.

[apukor A.B. O 4eThIpeXKOMIIOHSHTHOW Moaeu udpoBoii rpamoTHocTH // XKypHan ucciae1o0BaHui COMATBHOM
nonutuku. 2016. T. 14. Ne 1. C. 87-98.

[apukor A.B. Tak uTo ke Takoe meaunaodpasoBanue? / Menuaodpasosanue. 2005. Ne 2. C. 75-81.

Oko Y. Otcyreryromas ctpykrypa. CI16.: TOO TK Ilerpomnonmuc, 1998. 432 c.

Fedorov A., Levitskaya A. The Framework of Media Education and Media Criticism in the Contemporary World:
The Opinion of International Experts // Comunicar. 2015. Ne. 45. Vol. 23, pp. 107-115.

Kovaleva N.B. Mediagermenevtika as a resource of personality development // Austrian Journal of Humanities and
Social Sciences. 2016. NeNe. 1-2, pp. 68-70.

References

Akchurina, N.N., Amyaga N.V. et al. (2015). Workshop on the FGOS transformation to educational programs of
the initial, main and full general education. Moscow: GAOU MIQO Publ., 348 p. (In Russian)

Alekseev, N.G. (2002). Design and reflexive thinking. Development of the personality, no 2, pp. 92-115. (In
Russian)

Alekseev, N.G., Leontovich A.V., A.S. Oduhov, Fomina L. F. (2002). Concept of development of research activity
of pupils. Research work of school students, no. 1, pp. 24-33. (In Russian)

Alexandrov, E.V. (2003). Experience of consideration on theoretical and methodological problems of visual
anthropology. Moscow: Penates Publ., 97 p. (In Russian)

Asmolov, A.G. (2015). Advantage pedagogics. Extra school student, no. 5, pp. 7-18. (In Russian)

23


http://elibrary.ru/contents.asp?issueid=1150095
http://elibrary.ru/contents.asp?issueid=1150095&selid=20426901
http://psy-journal.hse.ru/2013-10-2/86354220.html
http://psy-journal.hse.ru/2013-10-2/86354220.html

Meauao6pasoBanue. Media Education. 2017. Ne 1

Asmolov, A.G. (2016). Calls of the present and prospect of professional growth in the world of education. The
Educational panorama, no. 1 (5), pp. 6-8. (In Russian)

Bakhtin, M.M. (1979). Esthetics of verbal creativity. Moscow: Art Publ., 283 p. (In Russian)

Bart, R. (1989). Selected Works: Semiotics. Poetics. Moscow: Progress Publ., 1989, pp. 415-418. (In Russian)
Batayeva, E.V. (2011). "Pictures" of thought of J. Baudrillard. Sociology: theory, methods, marketing, no. 3, pp. 58-
72. (In Russian)

Baudrillard, J. (2000). The Transparency of Evil. Moscow: Dobrosvet Publ., 258 p. (In Russian)

Baudrillard, J. (2013). Simulacra and simulation. Tula: Tula Publ., 204 p. (In Russian)

Bauman, Z. (2005). The individualized society. Moscow: Logos Publ., 90 p. (In Russian)

Bim-Bud, B.M., Petrovsky A.V. (1996). Education in the context of socialization. Pedagogics, no. 1, pp. 3-8. (In
Russian)

Chelysheva, 1.V. (2013). Of People in modern media space: sociocultural phenomena of media education. Herald of
Chelyabinsk State Pedagogical University. Series Philology. Art criticism. Issue 81, pp. 254-260. (In Russian)
Chubarov, I., Ryabova, A. (2015) Media, media science and philosophy of media. Logos, Vol. 25, no. 2 (104), 95 p.
(In Russian)

Dyakonova, A.l. (2016) Subject and activity technologies of a stsenirovaniye of the situations of personal
development studying at literature lessons at high school. Herald of Chelyabinsk State Pedagogical University. no.
4, pp. 37-41. (In Russian)

Eco, U. (1998) The absent structure. Sankt-Petersburg: Petropolis Publ., 432 p. (In Russian)

Fateeva, N.A. (2000) An intertextual counterpoint, or Intertext in the world of texts. Moscow, 170 p. (In Russian)
Fedorov, A., Levitskaya, A. (2015) The Framework of Media Education and Media Criticism in the Contemporary
World: The Opinion of International Experts. Comunicar, no 45, Vol. XXIIlI, pp. 107-115.

Fedorov, A.V. (2012) Media education. Big Russian encyclopedia, Vol. 17. Moscow: Big Russian encyclopedia
Publ., 480 p. (In Russian)

Fedorov, A.V. (2013) Media education and media literacy. Moscow, 343 p. (In Russian)

Fedorov, A.V. (2014) Whether the modern youth has spontaneously created high level of media competence? Media
education, no. 2. pp 82-88. (In Russian)

Fedorov, A.V., Novikova, A.A. (2005) Media education in the leading countries of the West. Taganrog: Publishing
house Kuchma, 270 p. (In Russian)

Gromyko, Y.V. (2010) The theoretical attitude towards reality within project installation as type of personal
identity. Psychological science and education, no. 4, pp. 61-67. (In Russian)

Gudilina, S.I. Media education in development of the personality. Collection of theses international scientific
research forum "Media education 2013", pp. 196-203. (In Russian)

Gudilina, S.1., Bondarenko, E.V., Kovaleva, N.B. (eds,) (2014) Educational technologies of the 21st century:
Information culture and media education. OT'14. Moscow: TsSOT, 2014. 350 p. (In Russian)

Hilko, N.F. (2001) A role of audiovisual culture in creative self-implementation of the personality. Omsk, 446 p. (In
Russian)

Kalmykov, A.A. (2012) Fourth political force. RSUH/RGGU Bulletin. .

Kolbysheva, S.I. (2010) Animation cinema in modern educational srede. Media education, no. 1, pp. 44-52. (In
Russian)

Kovalev, F.A. Development of a personal pozitsionnost by means of media hermeneutics. The collection of
scientific works following the results of the international scientific and practical conference. Yekaterinburg:
ITSRON Publ., 2016, pp. 213-215. (In Russian)

Kovaleva, N.B. (1994) Development and the organization of reflexive methods in the joint solution of creative tasks.
The abstract of the thesis for degree of the candidate of psychological sciences. Moscow: RAU Publ., 24 p. (In
Russian)

Kovaleva, N.B. (2012) Teenagers on crossing of the worlds: SDI or searches of an exit from a labyrinth. The
Collection of scientific articles "On a growing threshold". Moscow: MGPPU Publ., pp. 185-196. (In Russian)
Kovaleva, N.B. (2013a) An ideal (image) of the person through a prism of times. Prospects of a development of
education as answer to challenges of the 21st century. At development sources. Collection of scientific articles.
Moscow: MGPPU Publ., 2th ed., pp. 214-226. (In Russian)

Kovaleva, N.B. (2013b) The principles of development of a creative line item and communicative culture of the
personality in the difficult hypertext environment. The Information field of modern Russia: practicians and effects.
Kazan: Kazan University Publ., pp. 480-487. (In Russian)

Kovaleva, N.B. (2015) Scene-activity-modeling technologies in media education. Moscow: MPGU Publ., 230 p. (In
Russian)

Kovaleva, N.B. (2016) Media hermeneutic as a resource of personality development. Austrian Journal of
Humanities and Social Sciences, no. 1-2, 2016, pp. 68-70.

Kovaleva, N.B. (2016) Research of subjectivity of cultural preferences of students of the first rates on the basis of
reflexive and position approach. Herald of Chelyabinsk State Pedagogical University, no. 1, pp. 39-45. (In Russian)

24



Meauao6pasoBanue. Media Education. 2017. Ne 1

Kovaleva, N.B., Kovalev, F.A. (2015) Innovative designing of educational technologies (in aspect of
implementation of FGOS of the general education). Moscow: GAOU VO MIOO Publ., 167 p. (In Russian)

Lotman, Y..M. (1998) Structure of the art text. About art. Sankt-Petersburg.: Art — SPB Publ., pp. 14-285. (In
Russian)

McLuhan, M. (2005) Galactic of Guttenberg: Formation of the person printing. Moscow: Academic project Publ.,
496 p. (In Russian)

Muryukina, E.V. (2006) Media education of seniors on film press material. Taganrog: Publishing house Kuchma.
200 p. (In Russian)

Naisbitt, J. (2003) Megatrends. Moscow: Yermak Publ., 380 p. (In Russian)

Naumova, S.V. (2016) Phenomena of imputed understanding in consciousness of modern teenagers. Psychological
sciences, no. | (17), pp. 6-8. (In Russian)

Obukhov, A.S. (2013) Dialogue with the world. The School Principal, no. 8 (181), pp. 82-88. (In Russian)
Obukhova, L.F. (2014) The Developmental Psychology at the beginning of a new century. Psychological science
and education, Vol. 19, no. 4, pp. 5-14. (In Russian)

Rorti, R. (1996) Contingency, Irony and Solidarity. Moscow: Russian phenomenological society Publ., 282 p. (In
Russian)

Rozin, V.M. (2007) Reflection of images and education. Education Philosophy: etudes researches. Moscow-
Voronezh, 52 p. (In Russian)

Savchuk, V.V. (2013) Media filosophy. Reality attack. Sankt-Petersburg: RHGA Publ., 338 p. (In Russian)
Semenov, I.N (2013) Modern researches of psychology of a reflection: from history and methodology through an
eksperimentatika to practice. Psychology, Vol. 10, no. 2, pp. 3-76. (In Russian)

Series "Political science. Social and communicative sciences"”, no. 1, pp. 21-29. (In Russian)

Sharikov, A.V. (2005) So, what is media education? Media education, no. 2, pp. 75-81. (In Russian)

Sharikov, A.V. (2012) About need of a re-conceptualization of media education. Media education, no. 4, pp. 61-76.
(In Russian)

Sharikov, A.V. (2016) About four-component model of digital literacy. Magazine of researches of social policy,
Vol. 14, no. 1, pp. 87-98. (In Russian)

Slobodchikov, V.1. (2010) An event educational community — a source of development and the subject of education.
New values of education, Vol. 43, no. 1, pp. 4-13. (In Russian)

Slobodchikov, V.1. (2012) Conceptual system of age and standard model of development. Bulletin of the University
of Kalmykia, no. 2 (14), pp. 79-86. (In Russian)

Slobodchikov, V.I. (2015) Education anthropology - as a sense presentiment. Science and school, no. 6, pp. 138-
142. (In Russian)

Sokolova, N.L. (2011) Transmedia and "interpretive communities. International Journal of Cultural Research, no.
3-4, pp. 16-21. (In Russian)

Stepanov, Y.S. (2001) "Intertext ", "Internet”, "Intersubjective”. News of Russian Academy of Sciences. Series
Literature and Russian language, Vol. 61, no. 1, pp. 3-11. (In Russian)

Zaretsky, V.K. (2008) Heuristic potential of "Zone of the next development". Voprosy psikhologii, no. 6, pp. 13-25.
(In Russian)

Zhilavskaya, 1.V. (2015) Synthesis of two systems communication approach to media education. Library science,
no. 8 (242), pp. 2-4. (In Russian)

Zhilavskaya, 1.V. (2013) Media education of youth. Moscow: RITs MGGU, 243 p. (In Russian)

Zuckerman, G.A. (2006) The interaction of the child and adult creating a zone of the next development. Cultural
and historical psychology, no. 4, pp. 61-73. (In Russian)

25



Meauao6pasoBanue. Media Education. 2017. Ne 1

Teopus meouaoodpazosanusn

Media Literacy Education Theories

IlepenoBbie HHCTPYMEHTHI U KPUTEPUH 3P(PEKTUBHOCTH COBPEMEHHOT0
Meauao0pa3oBaHUA

I'.E. Ilonkoesa,

O0OKMOp IKOHOMUUECKUX HAYK,

npogheccop kagheoper «Mupogan IKOHOMUKA U IKOHOMUUECKAS MEOPUS)
Bonzoepaockuii zocyoapcmeennulit mexHuuecKuil yHugepcumem,
e-mail:210471@mail.ru

400005, 2. Bonzozpao, np. Jlenuna, 28.

H.I'. Boguenko,

00KMOp IKOHOMUUECKUX HAYK, npogheccop,

RPOPEKmMop no HAYYHOU U UHHOBAUUAM padome,

Pocmoeckuii 2ocyoapcmeennutit Ikonomuueckuil ynugepcumem (PUHX),
e-mail: nat.vovchenko@gmail.com

344002, 2. Pocmoeg-na-/lony, ya. boavwan Caoosas, 69.

T.B. Enuganosa,

00KMOp IKOHOMUUECKUX HAYK, npogheccop Kaghedpbl zparxcoanckozo npaea,
Pocmoeckuii zocyoapcmeennwlii IKoHomuveckuit ynugepcumem (PHHX),
e-mail: rostovshell@mail.ru

344002, 2. Pocmos-na-/lony, ya. bonvwan Cadosas, 69.

C.C. Mopkosuna,

00KMOp IKOHOMUUECKUX HAYK, npogheccop, nPOPEeKmop no Hayke UHHOBAUUAM,
Bopomneosicckuii cocyoapcmeennwiii necomexnuyeckuii ynugepcumem um. I.dD. Mopo3zosa,
e-mail: tc-sveta@mail.ru

394087, 2. Boponeoic, yn. Tumupsnzeea, 8.

Annoranusi. Ilens paboTel - onpeneneHue MEPEOBBIX HWHCTPYMEHTOB M KPHUTEpUEB 3(PPEKTUBHOCTH
COBPEMEHHOI'0 MeAnaoOpa3oBaHMsi B KOHTEKCTe (opMHpOBaHMs HH(GOPMAIIMOHHOIO OOLIECTBA B COBPEMEHHOM
Poccun. BeiGop HMHCTpyMEHTanbHO-METOAUYECKOro amnapara HUCCIeJOBaHHUsS OOYCIIOBIEH MOCTAaBIEHHOH LieJNbIO.
[Jannas pabora coueraeT B cebe eMeHThl (PyHIaMEHTAILHOTO M MPHUKJIaJHOTO HcciienoBanus. Ha Teopetnueckom
YpPOBHE HAy4YHOIO MO3HAaHUS AaBTOPAMH HCIOJIB3YETCS TUNOTETHKO-AEIyKTHBHBIH METOHA, B COOTBETCTBUM C
KOTOPBIM CTaTbsi IOCBSINEHA HAyYHOMY JAOKAa3aTENbCTBY BBIABHUHYTOM THIOTE3bl, METOJ aHallu3a, CUHTE3a,
MHIYKIUK ¥ ¢dopManm3anuu. Ha mpakTudeckoM ypoBHE MbI oOpamiaeMcsi K METOJy aHalli3a CTaTHCTHYECKOH
nHopmanuu. ABTOpaMH INpOaHAIN3UPOBAaHA CYIIHOCTh WH(OPMAIMOHHOTO OOIIECTBa M OIPEAEICHO IIOHATHE
Menao0pa3oBaHus, BEIABICHBI OCHOBHBIE MPOOJIEMBI €T0 Pa3BUTHSA B COBPEMEHHOW Poccum m CBsi3aHHBIE ¢ HUMH
HETaTHBHBIE AaCHeKTHl. B pe3ymbTare NpPOBENEHHUS HWCCIEAOBAHHMS aBTOpAaMH CIENaH BBIBOJ O TOM, YTO
MEPCIEeKTUBHBIM HalpaBleHHEeM MpobaeMbl (opMupoBaHus HH()OPMAIIOHHOTO OONIECTBa M PA3BUTHSA HOBOU
SKOHOMHKH B COBpeMeHHOW Poccum sBisiercs MeamaoOpa3oBaHWE, KITIOYEBBIMH OapbepaMH Pa3BUTHS KOTOPOTO
SBIISIOTCSI TIPUMEHEHHE HECOOTBETCTBYIOIINX HMHCTPYMEHTOB M (aKTHUECKOE OTCYTCTBHE KPHTEPHEB €ro
s dexTuBHOCTH. NI peuieHHs BBIBICHHBIX MPOOJIEM pPa3BUTHSA MeAHaoOpa3oBaHUs B coBpeMeHHOW Poccunm
NPE/III0)KEHBIABTOPCKHE PEKOMEHJIAINY, KauyeCTBEHHBIE KPUTEPUH M HKOHOMHKO-MaTreMaThueckas (Gopmyia s
KOJIMYECTBEHHON OIIEHKH 3((EKTHBHOCTH COBPEMEHHOTO MennaoOpa3oBaHus. ABTOpaMH pa3paboTaHa KOHLETIINS
poccuiickoro MenuaoOpa3oBaHUs, a TaKkKe 00OCHOBaHa HEOOXOAMMOCTH NPUMEHEHHs MEePEJOBBIX MHCTPYMEHTOB
COBPEMEHHOI'0 MeMao0pa30BaHMsI.
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Abstract. The aim is to define the advanced tools and performance criteria of modern media education in the
context of the information society in modern Russia. Selection of instrumental and methodological research unit due
to the intended purpose. This work combines elements of fundamental and applied research. The authors use the
hypothetical-deductive method on the theoretical level of scientific knowledge, according to which the article is
devoted to scientific proof the hypothesis, method of analysis, synthesis, induction and formalization. The autors use
also the method of analysis of statistical information. The authors analyzed the essence of the information society
and defined the concept of media education, the main problems of development in modern Russia and the associated
negative aspects. As a result the study, authors concluded that the promising trend challenges of the information
society and the development of the new economy in modern Russia is a media education, the key is the development
barriers are inappropriate use of tools and the virtual absence of criteria for its effectiveness. The article gives the
recommendations in order to solve the identified problems of development of media in modern Russia (qualitative
criteria, economic and mathematical formula to quantify the efficiency of modern media education). The authors
developed the concept of the Russian media literacy education, as well as the necessity of the use of advanced tools
of modern media education.

Keywords: media education, media literacy, media competence, efficiency, new economy, information
society.

Beeoenue

B XX| mnox Bo3geHCTBMEM TEHACHIMU MOCT-UHIYCTpUAIU3ALUU U
CTAHOBJICHUSI HOBOW JKOHOMHUKH («IKOHOMHKH 3HAHHI»), B KOTOPOW 3HAHUS
UTPAIOT PEIIAIIIYI0 POb B (PYHKIIMOHHMPOBAHUU W PA3BUTUU XO3SHCTBEHHBIX
CUCTEM, a TAKXKE OINPEHCICHUH HX IOJIOKEHUS B MHPOXO3SMCTBEHHON CUCTEME,
BO3pOcCiia IIEHHOCTh UH(pOpMaIH, KaK BaXKHEHUIIIEro UCTOYHMKA 3HAaHUNU. BMmecTe ¢
TUM YCWIIAJIACh MOTPEOHOCTh B BBICOKOA((EKTUBHBIX cHOCOOaX XpaHEHUS,
00pabOTKH U TPAHCISIIUU 3TON HH(DOpMAIUK.

OTa noTpeOHOCTh ObLTa YAOBJIETBOPEHA C MOMOIIBIO MOCIEAHUX OTKPBITHH,
C/CJIaHHBIX B KOHTEKCTE€ HAyYHO-TEXHHYECKOW DPEBOJIIOLMHU B WH(OPMAIMOHHO-
KOMMYHUKAIIMOHHOM c(epe ¢ MOMOILBIO MOSBICHUS MOPTATUBHBIX KOMIIBIOTEPOB,
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HuTepHeTa u apyrux TexHonoruii. OHU HACTOIBKO MTPOYHO BOILIN B 00pa3 KU3HU
COBPEMEHHOTO YEJIOBEKAa W XO3SHCTBEHHYIO TPAKTHUKY PHIHOYHBIX areHTOB, YTO
WU3MCHUJIM OOIIECTBEHHBIA YKIAJ W CTPYKTYpY SKOHOMHKH, 3aJI0)KHB OCHOBBI
dbopmupoBanus nadpopmanroHHoro odmecta [Vogt & Maschwitz, 2014, p. 15].

B »oTrom HOBOM o0OIIecTBE yMEHHE TIOJB30BAaThCS COBPEMEHHBIMU
UH(POPMAITMOHHO-KOMMYHHUKAITMOHHBIMU TEXHOJIOTHSMH NEePEeXOTUT u3
YHUKQJIBHONH CIIOCOOHOCTH B paspsii HE TOJBKO PSIOBOM TMPAKTUKH, HO U
KPUTHYECKOH HeoOXoaumocTu. Tak, MeauarpaMOTHOCTh CTaHOBUTCS OJHUM W3
OCHOBHBIX YCJIIOBUH HOPMAJILHOH MOBCETHEBHOMN JKU3HH, MEINAKOMIIETEHTHOCTh —
OJHOM W3 BAXKHCUIIMX KOMIIETEHIIMA COBPEMEHHOIO CIICUAIINCTAa W €ro
KOHKYPEHTOCTIOCOOHOCTH Ha PBIHKE TpyJa, a MeauaoOpa3oBaHHE — OJHHM U3
0a30BBIX OILTIOTOB IMOBBIIICHHS YPOBHS U KaueCTBa HACEICHHS JKU3HU B OOIIIECTBE
[Vertugo & Fierro, 2014, p. 25].

Ecmm B pa3BUTBIX cTpaHaX O0O03HAUYCHHBIC AaCIEKTHI OOIICTIPU3HAHBI, M
CTpEMJICHHE K TOJYYCHHUIO JOCTylla M OOYYEHHWIO HCIIOIh30BAHUIO HOBEUIIINX
WH()OPMAITMOHHO-KOMMYHHUKAIITMOHHBIX ~ TEXHOJIOTMH  3aJ0)KEHO B OCHOBY
COLMAJIbHON (PrIIOCOGUU U KyJIbTYPhl U HAIUIO OTPAKEHHE B COOTBETCTBYIOIIUX
cormasibHBIX HHCTHTYTaX [Cuervo Sanchez & Medrano Samaniego, 2013, p. 266],
To B Poccun B Hacrosiiee BpeMsi COXpaHIETCsl HEJIOBEPUE K TAKUM TEXHOJIOTHUSIM,
00yCJIOBJIEHHOE TPATUIIMOHHBIM COMTPOTUBIICHUEM UHHOBAIIMSM B OOIIECTBE.

Takast COIIMOKYIBTYpHasi OCOOEHHOCTh HE TOJILKO TOPMO3UT (POPMHUPOBAHUE
uHdopmarmonHoro oOmectBa B Poccun, HO W CHIDKAaeT €€ MIOOAIbHYIO
KOHKYPEHTOCTIOCOOHOCTh, TaK KaK MCITOJIb30BAaHNE YCTAPEBITUX WH(POPMAIMOHHO-
KOMMYHUKAIIMOHHBIX ~ TEXHOJIOTHH  TPEMSITCTBYET MOJEPHHU3AIUA  CHCTEMBI
MIPEIOCTABIICHUS TOCYAPCTBEHHBIX YCIyT M ONTHUMHU3AIMKA OW3HEC-TporeccoB. B
CBSI3M C OTUM pPa3BUTHE MEIMA00pa30BaHUS B COBpeMeHHOW Poccuu akTyasbHO,
MEPCTIICKTUBHO U MIPAKTUICCKU 3HAYNMO.

Mps1 npemonaraeM, 9To KIFOYEBBIM 0apbepoM pa3BHTH MeAHao0pa30BaHUS
B Poccun cTano npumeHeHrne HeCOOTBETCTBYIONTUX HHCTPYMEHTOB U (PaKTUUYECKOE
OTCYTCTBUE KpuTepueB ero 3¢ ¢dekTuBHOCTH. OTCIO/Ia BBITEKAET IIEJBI0 HAIIETro
UCCJICIOBAHUSI - OMNpEACIICHUE TMEePeOBbIX HMHCTPYMEHTOB U  KPUTEPHEB
3G (HEKTUBHOCTH COBPEMEHHOTO MEIMaoOpa3oBaHUs B KOHTEKCTE (POpMUPOBaHUS
nH(OPMAITMOHHOTO 001IIecTBa B cOBpeMeHHo Poccum.

Mamepuanvl u Memoovl uccied006anus

BeiObop  MHCTpYMEHTAJIBHO-METOAMYECKOTO  ammapara  HCCIICIOBaHUS
0oOyCJIOBJIEH IMOCTaBJICHHOM 1ienblo. JlaHHas paboTa coueraeT B ceOe IJIEMEHTHI
(GbyHIaMEHTAIBHOTO M TPHUKIATHOTO HCcciaeaoBaHusa. Ha TeopeTH4eckoM ypoOBHE
HAyYHOTO ITO3HAHHWS HAMHU HCIIOJIB3YeTCS] THUIIOTETUKO-ICAYKTUBHBI METON, B
COOTBETCTBHM C KOTOPBIM CTaThsl TIOCBSIIEHA HAYYHOMY JOKa3aTeIbCTBY
BBIJIBUHYTOW TUTIOTE3bI;, METOJI aHAJIN3a, CHHTE3a, MHAYKIIMU U hopmanm3auu. Ha
MPAKTUYECKOM YPOBHE MbI oOOpamaeMcss K METOAYy aHalh3a CTaTUCTUYECKOUN
uHdopMaIuu.
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NHOpMAIIMOHHO-IMIIUPUYECKYI0 ~ OCHOBY  HCCIICIOBAHUS  COCTABIISIOT
matepuansl  United Nations Development Program (UNDP) mnpu pacyere
Education Index, a Taxke ananutudeckas uHpopmanus FOHECKO. Teopetuko-
METOJIOJIOTHYECKYI0 OCHOBY JAHHOM CTaThd COCTaBJISIET CHCTEMHBIM MOAXOJ K
U3YYCHUIO COIMAJbHBIX IPOIECCOB M SBJICHHH, a TaKKe OpraHu3alMOHHBIHN
HOAXOJ K aHajau3y I[poliecca yIPaBICHHUS COIHMATbHO-IKOHOMUYECKUMHU
cucteMaMu. lccienoBaHne MPOM3BEACHO Ha 0a3e COBPEMEHHON KOHIICTIIHH
UH()OPMAIIMOHHOTO OOIIECTBA U KOHIIETIIIHH HOBOM SKOHOMUKH.

Huckyccua

B pamkax pelcTByoIIEd Hay4YHOW NapaJurMbl HET OOLIENPHU3HAHHOIO
ompeneneHus wuHopmarmoHHoro oOmiectBa. OIHAKO W3YyYCHHE TPYIOB
pa3IUYHBIX aBTOPOB IO JAaHHOW TEeME IO3BOJMI BBIIBUTH €T0 OCHOBHBIC
XapakTEePUCTHKU. Tak, mox WH()OPMAIMOHHBIM OOIIECTBOM ITOHUMAETCS
COIMAJTBHO-DPKOHOMHYECKAsi CUCTEMA, B KOTOPO:

- OoJiee TOJIOBUHBI PhIHKA TPYJa COCTABIISIET paboTa, CBSI3aHHAs C CO3/IaHHUEM,
XpaHeHHEM, OOpabOTKOM W TpaHcisAuer 3HaHwid u uHMopMmarmu [Carpino &
Martinez-Cerda, 2016, p. 41];

- OoJjiee TMOJIOBHHBI BAJIOBOTO HAIIMOHAILHOTO JI0XOJa H COBOKYITHOM
n00aBJICHHONH CTOMMOCTH OOECIEYMBACTCS 3a CYET CO3JaHMs, XpaHEHUs,
00pabOTKU M TpaHCISIMK 3HaHWK B uHpopMmarmu [Cuervo Sanchez & Medrano
Samaniego, 2013, p. 124];

— nH()OPMAITMOHHO-KOMMYHUKAITMOHHBIC TEXHOJIOTHH MTOBCEMECTHO
pacnpocTpaHeHbl U JIOCTYMHBI, & TAKK€ aKTUBHO HCIIOJIB3YIOTCS MPAKTUYECKU BO
Bcex cepax ku3Hu obmiecTBa u skoHOoMukH [ Dudukalov et al., 2016, p. 512].

OcHoBoIONAraroIuM crocooom dbopmupoBaHus U pa3BUTHUS
uHGOPMAIIMOHHOIO 00IecTBa sBiIsIeTcs MeauaoOpazoBanue [Gretter & Yadav,
2016, p. 511]. Hexoropble aBTOpPBHI OTMEYAIOT, YTO MeAMAO0pa30BaHUE TaKXKE
COTIPSDKEHO C BO3ACHCTBHEM Ha KYJIbTYPYy OOIIECTBA M MPEIOJIaraeT CO3AaHUE H
3aKpeTUICHHE IIEHHOCTH HWH(POPMAIMOHHO-KOMMYHHKAIIMOHHBIX TEXHOJOTHH U
CTUMYJIUPYET CTPEMJICHHE K BJIQJCHUI0O MMH M OCBOCHHIO HMX WCIIOJb30BAHHS
[Khubetsova, Korkonosenko & Blokhin, 2015, p. 108].

Jlnst  oOecrieyeHHs] TTOHOTHI  TEPMHUHOJIOTHYECKOTO —armapara JaHHOTO
WCCJICIOBAHMS TaKKe HEOOXOJMMO YTOYHHTH TECHO CBSI3aHHBIC C HUM TIOHSTHSI
MEIUArpaMOTHOCTh U MEIUAKOMIIETEHTHOCTh. MeauarpaMOTHOCTh 3TO YPOBEHB
BIIAJICHUS COBPEMEHHBIMH nH(OPMAITMOHHO-KOMMYHUKAITUOHHBIMH
texHonorussmu B obmectse [Kline, 2016, p. 642; Marta-Lazo, 2016, p. 39;
Mudhai, Wright & Musa, 2016, p. 269]. MeanakOMIETEeHTHOCTh MPEICTABISACT
co0oit HaOoOp 3HaHWI, YMEHUN M HABBIKOB cremnuaiucTa (paboTHUKA) B 00JacTH
WCITOJIH30BAHUS COBPEMEHHBIX UH)OPMAITMOHHO-KOMMYHUKAITHOHHBIX
TEXHOJIOTHH B CBOel mpodeccruoHanbHor aestenbHoctr [Nupairoj, 2016, p. 35;
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Popkova, Chechina & Sultanova, 2016, p. 218; Popova, 2015, p. 164; Ranieri &
Fabbro, 2016, p. 478].

[TpoBeneHHBIN aHAIN3 HAYYHOW JUTEPATYphl IO TEME CTaThH MOKa3all, u4To K
HACTOAIIEMY BpeMeHH c(hOpMHUpOBaHA MPOYHAsh TEopeTHUecKas 0aza HM3ydeHUs
MeArnao0pa3oBaHus Yepe3 Mpu3My WH(DOPMAIMOHHOTO 00IecTBa. B myOmmkarusix
COBPEMEHHBIX YYCHBIX-TEOPETUKOB U OIKCIEPTOB-MPAKTUKOB aHATH3UPYIOTCS
PEUMYIIECTBEHHO (PYyHIAMEHTAIbHBIE OCHOBBI MEIMA0Opa3oOBaHWs, a HMMEHHO
MIPUBOJISTCS Pa3IMYHBIC BAPHAHTHI TPAKTOBKH ITOTO IMOHSTHS, 00OCHOBBIBACTCS
€ro POJIb M 3HAYCHHE B YCIOBHIX (opMHUpoBaHUs WH(GOPMAIIMOHHOTO OOIIECTBa, a
TAK)KE€  ONpEeNeNsIoTCs  mpoOieMbl W Oapbeppl Ha  MYTH  Pa3BUTHA
MeAnao0pa30BaHus B PA3IMYHBIX COLUATBHO-I)KOHOMUYECKUX CUCTEMAX.

[Ipu >TOM NpUKIaIHBIE ACTIEKTHl PA3BUTHS MeIuao0pa30BaHMsl, KaK IPABUIIO,
OCTAlOTCs 3a NpEIeSlaMH HAay4YHBIX M3BICKAHWWA COBPEMEHHBIX ABTOPOB, YTO, IO
HallleMy MHEHUIO, SIBJSICTCS MPUYMHON HAJIMYMS CEPbE3HOTO Mpobera B HAyYHOM
3HAHWH, 3aTIOJTHEHUIO KOTOPOTO MOCBSIICHA JaHHAS CTaThsl.

Pesynvmamul uccnedosanusn

Ha ocHOBe KOMIUIEKCHOIO H3yY€HUsT M CHUCTeMaTHU3allMd HUMEIouecs
aHATMTUYECKOW MHGOPMAIMK IO BOMPOCaM MeAuaoOpa30BaHUsI HAMU BBIJICTICHBI
TP OCHOBHBIE NpOOJIEMbl €ro pa3BuUTHs B coBpeMeHHOW Poccuu. IlepBas
npo0sema CBsi3aHa ¢ HEJOCTAaTOYHOM pa3pabOTKOM IeJIeHANPABICHHBIX MPOTPaMM
B oOnactu MemuaoOpazoBanus. B  Hactosimee Bpemss B Poccum  oHO
OCYIIIECTBISIETCSI B MAacCOBOM TMOpSIIKE B paMKax 001eo0pa3oBaTeIbHOTO
(cpenHero) Kypca Ha ypokax «MH(MDOPMATUKW» M B MOPSAKE MOJYYEHUS Cpe/lHe-
CTHEIMATFHOTO M BBICIIETO 00pa30BaHUS B paMKax COOTBETCTBYIOIIHUX yUEOHBIX
nucuuiuivH («MHpopMamoHHbIE TEXHOJIOTHUNY C PA3TMYHBIMU MOAUGMUKAIIUIMHU ).

DTO HE TO3BOJSET OXBaTUTh IIHPOKHE CIIOM HAceleHUs B paMKax
MeAnaoOpa3oBaHus, TaK KakK OOJNBIIMHCTBO OMBITHBIX JABHO pabOTaIoNINX
CHEIUATNCTOB JIMOO MOTyYain MearnaoOpa3oBaHUE OYEHb JIaBHO, U TIOJyYCHHBIC B
paMKax ero Kypca KOMIETEHIIMU (3HaHHS, YMEHUS M HaBBIKH) HE BOCTPEOOBAHbBI
CerojHs, MO0 HE MONyYaId MeInaoOpa3oBaHUE JTaKe B paMKax CPeIHEro Kypca,
TaK KaK B TO BpeMs OHO He ObLJIO PEyCMOTPEHO.

Cnenyer orMerutb, u4TOo B Poccum Takke pacmpocTpaHeHa MpaKTHUKa
MOJIYYCHUSI  MEAMao0pa3oBaHUsT B paMKax TMOBBIMICHUS  KBaTu(UKAITUU
paboTaIMUMH  CIIEIUATUCTAMHU, OJHAKO, dTa TEHICHIIMS HE HOCUT MAacCOBBIN
xapaktep. [Ipu sTom Hepabortaromiee HacejaeHue (K MpUMepy, NEHCHOHEPHI) He
UMEET JIOCTyIa K MeAnaoOpa3oBaHuIo.

Bropyto npobiemy cocraBisger oOydyeHre Ha 0aze MOpaibHO, a 3a4acTyi0 U
TEXHUYECKH YCTapeBIIMX HH(POPMAIMOHHO-KOMMYHUKAIIMOHHBIX TEXHOJIOTHH W
000pyIOBaHUSI. OcHaleHHOCTh  ayAUTOPHIA, NpeIHA3HAYCHHBIX  JUIS
MeaAnaoOpa3oBaHusl, B POCCUHUCKUX 00pa30BaTEIbHBIX YUPEIKIACHHIX, KaK MPaBUIIO,
OCTaJIIeT JKeJaTh Jyuriero. HecMoTps Ha mepuoANYEeCcKOe BBIJICIICHHE TPAHTOB Ha

npUOOpPETEeHUE TEXHOJOTUNH © O0OpYJIOBaHUS IJIs MeIuaoOpa3oBaHUs, OHU
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IpEoiaratoT HEMoJIHOe (PMHAHCUPOBAHKE, a COOCTBEHHBIX CPEACTB HA MOKYIIKY
HEJOCTAIONIET0 000PYIOBAHUS Y POCCHUICKUX 00pa30BaTEIbHBIX YUPEKICHHM, KaK
paBujo, HET.

bonee TOro, rpaHThl TPENOCTABISAIOTCS €IWUHOBPEMEHHO M TOJBKO Ha
npuoOpeTeHre, a He Ha COJEp)KaHWE W OOCITY>KMBAaHHE TAaKUX TEXHOJIOTHH U
000pyZI0BaHUs, B CBSI3H C YEM OHO OBICTPO MPHUXOAMUT B HETOJHOCTH OISITH K€ IO
NPUYUHE HEXBAaTKU COOCTBEHHBIX CPEACTB Yy OOpa30BaTEIbHBIX YUPEKICHUU.
YyuThiBasi BBICOKYIO CKOPOCTh U  PEBOJIOLMOHHBIN  XapakTep pa3BUTHUSA
TEXHOJIOTUI B COBPEMEHHOM MHpe, OOyueHHE Ha ycTapeBIIeM 000pYyI0BaHUU
HEIeJIeCO00Pa3HO M3-3a2 OTCYTCTBUS BO3MOXKHOCTEH MPUMEHEHUS MPHUOOPETaeMbIX
C €ro MOMOUIBIO KOMITETCHIIUH.

Tperbsi mpobOieMa — NPEUMYIIECTBEHHO TEOPETUYECKas HAIpaBICHHOCTh
OTEUECTBEHHOI0 MeauaoOpa3zoBaHusa. OTCyTCTBUE WM BBICOKas CTENEHb
MOpPAJIBHOTO W/WJIM  TEXHUYECKOTO HW3HOCAa OOOpYAOBaHUS U TEXHOJOTUU
0OyCJIaBIMBAET BO-NEPBBIX, (AKTUUYECKYI0 HEBO3MOXKHOCTh OOECIIEUEHUs €ro
IPAKTUUECKOM  HANpaBJIEHHOCTHM M, BO-BTOPbHIX, BIIOJHE OOOCHOBAaHHOE
CTpPEMJIEHHE MPEJOCTaBUTh OOYYaIOIIUMCS TEOPETUUECKUE 3HAHUS, KOTOPBIE
BIIOCJIEJICTBUU OyIyT CIYXUTh IIATGOPMOIN Il MPUOOPETEHUs MPAKTHUYECKUX
HABBIKOB HCIOJIb30BaHUS JIOCTYIHBIX HH(OPMALNOHHO-KOMMYHHKAIIMOHHBIX
TEXHOJIOTUH.

Kak pesynpTar, noiaydeHue AuMIioMa o MenuaoOpa3zoBaHUM (MU rpadsl B
oOmemM jgumiomMe 00 00pa3oBaHWHM) HE TapaHTHUPYET BIaJICHUS Ha00poM
HEOOXOJAMMBIX KOMIETEHUUH ISl YCHEUIHOTO CaMOCTOSATEIbHOTO NPUMEHEHUS
MH()OPMAIIMOHHO-KOMMYHUKAI[MOHHBIX ~ TEXHOJIOTMM, Kak B  TPYAOBOH
NEeSATEIbHOCTH, TaK U B IIOBCETHEBHOM KU3HH.

be3ycnoBHO, TeOpeTHMUECKME 3HAHUS BaXKHbI, HO MNPUKIAIHAasA creuuduxa
Merao0pa3oBaHus ompeneIsieT HEO0O0XOIUMOCTh COTIPOBOXK/IaTh 170'¢
MPaKTUYECKUMHU HaBbIKAMU M YMEHHUSMH, 0€3 KOTOPBIX Takoe O00pa3oBaHUE HE
MOJKET CUUTATHCS MOJHBIM U (PAaKTUYECKU CTAHOBUTCS OECIIOJIE3HBIM.

B coBOKymHOCTM [naHHbBIE MpPOOJEMBl ONPEACNAIOT HU3KUH YPOBEHb
IPAKTUYECKOTr0 BHEIPEHUsI MeAao0pa30BaHus B COBpeMEHHON Poccum n HU3KYIO
LEHHOCTh OTE€YECTBEHHBIX JUIIJIOMOB O €0 MOJYYEHHUH, YTO CONPSIKEHO C LIEJIBIM
PSAOM HETaTUBHBIX ACIIEKTOB!

- HU3KUH YpPOBEHb MEAMArpaMOTHOCTH HACEJIEHHS TOPMO3UT pPa3BUTHE
ANIEKTPOHHOM  KOMMEPLIMM U DJIGKTPOHHOM  CHCTEMBbl  MPEIOCTaBICHUS
rocyJaapcTBeHHsIxX ycuyr B Poceun [[lemunos, 2016, c. 115];

— HU3BKUH  ypOBEHb  MEIMAKOMIIETEHTHOCTH  TMPEMSATCTBYET  Pa3BUTHUIO
OTE€YECTBEHHOT'O MPEANPUHUMATENIbCTBA, CHUXKAsI €r0 KOHKYPEHTOCIIOCOOHOCTH T10
CPAaBHEHUIO C HHOCTPAHHBIMU KOHKYPEHTAMH HA BHYTPEHHUX POCCUICKHUX PhIHKAX

U co3maBas Oapbephl NIl €ro BBIXOJAa Ha MHUPOBBIE phIHKK [Mamukos, 2015, c.
147].
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[lepBonpruunHa 0003HaYEHHBIX npobiem — HEIPU3HAHHOCTD
MeauaoOpa3oBaHMsl B KauyeCTBE HAUMOHAIBHOIO MNPUOPHUTETA CTPATErHYECKOrO
pPa3BUTHS COBPEMEHHOTO OOIIECTBA, a TakkKe OTCYTCTBUE O(PHUIUATIBHO
MIPOBO3TJIANIEHHOW KOHIIETIIIMK POCCHUICKOTO MeAnaoOpa3oBaHUS U CHUCTEMBI €ro
MOHHUTOpHUHTa U KoHTpoJist [Denopos, 2009, c. 25].

Crnenyer 3aMeTHTh, YTO ATO XapaKTepHO HE TOJIbKO 11l Poccuu, HO U st
MHOTMX Jpyrux ctpaH. Tak, Mumekc oOpaszoBanus B cTpaHax mupa (Education
Index), cocraBnsemsiii UNDP, He yuuThiBaeT MeanaoOpa3oBaHUE, W3-3a YETO OHO
SBJIIETCSI HE TOJIBKO CTAaTUCTUYECKM HE OXBAaYEHHBIM, HO M HE CUYUTaeTCA
npuoputetHbiM [UNDP, 2016].

Jlis  pemieHUs] BBISIBJICHHBIX MPOOJIEM pa3BUTHA MeAMaoOpa3oBaHUS B
COBPEMEHHOMU Poccun MBI PEKOMEHIyEM IPUHATHE KOHIICTIIINN
MeanaoOpa30BaHUSIM €€ 3aKpPEIUICHUE B paMKax HAIMOHAIBHOTO IMOJIUTHYECKOTO
Kypca B 00JIACTH COIMAIbHO-3KOHOMUYECKOTO pa3BUTUsA coBpeMeHHoi Poccuun. B
pamMKax JaHHOW KOHIICTIIMM IEJIeCO00pa3HO MPHHITHE YETKUX KPUTEPUEB
3¢ (eKTUBHOCTH MenaoOpa3oBaHUs, B KayeCTBE KOTOPBIX HAMM MpPEIararoTcs
CJIEIyIOLIHE.

OnHMM U3 TaKUX KPUTEPUEB — YPOBEHb MEIUArPAaMOTHOCTH HACEJICHUS, MOA
KOTOPOW HaMU TIOHUMAETCsl:

- OCBEJIOMJICHHOCTb ~ HACEJEHHs] O  MEepeloBbIX  MH(OPMALUOHHO-
KOMMYHHKAITHOHHBIX TEXHOJIOTHSIX;

- YPOBEHb BJIQJCHUS HaBbIKaMU HCIIOJIb30BaHUE MEePEIOBBIX
MH(POPMAITMOHHO-KOMMYHHUKAITMOHHBIX TEXHOJOTUM.
Hpyroii xputepuili — ypPOBEHb MEIUAKOMIIETEHTHOCTH BBIITYCKHUKOB

00pa30BaTeNbHBIX YUPEKIACHUN (CIEIMATIUCTOB), O]l KOTOPO HAMU OHUMAETCS:
- MHPOPMUPOBAHHOCTh ~ CHEIMATUCTOB O  HOBEHWIIMX  BO3MOXHOCTAX
UCIIOJIb30BaHUs  HMH(OPMALMOHHO-KOMMYHHMKAIIMOHHBIX ~ TEXHOJOTMH  ais
ONTUMU3AIMU CBOEH MPo(deCCHOHATBHOM NS TEILHOCTH;

- CTENEHb OCBOEHUS HAaBBIKOB M YMEHHUH MCIOJb30BAHUE NEPEIOBbIX
MH()OPMAIIMOHHO-KOMMYHUKAIIMOHHBIX ~ TEXHOJIOTMM B MpOQeCcCHOHANTbHOU
NEeSATEIbHOCTH.

B kadecTBe TpeThero KpUTEPUS MOXKET BBICTYNATh COBOKYIHBIH 00BEM
3aTpaT Ha MenunaoOpa3zoBaHue. Takue 3aTpaTbl BKJIIOYAIOT B €e0s CTOMMOCTH
npuoOpeTeHHOro  o0OpynoBaHUS U MH(GOPMAIMOHHO-KOMMYHHMKAIIMOHHBIX
TEXHOJIOTHI, apeH/bl TOMEIICHHI, UCIOJIb3yEMbIX MAaTEPUAJIOB, a TAKXKE OIIAThI
Tpyda TMeAaroroB mjs Lejell MeauaoOpa3oBaHMs, NpPUYEM KaKk 3a CYeT
rOCyapCTBEHHBIX, TAK U 33 CYET YACTHBIX CPEACTB.

B cooTBercTBHM € TPUBEIECHHBIMM Kay€CTBEHHBIMU KPUTEPHUSIMU MBI
npeajiaraéM HMCIOJIb30BaTh CIEAYIONIYI0O 3KOHOMHKO-MaTEMaTHYECKyI0 (QopMyry
JUTSL KOJIMYECTBEHHOM OLIeHKU 3 (PEKTUBHOCTH COBPEMEHHOTO MEIMA00pa30BaHUS.
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DKOHOMUKO-MameMamuieckas opmyna Ojisk KOIUYeCcmeeHHOU OYeHKU
aghpexmuenocmu cospemenHo20 Meouaoopas’06aHus

MO3dpdH=(ADK+AIDIT+ABBIT)/3MO (1)

rmae.
MOs¢h ¢ — nokazarens, XapaKTepU3yIOLIHA YpOBEeHb ) (HEKTUBHOCTA COBPEMEHHOTO MEANA00PA30BaAHNS;
ADK — pupocCT 37eKTpOHHON KOMMEPIIUH;
ADDII — 3T0 MPUPOCT FIKOHOMUHU OT ONTHUMHU3ALMH CUCTEMbI IIPEIOCTABICHHUS FOCYAAPCTBEHHBIX YCIYT OT
Pa3BUTHS 3JIEKTPOHHOIO IPABUTENBCTBA;
ABBII - 3t0 npupoct BBIL, o6ecnieunBaemblii 32 cueT pa3BUTHS NPEANPUHUMATEIHCTBA;
3MO — 3T0 COBOKYITHBIE 3aTPaThl HA MeIHa00pa30BaHNE.

Bce nokazatenu B popmyre (1) u3aMepsroTcs B IeHEXKHBIX eIWHUIAX, KpoMe mokazareiass MOadd,
KOTOPBIX U3MepsieTcs B 0JIAX OT 1.

[IpenmyiiecTBOM NPEIOKEHHON (GOPMYIIbI SIBJISIETCS TO, YTO OHA MO3BOJISET
HE TOJIbKO OIpPEAeNATh CTaTHUecKylo 3(P(HEeKTUBHOCTh MeauaoOpa3oBaHus (Ha
OTIpEJICTICHHBIA MOMEHT BPEMEHH), HO M BBISBISATH IMHAMUKY €€ U3MCHEHHS, a
TaK)ke€ CpaBHUBAaTh S()PEKTUBHOCTH MeAMA00pa30BaHUSI B Pa3HbIX COIMAIBHO-
SKOHOMHUYECKUX CUCTEMAX.

st noBeiieHus 3(PQGEKTUBHOCTH COBPEMEHHOIO MeIuaoOpa3oBaHus B
JAHHOM UCCJICJOBAaHUM IPEIIAraeTcsi MCHOJIb30BaTh CIEAYIONIUE MEPEIOBbIC

UHCTPYMEHTHI (Tal. 1).

Tabauya 1. CpasHumenvhbiii aHAIU3 NPEOTIOHCEHHBIX NEPEO08bIX UHCIMPYMEHMO8
COBPEMEHH020 MeOuaobpa3o8anus

HNHCcTpyMeHT Ilenesas aynuropust PesynpraT npuMeHeHMsI IIpeumyiectsa Henocrartku
Hucranuu- HaceJIeHueE, MHUHHMAaJIbHBIE BBICOKasI
00y4yeHHe IUPOKUX
OHHOE paboraromiue 3aTpaThl Ha CIIO’)KHOCTh
CJIOEB HACEJICHUS
o0y4eHune CHEIMAITUCTHI o0OyueHne o0y4eHus
pa3paboT4nKu WHHOBAIIMU B 00J1aCTH MOJIEpHM3AIIHA BBICOKAS
KeticoBoe TEXHOJIOTHH MH(POPMAILTMIOHHO- 9KOHOMMKH U CHOKHOCTE
o0y4eHune BeAyIINE KOMMYHHKAIIMOHHBIX pasBuTHE Spramsa
CHEIHATUCTEI TEXHOJIOTHH o0mecTBa p -
MaccoBoe 00y4eHue urposas popma
Urposoe paboTatommue nporecca
paboTarormmx (mpoctoTa
o0y4eHue CHELUAIUCTEI o0y4eHus
CIIELIAJIMCTOB BOCTIPHSITHSI)
BBICOKHE
IIpakTruec- To0bBIe nmpuobpeTeHne IIpaKTUYeCcKas saTPATH Ha
Koe o0yueHne KeIaroIue MPaKTUYECKUX HABBIKOB | HAINPaBIEH-HOCTh p
o0OyueHue
PaccmoTpum ux 6osiee moapoOHO.
1. JucranmuonHoe oOydenue. bmaromaps oTCyTCTBHIO  HEOOXOIMMOCTH

NpeoCTaBIeHUsT OoOyvaromuMmcss 000pyJoBaHUS W JIMYHOTO MPUCYTCTBUS Tenarora
(ocTaTOYHO OJMH pa3 3amucaTbh Ha 3JEKTPOHHBIA HOCUTENb OOYyYarolIMil Kypc) Takoh
MHCTPYMEHT  NpPEAIoJIaraéT MHUHUMaJIbHBIE 3aTpaTbl W IO3BOJSET  CHAENATh
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Meanaoopa3zoBaHue MaccoBbIM. OHO MOAXOAMT JUIsl OOy4YEHUs HACEJIEHHs, a TaKkKe
MOBBIIIEHUST KBAIM(UKAIMU pabOTAOMMX crernuanucToB. OJHAKO CaMOCTOSITENBHO
OUYEHb CII0)KHO pa300paThCsi B HOBEHIINX TEXHOJIOTHUSIX, YTO CHUKAET Pe3yJIbTaTUBHOCTh
TaKoro 00y4eHHsl.

2. O0yueHne ¢ MOMOIIBI0 KPUTHIECKOTO MBITIIIEHHS (KeficoBoe). OHO HampaBIeHO
HAa CTUMYJIMpPOBAaHME WHHOBAIIMOHHONW AaKTUBHOCTH OOydYaroumuxcs B Ipoliecce
Menrao0pa3oBaHMs C IETbI0 MOUCKA HOBBIX MPHIIOKEHUH CYIIECTBYIONINX U Pa3padOTKU
HOBBIX HH()OPMAIMOHHO-KOMMYHHKAIIHOHHBIX TEeXHOJOTHH. OHO OpPHEHTHPOBAaHO Ha
CHEIMAINCTOB B 00JaCTH HHOOPMAIIMOHHO-KOMMYHUKAIIMOHHBIX TEXHOJOTHH U
BEYIIUX CIECIUATUCTOB U PYKOBOJUTENICH MPEANPUITUN.

3. WNwmuranmmonnoe (urpooe) oO0ydeHne.OHO TMpeArnonaraeT WMHUTHPOBAHUC
pabouynx cUTyalluidi ¥  JEMOHCTPAIlMIO HUCIOJB30BaHMS B  HUX  HOBEHIIHNX
UH(OPMAIIMOHHO-KOMMYHUKAIIMOHHBIX ~ TexHosioruil. OHO  mpeaHa3HAayeHo s
MacCcOBOI0 00y4YeHHUs pabOTAIOIIUX CIEIUATUCTOB.

4. Ilpaktuyeckoe oOydeHue. OHO MpeanoJiaraeT HENOCPEICTBEHHBI KOHTAKT
o0ydJaImuxcss € MEeJaroroM, 4To IO3BOJSET UM MaKCHMAalbHO OBICTPO U XOPOIIO
OBJIAJIETh HEOOXOAMMBIMH TPAKTUYECKUMHU HaBBIKAMH W YMEHHUSMH JUIS YCIIEIIHOTO
npUMeHEeHHsI HH()OPMaIMOHHO-KOMMYHHUKAITMOHHBIX TEXHOJIOTHIA.

OnucanHasi  KOHIEMNIMS  POCCUMCKOTO  MeAMaoOpa3oBaHMsl — TpeJCTaBIcHA
rpaduyecku Ha puc. 1.

Pucynox 1. Ilpeonacaemasn konyenyusi poccutickoco meouaoopazo8anus

HpOBOSFJIaHIeHI/Ie MeI[I/IaO6pa3OBaHI/I$I B Ka4C€CTBC HAITMOHAJIBHOT'O NPUOPUTETA CTPATECTHICCKOTO
PasBUTHUA O6HICCTBa " PKOHOMHKH B Poccrm u ero 3aKPCIJICHUEC B MMOJIMUTHYECKOM KYpPCE

- =

[Tpobaembr MeraoOpa3oBaHUs: < [IepenoBele HHCTPYMEHTBI
— OTCYTCTBUE oOuienpru3HaHHbIX porpamMm Meanao0pa3oBaHUS:
Meanao0pa3oBaHUs,  pPAcCCUMTAaHHBIX  Ha  BCE — TUCTAHIIMOHHOE O0y4YeHHUE;
KaTeropuy HACEICHMS, — KelicoBoe 00y4eHue;
— oOyueHre Ha 0a3e yCTapeBILIUX TEXHOJOTHH H — UI'POBOE O0YYEHHE,;
000pyn0BaHUs; — MpaKTUYECKOE 0OyUeHHeE.
- =

D¢ dexTuBHOCTE MemaoOpazoBanus: |[€— Kpurepuu s3ppekTuBHOCTH MenaoOpa3oBaHUs:
— YPOBEHb MEIMAarpaMOTHOCTH HaceJICHHUS,

MOsdhb=(ADK+ADIDIT+ _
— ypOBeHB MEOANAKOMIICTCHTHOCTH CIICIUAJINCTOB,

+ABBII)/3MO—max -
—COBOKYITHBII 00BEM 3aTpaT Ha MeinaoOpa3oBaHHUE.
- =

Pesynprar: Cunepreruyec-

— IIOBCEMECTHOE PACIpOCTpaHEeHHE NH(POPMALIMOHHO-KOMMYHHUKAIIMOHHBIX ki 5P peKr:
TEXHOJIOTMM M MX AaKTMBHOE MCIIOJb30BaHUE IIPAKTUYECKH BO BCEX GopmupoBanue
chepax )XU3HU 00IECTBA U YKOHOMUKH; nH(OPMAIIMOHH
— 3HauuTenbHOE yBenuueHue BBII 3a cueT pasBurus cdep nesrenbHOCTH, oro o0uecTsa 1

CBSI3aHHBIX C CO3J[aHHEM, XpaHEeHueM, o0paboTKOW W TpaHCsAIHUen HOBOM
3HaHUI ¥ UHPOpMALUH. OKOHOMHKH
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Kak BugHO m3 puc. 1, B pe3ynpraTe pealn3alu NpeIIoKEHHON KOHLEIIAN
OKHJIaeTCs IIOBCEMECTHOE pacupocTpaHeHue MH(POPMaLMOHHO-
KOMMYHHMKAIIMOHHBIX ~ TEXHOJOTHI, MeAnaoOpa3oBaHHWs H HUX  aKTUBHOE
UCIIONb30BaHUE MPAKTHUECKH BO BCeX cepax >KU3HH OOIIECTBA M SKOHOMHUKH, a
Takke 3HauuTenbHOoe yBenuueHue BBII 3a cuer pasButus cdep nesrenbHOCTH,
CBSI3AHHBIX C CO3JaHMEM, XpaHEHHEM, OOpaOOTKOW M TpPAHCISAIUEH 3HAHUU U
uHpopMaiiuu. B coBokymHOcTM  3TO  TpuBENET K  BO3HUKHOBEHHIO
CHHEpPreTHYecKoro 3¢ekra, CBI3aHHOTO C (POPMHUPOBAHUEM HH(POPMAIITOHHOTO
00111ecTBa U HOBOM 3KOHOMUKH.

Bwioown

Takum 00pa3om, MbI TOKa3zajid, 4To B coBpeMeHHOM Poccum daxtuuecku
OTCYTCTBYIOT OOIIENpU3HAHHBIE W HOPMATHUBHO 3aKPEIUICHHBbIC MPOrpaMMbl U
Kputepun S(PPEKTUBHOCTH Meanao0pa3oBaHus, a JUIsi €ro OCYIIECTBICHUS
MPUMEHSIOTCST  YCTapeBIIME TEXHOJOTMHM U O000pYyJOBaHWE, YTO TOPMO3UT
dbopmupoBanue HHGOPMAIMOHHOIO OOIIECTBA W Pa3BUTHE HOBOM SKOHOMHUKH.
[IpennoxxeHHble ABTOPCKUE PEKOMEHJAIUU TO3BOJIAIOT YCTPAHUTh JIaHHbBIC
pPOOJIEMBI.

B 3akmrouenue creayeTr MOJYEPKHYTh, YTO, HECMOTPSI Ha KIIIOUEBYIO POJb
Menrao0pa3oBaHusl B mpolecce GopMUpoBaHUs UHPOPMAIMOHHOTO OOIIECTBA U
HOBOM SKOHOMHKH, €ro HE CIEeIyeT pacCMaTpuBaTh B KAYECTBE €IUHCTBEHHOTO
WHCTpYMEHTa uX  nocTtpoeHus. IlosTomy  pa3paboTaHHasi  KOHIICHIUS
OpHEHTHPOBaHA MPEUMYIIECTBEHHO Ha pa3BUTHE MeAuaoOpa3oBaHuUs, a APyrHe
MOJIOKHUTENbHBIE 3(PQPEKThl BBHICTYNAIOT KaK COMYTCTBYIOIIWE, U JUISI CO3JaHUS
nHpopMarMoHHOTO OO0IIecTBa M HOBOM JKOHOMHUKH B COBpeMeHHOM Poccuu
HEO0OXOMMO MIPUHSATUE JOTIOJTHUTEIBHBIX ME.

HayuHo-TeopeTnueckass  3HQUUMOCTb  MPOBEJECHHOIO  HCCIIEIOBAHUS
3aKJIF0YAETCS B YTOYHEHUU U PA3BUTHU TEOPETUUECKUX IMOJI0KEHUN COBPEMEHHOM
KOHIIEMIIUK WH(POPMAIITMOHHOTO OOIIEeCTBA U KOHIEMIIUK HOBOM SKOHOMHKHU YEpe3
npusMy  meauaoOpazoBanus.  [IpakTudeckass  3HAUMMOCTh  PE3YJIbTAaTOB
UCCIICIOBAHUSI U TIOJIYYEHHBIX ABTOPCKUX BBIBOJOB OMPEAEIACTCS MPUKIIAJIHON
HaIPaBJICHHOCTHIO pa3pab0TaHHON KOHIIEHIIUUA POCCUUCKOTO MeInao0pa3oBaHus U
CACTAHHBIX PEKOMEHJAlUM, a TaKXke BO3MOXHOCTHIO HX MPAKTUYECKOTO
NMPUMEHEHUSI B COBpeMeHHOM Poccuum B mporecce ympaBieHHs CUCTEMOU
Menrao0pa3oBaHusl, TMOCTPOEHUS HWHPOPMAIMOHHOTO OOIecTBa UM  HOBOU
SKOHOMHKH.

B kauectBe OrpaHMuY€HHUs PE3YJIbTATOB MPOBEJACHHOTO HCCIIEI0BaHUS
HEO0OXOMMO 0003HAYUTH PAMOYHBIN XapaKTep MPEIOKEHHBIX PEKOMEH AN, a
Takke 0000IICHHYIO (POPMYIMPOBKY MPUBEACHHBIX KpUTEpUeB 3(HPEKTUBHOCTU
COBPEMEHHOTO0 MenuaoOpa3oBaHus. B To ke BpemMs 3TO TO3BOJSET
KOHIIETITYQJIM3UPOBATh WX W JIeNIa€T BO3MOXKHBIM HMX TNPUMEHEHHE B APYTHX
COITMATIbHO-DKOHOMUYECKUX cHcTeMax. Pa3paboTka KOHKPETHBIX HOPMAaTHUBHO-
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IpPaBOBBIX  JOKYMEHTOB  JUIA  BHEAPEHUS  MNPEMIOKEHHOM  KOHLENUUHU
MeanaoOpa3oBaHHusl B COBpEMEHHOM Poccum — mnepcnekTHBHOE HamlpaBlICHHUE
JaIbHENIINX HAyYHO-TIPAKTUYECKUX U3bICKAaHUH.
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Hcemopua meouaoopazosanusn

Media Literacy Education History

Horennuan naeit C.H. [len3nHa B HDABCTBEHHO-NIATPHOTHYECKOM
BOCIIUTAHUM CTY/I€HTOB BY30B

/.0. bepe3yykas,

FOsicnviii Dedepanvhuvlii Ynueepcumem,
Tazanpoz, Poccus,

Kageopa nunzeucmuueckozo odopazosanus,
npenoodagamennb,

Tazanpoe, Hexpacoeckuii nep., 44,
darya75@yandex.ru

AnHoTanus. B craThe mpeicTaBiieHBl pe3yabTaThl U3yUSHHS M aHAIN3a MEeIUao0pa30BaTeIbHOTO HACICIUS
C.H. Ilen3una, moTeHIMaga €ro pa3pabOTOK, HANPABICHHBIX HAa HPAaBCTBEHHO-MATPHOTHYCCKOE BOCIHMTAHHE
CTYZICHTOB BY30B. JTOr0 MeEAMAIeNarora CYMTAIOT OJHHUM M3 aJCNTOB ITHYCCKOW TEOPHUH MEIHaoOpa3oBaHus,
COMIACHO KOTOPOW, Macc-Meia UMEIOT TIOTCHIIMAT U CIIOCOOHBI (POPMHUPOBATH MOPATBHBIC KAYeCTBA M IPUHIIMIIBI
JeTeid W MoOJoAeKd. Ha 3TO TOJOXKEHHE OmHMpaeTcs IeJdb €ro MeaHaoOpa3oBaTeNIbHOW JIEATEIBLHOCTH,
3aKJIIOYA0INAsACS B IPUOOIICHUH ayJUTOPHH K OTIPEACICHHOM STUYECKONW MOENU MOBEIEHHUS B POIIECCE N3YUCHUS
ITHYeCKUX acnekToB meauarekcroB. C.H. [len3nH B MeamaoOpa3oBaTeNbHON NESTETFHOCTH Pa3Ielisil OMKanIIyio
W KOHCYHYIO LeNH: K ONrpKaiieil OH OTHOCHJI MOMOIING CTYIECHYECKON MOJOJEKH B SCTETUICCKOM BOCIPHUITHU
KHHOTIPOM3BEICHNH; KOHEYHas IeNb MEeIuaoOpa3oBaHUs 3aKIfovajack B (JOPMHUPOBAHWH BCECTOPOHHE pPa3BUTOU
JUYHOCTH Ha Marepuaiie KuHouckycctBa. OmHuM u3 BaxHbIX nocTivkeHuit C.H. IlensuHa crama pa3paboTka
Mearao0pa3oBaTeIbHBIX NpUHIMIOB. OH cYHTan, 4To MeAanaoOpa3oBaTelbHAass padoTa cO CTyASHTaMHU OJDKHA
OMMPAThCS KaK Ha OOMIETUNIAKTHYCCKHE MPHHIUIBI (OTHOCAIIMECS K ACTETUYCCKOMY BOCIHTAHHIO CPEICTBAMHU
KHHOUCKYCCTBA M MEJMKYJBTYDPhI), TAK M Ha COOCTBEHHO MeAHao0pa3oBaTe/IbHbIC MPUHIUITBI: MPUHITKI H3yICHHS
KHUHO B CUCTEMC I/ICKyCCTB, a HE I/I3OJ'II/IpOBaHHO OT HHX, HpI/IHL[I/Il'[ CAUHCTBA paHI/IOHaJ'II)HOI‘O U OMOLIMOHAJIBHOTO B
ICTCTUYCCKOM BOCHpI/IﬂTI/II/I KI/IHOI/ICKyCCTBa;HpI/IHI_II/IH 6I/I(I)yHKHI/IOHaHI)HOCTI/I 3CTCTHYCCKOI0O CaMOBOCIIUTAHHS. CH
[TeHn3uH mocae0BaTENBHO JOKA3bIBAMI, YTO aKTYaIbHOCTh MEIUA00PAa30BaHMS U €T0 BOCIIMTATEIHLHOTO TIOTEHI[AIA
He ocnabena, a UHTEpec AeTel U MOJIOAEKH K Macc-Meaua TOJbKO Bo3pactaeT. CerojHs ero ujeu MOTyT HIMPOKO
HCITONB30BaThest B Poccun.

Kawuespie cioBa: [leH3uH, MeanaoOpa3oBaHUe, HPABCTBCHHOE, NMATPUOTHIECKOE BOCIIUTAHHE, CTYICHTHI
BY30B, KHHeMaTorpad), IeJb, MPUHIIHIIEL.

Potential ideas of S. N. Penzin in moral and patriotic education of university students

D.O. Berezutskya,

Southern Federal University,
Taganrog, Russia,

the Department of language education,
Tagnarog, Nekrasovskiy, 44,
darya75@yandex.ru

Abstract.The article presents the results of the study of media education heritage of S.N. Penzin, potential
of its development aimed at the moral and patriotic education of students. The media is considered one of the
founders of ethical theory, according to which the media have the potential and are capable of forming ethical
qualities students. S.N. Penzin media education activities in the shared immediate and ultimate goal: to the nearest
he took the help of students in aesthetic perception of films; the ultimate goal of media education was the formation
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of a fully developed personality on the material of cinema. One of the important achievements ma S.N. Penzin has

been the development of media education principles. He believed that media education work with students should be

based on actually media education principles: the principle of media studies in the system of arts; the principle of

unity of the rational and emotional in the aesthetic perception; the principle of bifunctionality aesthetic self-

education. S.N. Penzin has consistently argued that the relevance of media education and its educational potential is

not weakened, and the interest of students to media increases. Today, his ideas can be widely used in Russia.
Keywords: Penzin, media education, moral, patriotic education, education, film, goal, principles.

Beeoenue

B CoBerckom Coro3e akKTMBHO pa3BHBajach Takas OTPAcib MEIArOTMKHA KaK
MeauaoOpa3oBaHue, JIEATebHOCTh KOTOPOro Oblila HampaBlieHa Ha BCECTOPOHHEE
pa3BUTHE JMYHOCTH, €€ HPABCTBEHHBIX UJEAJIOB, MNAaTPUOTHUUYECKOTO YYBCTB,
ACTETUYECKOr0 BKyca U T.I.

OgHuM ©3 oOcHOBaTelled oTedecTBeHHOM Memuanenarornku Opn1 C.H.
[leH3uH, KOTOPBINA ¢ HA MPOTSHKEHUU HECKOJIBKUX JECATKOB JIET MOCIEI0BATEILHO
pa3palaTblBall W peaIn30BbIBA MeAHAo0pa3oBaTEIbHbIE MOJCIH. KaK JJis
CTYJICHTOB BY30B, IIKOJBLHUKOB, TaK U JJIs MIMPOKHUX CJIOEB ayauTopuu. B cBoeit
JEATEIIBHOCTH YYEHBIA ONHPAJICA Ha ACTETUYECKUE, KYJIbTYPOJIOTHYECKHE,
ATUYECKUE UAEU U KOHLETILINH.

HecMoTpst Ha TpaHchopmaiuio I1eJIeBbIX YCTAaHOBOK B OTE€YECTBEHHOM
oOpa3zoBanuu (co BTopoil mojoBuHbl 1980-x romoB XX Beka u pnanee), C.H.
[leH3uH mocienoBaTeIbHO JOKA3bIBAJ, YTO aKTYaJbHOCTh MEIWa0Opa3oBaHUs U
€ro BOCIIUTATEIBHOTO MOTEHIIMANAa He ocllabena, a UHTepeC JAETe U MOJIOJIeKHU K
Macc-mMeana TOJbKO Bo3pactaer.  CerogHs e€ro HAEHW, ONUPAIONIMECs Ha
ACTETUUYECKOE, JYXOBHOE pa3BUTHUE ACTEH U MOJIOAEKHU, (POPMUPOBAHNE HABBIKOB
KPUTHUYECKOTO aHaju3a MEIMATeKCTOB, MMEET MHOI0 CTOPOHHUKOB B Hallen
CTpaHe.

OHu peanu3yloTcsi B MeaMaoOpa3oBaTEbHOM  JIEATEIBHOCTH  TaKUX
poccuiicknx Meauanenaroros (JI.M. baxenosa, O.A. bapanos, E.B. MyprokuHa,
B.B. Connaros, A.B. ®enopos, I'.10. ®panko, 1.B. YensimeBa u MH. ap.). C
JpYyroil CTOPOHBI, B MOCJEAHUE TOJbl B HAIEW CTpaHE AKTHUBHO pPa3BHUBAETCS
HaIpaBJICHUE Meanao0pa3zoBaHus, OpPUEHTUPOBAHHOE Ha pa3BUTHE
uHdopmarmonHor  kommnereHTHocTH  guuHoctd  (H.M. Tenpuna, W.M.
J3simommuckuii, M1.B. JKunaBckas u ap.).

Ho crosmue nepen MOIOASKbIO HAIIeW CTpaHbl MPOOJIEMbI B3aUMOCHCTBUS
C Macc-Meaua (MaHUIyJIMPOBaHUE CO3HAHHEM, HEKPUTUUYECKOE OTHOIICHHE K
METUHHON HH(pOpPMAIIUU, BBIPAKAIONICECS B M3JIMIIHEM JOBEPHH K MaTepuajiaM,
COOOIIIEHHBIM M0 MeAraKaHaiaMm, (OPMUPOBAHNE HPABCTBEHHBIX U ICTETHUECKUX
CTEPEOTUIIOB, HE CBOMCTBEHHBIX pOCCHUSIHAM U Tp.), OTPAXKalOT BaXKHOCTh
oOpaitieHust cerofHs K meauanenarornaeckomy Haciaeauto C.H. Ilensuna.

Mpb1 cuuTaemM, 4YTO B COBPEMEHHBIX POCCHMCKMX OOpa3oBaTeIbHBIX U
COITMOKYJIBTYPHBIX peanusix wmeauaodpazoBarenbHoe Hacienue C.H. ITlensuna
HY)XJa€TCS B HCTOPUKO-TIEJAarOTUYECKOM aHaliu3e, HW3YYEeHUHU METOJ0JI0r0-
TEOPETUUECKUX OCHOB €ro JEeATEIHLHOCTH, ONMpeaesieHne pojiu KuHemaTtorpada B

HPaBCTBCHHO-ITIATPUOTUYICCKOM BOCIIMTAHHUU CTYJACHTOB BY30B.
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Mamepuanvl u Memoovl UCci1e006aHUs

[loctaHoBKa MpOOJIEMBI  UCCIENOBAHUS  OMNpPEAEISieTCS  CICAYIOIUMHU
MIPOTUBOPEUHSIMU:

- MEXIy OrPOMHBIM TEOPETUYECKUM IOTEHIHAIOM B HPABCTBEHHO-
MaTPUOTUYECKOM  BOCIUTAHMM  CTYJEHTOB  BY30B,  COJEpJKalleMCs B
MenuanenarorndyeckoM Hacinenuu C.H. Ilen3nHa, W ero HeAOCTaTOYHOU
M3YYEHHOCTBIO B POCCUICKON HAYyKE;

- Mexny npakthueckumu paszpaborkamu C.H. Ilensuna B oOnactu
HPABCTBEHHO-TIATPUOTUYECKOTO BOCIUTAHUS CTYJICHTOB BY30B C UCIIOJIb30BaHUEM
kruHeMaTorpada u ux cliadbIM BHEJIPEHHUEM B 00pa30BaTEIbHOE U BOCTIMTATEIILHOE
MIPOCTPAHCTBO BYy3a.

Pelienrie MaHHBIX MPOTUBOPEYHMII TO3BOJUT OTBETUTH Ha MPOOJIEMHBIC
BONPOCHL: B deM 3akiIoyarTcss COBPEMEHHBIE TMPEANOCBUIKM K HW3YYCHUIO
Mmennanenarornyeckoro Haciaeaqnsa C.H. Ilensuna? KakoBbl TmepcnieKTUBBI
UCIIOb30BaHus Menunaneaarorndeckoro Haciuenus C.H. [leH3nHa B HpaBCTBEHHO-
MaTPUOTUYECKOM BOCIUTAHUU CTYAEHTOB BY30B?

Mpg1 onupaemcs Ha CIEAYIONE METOI0JI0THYECKUE TOAXO0AbI U IPUHITUIIBL:

- nesitenbHOCTHBIN mpuHIMn (A.H. JIeoHThEeB OoTMEYas, YTO KaXJI0€ HOBOE
MOKOJIEHWE MJI1 OBJIAJICHUS] JOCTHKEHUSAMM YEJIOBEYECKOW KYJBTYPhI IOJIKHO
OCYIIECTBUTH JIEATEILHOCTh, aHAJOTUYHYIO (HO HE TOXKJIECTBEHHYIO) TOU, KOTOpas
CTOUT 33 HUMH);

- @HTPONOJIOTUYECKHUM MOAXOJ, CYIIHOCTh KOTOPOro, 1o MHeHuto b.M.bum-
bana, ckimanpiBaeTcsi M3 TpPEX COCTABISIONIMX:  YEJIOBEKOBEICHHE BOOOIIE U
MeJarornueckoe B YaCTHOCTH; BOCHUTAHUE JIMYHOCTHU JUYHOCTHIO, BOCIUTAHUE
yejgoBeKa OOIIECTBOM W OOIECTBA — YEJIOBEKOM; HCTOPUKO-TENaroruuecKuii
MOAXOJ, COCTOSIIIUN U3 JBYX MPEAMETHBIX 30H — MPAKTUKUH OOpa3oBaHUSl U
MEeIarOrMYECKNUX 3HAHUM.

MeTo0/IOTHIO  HAIIETO  HCCIEIOBAHUS  COCTaBISIIOT  (pumocodcekue
MOJIOKEHUST O B3aUMOOOYCIIOBJIEHHOCTH, IIEJIOCTHOCTH W CBSI3M  SIBJICHUU
JNEUCTBUTEIBHOCTH, €IMHCTBA HMCTOPUYECKOTO M JIOTMUYECKOTO B I[IO3HAHUU;
KoHuenuus auanora kyneTyp (M.M. baxtuna, B.C. bubnepa), koHIenTyaabHbIe
nonoxkenus: teopuid FO.M. Jlormana, M.A. Mnbuna, A.C. [Tanapuna u np. K
METOJaM HCCJIEIOBAaHHUSI Mbl OTHOCHMM: H3y4Y€HUE HAy4YHOM JIUTEpaTypbl MO

dbumocoduu, TeJaroruke, MICUXOJIOTUU,  KYPHAIUCTHUKE, COITMOJIOTHH,
KYJbTYPOJIOTHH, HCKYCCTBOBE/ICHUIO; HUCTOPUKO-TICITarOTUUECKU N n
KOMMapaTUBHBIA aHaAJIU3, CUHTE3, 0000IIEeHHE, KIacCU(PUKAIUSA, TEOPETUUECKOE
MO/JICJTUPOBAHUE.

3asBJICHHBIC METObI MO3BOJIAIOT PEIINTh CIACAYIOMINE 3a4aUu:
° ONPENCIUTh  CYIIHOCTh  HPABCTBEHHO-MATPUOTUYECKOTO  BOCIHUTAHUS

CTYJIEHTOB B 00pa30BaTeIbHOM IIPOCTPAHCTBE BY34;

40



Meauao6pasoBanue. Media Education. 2017. Ne 1

° M3YYUTh TEOPETHKO-METO0JIOTHUYECKIUE OCHOBBI MeANao0pa3oBaTEIHLHOM
nesrensHocTH C.H. Ilen3una;

° BBISIBUTh  (DYHKIIMOHAJIBHYIO HAarpy3ky H pojib KuHemaTorpada B
MennaoopasoBarenbHoM Haciaeauu C.H. Tlensuna;

° PEKOHCTpYHUpOBaTh MenuaoOpazoBaTenbHyto Mmoaenb C.H. Ilensuna s
CTYJICHTOB BY30B;

° CUHTE3UPOBATh HUAeH, (OPMBI, METOABl HPABCTBEHHO-IIATPHOTHYECKOTO

BOCIIUTAHUS CTYACHTOB BY30B, pa3zpaboranHble C.H. IleH3uHBIM, akTyanbHbIEC B
HACTOsIIIIEE BPEMS,;

. pa3paboTaThb PEKOMEHJALMU IO HCHOJB30BAHUIO MEIUAIeNaroru4eckoro
onbiTa C.H. IleH3uHa B HpPaBCTBEHHO-IIATPUOTUYECKOM BOCIUTAHUH CTYIEHTOB
BY30B.

Huckyccua

HesarenbHocth Menuanenarora C.H. Ilen3una ananmusupoBanach (IpaBia,
OUYEHb KPaTKO) YK€ MPHU €ro XKU3HU B TpyJax Takux ydeHbIXx kak M.B. Bailicdensn,
E.B. Myprokuna, I'.A. TTonnuko, FO.H. Ycos, A.B. ®enopos, 1.B. YenbllieBa u
ap. Tak, HK.H. VYcoB [YcoB, 1988] paccmarpuBan 0COOEHHOCTH
MeauaoOpasoBarensHoro omnbiTa C.H. Ilensuna, ompenenuB ero IEHHOCTHO-
CMBICJIOBYIO HAarpy3Ky, paCCMOTPEB OCHOBHBIE KOHIIETITYaJIbHbIE MTOJOKEHUS U T. 1.
Ho npoBeneHHoe ucciieloBaHWE HE UMEIIO 1IEJIM BBISBUThH CHEU(UUECKUE YePThI
Menao0pa3oBaTeNbHON JIEATETFHOCTH MEIuarenarora, a OblJI0 HalpaBJIeHO Ha
OTIpeJIeNICHHE 3aKOHOMEPHOCTEM OTEYECTBEHHOTO MeInaoOpa3oBaHUsl, BHISBICHUE
MPU3HAKOB €ro CUCTEMHOCTH, YHU(PUIUPOBAHHOCTH OCHOBHBIX TOJIOKEHUN U
ujel, pa3HOOOPA3HBIX METOIMK Y MEUAIe/IaroroB HAIlleW CTpaHBbI.

A.B. ®enopoB B cBoeii MoHorpadum [Pemopos, 2001, c. 134-142] Taxke
nucai o MeawaoOpaszoBarenbHOM onbiTe C.H. IlensuHa (ObLIM  OCBEHICHBI
pa3JIMuHbIE ACMEKThI JACSATEILHOCTH KUHOMEAArora, BKJIIOYAIOIIUE €Tr0 KPaTKYIo
ouorpaduro; paboTy C pa3IUYHOM ayAUTOPHUEH: INIKOJIbHUKAMU, CTYJCHTAMH,
MacCCOBBIM 3pHUTEJEM, JJisi KOTOPBIX ObLJI OpraHW30BaH KUHOKIYO; MPE3CHTAIIUIO
OCHOBHBIX KHUT ME/Marieiarora u mp.).

B pab6ore W.B. YenblmeBoil ObUIM TPENCTABICHBI KIIOYEBBIE (DUTYpHI
poccuiickoro meauaoOpa3zoBanus XX Beka, cpenu kotopeix u C.H. ITlensun.
ABTOp BBIJICTTHJIA HEKOTOPHIE KOMIIOHEHTHI €ro MeAnao0pa3oBaTEILHOM MOJICIIH,
HO OE30THOCUTEIIBHO K BO3PAaCTHOMY KPHUTEPUIO, COIMATBHOMY CTaTyCy
ayIUTOpYH, HE AaKIICHTUPOBAB BHHMaHHWE Ha creuuduke BbIOOpAa METOJNUK,
CPEACTB; ONPEACICHUN LeNer U 3a1ad v p. [Yensimesa, 2006].

E.B. MyprokuHa Takxke oOpaiajach K aHaJIM3y OMNbITa MeIuaoOpa3oOBaHUs
C.H. Ilen3una. B ee uccienoBanuu ObLIa PACKPBITA CYIIHOCTb JESTEIbHOCTU
Y4Y€HOTO, TPEANPUHATA TIOMBITKA CPaBHUTEIBHOTO aHalIM3a C  JAPYruM
menuanenarorom — O.A. bapaHOBbIM, BBISIBJIEHBI CXOJICTBA M pa3uyus HUX
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MeanaoOpa3oBaTeNbHBIX MOJENCH OTHOCUTENBHO IeNIel, 3amad, CoAepKaHus,
OCHOBHBIX M3y4aeMbIX pa3zielsioB u np. [Myprokuna, 2006].

O™ ®W  JApyrue HaydyHble paOOThl  XapaKTepu3ylT HUHTEpec K
MeauaoOpaszoBarensHoMy  onbiTy C.H.  IleH3una, akTyanbHOCTH  UJEH,
TEOPETUUYECKUX  TOJOKEHUW, OpraHU3alMOHHBIX  (GOpM, COAep>KaTEIbHBIX
KOMIIOHEHTOB W T.J1. B Toxke BpeMs, HEOOXOIUMO OTMETHUThb, UTO H3Y4YEHUE
MenuaoOpaszoBarenbHoro Hacienus C.H. Ilensuna He cramo TeMoW s
CaMOCTOATENILHOTO HCCIEAOBaHUS B OTEYECTBEHHON mneparoruke. Yacrora
oOpamieHdsi K TpyJaM MeAuaneaarora Mo3BOJIIET HaM  TOBOPUTh O
BOCTPEOOBAHHOCTH W aKTYyaJIBHOCTH €T0 WJEH B COBPEMEHHOM 00pa3oBaTeILHOM
IIPOCTPAHCTBE, YTO HAXOJIUT OTpaXCHHE, B TOM YHCJIe, Ha caiite Www.elibrary.ru,
rae kosmuectBo uutupoBanuit C.H. Ilensuna mpubnumxaercs k 500, a Mnagekc
XwupIlla paBeH MIECTH.

Pezynomamul uccnedosanusn

C.H. TIlen3un B KadyecTBE OCHOBHBIX KOHIICHIMN MeauaoOpa3oBaHUs
ONUPAJICS Ha KYJIbTYPOJOTHUYECKYIO, SCTETHUECKYIO U 3THUECKYIO T€OpUHU. TaKkxke B
€ro TpyAaxX MOKHO HaWTH OTPaXKEHUE DIEMEHTOB HJACOJOTMYECKOM TEOpHH,
MOCKOJIbKY OHa ObUla 0053aTebHBIM KOMIIOHEHTOM COBETCKOTO 0Opa3oBaHUs
MOJUTUYECKONU CUCTEMBI.

OnuH U3 U3BECTHBIX OTEYECTBEHHBIX MEIUAIEarOTOB M HCCIENOBATENC B
obmactu MenmaoOpaszoBanus - A.B. ®@emopor [Demopor, 2001, 2011] B cBoeit
MoHorpadguu otmevaet, uyrto C.H. IleHsuHa MOXHO cyuTaTh OJHUM U3
OCHOBATeJeH ATUYECKOW TEOpUH MeauaoOpa3oBaHMs, COTJIACHO KOTOpPOM, Macc-
Meqra cnocoOHbI (HOPMUPOBATH HPABCTBEHHBIE KauecTBa JeTed u moJiofexu. Ha
TO TIOJIO)KEHHE ONHpAETCA 1elib MeAnao0pa3oBaTEIbHOW  JIESITENIbHOCTH,
3aKJII0YAONIAscs B MPUOOUIEHUU ayJUTOPUN K ONPENEIEHHON 3TUYECKON MOJENn
MOBEJICHUSI B TIPOIIECCE M3Y4YEHHUsS OSTUUYECKUX acmnektoB wmeauatekctoB. C.H.
[leH3uH HacTauBall, YTO TOJIBKO «CIIUSIHUE OCTETUYECKOTO BOCIHUTAHUSA C
HPABCTBEHHBIM BBIPA0ATHIBAET y MOJIOJOTO YEJIOBEKa TMOKOCTh M TMOJBUKHOCTh
B3TJIsi/1a, HEOOXOIWMBIE JUISi TIOJTHOTO BOCHPUSITHS COBPEMEHHOTO HMCKYCCTBa»
[[Ten3un, 1987, c. 7].

C.H. Ilen3un Obu1 cornaceH ¢ MHeHueM M.A. WnpuHa, corinacHoO KOTOpOMY
KyJbTypa BBICTYMHAET KaK «OHTOJIOTHYECKAsh OCHOBA JKU3HEAEATEILHOCTH JHO0O0TO
HapoJa M €ro caMoco3HaHus. BoT modemy Henb3si (GopMaTbHO MPEACTaBIATH
KyJbTYpY KaKk HEYTO MaTepuajibHOe, HEOOXOAMMO pasjindaTth KYJIbTYpy U
nuBwiIM3anuio... KynbTypa nyxoBHa, MepBHYHA, TBOPUECKHU IIeJCHAIIPABIICHHA,
OpraHWYHa, OHA KacaeTcs BHYTPEHHETr0 MHpa, CaMOro 3HAYUTEIHHOTO B HEM,
CBATOTO, TJIABHOTO; IIMBWJIM3AllUSl TEXHWYHA, BTOPUYHA, MEXAHUCTUYHA,
BEILIECTBEHHO M WMHCTPYMEHTAJIbHO CO37aBaeMa, OHa Kacaercsi Oosiee BHEIIHETO,
MOJIE3HOTO, MaTepUAIbHOTO, BTOpOcTeneHHoro» [Mneun, 1996, c. 592]. B
UJIECHTUYHOCTA  TO3ULMM  JBYX  YYEHBIX  Mbl  BHJIUM  OTpa)X€HUE
KYJbTYPOJOTMYECKOM TEOpUU. ITO TOABEIO MEAuaneaarora K BBIBOAY O
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HEO0OXOIMMOCTH UCIIOJIb30BaHUs B Menao0pa3oBaTeIbHON pabote
UCKJTIOYUTEIFHO BBICOKUX 00Pa3I[0B KHHOMCKYCCTBA, MMOCKOJIbKY OHU 00paIlieHbl K
BHYTPEHHEMY  MHpPY  4YEJIOBEKa,  CIOCOOCTBYIOT = €ro  CTaHOBJICHHMIO,
COBEPILIEHCTBOBAHMUIO.

C.H. Ilem3sun B MenuaoOpa3oBaTEIbHOW  JEATEIBHOCTH  pa3Aelisl
Ommkaliyro W KoHeuHyto 1enu. K Onwkaiiiieir OH OTHOCWJI  MOMOIIb
CTYJIEHYECKOM MOJIOACKH B OSCTETUYECKOM BOCIPHUSATUU KHUHOMPOU3BEICHUM.
Koneunas nens mMeanaoOpa3oBaHus 3akitoyaiach B (POPMUPOBAHUHM BCECTOPOHHE
Pa3BUTOM TUYHOCTU HA MaTepraie KHHOMCKYCCTBA.

C.H. [Ilen3unpiMm Obuid  cOpPMYIHpPOBAHBl  CIEAYIOUIME  3aJaydd
Meanao0pa3oBaTENbHON MOJIENH IS ydalencs MOJIOJEKU:

e oOpa3oBarelibHas, HampaBjieHHas Ha (OPMUpPOBAHME 3HAHUU B 00JIACTH
KHHeMaTorpaga W MEIUaKyJbTypbl BooOIIe. Pe3ynbraroM penieHust nepBoi
3aJ]a4l CTAaHOBUTCS «IIOHUMaHHE YEJIOBEKOM HEOOXOJUMOCTH H3yY€HUS HUCTOPUU
U TEOpUU KHHO, YMEHHE OPHEHTUPOBAThCS BO BCEX DJeMEHTax (¢uibMa,
IPAaBWIBHO BOCIPUHUMATh JIOObIE (UIbMBI, H30MPATEIBbHOE OTHOILIEHUE K
KHHOpenepTyapy u apyrue ueptsl)» [[lensun, 1987, c. 47-48];

e oOyyaromiasi, mpeanojaramomas (HopMHUpOBaHHE YMEHHH M HaBBHIKOB B
obnmactu MeauakyiabTypbl. Kputepusimu ocBoenust 3tot 3amauun C.H. Ilensun
CUMTAL: «OTCYTCTBHE «ILTAMIIOB» BOCIHPHUATHUSA, CIOCOOHOCTh K OOpa3zHOMY
MBIIICHUIO, YMEHUE BOCTOPraTbCsi  MPEKPACHBIM, PETYISIPHOE  YTEHUE
KHMHOPELEH3U,CIOCOOHOCTh  pa3MBILUIATh  HAJl  YBHUJIEHHBIM, MOTPEOHOCTh
JEIUThCS C JIPYTMMU CBOMMH 3HAaHUSMH, MPONAraHAUPOBATH KHUHOUCKYCCTBO
[TIen3un, 1987, c. 48];

e BocIMTATEIbHAA 3a/laya, HaNpaBJ€HHAas HA MPHUBUTHE CTYyJECHTaM
I'YMaHUCTHYECKUX 3TUYECKHX U 3CTETUYECKUX HACAIOB, XYyJI0)KECTBEHHOI'O BKYCa
U T.JI.

Kak Mb1 BuguMm, 3anauu, chopmynupoBanHble C.H. TleH3uHbIM, Hanmpsmyro
COOTHOCSITCSL C MOTpeOHOCTHOU cdepoit mmyHocTH. [lpm 3TOM OH omnmpancs
[[Ten3zun, 1987] ma Teoputo I'. T'erens, OTMEUaBIIEro, 4TO HEOOXOIUMOCTH
OCO3HAHMS YEJIOBEKOM CBOETO BHYTPEHHEI0 MUpPa BhIPAXKAETCs Yepe3 NOTPEOHOCTh
B rckyccTBe: I'. ['erens Tak nmucan o0 3ToM: «BceoOIIast MOTPeOHOCTh B HCKYCCTBE
MIPOUCTEKAET U3 PA3YMHOI'O CTPEMIICHHS YEJIOBEKA TYXOBHO OCO3HATh BHYTPEHHUMN
Y BHEIIHWA MUp, NPEICTaBUB €ro Kak MpeIMET, B KOTOPOM OH Y3HAaeT CBOE
COOCTBEHHOE «sD». DTy MOTPEOHOCTh B JYXOBHOW CBOOOJIE OH YJOBJIETBOPSIET, C
OJTHOM CTOPOHBI, TEM, YTO OH BHEIIHE BOILIOLIAET AJid ce0si — ObITHE U, yABauUBas
ceOs, JeNaeT HArJSIAHBIM U TO3HAaBAaeMbIM Ui ce0s W JUIsl OPYrHMX TO, 4TO
CYLIECTBYET BHYTpH Hero. B 3ToM cocTouT cBOOOIHAS pa3yMHOCTh «4elIOBEKA, U3
KOTOPOM MPOUCTEKAET KaK UCKYCCTBO, TaK U BCSIKOE JICUCTBUE 51 3HaHHE» [l 'erenp,
1968, c. 38].

Omuum  u3  Baxksbix jgoctikenuit C.H. Ilensuna crama paspaboTka
MeIrao0pa3oBaTeIbHBIX  MPUHIMIOB (OHW  ONUPAIUCh HAa  OCOOEHHOCTHU
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knuHeMaTorpada KakK CHHTETHYECKOTO HWCKYCCTBa, CHenupuky paboTel C
Menuatekctamu ¥ T.4.). OH cuwTan, 49ro MemumaoOpaszoBaTenbHas paboTa co
CTYJIEHTaMU JIOJKHA OMNUpaThCid KaK Ha OOIIEeIUIAKTUYECKUE MPUHIUIIBI
(oTHOCSIIIMECS K ACTETUYECKOMY BOCIUTAHHUIO CPEJCTBAMU KHHOUCKYCCTBA), TaK U
Ha COOCTBEHHO Meuao0pa3oBaTebHbIC MPUHIIUIIBI.

Hrak, B cBoeit monorpaduu [Ilen3un, 1987] chopmynupoBait u npeacTaBuil
XapaKTEPUCTUKY YACTHBIX MeMa00pa30BaTebHbIX MPUHIIUIIOB:

1) «npunyun uzyuenus KuUHoO 6 cucmeme UCKyccme, a HE U30JIUPOBAHHO OT
aux» [[lenm3un, 1987, c¢. 65]. C.H. IleH3un 00OOCHOBAaHHO CYHTAJI, YTO
KHUHOMCKYCCTBO HEOOXOIUMO H3y4yaTh HE TOJBKO B TPOIECCE CPaBHUTEIHLHOTO
aHaJIKM3a C JPYTUMHU HUCKYCCTBaMU (T€aTpoOM, JUTEPATYPOM, )KUBOMKUCHIO, MY3bIKOM
U T.1.), B KOMIUIEKCE C 3TUKOM M ACTETUKOM, YTO CIOCOOCTBYET BCECTOPOHHEMY
Pa3BUTHIO JINYHOCTH;

2) «npuHyun eouHcmea payuoHAaIbHO2O U IMOYUOHATLHO2O 8 ICMEMUUECKOM
socnpusmuu kunouckyccmeay [llensun, 1987, c. 66]. C.H. Ilen3un cuurai, 4yto
ACTETUYECKOE BOCIUTAHHE U CAMOBOCIHTAHUE BO MHOTOM HJICHTHUYHBIC MOHSTHSI.
CBOIO MO3UIMIO OH MOJKPEIUISUI MHEHHWEM H3BECTHOro npamarypra B. Po3oa
[Po30B, 1986], KOTOPHBIi yTBEPKAAI, YTO Y€pPE3 UCKYCCTBO YEJIOBEK BUIUT CaAMOIO
cebsi, TeM CaMbIM OHO BBICTYIIA€T B KayeCTBE OJHOT0 U3 TJaBHBIX (haKTOPOB
camoBocniutanus. W.B. Baiichensyn [Baticdenbn, 1988] HazpiBai 3TOT mporiecc «s
cam», OTMeYasi, YTO OH JOJDKEH OTHOCHUTBCSI KO BceM cdepaMm NpUOOIIECHHUS
YyeJioBeKa K HCKYCCTBY W OCO3HaHWIO ero. To ecTh MeanaoOpa3zoBaTeibHas
nearenbHOocTh C.H. Ilen3nHa BKIOYana HE TONBKO IIOJYYEHHE CTyACHTAMHU
3HAHHUI O KWHOMCKYCCTBE, HO U CIIOCOOCTBOBAJIa AKTYyaJM3allMU UX NOTPEOHOCTH K
CaMOBOCIHUTAHMIO;

3) «npunyun OUDYHKYUOHATLHOCMU ICMEMUYECKO20 CAMOBOCNUMAHUS,
KOTJ]a 3CTETUYECKOE YYBCTBO MposicHAeT atnueckoe» [[lensun, 1987, c. 70]. C.H.
[len3uH yOenuTENbHO JOKa3bIBajl, YTO HEYMEHHUE MPOHUKHYTH B ICTETUUYECKYIO
CYIIHOCTh KUHOIPOM3BEACHUSI HE OCTABIISIET BO3MOKHOCTU 3PUTEIIO MOHSATH €0
HPABCTBEHHOE COJIEpKAHUE B TMOJHOM oO0BbeMe, CchOpPMHUPOBATH COOCTBEHHOE
CYXKJICHUE O MOCTYIKaX repoeB, BBIIBUTh ABTOPCKYIO KOHIICTIIHUIO.

B monorpadun «KuHO M 3cTeTHYECKOE BOCHHTAHHE: METOJOJIOTHYECKUE
npoOiembly, omyosukoBaHHo B 1987 romy [[lensun, 1987], C.H. Ilen3un
yKa3plBaJl Ha OJHY W3 CBOMX OIMKMOOK (B HaJajle MeanaoOpa3oBaTeIbHON
JEATEIIbHOCTH), 3aKJIIOYaBIIYIOCS B ONOPE HAa HWMMAHEHTHOE JCTETUYECKOE
BOCIIUTaHUE  CTYJAEHTOB, HE TNpeAyCMaTpUBAIOINIEM  MMAaTPUOTUYECKUN U
HPaBCTBEHHBINH acrekThl. Ho B mpoliecce TEopeTUUecKoro U MPaKTHYECKOTOo
aHajM3a YYCHBIM BBISIBUJI HEpa3pbhIBHBIE CBSI3M HPABCTBEHHOI'O, MATPUOTHUUECKOTO
W ACTeTHYeCKOro BocnuTaHusa. [loHMMaHuWe STHX MPOYHBIX B3aUMOCBS3EH U
nomoryo chopmynupoBats C.H. IleH3uHy TpeTuidl NpUHLMI KUHOOOpa3oBaHUS,
«M3y4YeHUE OTHACNIbHBIX (haKTOB TECOPUM W HUCTOPUUM KUHO — HE CaMoIleNb, a
cpenctBo Juisi (OPMHPOBAHUS ICTETUUYECKOTO HJieaia, KOTOPHIA TECHO CBS3aH C
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HPaBCTBEHHBIM HJi€aJloM. VIMEHHO OHM TMOCIYXaT KpPUTEPUEM, C TMOMOUIBIO
KOTOPOTO 3pUTEIbh CMOXKET OIICHUBATh 000 unbmy» [[lensun, 1987, c. 71].

B kauectBe ocHOBHBIX (popMm pabdoTsl C.H. [leH3un onupasics Ha rpynmnoBbie
Y KOJUIEKTUBHBIE. MOKHO TIPEANOI0KUTh, YTO 3TO OBLIO MPEIONPEICTICHO OMOPOi
Ha MPUHIMI KOJUIEKTUBHU3MA, AKTYyaJlbHOTO IJII COBETCKOro mnepuoaa. M wmbl
HAXOJIUM JO0Ka3aTelbCcTBa PGEKTUBHOCTH TaKUX (POPM JEATEIBHOCTH B TpyAax
COBPEMEHHBIX METO0/10JI0TOB 0Opa3oBanus. Tak, E.Il. benosepres [benosepiies,
2004] cuuTaer, 4YTO KOJUICKTHBHBIE (OpMBI pabOTBI — 3TO MPOSIBICHUE
poccuiickoro meHtanurera. «Ee Takke MOKHO ObUTIO Obl Ha3BaTh COOOPHOCTHIO, A
B COBETCKHMI NEPHOJ OHA MMEHOBAIACh KOJUIEKTUBU3MOM» [benosepies, 2004, c.
66].

Mentanuter onpenensercss b.C. I'epuryHCKUM Kak JyXOBHas CyOCTaHIMS,
«IO0 CyTH, KBUHT3CCEHLUS KyJIbTypbl Hapona. B Hem ¢ukcupytorcs HaunOonee
CYILIECTBEHHbIE, HCTOPUYECKH CIIOXKHUBIIMECS OCOOEHHOCTH MHUPOBOCIPHUSTHS,
MHUPOBO33PEHUSI U MUPOOILYIIEHHS TOTO WJIM HHOTO YEJIOBEYECKOTO COOOIIECTBA,
rTyOMHHBIE OCHOBAHUSA HWHAMBUAYAJIBHOTO M  OOILECTBEHHOIO CO3HAHMA,
NOCTYIIKOB UM TIOBEJIEHUs. MeEHTanbHblEe LIEHHOCTH 00JIajaloT MOBBIIIEHHON
YCTOWYMBOCTBIO, M HMHEPLUHUOHHOCTBIO, IIPOTHBOJEHCTBYS HAaCHIbCTBEHHBIM
nepopManusaM, ... JOMYyCKas JIMIIb 3BOJIIOLMOHHBIA IyTh CKOJIbKO-HHOYIb
CYUIECTBEHHBIX M, TeM Oojee, HeoOpaTUMbIX H3MeHeHuU. B To ke Bpems
CTaOWJIBHOCTh, YCTONYMBOCTh MEHTAJIUTETAa HE SBJSIOTCS aOCOIIOTHBIMUY
[Tepmrynckuid, 1998, c. 18]. WrTak, pOCCUMCKHII MEHTAJIUTET HCTOPUUYECKHU
OOLIMHHBIN, COOOPHBIH, MOCKOIBKY chopmMupoBaH «moj BiusHreM [IpaBocnaBHoM
LEPKBU U PYCCKOM JaepeBeHckou oOmmHbD [benosepues, 2004, c. 66]. Iloatomy
KOJUIGKTUBHBIE M TpynmnoBble (opMbl MeauaoOpa3zoBaTeIbHOM padOThl €O
CTyJeHTaMU OyyT 3P (HEKTUBHBIMH.

N.N. Opumiman [©Opuiiman, 2002 ] BbIIEIAET CACIYIONIME TUITBI LIECHHOCTHBIX
OpHEHTAIU:

- COBMECTHBIM TpyA Jylid (Omopa Ha 4YyBCTBA B3aUMONEPEKHBAHUS
COUYYBCTBHSI, COJIMIAPHOCTH);

- COBMECTHOE IO3HAHUE, MPEANOJararouiee B3auMONOHUMAHUE B MPOLECCE
OCBOEHUS 3aKOHOB UEJIOBEYECKOTO 00I1IeCTBA U MPUPOIBL;

- COBMECTHAsl pajoCTh IOMCKA, HAIPaBJIEHHAs HA OTKPHITUE HE MO3HAHHOIO
paHee.

B wmemnaoOpazoBarenbHOM aestenbHocTh C.H. IlensmHa ™Mbl Haxomum
OTpaXEHUE BCEX TUIOB IEHHOCTHBIX OPUEHTALIUM, POSIBISIOIIMECS B COBMECTHOM
NEeATEIbHOCTH: Y4YUTENIsl — YYEHHMKA, y4YeHHMKa — ydeHuka. [l ux pa3Butus
HEoOXo/aMMa Oropa KOJUIEKTUBHBIE (QOpPMbI pabOThl U WUIPOBYIO JIE€SATEIbHOCTD,
JTMAJIOTUYECKOE OOIIEHUE C Ay JUTOPUEH.

Buieoownt
CoBpeMeHHast JACHCTBUTEIBHOCTh KaK B HAIllEW CTpaHe, TaK U B MHPOBOM

COO6I].ICCTB€ JOCTAaTOYHO JWMHAMH4YHA. MBI IOCTOSIHHO CTaJIKMBAaeMCs C BBI30BaMM
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BPEMEHH, PACTIPOCTPAHSIIONIUMUCS HA pa3IudHbIe CPEephl: MOJUTUKY, SKOHOMHUKY,
KyJIbTYpy, KOMMyHUKanuio. Cpeau TakKuX BI30OBOB MOKHO 0CO00 BBIJIEIHUTH PE3KO
YBEIMYHMBAIONIEECs BIUSHAC Macc-MeIua Ha CO3HAHHWE, IMOBEJICHUE, IICHHOCTHBIC
YCTAaHOBKH JIIOJCH, OCOOCHHO MOJIOAOTO ITOKOJCHUS. MHOTUMHU yYEHBIMHU CIIE C
cepenrHbl XX BeKa Takas CUTyallds IpearoJjarajiach, 4To B IEJaroruke Halmio
OTPOKECHHE B Pa3BUTHU MeauaoOpa3zoBanus. OgHUM W3 €ro OCHOBaTelIeH u
Beiaromuxcst  npenacraputeneit cran C.H. Ilemsun. OH mociieoBaTenbHO
JIOKa3bIBaJl, YTO MEIUATEKCTEI HEOOXOINMO aKTHBHO HMCIIOJIH30BATh B BOCIIUTAHUA
1 00pa3oBaHHWM CTYJCHTOB By3a HE TOJbKO B KA4eCTBE TEXHHUYCCKHUX CPEJIICTB
OoOy4YeHHsI, HO U KaK CAaMOCTOSTECILHBIC €IUHUIIBI.

Hacrosimmee Bpemsi xapakTepusyeTcs Kak MEepUoJI MePEMEH U CTUMYIIUPYET K
OCMBICJICHHOMY DPa3BHTHIO KaK OOIIECTBa B IIEJIOM, TaK W €ro OTACIBHBIX cdep,
BKJIIOYAIOIINX  00pa3oBaHWe. ITO JUKTYeT HEOOXOAMMOCTh  pa3pabOTKu
MPUHITUITHATHHO HOBBIX IMEaTOTHICCKUX YUCHHM, CTOCOOHBIX MPECTAaBUTh OOJIee
IyOOKOE TTOHUMAaHHWE OCHOB COBPEMEHHOTO OOYYaroOIIeTro MpoIecca, a TaKkKe
IperoiaraeT NePeoCMbICIICHHE TEX U3 HUX, B KOTOPBHIX OBLIN 000CHOBaHBI HOBBIC
MOAXOJIbI K TOHUMAHHIO BOCIIMTAHUS U 00Opa30BaHMS.

Memnanenarornyeckoe Haciaeaue C.H. Ilen3una, Ha Halll B3IUISLA, OTBEYAET
BOCIIMTATEIFHBIM U 00pa30BaTEIbHBIM 3a7a4aM COBPEMEHHOTO By3a. M3ydeHue u
aHanu3 Menuanenarormdeckoro Haciaeauss C.H. Ilensuna yOexmaer Hac B
aKTyaJbHOCTU U 3(PPEKTUBHOCTU UCTIONB30BAHUS €T0 HeH, METOIUK.
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Hcmopua meouaoodpazoeanusn

Media Literacy Education History

«MaccoBasi KyJbTypa» H KHHOUCKYCCTBO B KOHTEKCTe MeIHA00Pa30BaHHUs B
BCCP B XX Beke

3.M. Cocnoeckas,

Jlonckoit zocyoapcmeeHHblll MexXHUYECKUIl yHUgepcument,
Pocmoe-na-/lony, Poccus,

kagpeopa TMDKuC, cm. npenodasames.

ya. F'acapuna 1, 344010

zsosnovskaya@yandex.ru

AnHoTanus. B nanHOI cTaThe MpeAcTaBICHB BO33PEHHS OSIIOPYCCKAX MEIUAIearoroB (BTOPOH MOJIOBHUHBI
XX Beka), Ha (PEHOMEH «MacCOBOH KyIbTYPBI», €€ MEXaHU3MbI, CBOUCTBA, IPUYUHBI TOMYJISIPHOCTH B 3pUTEIHCKON
ayauropun. Menuanenaroramu BCCP Obuin pa3paboTaHbl XapaKTEPUCTHKU Pa3jIMUHBIX THIIOB ayAWTOPUH, Ha
OCHOBaHUW KOTOPBIX OHU TPHIUIM K BBIBOAY, UYTO JUISl PA3BUTUA y ayAUTOPHHU ICTETHUUECKOTO BKYCa, BBHICOKOTO
YPOBHSI KHHOBOCIIPHUSATHS HEOOXOIUMO OCYIICCTBIIATh CHCTEMAaTHYCCKYIO U IIAHOMEPHYIO MEAHao0pa3oBaTeIbHYIO
JesITenbHOCTh. B mpommiom Beke oOHa peanu3oBeiBasiack Komwucecueidt mo kmHOoOpasoBanmio Corosa
kunemarorpaductoB BCCP. Tak, B Jlome kuHO B MUHCKe ObUT OPraHU30BaH MOCTOSIHHO NEHCTBYIOIIUN CEeMUHAP
«KWHOMCKYCCTBO: JTamlbl, CTHJIH, MacTepa» s TeJaroroB, S>KypHAJMCTOB, pPAaOOTHHKOB KHHONPOKAaTa |
KHHO(HKALIMU, CTYACHTOB, YYaCTHHKOB KHHOKIYOOB, KHHOIPOIATaHINCTOB. B paboTe ceMuHapa TpUHHMAIH
aKTUBHOE y4acTHe OelopyccKrue KHHOBeIbl — IOKTOp mckyccTBoBeaeHus E.JI. bornapesa, kanaunatel Hayk H.T.
®pomsroBa, [.B. Paraukos, kuHOBens! A. I1. Bookosa, JL.II. CaenkoBa, T.M. Tropuna, O.A. Mexnsenesa, b.B.
CgernoB, JI.H. 3aiineBa, M.A. Ilymkuna, JLU. HcakoBa u np. 3aHsATHS NPOBOJMIMCH B COOTBETCTBUU CO
CIIEIYIOIIMMH 3TallaMU:BCTYIIUTENbHAs Oecena, MpocMoTp GuibMa,o0cykaeHne.B kauecTBe BUIUMBIX 3PPEKTOB Yy
CIIyIIaTese, MOCETUBINUX 3aHATUS CEMUHAPa, OTMEUYAIUCh YIIyOJICeHHE W PACIIMPEHUE UX 3HAHUI B 00JaCTH KHHO,
MOBBIIICHHE HHTEPECA K MOUTUHHBIM SIBIICHHSIM KHHOUCKYCCTBA, KPUTHUECKOE U TU(HEPEHITHPOBAHHOE OTHOIICHUE
K KUHO(DHUIBMaM «MaCCOBOM KYJIbTYPBD».

KaroueBble cinoBa: menuanenaroru, bCCP, benapycs, «MaccoBasi KyjiabTypa», KHHOUCKYCCTBO, 3PUTEINH,
THIIBI KHHOBOCIIPHUSTHS, MEHa00pa3oBaHue.

""Mass culture' and cinema art in the context of media education in Belarus Ripublic in the XX century

Z.M. Soshovskaya,

Don State Technical University,
Senior lecturer,
Rostov-on-Don, Russia
Gagarin square 1, 344010
zsosnovskaya@yandex.ru

Abstract. This article presents the views of the Belarus media educators (the second half of the twentieth
century), the notion of "mass culture", its properties, reasons for the popularity in audience. The media educators of
Belarus developed the characteristics of the different types of audience and have come to the conclusion that the
development of the audience aesthetic taste, high level of necessary to carry out systematic media education
activities. In the last century it was carried out by the Commission on the cinema of cinematographers. So, was
organized at the House of cinema in Minsk permanent seminar on "Film: stages, styles, master" for teachers,
journalists, students, members of film clubs. In the seminar took an active part of the Belarusian film critics E.L.
Bondareva, N.T. Froltsoa, G.V. Ratnikov, A.P. Bobkova, L.P. Saenkova, T.M. Turina, O.A. Medvedeva, B.V.
Svetlov, L.N. Zaitseva, L.l. Isakova. As the visible effects for students: noted the deepening and widening of their
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knowledge of cinema, the increasing interest in the authentic phenomena of cinema, critical treatment for "mass
culture".
Key words: media educators, Belarus, 'mass culture', cinema, audiences, seminar, media education.

Begeoenue

B  naHHOW  cTaThe  paccMOTpPUBAETCA  ACSATENBHOCTh  OEIOPYCCKUX
Meuanearorop Bo BTOpoi mosoBuHE XX Beka. B wacTtHOCTH, pedh mueT 00
n3ydeHuu (PEHOMEHa «MacCOBOM KYJIbTYphI», €€ CBOMCTB, XapaKTEPUCTUK, PUIUH
MONYJISIPHOCTH  Y3PUTENbCKOU ayauTopuu. OaHON ee XapaKTepUCTHK MOKHO
CUMTATh IICUXOJOTHUYECKUN pacyer, COMNIACHO KOTOPOMY «MAacCOBasi KYJIbTypay»
CTPEMHTCSI 3aBOEBATh MACCOBYIO ayJUTOPHIO, TaKUM OOpa3oM, YTOOBI 3pUTETU
CUMTAIIM, YTO YAOBIETBOPSIIOT CBOM COOCTBEHHBIE MOTPEOHOCTH U IPOCTO
pa3BIEKAOTCA.

Hpyroi xapaktepuctukoi, BoieneHHon O.®. Heuwaii [Heuwaid, 1984] eme B
1980-e roapl, cTaio MOHUMAHHUE, YTO «MACCOBasi KyJbTYpay OINAaCHA, MOCKOJBKY
HUBEJMPYET  HWHTEPEC K  HAIMOHAIBHBIM  XYJAOKECTBEHHBIM  IIKOJaM
KuHeMarorpaguu, npuydass K OSKpaHHBIM KIIUILE, CTEPEOTUIIAM, CKPOEHHBIM,
MPEUMYIIECTBEHHO, 110 00pa3liaM 3araHOi MacCOBOU MPOYKIIUH.

MoXHO TOBOpPUTH, 4YTO TMOHATHE «MAacCOBOM KYJIbTYphD» CBSI3aHO
OMPENICICHHBIM YPOBHEM pPa3BUTUA TEXHUKHM — O0ObIYHO ¢ »3mnoxoi HTP.
HecomuenHo, MOSIBJICHUE TEXHOTCHHOMN KYJIbTYPBI CIIOCOOCTBOBAJIO
JEMOKpATU3alluM  KYJbTYPbl, PpACIIUPEHUI0 €€  ayAUTOPHUM, IOCKOJIbKY
MPEACTaBIILIO  COOOM TMpoIecC CO3/IaHus, TUPWKUPOBAHUS W  MaCCOBOTO
pacrpoCTpaHEHUs IPOU3BEACHUN KYJIbTYPHI.

«MaccoBasg KyJbTypa» HaxOAUT IIUPOKUM CIPOC TMPU ICTETUUYECKH
HEpPa3BUTOM BKYCE, OHA CTAHOBUTCS «IIUTATEIBHOW TOYBOI» TaKOro BKYcCa,
CIIY)KUT €r0 3aKpPEIUICHHIO M PACIIMPEHHUI0. DTO YTBEPXKACHUE CTAJIO OJAHUM H3
OCHOBAaHMM [IJI1 Pa3BUTHUS MeIMA00pPa30BaATENbHONW pabOThl  OETOPYyCCKUMH
negaroramu. To ecth mpoOnembl U PEepeHIMPOBAHHOTO  KUHOIPOKATa,
BKJIFOUEHUS] PA3IMYHbIX (OpM paboThl ¢ (UIBMOM CaMbIM TECHBIM OOpa3zoM
CBSI3BIBAINCH MMM € TpoOjieMaMu KHUHOOOpa3oBaHusi 3puteneil. MHorue
menuanenaroru benapycu (A.Il. bo6koa, E.JI. bonmapera, JI.H. 3aitnieBa, O.A.
Mensenesa, O.®. Heuaii, I'.B. Pataukos, JI.II. CaeukoBa, b.B. Csetnon, T.M.
TiopuHa W Jp.) MNOCIEAOBATEIbHO OTCTAMBAIM MO3MUIMIO, COIVIACHO KOTOPOM
HEOOXOJIMMO pa3BUBATh Yy ayJUTOPUU DCTETUUECKUN, XYH0KECTBEHHBIH BKYC,
MOBBIIIATH YPOBEHBb UX 3PUTEIBCKON KYJIbTYpPHI.

B xauectBe omHOii u3 Qopm MemuaoOpazoBaHUs, pa3pabOTaHHON U
BHenapeHnHod B BCCP, cranu cemuHapsl Jisl TEJAroroB, >KYpPHAaJUCTOB,
pabOTHUKOB KMHOTIPOKATa M KUHO(PUKAIINH, CTY/ICHTOB, YYaCTHUKOB KHHOKITYOOB,
KUHOMNPOIIAraHaucToB. B HX 3agaud BXOJIWJIO 3HAKOMCTBO CIylIaTeneud ¢
3aKOHOMEPHOCTSIMH MUPOBOTO KHHOIIPOIIECCA, dTAllaMU Pa3BUTUSA KUHO KakK BHJA
UCKYCCTBa, W3y4Y€HUE CTWJICH, HamNpaBIEHUA COBETCKOTO M 3apyO0exHOro
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kuHemaTorpada. [Ipu 3ToM OHM OMHMPATUCh HA YETHIPE YPOBHS KUHOBOCIIPHUSITHS
ayAUTOPUH, TIPEJICTABUB UX COAECPKATEIbHBIC XAPAKTEPUCTUKH.

OcBellieHue JaHHOM TEeMBbl TO3BOJIMT HaM 0OoJiee TOJIHO TMPEACTaBUTh
npoOemMaTuKy, HampaplieHus paboThl OENOPYCCKUX MEIUarenaroroB, KOTopas
OCYUIECTBIISUIACH B COBETCKUH Tepuoi (Bo BTopoii nmosioBuHe XX Beka). OTMeTHM,
YTO MHOTHME MPEJCTABICHUS, YMO3AKIIOUEHUS O ILENAX, 3aJadax, COJAEpKaHUU
MeauaoOpa3oBaHMsl OCTAIOTCA aKTyaJbHbIMU M B HACTOSIIIEE BpeMsi — Kak B
Pecnyonuke benapycs, Tak u B Poccun.

Mamepuanvl u Memoowvl uccied08anus

OCHOBHBIMH METOJOJIOTHUYCCKUMU TIPUHIIMIIAMH HCCIICIOBAHUS BBICTYIIAIOT:
MPUHITUI €IUHCTBA TEOPUH W TPAKTHUKUA B TPOBEICHUH MEINaoOpa30BaTEIIBHOTO
aHallM3a OMBITa, HAKOIUICHHOTO OENOpYCCKUMHU Meamanenaroramu. B kadectse
HanOoJIee CYIIECTBCHHBIX W aKTYyaJIbHBIX HMCTOIB3YIOTCS CIACAYIOIIHE IOIXObI:
UCTOPHOCOCKUMN, TTOIPa3yMEBAIOIIH, YTO HCTOPUUYECKOE TTO3HAHUE €CTh OANH U3
nyTe K TO3HAaHUIO JYyXOBHOM JIEWCTBUTEIILHOCTH; aAHTPOIOJIOTHYECKUH,
0a3upyIoIMiics HA TpeX NpodiieMax: YelOBEKOBEICHUU; BOCHUTAHUM JIMYHOCTH
JUYHOCTHIO; BOCIIUTAHUH YeJIOBEKa OOIIECTBOM U 00IIECTBA — YEIIOBEKOM.

Hcnonb3oBaHue KOMIUIEKCa METOJIOB MCCIEIOBAHUS, BKIIOYAIONIUX aHAJU3,
CUHTE3, 0000IeHne M KIacCU(PHUKALUIO, CIOCOOCTBYET PEUICHUIO CIEAYIOMUX
3a/lay: YTOYHEHUIO TIOHATHUSL «MaccoBasi KyJIbTypa» U €€ XapaKTepUCTUK B TPydax
OenopyccKuxX MeauarnenaroroB B XX BEKE; OINPEJCICHUI0 OCHOBHBIX BHUJIOB
3pUTEIBCKOTO BOCHPHUATHS MEAUATEKCTOB; HW3YYCHHUIO MPAKTUYECKOTO OIBITa
Meauanearorop  bemapycu 1O TIOBBINIEHWIO YPOBHS KWHOBOCHPHATHS Y
ayJIMTOPHH.

Huckyccun

B 1970-x - 1980-x romax OelopycCKHE MEIHMarenarorn aBTUBHO
ucciaenoBaii  (EHOMEH  MacCcoBOM  KynbTyphl. IloMUMO  CYIIHOCTHBIX
XapaKTEPUCTHK CaMOTO TIOHSITHS, €r0 COJEp’KaHUS aHAITU3HPOBAJIOCh B TPydax
E.JI. Bounapesoit [bonmapera, 1993], H.T. ®posnsioBoii [©possiiosa, 2008], I'.B.
PatnukoBa [Heuait, Patnukos, 1985], O.®. Heuaii [Heuaitr, 1984, 1986] u nap.
N3yuancs BONpOC CHUCTEMBI LIEHHOCTEW, BHEAPSIEMBIXCMACCOBOM KYJIBTYPO» B
ayJIMTOPHIO, aTTPAKTHUBHBIE CBOWMCTBA, CO3/IAIOIINE MPEATIOCHUIKH K €€ IITUPOKOMY
pacnpoCTpaHEHUIO U TOMYJISIPHOCTH.

O.®. Heuait B 1970-1980-x rr. oT™Meuana, 4To «AHIYCTPHUS pa3BICUECHUI» —
3HAUMTEbHAS CTaThs OM3HECa B KaNMMTAIMCTHYECKOM oOmiecTBe. KoHIleHTparus
WHIYCTPUU PAa3BICUYCHHUA IPOUCXOJWT B pPaMKax KOHIICHTPAIUHA «HHIYCTPHUH
uHdopmaruny. «MaccoBasi KyJIbTypay — 3TO WHAYCTPHS, TpOIaraHaupyromas
«o0pa3iel ycrexa» (MPaKTHYECKH HEAOCTIKUMBIE JIJII MAacCOBOW ayJIUTOPHH).
[ToatomMy co3matenu «GhaOpUKH Tpe3» HAKHUBAIOTCSA Ha MPOJaKe SKPAHHOTO
cyacthsi. HeoOXomMMO OTMETHTh, YTO TMPOIYKTHI «MAacCOBOWM KYJIbTYpPBI»

BBICTYIIAIOT TOBAPOM M PACCUMTAHBI HA TIOJIYYCHHE MPUOBLICH U CBEPXIPUOBLICH.
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To ecTb «maccoBasg KyJabTypa» — 3TO KyJIbTypa, NPEXKIE BCETO, <«JIEJIArOIIas
JIEHBbIM», a €€ IEHHOCTh BBIPAYKAETCSI B MATEPUAIBHOM 3KBHUBAJICHTE.

«HamynaB» TeMmy, MNPUHOCAIIYIO OOJIbIIME JEHBIU, MEIHUAKOHIICPHBI
HAYMHAIOT BBIITYCK KOHBEHMEPHOU MPOIYKIIHH, CEpUAIOB U IIp. TO ecTh CEpUIHOCTh
— XapakTepHas Yepra KOMMEPYECKOM MpOAYKUWH. DBU3HECMEHBI pPeaKo
OTpaHUYMBAIOTCA OJHOU cepuel KaccoBoro 6oeBuka. BoimyckaroTcst ero OmM3HeI sl
C TEM € WM OJIM3KMM Ha3BaHUEM I10]] HOMEpPAMH JBa TPHU U T. II., TOKa (PriibM
nepectaet npuHocuTh goxoa!» [Heuait, 1984, c. 13].

Takum o0Opa3oM, MeauaTekcTsl (HarpuMmep, GUIbMBI) «MAacCOBOM KYJIBTYPhI»
— 3TO, TMpeXJae BCEro, TOBap, MOSTOMY IMPU HMX CO3JaHUM OCHOBHAsl 3a00Ta
IPOU3BOAUTENIEH — 3aBOEBaTh KaK MOXXHO OOJIBIINM PBIHOK, MOJYyYUTh
MaKCHUMAaJIbHO MacCOBYIO ayIUTOPHUIO U, COOTBETCTBEHHO, CBEPXIPUOBLIb.

PaccmoTprm, Kak DIPOMCXOIWIIO CTAHOBJIEHWE M Pa3BUTHE «MaCCOBOU
KYJBTYpPbD».

Wrak, nepBslid 3Talm — BpeMs MEYATHOM, a 3aTEM MY3BIKAJIIBHOW «MacCOBOMU
KyJIbTypbD». BTOpOoW »3Tam «MaccoBOM KYJbTYpPbD» CBA3aH C IIOSBJICHUEM
KuHeMartorpaga, uzoOpereHHoro B 1895 r. IlepBeiMM ’XaHpamMH KHHO CTajlu
OyAylIre 3CTpaaHble KaHPbl YKPAHHOM «MacCOBOW KyJIbTYpbD» — (eepuyeckas
Komenus, wmenonapama. Ilozke K HUM A00aBUIMCh (QOPMBI  ABAHTIOPHOTO
(MPUKIIIOYEHYECKOro)  (QuibMa, TpWUIEPhl, JETEKTHBBI W 1p. MOXKHO
KOHCTaTUpOBaTh, UYTO CaMble IEPBUYHBIE >KAHPOBBIE OOpPA30BAaHUSU CErOJHS
IIPOYHO M HEU3MEHHO COXPAaHSAIOT CBOK AKTyaJbHOCTb, YIOPHO BHEAPSACH B
MacCOBO€ CO3HAHUE 3PUTEIIEH.

Hanee ['ommMBya NpPOAOIDKWII M YKPENWJI 3KPaHHYIO pa3pabdOTKy Hael u
METOJOB TI€YaTHOM «MacCOBOM KyJNbTypbl». OCHOBHBIMH €€ UEISMH CTalld
cleyloume: KyJbTUBUPOBAHUE Y ayAUTOpUM HUJed dckanu3zma (Oerctsa oOT
JENUCTBUTEILHOCTH); SMOLIMOHAJIbHASL HE3PEJIOCTh U MPUBEPKEHHOCTh LIEHHOCTSM
MAaCCOBOM KYJIbTYpBL.

Jlo3yHroM Bcex BHJOB «MAaccoBOM KyJbTYpbl» CTall0  «BceooOlee
pa3BieUeHUEe». 3peNuile JeNaloch U3 BCEro — U3 HMHQPOpMAIUH, XPOHUKH,
HOJIMTHYECKUX coObITUI. B camoMm nene, cTpemiieHHe K CeHCAlluU U Pa3BJICUEHUIO
JBUKETCSI U3HYTPU 3aKOHAMU OM3HEca, pbIHKAa U KOHKYpEeHLMU. Tak Ha3blBaeMas
«CKaHJAJIbHAs XPOHUKA», NIEYaTHAsI U SKpaHHasl, Mapa3uTHUPYET HA BHICTABICHHBIX
Ha BceoOniee 0003peHNne UHTUMHBIX MOAPOOHOCTSX KM3HU YeJIOBEKa: KHHO3BE3/,
CIIOPTCMEHOB, ITOJIMTUYECKUX AEATEIICH.

Tpernii drtanm pasBUTHUS «MACCOBOM KYJBTYpPHD» CBSI3aH C Pa3BUTHUEM
AIEKTPOHHBIX CPEICTB MACCOBOM KOMMYHHUKAllUM — PAaaH0 U TEJIEBUICHUS,
KOTOpble OBICTPO MPEBPATUIUCH B TUTAHTCKOE DJIEKTPOHHOE WOy, TJe
CMEILIMBAIOTCS Pa3BJICUCHUS M NOJHUTHKA, pEKJIaMa M HAaCWIIME, TJI€ CTUPAETCs
pasHuiia Mexay dakrom u puknueit. Iloxap, pasBon, orpablieHue, HaCUIUE —
TUNHWYHBIE TEMbI CEHCAIMOHHBIX CIOXKETOB MACC-MEAUA. JTO HAIIO OTPAXKEHUE B
psiie 3amaaHbIX (UIBMOB, TJIe TIOKA3aHbl CIEKYJISIUHA Ha 3TUX cloxerax [Heuwait,

1984].
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Mpbl MOXEM KOHCTaTHPOBaTh, YTO CETOJHS JaHHOE IMOJIOKEHHUE OCTaeTCs
aKTyaJIbHbIM TUTSE MEUATEKCTOB 000T0 BUIA  — NEYaTHbIX,
KMHEeMaTorpapuyecKux, TeIEBU3MOHHBIX, HHTEPHETHBIX U TIP.

Jlpyrasi OmacHOCTb «MacCOBOW KyJbTYPhD» COTOUT B TOM, YTO OHA OTy4YaeT
3pUTENIE OT ACTETUYECKOM, XyI0XKECTBEHHON oleHKu ¢uiabMa. Kak mpasuio, B
dbuapMax MaccKyJlbTa XapakTepbl Te€poeB JaHbl HE B IICHUXOJOTHYECKOU
HIOAHCHPOBKE, a MPSMOJIMHEIHO, 0JIHO3HAaYHO. ['epoil — runeptpodupoBaH, €ro
MOCTYIKH 3alpOrpaMMHUPOBAHbI, KaK U €ro amIulya, nobeaa emy obecrnedyeHa. C
HUM PAJIOM KpacaBUIIa-TE€POHHSI, & €ro Bpar, CTOIMPOLEHTHBIN 3710/1el, HECMOTPS Ha
KO3HU U XUTPOCTH, OyAeT moOexeH. Takue 3KpaHHbIE CTPYKTYPhl HAIIOMUHAIOT
YeM-TO CKa3Kd, (POJBKIOpPHBIC MPOU3BEACHMUS, TJI€ TAaK)KE TepOr BOIUIOMIAIOT BCE
JIOCTOMHCTBA, @ AHTUTEPOM — BCIO HHM30CTh W Bce MOpoku. Ho Bemp CKaskw,
BOIUIOTUBILKE MYJIPOCTh HAPOJa, — 3TO UACAIbHOE, 0000IIEHHOE NIPEICTAaBICHNE
0 nobpe u 31e, a GUIBM «MacCOBOM KyJIbTYpbl» HaMEpPEHHO BbIIAET ce0s 3a
peanCTUYECKOE MTPOU3BEIECHUE, U B 3TOM KOJIOCCaJIbHAas pa3HULIA.

Heo0xoaumMo OTMETHUTD, YTO BCE BUJBI )KAaHPOB KMHO OEPYT CBOM MCTOKHU OT
ckazku. IlepBbie (uIbMBI HEPEAKO Ha3bIBAIM «KHMHOIYOKOM» — B HHMX MHOIO
OBUIO OT CKa30UYHBIX MEpcoHa)kel. «MaccoBasi KyJbTypa» TakKe OYeHb aKTHBHO
OKCIUTYyaTUPYEeT JKaHp CKa3KM, OJHAKO MpU JTOM JieJaeT OJHYy OYE€Hb
«aKKypaTHYI0» M KakK TMpaBUJIO, HE 3aMEYaeMyl0 3pUTEISIMH TOAMEHY —
NEPEeHOCUT CKa3Ky Ha MCTOPUYECKYI0 peajbHOCTh, B TOM 4YHCIE€ U B
COBPEMEHHOCTb.

N3yyenue no100HBIX MPOSBICHUNA MAacCOBOM KYJIbTYpbl B KHHO TaK)Ke CTaJo
peaMETOM U3yuyeHus Juist Oenopycckux meauaneaaroros. Hanpumep, O.®. Heuait
oTMmeuana cienyromiee: « Copsl 1o MOBOLY MEJIOApPaMBbl, OJMKE BCEro CTOSUIEH K
CKazke B Oypkya3HOM KuHeMmarorpade, OOBIYHO BeAyTCS TakK. 3pUTENH,
0€e30roBOPOYHO MpUHUMAKIIKME Menoapamy (Oyab 3To cepus (QUIBMOB 00
AHXeNnuKe WM MejoJpaMa B COBPEMEHHOM BapuaHTe — «TaHLOp «JIUCKO» —
WM B UCTEpUUECKOM 00inube — ¢uibM 0 Craprake), ropsdo JT0Ka3bIBalOT, YTO
JAr00MMbIE UMM T€pOU CHPaBEJIMBBI, CMEbl U MPEKPAacHbI, YTO OHU OOpIOTCS 3a
Jo6po mnpotuB 3nma. Ho mpu 3TOM Takue 3puUTENM HE CIOCOOHBI YBHUAETH
Oyp>Kya3Hblif, KOMMEPYECKHI XapakTep KHHO3PUTENS, €ro CTEePEOTUITHOCTD,
XYJOKECTBEHHYIO MPAMOJIMHEHHOCTb. JTHYECKHE aCHEeKThl 3aCIOHSIOT JUIf
MOIOOHBIX 3pUTENeH mpobdieMbl KnHOACTeTHKM» [Heuait, 1984, c. 10].

Takum o0pa3zoM, TeopeTuueckue paszpaboTku Meauarnenaroroe bCCP B
MPOLIJIOM BEKE BEJIHCh B 00JIACTU M3Y4YEHUs KaHAJIOB Macc-meaua (TeJieBUICHUE,
KUHEeMartorpad, paauo W Tp.), HEMOCPEICTBEHHO MEIMATEKCTOB, UX IIEIECBOH,
COJIEP)KATEIbHON HANpaBICHHOCTH, IICHHOCTEH, KOTOphIE OHU HECYT CBOEH
ayJUTOPHUH.

EcTecTBeHHO, Ba)KHBIM aCHEKTOM B MEIMaKOMMYHHKATHBHOM aKTe OBLI
aapecar, K KOTOpoMy Obumm oOpamieHsl MenuatekcTel. Hrtak, pabora
MeAManeaarora YeTko OpUEHTHPYET €ro Ha LENEBYI0 ayJuTOpPHUIO, IMOATOMY BO
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MHOTHX TpyAaX Y4Y€HbIX (B COBETCKOE BpEMsI) 3HAYUTEIBHOE MECTO YAEISIIOCHh
npobiemMe  3puTeNs, TNpeIarainuch  KiacCcupuKauu,  (GOpMyITHPOBAIUCH
TUTIOJIOTHYECKUE XapaKTEPUCTHKHU.

Hanpumep, O.®. Heuail oTMedasia CymecTBYIOIIEE TPOTUBOPEUH: «3PUTEND,
MIPUYYECHHBIN CMOTPETh HA KMHO KAaK HA YHCTOE Pa3BJICYEHUE, OPHUEHTUPOBAHHBIN
MpeXJie BCEr0 Ha <CKAHPOBBIM» KHHEMaTorpad, a He Ha SBICHUS MOJJIMHHOTO
KMHOWCKYCCTBa, MOXET OBITh XOPOIIMM MHpodeccHoHaaIoM B CBOEH 00JacTu, HO
BeCbMa TMPUMUTHUBHBIM MO OOIIEICTETUYECKOU KYJIbTYPE M KHUHOMPUCTPACTHUSIM.
OTnuuuTenpHas dYepTa TaKOro 3pUTENs —  3alallbUUBOCTh  CYXKICHUU,
KaTETOPUYHOCTh, NPSIMOJIMHENHOCTh OLIEHOK, HENPHUATHE HUKAKOIO0 AaHalIu3a,
KPUTHUKHA B OTHOIIEHUU CBOUX JIFOOMMBIX (DUIBMOB U KAHPOB, 0E€30rOBOPOYHO
BOCTOP>)KEHHAs1 OLIEHKA Pa3BJIEKATENBHBIX JICHT IOJ IPEIIOrOM, YTO OHH «BCEM
HPaBATCSA», «BCE UX cMoTpAT»[Heuan, 1984, c. 11].

To ecTp 3pUTENH, OPUEHTUPOBAHHBIE TOJBKO HA «YUCTBIE» JKAHPBI, C TPYJIOM
BOCIIPMHUMAIOT, & TO U BOBCE OTPULAIOT KAPTHUHBI, OCHOBAHHBIE HAa JIPYTOM,
HOJUIMHHO aBTOPCKOM TPUHIUIE KOHTAaKTOB C ayAUTOpUEH, OCOOEHHO JICHTHI
NO3TUKO-MeTaQopruecKoro miaHa. Tak, B mpoliecce CBOeH MpakTUYECKO paboThI
CO CTYACHTAMH MBI HEPEIKO 3aMEYacM TAKOE SBJICHHE: IPU IPOCMOTPE CIOKHBIX
II0 CBOEMY S3bIKy, crocoOy paccka3a JIEHT, TpeOYyIOIIMX OT HHUX OTBETHOIO
pa3yMbs, BHYyTPEHHETO JUAJOra, 4acThb ayJAUTOPUHU pa3Ipa)kacTcsi, HEAJIEKBATHO
CMEETCsl, CTPEMUTCSl BBINTH U3 3aja, «00IIaercs» €O CBOMMH MOOWIbHBIMU
TeneoHaMu, TajpkeTaMu U mp. To ecTb MOXHO CYHMTaTh 3TO CIOCOOOM
MICUXOJIOTUYECKOM 3alIUThl OT TPYAHOI'O M HEMOHSATHOTO, CIIOCO0 MPUMHUTHUBHOTO
IICUXOJIOTUYECKOTO CaMOYTBEPKICHUS.

3pUTensiM C HEPa3BUTHIM ICTETUUECKUM BKYCOM HPABSTCS KHMHOKAPTHUHBI C
OCTPBIM, TNPSIMOJMHENHO Pa3BUBAKOLIMMCS CIOKETOM, PE3KO W OJHOIUIAHOBO
OYEpPUYEHHBIMH XapaKTEpPaMU TIepOeB, OTKPBHITOW MOJAPU3ALMEH NEPCOHAKEN Ha
MOJIOKUTENBHBIX U OTPULATEIBHBIX, 3PEIUIIHOCTHIO, MBIITHOCTHIO AEKOpaIMil 1
KOCTIOMOB, 3¢ (eKTHBIMH, HaNpsHKEHHBIMU CLEHaMU CTOJIKHOBEHU I
NOJIOXKUTENIBHBIX M OTPULATENBHBIX TIE€POEB, JUAAKTUYECKOHM Pa3BI3KOW.
CoBeplIEHHO OYEBUAHO, YTO 3PUTEIBCKHM BKYC MOYKHO M CIIEIyeT pa3BUBATh,
IIPUYEM XKEIATEIBbHO C CAMOI'0 PAHHETr0 IETCKOI0 BO3pacTa.

Takasg peakuus TUIMYHA U1 MOJOJCKHOM AayJIWTOPHH, B3PaILCHHON
«MacCoOBOM KyNbTypOil», — BeJb OHAa HAMEPEHHO OTyYaeT OT CIOCOOHOCTH
IyMaTh, aHAJU3UPOBATh, COMOCTABIATh. 3aTO OHA YUYUT «cMeaTbes». Keratu, mo
CMEXY TOKE MOKHO ONPENEINTh YPOBEHb XYJI0KECTBEHHON KYJIbTYpPbI YEIIOBEKA.
Tak, o/HU 3pUTENH BBI3BIBAIOLIE CMEIOTCS TaM, TJI€ SKpaHHbIE COOBITHSI B3bIBAIOT K
COCTPAIaHUIO, COUYBCTBHIO UJIU PA3MBILUICHUIO.

Jlnst 3putenst ¢ BBICOKUM XYJIOXECTBEHHBIM BKYCOM B KHUHO, MPEXJE BCETO,
3HaUYMM aBTOp, JIMYHOCTb, HEMOBTOpUMAsi TBOpPYECKAsT WHAUBUIYAIbHOCTh
(punsmer C. Kpeiimepa, JI. Buckontu, ®@. ®ennunu, M. beprmana u ap.). Otu
MMEHA CKaXyT €My TaK JK€ MHOIO, KAaK HMEHa KPYNHEHIIMX IUCaTelIeH,
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XyIOKHHUKOB, KOMIIO3UTOPOB, IPYTUX JAESATEIEd MHUPOBOM XYHO0KECTBEHHOU
KYJBTYpBHI.

JlrobuTens «MaccoBOW KyJbTYpb», KaK MpPaBHIIO, BOOOIIE HE 3HAET 3ITHUX
MMEH WJIM 3HAeT MoHaclbllke. J[a oHu ero u He uHTepecyloT. EMy HMHTepecHBI
npexJie Bcero sxkaHpbl. KoMeauss — 3HAYUT MOKHO MOCMESITHCSA. DTOrO0 JIJIsl HEro
JIOCTaTOYHO, MYCTh JaKe IOMOp B pusibMe OyeT caMbIM IpyObIM U IPUMUTHBHBIM.
Ho Beapr xomeausi MoKeT ObITh TTyOOKOHM M ciioxkHOM. Hampumep, Tparukomeans
«Penerunust opkecrpa» @. DeuHU HACTOJIBKO MHOTOCJIOWHA U ¢uiocoduyHa,
41O TpeOyeT TiyOOKOro MU MHOTOrPaHHOro OocMbIcieHus. Ecnu menonpama, To
MOXKHO TMomiakatb. HoO Beab 3TO MOXeT OBITh HE TOJIBKO KOMMEpYecKas
MeJoJipaMa, HO M TaKO€ BBICOKOE IPOU3BEIAEHUE HCKYCCTBA, Kak (UIbM-OmEpa
«TpaBuata» @. J[3edupenu.

B omimmume oT TOW ayAWTOpHHM, KOTOpas BOCIHUTaHAa MAacCCOBBIM
KruHeMarorpagoM, 3pUTENH, HaxOIAIIMecs Ha 0ojieeé BBICOKHX CTYMEHSX
KyIbTYPHOTO Da3BUTHS, BOCIPHUHUMAIOT (QUIbMBI HHade. XOTS OHHU C
YIIOBOJIbCTBUEM CMOTPST U Pa3BIIEKATEIbHYIO KUHOMPOAYKLHIO — MEJIOPAMBI,
JETEKTUBBI, KOMEUH, UM yIaeTCsl COXPAHITh MEXKIAY HEel U co00M OnpeeeHHYIO
JUCTAHIINIO, HE BMaJasi B yMUJIEHUE NIPU BUJIE 3TUX CYNEPMEHOB U KUHOAUB. OHU
OTHAlOT ce0e OTYeT B YCIOBHOCTU JTOrO BHJA 3pEiHIla U CHOCOOHBI K
CaMOCTOSITEIbHOMY KPUTHUECKOMY MBIIIJICHUIO. B 3TOM UM noMoraer upoHwus.

3aTo0 HpU  BOCHPUATUU  CJOXKHOTO, CEpPbE3HOro (uiabMa pa3BUTHIE,
ACTETUYECKU «IIPOJIBUHYTHIEY» 3PUTEIH MOCTAPAIOTCS MOHITh KOHLEMIUIO aBTOpa,
OIIlyTUTh OCOOCHHOCTH €ro 00pa3HOTO MBIILICHHS, OLIEHUTh MO3TUKY. W 31ech He
0053aTENBHO MOJHOE COTJIaCUe C aBTOPOM, MOKET OBbITh BHYTPEHHUH AHAJIOT, Jaxe
nuckyccusi. Ho BakHO yBa)keHHE K JIMYHOCTH TBOPIIA, CTPEMIICHUE TIOHATH €T0.

[Io cnpaBennmuBoMy ytBepxkaeHuto A.B. Kpacuuckoro, E.JI. bonmapesoi
[CoBpemennoe..., 1985], mroasM ¢ pa3BUTHIM SCTETHUYESCKHM BKYCOM HPaBSTCS
OMHU M T€ K€ WIM OIU3KHE [0 TOHATBHOCTU KapTUHBI — (UIBMBI
BBICOKOXY/IO’)KECTBEHHBIE, CJIOKHBIE M0 TMO3THKO-METa(OpPUUECKOMY  SI3BIKY,
oorarble MO IUIACTUYECKOW BBIPA3UTEIBbHOCTH, BBI3BIBAIOIIME IIMPOKUN KpPyT
XYJ0’)KE€CTBEHHBIX accouuanuii. CI0BOM, UM HPABITCA U MPUTITHUBAIOT SIBICHUS
HOJITMHHOTO KHHOMCKYCCTBA.

OtMetrnm, uto paccyxaeHus O.D. Hewalh He mnoapa3ymMeBarT, 4YTO
KUHOQWIbMBI CIIOKHBIE, MHOTO3HAa4yHbIC, MOIM(POHUYECKHE HMMEIOT IMpaBO Ha
CyliecTBoBanne, a QuibMbl 3(h(HEKTHO-3PEIUITHBIC, CKOHCTPYWPOBAHHBIC TIO
OTpeeNeHHbIM cXxeMaM-0jokaM — HeT. OHa nuiet: «/[ymato, yTo Takoi OTBET
Obl1 Obl HeBepeH. U Te, u apyrue Tunbsl QUIBMOB MMEIOT MPaBO Ha >KU3Hb, Ha
DKpaHHYIO BCTpeuy ¢ ayauTopuei. Ho Hao yTOYHUTh — C KaKUM UMEHHO THIIOM
ayJIMTOPUH, C KAKUM YPOBHEM €€ ICTETUUECKOTO pa3BuTusd. Yem Oosbllie pa3BuUTa B
ACTETUYECKOM CMBICTIE ayJIUTOpHs, TEM KPUTUYHEE OHA B OTHOIICHWU SKPAHHBIX
CTEPEOTHUIIOB. YCTapeso MPeACTaBICHUE O €IWHOM B CBOMX BKycaX ayJIUTOPUHU.
3puTeny pa3indaroTcs Mo YPOBHIO AcTeThueckoi 3penocty [Heuait, 1984, c. 16].
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Hrak, x omgHOM U3 BaXHEUIIMNX 3aJad KHHOBOCHUTAHHUS MeEaMuaneaaror
OTHOCUT — BECTH ayJWTOPHIO OT HHM3KHX YPOBHEH BOCHPUATHH (PHIbMa K
BBICIIIAM.

Pe3ynomamul uccnedosanus

benopycckue menuarnenaroru MOJONUIM K BBIBOAY, 4YTO I Pa3BUTUS Y
ayIUTOPUM  ACTETUYECKOTO  BKYyCa, BBICOKOTO YPOBHS  KHHOBOCHPHUSATHUS
HE0OXO0UMO OCYUIECTBJISTh CUCTEMATUYECKYIO u MJIAHOMEPHYIO
Meanao0pa3oBaTeNbHYIO JEATeNbHOCTh. [IOMUMO MpakTUYECKUX 3aHATHH HMU
BBITTYCKAJIUCh TPYIbl, B KOTOPHIX HAXOAWIA OTPAKECHHE KaK METOJIOJOTHYCCKUE
OCHOBBI KMHOOOPA30BaHUS, TaK U PAaCCMATPUBAIUCH OCOOCHHOCTH OEIOPYCCKOTO
KHHO, HanpuMmep, B MoHorpadgusax 1985 roga «CoBpeMeHHOE O€IopyccKOe KUHOY
non penakuuenn A.B. Kpacunckoro, E.JI. boHmapeBoi; «9KpaH M KyJbTypa:
bemopycckoe KMHO W TENEBHJICHUE B CUCTEME XYI0KECTBEHHOU KYJIbTYpPBD» (101
penakuueit A.B. Kpacunckoro u np.

B coBerckoe Bpemsi B benopycckoit CCP Benach mupokasi ¥ MHOToOOpa3Has
MenuaoOpaszoBarenbHas pabora Komuccueit no kuHooOpaszoBanuio Corosza
ku"ematorpapuctoB BCCP (¢dunuan CoBera mo KMHOOOPA30BaHUIO B IIKOJE U
By3e Coro3za kuHemarorpagucroB CCCP). Ero Obu1 opranuzoBad B Jlome KMHO B
MuHCKe TOCTOSHHO JEUCTBYIOIMMMA ceMuHap «KHMHOMCKYCCTBO: 3Tambl, CTUIIH,
Mactepa» (coBMecTHO ¢ PecnyOnuMKaHCKUM TeAaroruyeckuM OOIIECTBOM U
MUHCKUMHU TOPOJICKOM M OOJIACTHOW KOHTOpPAMH KWHOMIpPOKaTa) JJIsi MOJATOTOBKHU
KHHOIIPOITaraHIUCTOB.

B pabote cemuHapa npUHUMAalld aKTUBHOE Yy4YacTuE€ OElIOpyCCKUE KHMHOBEbI
— noktop uckyccrBoBenenus E.JI. bongapesa, kanaunatel Hayk H.T. ®ponbiosa,
I'.B. Patnukos, kunoBenbl A. I1. bookosa, JI.II. Caenkora, T.M. Tiopuna, O.A.
Mengsenesa, b.B. Ceetrnos, JI.H. 3aitueBa, M.A. Ilymkuna, JI.U. McakoBa u ap.
3aHATHUS POBOIUIIUCH B COOTBETCTBHH CO CIASAYIOIIMMH dTarlaMH: BCTYITUTEIbHAS
Oecena (c kuHO(parMeHTamm), MPocMOTp GpuiIbMa, 00CYKIEHHUE.

PaccmoTpum B KayecTBe mpuMepa TeMbl KMHOceMHHapa ce3oHa 1985/1986
IT., IpEJICTaBlIeHHbIC HaMH B Tabmuie 1.

Tadauua 1. Temot kunocemunapoe cezona 1985/1986 22. [Heuaii, 1986, c. 77]

No Tembr cemunapa CooepoicamenvHule acnekmoi
n/n
1. B mupe uneit u 00paszos XaHpoBblE U CTUJIEBBIE IOUCKU
COBPEMEHHOTO KMHO
2. I{enb TBOpUECTBA — caMOOTAAYA ABTOPCKOE KUHO
3. HckyceTBo noTpsicaTb CoBpeMEHHBIN KHHODIIOC
4. My3a niaMeHHOHN caTHpbl Hponus u capka3Mm Kak 3JIEMEHTHI
ABTOPCKOT'0 CTHUJIS
S. Oronp, MEpIAIOIINHA B COCY/IE Kpacora u kpacuBoCTh Ha DKpaHe
6. B Heli ecTh y1a, B HEM €CTh SA3bIK ITpupona — repoit puibma
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7. W crou1 ¢ noTyx1ier Jamnazgon, U rpya KHUD IIpeameTHBI MUp Ha DKpaHe

8. Bbl, ubM IMpOKKE MMHENN HAaIOMUHAJIX nTapyca | KocTioM 1 cTuib yenoBeka

9. OT 1BeTHBIX KaTacTpo®d K MBETOBOW CUMGPOHUHN [IBeToBOIi 00pa3 ¢puiabrMa

10. | IImogst HayK: 7OOpPO, U 3110 daHTacTuKa U Hay4YHOE
npeJBUJICHUE B KHHO

11. | Y npoOyxnaercs mo33ust BO MHE Pexxuccepckue IIOMCKH B
MYJIBTUIUIMKAIIH

12. 3HAKOMIIBI IaBHUE, IOl MEUYTHI MOEH HckycecTBo ciioBa M HCKYCCTBO
KHHO

13. | BonmeOHbIi Mup Kynuc Mup TeaTpa U KMHO

14, J{y110ii HCTIOJITHEHHBIN TOJIET baner Ha skpane

15. | boneBble TOUKM TIUIAHETBI U COBpeMEHHbIN | COBpeMEHHbIE Ipo0JIEMBI

KuHemaTorpad KHHeMaTorpada
16. | Kioynsl 6enble u ppikue [{upk 1 KUHO

CaymarenssMu ceMuHapa OBUIM: NEAAarord, O KypHAJIUCTBI,  PaOOTHUKH
KUHONpOKaTa M  KUHOMUKAIMM,  CTYAEHTbl, YYaCTHHUKH  KHHOKIYOOB,
KUHOIIPOIIaraH IUCTBHI.

CemMHap 3HAKOMWI  CIOyIIaTeledl C  3aKOHOMEPHOCTSIMH  MHPOBOTO
KMHEMaTorpauueckoro Impoiecca, ¢ 3TalaMM pa3BUTHS KUHO Kak MCKYCCTBa,
KPYNHEWIIUMHN  CTHJIEBBIMU  HAIPABJIICHUSIMU COBETCKOTO U 3apyOEKHOTO
kuHHMatorpaga. O.®D. Hewait [Hewaii, 1986] orMewama, 4YTO CceMUHapbI
IPOXOJWJIM TPU BBICOKOM aKTUBHOCTU YYACTHHKOB, KOTOpPBIE CBOOOJHO U
apryMEHTHUPOBAHHO AHAJIIM3UPOBAIMN CIIOXKHBIE SBJIECHUS MHUPOBOIO KHHO. Takum
00pa3oM, MPOBEICHUE CEMUHAPOB CIIOCOOCTBOBAJIO PACIIMPEHNIO B MUHCKE Ynca
MeauaoOpa3oBaHHONW  ayAUTOPUH, CHOCOOHON  KPUTHUYECKH aHaIM3HPOBATH
npousBeleHus KuHematorpada, B TOM YHCIE, OTHOCSIIUXCA K «MacCOBOM
KYJIBTYpPE».

IIpu 5TOM Menuanenaroru ONUPaJIUCh Ha CIEAYIOLINE TUIIbI KUHOBOCIIPUATUS
ayIUTOPUH, KOTOPHIE HAIPSIMYIO CBS3aHbl C YPOBHEM pAa3BUTHUS JCTETHUUYECKOMN
KYJIBTYpPBbI JIUYHOCTH:

1. Ayautopusi, HaxoAsAIIasCcs Ha IEPBOM, JOBOJIBHO HH3KOM YPOBHE
pa3BUTUSL KMHOBOCHPHUATHS CIIOCOOHA OLIEHUTH TOJIBKO OTAEJbHBIE COOBITUS U
XapaxkTep repoes;

2. AyauTopusi BTOPOrO YpOBHS Pa3BUTHUSI KMHOBOCTIPUATHSA, CIIOCOOHAs
onucarh Ienb COOBITUH B HMX B3aUMOCBS3M (BHEIIHWI IUIAH MOBECTBOBAHUS,
JIOTMKA TIOBEJCHMSI Teposi) M HPABCTBEHHYIO OILIEHKY IIOCTYNKOB reposi (1o
MUHUMAaJIBHOH IIKAJIE: «XOPOILO» — KIIOXO0»);

3. AyauTOpUSL TPETHETO YPOBHS PA3BUTHUSI KMHOBOCIPUSTHUS, CIOCOOHAs
HE TOJBKO COMNEPEKUBATH I'epor0 (U4TO, COOCTBEHHO, JOCTYIMHO U MEPBBIM JBYM
rpynmnaM), HO W yMEIoIas aHaJu3upoBaTh COOBITUS C TOYKM 3PEHUs
HPABCTBEHHBIX MO3ULIUNA I€POEB;

4. AyauTopusi 4YETBEPTOrO0 YpPOBH I Pa3BUTUS KUHOBOCHPHUATHS,
crocoOnHast (B JOTMOJIHEHHE KO BCEMY BBIIIECKa3aHHOMY) BBISSBUTH aBTOPCKYIO
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KOHIICTIIIUIO, TPOCICINB €€ Ha BCEeX YypoBHAX ¢uiabMa (B ApaMaTypruu,
peXHCCYpe, aKTEepCKOW HIpe, 3BYKOIUIACTUYECKOM CTpoe). I'pyla 4eTBepToro
YPOBHSI KHHOBOCIIPHUSTHSA, KakK TMpaBWIO, HEBEIHKa, OHa QopMupyercs B
pe3ynbTaTe IMPOBEACHHBIX MeanaoOpa3oBaTelibHbIX 3aHsaTHH. [IpencraButenu
ATOTO YPOBHS CIOCOOHBI BBISIBUTH ABTOPCKYIO MO3UIMIO YEPE3 3MOLUOHAIBHO-
CMBICJIOBO€E COIIOCTABJICHUE KA/IPOB.

[ens kuHOOOpazoBanus ayautopuu, mo mHeHuto O.®. Hewail, 3akitouanach
B NOBBIIIEHUN YPOBHSI KMHOBOCIIPUATHS C MIEPBOrO YPOBHSI HA YETBEPTHIA Yepe3
yMEHUE paccMaTpuBaTh TemMy (uibMa TOJM(POHUYECKH, KaK B MY3bIKAIBHOM
MIPOU3BEJICHUH, OIICHUBATh 3BYKOILJIACTHYCCKYIO (hOPMY, 3BYKO3PUTEIBHBIN PSJI.

[To muenuto Oenopycckux Meauanenaroros (A.I1. bookogoii, JI.H. 3aiiiieBoi,
O.A. Mengenesoir, M.A. Ilymkunoii, I'.B. Patnukosa, JL.II. CaenkoBou, b.B.
CgetnoBa, T.M. Trwopunoii, H.T. ®ponbiioBoit u ap.), noaydyaeMble Ha CEMUHApE
3HaHUS TOMOTald ciymareasiM 3(QPeKTUBHEE HCIOJIb30BaTh KMHOUCKYCCTBO B
pa3nuYHbIX (OPMAX UACOJOTMYECKON U KyJIbTYPHO-MAacCOBOW pabOTHI.

B kauectBe BUAMMBIX S()PEKTOB MOCEHICHUS 3aHSATUN CEMHHApa CTaJu:
yrayOjieHne M pacHIMpeHUe 3HaHUs CiylaTenel B 00JaCTH KWUHO, IOBBIIICHHE
WHTEpeca K TOMJIWHHBIM  SIBJICHUSAM  KHHOUCKYCCTBA, KPUTHYECKOE U
nudepeHInpoBaHHOE OTHOIICHHE K KUHO(MUIbMAaM «MacCOBOM KYJIbTYPbI».

Buieoowt

B nanHOI# cTaThe Mbl IPEACTaBUIIA BO33PEHUS OEJI0PYCCKUX MeIuane1aroroB
(BTOpO# mosoBMHBI XX BeKa), HA ()EHOMEH «MAacCOBOU KyJIbTYpbl», €€ CBOWCTRA,
XapakTepUCTUKA  NONYJSIPHOCTH B 3pHUTENbCKOM  ayauropun. K ee
XapakTepUCTHKaM (Ha OcCHOBe aHanu3a TpynoB yuyeHbIX BCCP) mbl oTHecnu
CIIEAYIOIIHE:

- TICUXOJIOTHYECKHWA pacyeT, COTJIACHO KOTOPOMY «MAaccOBas KyJIbTypay
CTPEMUTCS 3aBOEBATh MAaCCOBYIO AYIWTOPUIO 4YEpe3 YAOBJIETBOPEHUE CBOUX
COOCTBEHHBIX MMOTPEOHOCTEN U pa3BIICUCHHUE;

- IPUYYECHHUE 3PUTENIEH K DKPAaHHBIM KIMIIE, CTEPEOTHIIAM, CKPOCHHBIM,
IPEUMYIIECTBEHHO, IO 00pa3liaM MacCOBOM NPOAYKLHH, UYTO CTUMYJIUPYET
HUBEJIMPOBAaHUE HAIMOHAJIBHBIX XY/I0KECTBEHHBIX KUHOIIKOJ;

- CTPEMJICHHE K CEHCALIMM W Pa3BJICUCHHUIO, KOI/IA «CKaHJAIbHAs XPOHUKa,
JBUKET 3aKOHAMU OM3HEca, 3aKOHAMU PbIHKA M KOHKYypeHIUH. JIO3yHT «MaccoBOi
KyJIbTypb» — «BceoOlllee pa3BIeUCHUE»;, K TMpuUMepy, TM[oxap, pa3Boj,
orpabJieHre, HaCUJIME — THUIHYHBIE TEMbl CEHCAI[MOHHBIX CIO’KETOB MacC-Mena.
MBI MOXEM KOHCTaTUPOBaTh, 4YTO CETOAHS JAHHOE IMIOJOKEHUE OCTAETCs
aKTyaJbHBIM TUIS MEJINATEKCTOB 1000T0 BHJIA — NEYaTHBIX,
KMHEMaTorpau4ecKkux, TeIEBU3UOHHBIX, MHTEPHETHBIX U TIP.;

- OTYy4Y€HHE 3pUTENIEH OT ICTETUYECKOM, XYJ0KECTBEHHOM OLICHKU (hUiibMa.
Kak mnpaBuino, B ¢uiabMax MacCKyJdbTa XapakTepbl Te€pOeB JlaHbl HE B
MICUXOJIOTUYECKON HIOAHCUPOBKE, a NPSAMOJIMHEMHO, OJHO3HAauHO. ['epon —
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runepTpodupoBaH, €ro IOCTYNKHA 3alMporpaMMUPOBAHBI, KaK M €ro amIulya,
nobena eMy obecreyeHa.

Menmuanenaroramu benapycu JaHbBl XapaKTEPUCTUKH PA3IMIHBIX THIIOB
3pUTEIICH:

- 3pUTENIN C HEPA3BUTHIM 3CTETUYECKUM BKYCOM (MM HPABATCS KHHOKAPTHUHBI
C OCTPBIM, MPSMOJWHEHHO Pa3BUBAIOIIMMCS CIOXKETOM, PE3KO U OIHOILIAHOBO
OYCPUYCHHBIMU XapaKTepaMH I'epOECB);

- 3pUTENN C BBICOKUM XYJI0’)KECTBEHHBIM BKYCOM B KWHO (JJIS1 HUX, TIPEKIC
BCET0, 3HAYUM aBTOP, JIUYHOCTh, HCIOBTOPUMAsl TBOPUECKAsT HHINBUIYAIBHOCTB).

Takum oOpazom, Gemopycckue Menuaneaarord NOJONUIH K BBIBOAY, UTO IS
Pa3BUTHS Y ayAUTOPUHN 3CTETUYECKOTO BKYCa, BRICOKOTO YPOBHS KHHOBOCTIPUSTHS
HE00X0 MO OCYIIECTBIISITh CHUCTEMaTUYECKYIO u TJIAHOMEPHYTO
MeAnao0pa3oBaTEIbHYIO JESITEIBHOCTD.
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AHHOTanmsi. AHaJIU3 COBPEMEHHOTO COCTOsHHSA oOpa3zoBaHus B Poccum u 3a pyOexoM, CTpaTernieckux
HAIpaBJIICHUH €ro MojepHU3almu, (QopcaliT-cecCHil MOKA3bIBAET, YTO MACATCIFHOCTh YYUTENs BCE B OOJBIICH
CTENEHN BKJIIOYAET MCIOJIb30BaHUE MeJa Kak Npo(ecCHOHAILHOIO MHCTPYMEHTa, CPEACTBA JOCTIDKEHHS Iiejei
oOpa3zoBaHms. B 3To# CBsI3M BO3HHMKAaET HEOOXOIUMOCTH (POPMUPOBAHHS MEAMAKOMIIETEHTHOCTH YUUTENs, Ha YTO
ykaspiBaloT psn uccnenosareneit (H.M. 3manosckas, b.A. Hckako, H.A. KonoBanosa, H.A. Jlerotuna, H.II.
Perxux, O.I'. CmonsaunoBa, A.B.®@enopos, E.S. llunasarosa u np.). CiaeayeT Takke OTMETUTh, 9TO 00pa3oBaHue, B
TOM 4YHCIe ¥ MeOuaoOpa3oBaHME TIIeJarora B COBPEMEHHOM MHpPE IIepecTaeT OBITh 3TaloM B Hadaie
CaMOCTOSITENTFHON JKM3HMA M CTaHOBHTCSI HETIPEPBIBHBIM MPOIIECCOM, COIIPOBOKAAIONINM YeJIOBEKAa B TEUEHHE BCei
XKM3HA. B sTOoM cBs3M  (opMupoBaHME METMAKOMIIETEHTHOCTH YYHUTEIs HEOOXOAWMO paccMaTphBaTh Kak
aKTyaJbHYIO0 3aJady ero HempepslBHOro oOpasoBanus. CrnenududeckuM  yciaoBueM  (HOPMHUPOBAHUS
MEIMAKOMIIETCHTHOCTH YYHUTENs BBICTYNACT IWHAMHYHOCTh HH()OPMAIIMOHHONW W 00pa3oBaTEeIbHON Cpembl —
MOCTOSTHHOE BO3HHUKHOBCHHE B HUX TEX WJIM WHBIX W3MEHCHHU, KOTOPHIC TPEOYIOT OT IEAarora PerieHus HOBBIX
BUJOB 3a7lad U, COOTBETCTBEHHO, BKIIIOUEHHUS B MEIUMAKOMIIETEHTHOCTh HOBBIX 3HAaHUH, YMEHHUH, HaBBIKOB. B
HACTOSIIEH CTaThe ONMCAHBl KMMEIOIIMECS W CHPOTHO3HPOBAaHBI OyIyliye W3MEHCHUS OOpa3oBaTENEHOW H
MHQOPMALMOHHOW  Cpeasl NpPOQECCHOHATBHON NEATENBPHOCTH YYMTENs, BIMAIONINE HA COCTABIIAIONINE
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MEJHaKOMIICTEHTHOCTH Y4YHUTelNs, 000CHOBaHa HEOOXOJUMOCTH BKIIOYEHHS B CTPYKTYPY MEIMaKOMIETCHTHOCTH
JOTIOJTHUTENBHOM COCTaBISIIOIICH — TOTOBHOCTH YYHMTENs K aJeKBaTHOMY pEarnpoBaHHUI0 Ha H3MEHCHUS
o0pa3oBaTenbHON M MH(OPMALMOHHOW CpeIpbl; PacKphITO COACPKAHUE TaKOil T'OTOBHOCTH 4Yepe3 HHBAPHAHTHI
MEHaKOMIICTEHTHOCTH; BBISBICHBI YCIOBHS (DOPMUPOBAHMS TAaKOW TOTOBHOCTH B KOHTEKCTE PEILCHHUS 3alad
HENPepBIBHOIO 00pa30BaHMs Mearora.

KioueBble ci10Ba: MeIMaKOMIETCHTHOCTh, YYUTENb, HH(POPMAILMOHHAS Cpena, obOpa3oBaTesbHas Cpeaa;
HETPephIBHOE MeANA00pa30BaHNe, MEINArPAMOTHOCTh, 00pa30BaHue.

Continuous formation of media competence of teachers in
constant changes in information and educational environment
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Abstract. The analysis of the current state of education in Russia and abroad, the strategic directions of its
modernization, foresight sessions show that teachers increasingly involve the use of media as a professional tool,
means of achieving the objectives of education. This connection of the necessity of formation media competence by
the teacher was indicated by a number of researchers (N.M. Zmanovskaya, B.A. Iskakov, N.A.Konovalova, N.A.
Legotina, N.P. Ryzhikh, O.G. Smolyaninova, A.B. Fedorov, E.Y. Shipnyagova E.Y., etc.). It must be noted that
education, including media education of teacher in the modern world ceases to be the stage at the beginning of
independent life, and becomes a continuous process accompanying the person throughout life. This means that the
formation of media competence teachers you need to consider like the current task of continuing education. Specific
condition for the formation of media competence of the teacher is the dynamic information and educational
environment,the constant occurrence of certain changes that requires the teacher to address new types of problems
and therefore, inclusion in media competence new knowledge and skills. This article describes existing and
predicted future changes in educational and information environment of professional activity of the teacher, affects
the components of media competence of the teacher, the necessity of including the structure of media education as
an additional component — the willingness of teachers to respond adequately to the changing educational and
information environment; reveals the content of that commitment through the invariants of media education; the
conditions of formation of readiness in the context of solving tasks of continuous education of the teacher.

Keywords: media competence, teacher, information, education, environment, continuous media education,
media literacy.

Beeoenue

AHanu3 TeHACHIMIN pa3BuTus oOpa3zoBanus U uHpochepsl, dhopcaidT-ceccuii
MOKAa3bIBACT, UTO pealm3anusipsga CTPaTeTUYECKUX HAMpaBICHUUPA3BUTHS
IIKOJIBHOTO 00pa3oBaHMsI TECHO CBSA3aHA C KCIOJIB30BAHHEM MeEIWa: pPa3BUTHE
CeTeBhIX (opM  peanu3anuu  00pa3oBaTEIbHBIX MPOTPaMM, BHEIPEHUE
JUCTAHITMOHHBIX TEXHOJIOTHM, 3JIEKTPOHHOTO OOYy4YEeHUSs, CO3JaHUE YCIOBHUM IS
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oOy4YeHus JIUI] C OTPaHUYCHHBIMU BO3MOKHOCTSIMU 310pOBbs U 1p. [DeaepanbHast
neneBas mporpaMma pas3BuTusi oOpaszoBanusi Ha 2016-2020 romwi, 2014].
[Ipoucxoasiue U MPOrHO3UpPYyEMbIE B OYyIyllleM M3MEHEHUs 00pa3oBaTeIbHOU U
WHOOPMAIIMOHHONW Cpellbl TpPeOYIOT OT Y4YWUTENs OBJIAJICHUS HOBBIMH, HE
BXOJISIIIIUMUA paHee B KPYTr €ro Mpo(eCCHOHAIBHBIX O0sS3aHHOCTEH, (PYHKIMSIMHU,
TaKUMH KakK:

— Cco3JaHue W peanuzanus oO0pa3oBaTENIbHBIX TPACKTOPUHA, B T.4. C
MCIIOJIb30BaHUEM KOMIIBIOTEPHBIX CUMYJISITOPOB U TPEHAKEPOB;

— TBIOTOPCKOE COIMPOBOK/ICHNE YUEHHUKA M0 00pa30BaTeIbHON TPACKTOPHUU;

— pa3paboTKa U COMPOBOKACHUE 00PA30BATEIBHBIX OHJIAWH-TIIIATHOPM;

— OHJIAaNH-MOJEpALU;

—OpraHu3alusi MPOCKTHOM pabOThl C MCIOJIb30BAaHHEM HWH(POPMAIMOHHBIX
TEXHOJIOTHI;

— pa3paboTka U peanu3auusd OOyYarOUIMX  KOMIIBIOTEPHBIX  WID,
UTPONPAKTUYECKUX MHCTPYMEHTOB U METOJMK, reiMudukanus o0pa3oBaTeIbHOrO
IIPOCTPAHCTBA;

— pa3paboTka BUPTYaJIbHBIX MUPOB JIJIs1 O0yUECHUS;

— pa3BUTHE METAKOMIIETEHIMM (KOMaHIHasi pab0oTa, CUCTEMHOE MBIIIICHUE U
Ip.); o0yueHue NPOTyKTUBHBIM COCTOSIHUAM CO3HAHUS;

— MOHUTOPHHT U MH()OPMAILIMOHHOE COIIPOBOXKIECHUE CTApPTAIIOB U JIp. [ATiac
HOBBIX TIpodeccuii, 2016].

JUis  BBINOJSHEHUS HOBBIX Mpo(deccHOHaNbHbIX (YHKUIUH ATEHTCTBOM
CTpPATETMYECKUX  WHUIMATUB  [POTHO3UPYETCS  BO3HUKHOBEHHE  HOBBIX
neJaroruyeckux npodeccuid, Takux Kak KOOpJAMHATOp 00pa30BaTEbHOM OHJIAWH-
m1aT(OpMbl, ThIOTOpP, UTPOMACTEpP, MEHTOP CTApTaroB, MOJEPATOP, OPraHU3ATOP
MPOEKTHOTO O0Oy4YeHUs, pa3padOTUYMK HWHCTPYMEHTOB OOYYEHHSI COCTOSIHUSM
CO3HAHUs, pa3padOTUMK 00pa30BaTENIbHBIX TPACKTOPUW, UTPOIENAror, TpEHep Mo
MaiiHa-putHecy W ap. [Atmac HOBbIX mpodeccui, 2016]. C yuerom
BO3HUKHOBEHHUSI HOBBIX NMPO(ECCHOHANBHBIX (PYHKLIHH, 3a7a4 U MeIaroruyecKux
npodeccuii HEOOXOAUMO MOJEPHU3UPOBATH M MPOPECCHOHATBHYIO MOATOTOBKY
YUUTENs, COCPEIOTOYMB 3HAUMMOE BHHUMaHHE Ha (POPMUPOBAHUU  €TO
MEIUAKOMIIETEHTHOCTH.

B coBpemeHHOM COLMANbHOM CUTyallMH BBICOKOM JMHAMUYHOCTH
oOpa3oBarenbHON ¥ MHGOPMAIIMOHHON Ccpenbl, peGopMupoBaHUs 00pa30BaHMSI,
OBICTPHIX H3MEHEHUN TpeOOBaHWII K KOMIICTCHIIUSM TIefarora akTyajlbHOU
SBJIIETCSl peanu3alus KOHUEMIUU «00pa30oBaHUsl yepe3 BCIO KU3HBY, COIJIacHO
KOTOpO# (opmMupoBaHUE W pa3BUTHE MEAUAKOMIIETEHTHOCTH YYUTENS CIEAyeT
paccMaTpuBaTh Kak HEMPEPBIBHBIN Mpoliecc ero Meanaoopa3oBaHusl B KOHTEKCTE
peuieHusl 3ajiad  HempepbIBHOM MpodeccHoHabHONM ToAroToBKkU. [lpu sTOoM
HE0OX0AMMO O00€CTeunTh MPEEeMCTBEHHOCTh pa3IM4YHbIX (opM, cTyneHed u
ypOBHEMN o0pa3oBaHuUs: npodeccruoHalIbHAs MOATOTOBKA (cpenuee
npodeccuoHanbHOE U BbICIIee 00pa30BaHUE) — HACTAaBHUYECTBO, METOAMYECKAs
NOJIePKKa HAYMHAIOIIETO YYUTENsl B Mepuoj MpodecCHOHAIbHON ajanTainui —
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peanu3anys Pa3IUYHBIX (OPM TOBBIIIECHUS KBAIM(UKAIMM  yUUTENeH —
OpraHu3aiys METOJUYECKOW pabdOoThl C YUUTEISIMH B IIIKOJE — CaMOOOpa3oBaHUE
YUHTEIIS.

Crnenuguyeckum ycnoBueM (GOpMUPOBAHUS MEAUAKOMIIETEHTHOCTU YUUTEIS
BBICTYNAIOT JAMHAMUYHOCTh MH(POPMALMOHHONW M 00pa30BaTeNbHOM Cpeapl, MX
HOCTOSIHHBbIE M3MEHEHMs. JlJi1 y4uuTens Ba)KHO CBOEBPEMEHHO OOHapyXHMBaThb U
UACHTU(PUIMPOBATh TAKUE W3MEHEHUs, NPOrHO3UpPOBATh MX BIUSHUE Ha
00pa30BaTENbHYI0 IPAKTUKY, C YUETOM BbISIBICHHBIX U3MEHEHUI KOHCTPYHUPOBATh
CBOIO [IEATEIBHOCTh W JIMYHOCTh, OBJAJEBATh CHOCOOAMU PpELIEHHUS HOBBIX
npo(hecCHOHANBHBIX 3a7ad, HEOOXOAWMBIMH ISl 3TOTO 3HAHUAMH, YMEHHUSIMH,
HAaBBIKAMHM, CIIOCOOHOCTSAMH. B 3TOH CBSI3M B CTPYKTYpY MEIMAaKOMIETEHTHOCTH
nefarora He00OX0IMMO BKJIFOUUTh HOBBII KOMIIOHEHT — TOTOBHOCTH K aJIEKBATHOMY
pearnpoBaHUIO HA U3MEHEHUs1 00pa30BaTeIbHON U UH(OPMAIIMOHHON CPEIbI.

3aoauamu HACTOSALIEN CTAThU BBICTYIAIOT:

—BBISIBJICHUE M3MEHEHH WH(OPMAIMOHHOW M 00pa30BaTEIbHOW CpEJibl,
OKa3bIBAIOIIMX 3HAYMMOE BJIMSHUE HA JIEATEIBHOCTD I1€1arora, UCIoJIb30BAHNE B
Hell Menua;

— 00OCHOBaHME BKJIIOYEHUS B CTPYKTYPY MEIUAKOMIETEHTHOCTH YUYHUTEIs
JOTIOJTHUTENBHOTO JIEMEHTAa — TOTOBHOCTM K aJ€KBaTHOMY pEarupOBaHMIO HA
U3MEHEHUs1 UHPOPMAIITMOHHON 1 00pa30BaTEIbHOM CPEIbL;

— OIIMCAaHUE CTPYKTYpPBI U COJIEPkKAHUSA TAKOW TOTOBHOCTH, NEAArOrM4EeCKUX
YCIIOBUHM U MHCTpyMEHTapus ee GOpMUPOBAHUS B KOHTEKCTE 33/1a4 HEMPEPHIBHOIO
00pa30BaHUs YUHUTEIIS.

Mamepuanvl u Memoowvl Ucci1e006aHUs

JInst perieHust MOCTaBICHHBIX 3a/1a4 UCTIOIB30BATUCH CIAEAYIOITUE METOIbI:

— aHajgu3 COBPEMEHHOW WH(POPMAIMOHHONW UM 00pa30BaTEIbHOM Cpefbl,
MPOUCXOJAIIUX B HHUX W3MEHEHUM, WX BIUSHUS Ha JEATEIBHOCTh Ienarora,
B3aMMO/ICHCTBUE C 00YJAIOIIUMHUCS, UCIIOIB30BaHNE YUUTEIIEM MEINA;

— TIPOCKTUPOBAHUE CTPYKTYPbl W COJEP)KAHUS TOTOBHOCTH YUYUTENS K
a7IcKBaTHOMY  pEarupoBaHHWIO  HAa  M3MEHEHUA  WHOOPMAIMOHHOW |
oOpa3zoBaTeIbHOM Cpebl KaK COCTABIISIONICH €ro MEeIMaKOMIIETEHTHOCTH,

— MOJEIMpPOBaHUE Tpoliecca (POPMHUPOBAHMS TAKOM TOTOBHOCTH B CHCTEMEC
HEIMPEPHIBHOTO MEIUA00Pa30BAHMS YIUTEIS.

Peanuzanust METOAOB OCYIIECTBISUIACh € OMNOPOM Ha  CIEAYIONIUE
METO/I0JIOTHIECKHUE OCHOBAHUS:

— Teopud  MeauaoOpa3oBaHUs ~— memarora W (OpPMHUPOBAHHUA €O
MeauakoMneTeHTHOCTH [3maHoBckas, 2004; Mckakos, 2013; Konoanona, 2004,
Jlerotuna, 2004; Peokux, 2006; CmonstnunoBa, 2002; Touckun, 2009; @enopos,
2004 u gp.), mpexae BCEro, TEOPUH, ONMUPAIOLIMECS HA PAa3BUTHUE KPUTHUUYECKOTO
MBIIIICHHUS KaK Ba)KHEHIIIEeH COCTaBIAIONICH MEIUaKOMIICTEHTHOCTH,

— TEOPETHUKO-METOJI0JIOTUYECKHE OCHOBBI HCMOJIb30BaHUSI IMPOEKTHOIO U

neaJarorn4cCKoro rnorcHuralia M”HBapuaHTOB MCAUAKOMIICTCHTHOCTH KAaK THUIIOBBIX
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criocoboB  AciicTBMI Tmemarora ¢ wMmeauarekctamu [ TromHmkoB, Kasakos,
Masundenko, Mamananues, 2016]);

— MOJEIM TOTOBHOCTH VYYMTEIS K WHHOBAIIMOHHON JCSATEIBbHOCTH
[AdanacreBa, 2016]; AdanaceeBa, Emuceesa, JlazapeB, Tronuukon, 2016;
Cnacrenun, [TogsimoBa, 2007] u ap.;

— TEOPUH HEMPEPHIBHOIO Tejarorunyeckoro odpaszoBanus [Martymak, 2006;
Ceprees, 1997; A Memorandum on Lifelong Learning, 2000] u ap.

Juckyccusn

B  coBpemenHoM wuHpOpMalMOHHOM  oOmmIeCTBe  MennaoOpa3oBaHUE,
WCIIOJIb30BaHWE MeAua B 0Opa3oBaTelbHOM — Tporiecce, (GOpMHpPOBaHUE
MEJIMAKOMIIETEHTHOCTH  TeJlarora SBJISIIOTCS  MPEIMETOM  MHOTOYMCIICHHBIX
3apyoexHbix [Baake, 1999; Blumeke, 2000; Bowker, 2000; Buckingham, 1991;
Buckingham, 2003; Buckingham, Sefton-Green, 1997; Gripsrud, 2003; Hart, 1997,
Kubey, 1997; Potter, 2001; Pottinger, 1997; Semali, 2000; Silverblatt, 2001,
Tulodziecki, 1997; Worsnop, 1997 u np.] u oreuectBennsix [['ymtok, 2010; T'ypa,
2005; Hckakos, 2013; demopos, 2009; Xibizosa, 2010 u ap.] uccienoanmii. B
paboTax pacKphIThl CYIIHOCTh MeAuaoOpa3oBaHUs, MEAHMAKOMIIETEHTHOCTH,
MEJarorM4eCKuil TMOTEHIMAl W YCIOBHUS HCIOJb30BaHUS PA3TUYHBIX MEAUa B
oOpa3zoBarenbHOM  Tpouiecc  (MH(pOpMAIMOHHBIX  TexHoJioruid, HWHTepHer,
COIIMAJTIBHBIX CETEW, HKPAaHHBIX WCKYCCTB, YTEHUA, TEJIEBUIICHUS, PEKIaMBbl,
WHTEPAKTUBHBIX WUTP, KOMIIBIOTEPHOW aHUMalMkd W JAp.), MOJIEIU U
WHCTpYMEHTapuii (OPMHUPOBAHUSI TOTOBHOCTH TEJarora K HMX HCIOJIb30BAHMUIO.
OnHako B MMEIOIIMXCS UCCIICIOBAHUSAX MPAKTUYECKU HE paccMaTPUBACTCS Takas
HE0OXOMMasi COCTaBJISIONIAs MEIUAKOMIETEHTHOCTH, KaK TOTOBHOCTh YUYWTEIS
aJ€KBaTHO  pearupoBaTb  HA  TOCTOSHHO  TPOUCXOAIIME  M3MECHCHUS
oOpa3oBarenbHOl M WH()OPMALMOHHOW Cpeabl, OLIEHHBAaTh W MPOTHO3UPOBATH
TaKue U3MEHEHUsI, COBEPIICHCTBOBATh B COOTBETCTBUU C HUMU CBOM JTUYHOCTHBIC
KauecTBa, CIOCOOHOCTH, OBJIa/ICBaTh HOBHIMU 3HAHUSIMU, YMEHUSMH U HABBIKAMH,
crioco0amMu pelieHust HOBBIX MPOoGeCCHOHANBHBIX 33/1a4 C UCTIOJIb30BAHUEM MEIHA.

B To >xe Bpemsi B oOpa3zoBarenbHON U WHMDOPMAIMOHHON CpeJlie MOCTOSHHO
MPOUCXOMST UW3MEHEHMS, CBs3aHHbIE C peQopMUpOBaHHUEM 00pa3oBaHUS,
pa3BUTHEM HH(POPMAIMOHHBIX TEXHOJOTUH, PACIIMPEHUEM BUIOB M HCTOYHHKOB
uHpopmaruu. Tak, TPOBEJACHHBIM aHAIN3 TO3BOJMI BBIJCIUTH CJCAYIOIINE
KJIIOUEBbIC W3MEHEHUS] B HH(DOPMAIMOHHOW Cpejie, OKa3bIBAIOIINE 3HAYMMOC
BJIMSIHUE HA COCTABJIAIOIINE MEIUAKOMIIETEHTHOCTH YUUTEJIS:

— yBeJIMYEeHHE 00beMa MepeIaBaeMbIX JJAHHBIX U MOJICNICH JJist UX 00pabOTKH;

— pacnpocTpaHEHHUE TPOTPAMMHOT0 00ECIIeUeHUsI, Ha KOTOPOE MOXKET BIIUATH
OOBIYHEIN MOJIL30BATEINb;

— pa3BUTHE YeJI0BEKO-MaIIMHHBIX uHTEep(dEICoB, TEXHOJIOTUI
HMCKYCCTBEHHOT'O MHTEJIEKTa, CEMAHTUYECKUX CUCTEM, pabOTAIOIINX CO CMBICTIaMU
€CTECTBEHHBIX S3BIKOB, HEHPOUHTEP(PEHCOB;

— BHEIPEHHUE KBAHTOBBIX M ONTHYECKHUX KOMIIBIOTEPOB U aAp.[Atiac...., 2016].
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B otBer Ha wu3MeHeHUS HWHPOPMAIMOHHON Cpelbl MEHSETCd U
oOpa3zoBartenbpHas cpefa:

— BHEJAPSAIOTCS WHHOBAIMOHHBIE WHCTPYMEHTHI OOyUYeHHUS C TPUMEHEHHUEM
WHPOPMAITMOHHBIX TEXHOJIOTUH: OHJIAWH-KYPCHI, CHMYJSTOPBI, TPEHAXKEPHI,
UTPOBBIC OHJIAWH-MHUPHI U Jp.;

— pa3BUBAIOTCS CETEBBIC (DOPMBI peanu3alii 00pa30BaTEIbHBIX TPOTPAMM;

— QaKTUBHO WCIIOJIB3YIOTCS JUCTAHIIMOHHBIC TEXHOJOTHH, JJICKTPOHHOE
oOyueHue;

— B IIKOJBHBIC IPOTPAMMBbI BKJIIFOYEHBI YPOKH POOOTOTEXHHUKH;

— B 00y4eHUU anpoOUpyroTcs pa3inuuHbie (OPMbI BBEICHUSI 00YUaIONINXCs B
NPOAYKTUBHBIE COCTOSIHHSI CO3HAHUS C MOMOIIBIO HH()POPMAIIMOHHBIX TEXHOJIOTUI
(HampuMep, COCTOSIHME TMIOTOKA, KOTJa YEeJOBEK TMOJHOCTHIO BKIIOYEH B
CO3HUIaTeIbHBIN MPOIECC M HE MCIBITHIBAET TPEBOTM HACUET BO3MOXKHOTO ycIiexa
WJIM MpOBaja);

— Tporiecc 00y4YeHUs aIanTUPYETCs K 3aIpocaM KOHKPETHOTO 00y4aroIerocs
U €T0 JIMYHBIM OCOOCHHOCTSAM: OOYyUYaroIIMACs MOXKET BbIOpaTh dhopmar 00ydeHus
U €ro TEeMII, CKOHIIEHTPUPOBAThCS HAa OYEHb Y3KOW TeMe WJIM, HA000pOT, OCBOUThH
MEXIUCITUTUIMHAPHYIO TTPOrpamMmy;

— CO3/aI0TCSl BJIEKTPOHHBIE O00pa3oBaTelbHBIE CpPElbl, B T.4. OHJIANH-
1aT(GOPMBI,

— YCWJIMBAETCSI MPAKTUKOOPUEHTUPOBAHHOCTh OOpPA30BaTENbHBIX MPOTPAMM,
aKIEHT CMEUIaeTCs C TEOPETUUYECKON MOATOTOBKM Ha BKJIOYEHHE O0y4aroumxcs B
pa3paboTKy U BHEJPEHUE PEATbHBIX MPOCKTOB,

— pasBuBaroTCs  (OpMBI  OCBOEHHUS  00pa3oBaTEIbHBIX  MPOTPAMM,
MO3BOJIAIOIIME COYeTaTh OOy4YeHHE C TPYIOBOM MAEATEIBHOCTHIO («IyaabHOE
oOyueHuey», o0yueHrue Ha pabodyemM MecCTe).

BosHukaet Bompoc: Kak JOHKHBI OTPaKaThbCs MEepeUrclIeHHbIC N3MEHEHUS B
CTPYKTYpE MEIUaKOMIIETEHTHOCTH menarora?

B cooTBeTcTBMM C MPUHATHIM MOHUMaHUEM MEAMA00pPa30BaHNE HAIPABIECHO
Ha OBJIAJICHUE 3HAHUSIMU U YMEHUSIMU, TTO3BOJISIFOIIIUMU JIMYHOCTH:

1) aHaIM3UPOBAThH, KPUTUUECKHA OCMBICIMBATD U CO3/IaBaTh MEAMATEKCTHI;

2) ompenessTh UCTOUYHUKH MEIMATCKCTOB, WX IMOJUTUYECKUE, COIUAIbHBIC,
KOMMEpPUYECKHE W/WIN KyJIbTYPHbIE HHTEPECHI, UX KOHTEKCT;

3) UHTEPIPETUPOBATh MEIUATEKCTHI U ICHHOCTH, PACIIPOCTPAHIEMbIC ME/THA;

4) orOupaTh COOTBETCTBYIOIIME MEIHa AJSl CO3JaHUS U PACIpPOCTPaAHEHHUS
CBOMX COOCTBEHHBIX MEIMATEKCTOB W OOpETeHHMS 3aMHTEPECOBAHHONW B HUX
ayJUTOPUH;

5) MoJAy4YuTh BO3MOXKHOCTH CBOOOJHOrO JOCTyma K MeAua Kak JIs
BOCIIPHSTHS, Tak M s npoaykuuu [Recommendations Addressed to the United
Nations Educational Scientific and Cultural Organization UNESCO, 2001].

Kak BuamM, B 9TOM OIpenelieHHH HE MPHUCYTCTBYET TakKas COCTaBJISIOIIAs,
KaK 3HaHUS U YMEHHS, MO3BOJISIOLIME JMYHOCTH OLEHUBATh W MPOTHO3UPOBATH

HU3MCHCHUA MCIUACPCAbl, BOBHUKHOBCHHUC HOBBIX MCAHA, UCIIOJIb30BATh UX B cBoOEH
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KUBHEJEATECbHOCTH, KOHCTPYUPOBATh CBOIO JICSITEIBHOCTh U JIMYHOCTH B
COOTBETCTBHUH C TAKUMH U3MEHEHUSMH.

B crpykrype meamakommnereHTHOCTH yuutens b.A. VckakoB, omnupasicb Ha
MMEIOIINECS UCCIIeIOBAHUS, BBIIEISAET CAEAYIOIMNE KOMITIOHEHThI: MOTHUBAIMOHHO-
IIEHHOCTHBIN, COJIepKATEeNbHBIA U npoleccyanbublid [Mckako, 2013]. Ananus ux
CONlep)KaHUsl ~ TaKkKe HE  OOHApYXWJ  COCTAaBJISIONIMX, CBA3AHHBIX  C
MIPOTHO3UPOBAHUEM, OIIEHKON U pearupoBaHUEM Ha U3MEHEHU MHGOPMAIIMOHHON
U MEJNacpeibl.

A.B. ®enmopoB mpemaraer  MCHONb30BAaTh ISl  OLIGHKM  YPOBHS
MEJIMAKOMIIETEHTHOCTH CJICIYIOIINE KPUTEPUU:

- MOTUBALIMOHHBIN (XapaKkTepu3yeT NPUUYUHBI KOHTAKTOB C ME/INA);

- nHopMaHOHHBIN (ONpeIeNsseT YpPOBCHb 3HAHWUH 110 TEOpUHM MeAua H
MEUAKyIbTYPBI);

- IePICNITUBHBIN (KOHCTaTUPYET aJCKBATHOCTh BOCHPHATHS MEIUHHOTO
BO3JICUCTBUS (MEINATEKCTA);

- KOHTAKTHBIH (OIIEHUBACT YaCTOTY B3aUMOJICHCTBHUS C MEIUA);

- HHTEPIPETAIIMOHHBIN/OLIEHOYHBIN (IMarHOCTUPYET CIIOCOOHOCTH K aHAIU3y,
OILICHKE U KPUTHKE MEUATEKCTOB U METUNHBIX BO3JICHCTBHI);

- PAKTUKO-OTIEPAIIMOHHBIN (XapaKTepu3yeT IPaKTHYECKUE YMEHUS
CaMOCTOSITETILHOTO CO3aHUsI MEIMATEKCTOB Pa3IMYHbIX BUJIOB U KAHPOB);

- KpEaTUBHOCThH ((DUKCUPYET YPOBEHb TBOPUECKOTO Hadaja B Pa3IUYHBIX
BHUJaX JICATEIbHOCTH, CBsI3aHHBIX ¢ Meaua) [Demgopos, 2007].

B nmanHOM TmoAXoJe TOTOBHOCTH K pPEardupoBaHUIO HA HW3MEHEHHS
MH(OPMAIIMOHHOW Cpebl MPUCYTCTBYET B MHTEPIPETALMOHHOM (OL[EHOYHOM) U
KpeaTuBHOM KputTepusx. OJHAKO MBI CUUTAEM, YTO €€ HEOOXOJUMO BBIJICTUTH B
OTJIECIbHBI KOMIOHEHT (KOHCTPYKTUBHBIM) M KpUTEpHUd (MIPOTHOCTUYECKUIA)
MEJIMaKOMIIETEHTHOCTH Tiefarora. [Ipu 3ToM JiJis onpeneseHus coiepKaHusi Takon
TOTOBHOCTH MBI CUMTa€M HEOOXOJMMBIM HCIOJIb30BaTh B KAaue€CTBE MPOCKTHOMU
OCHOBBI HHBAPUAHTHI MEIMAKOMIIETEHTHOCTH.

10.C. TwonnukoBsiM, M.C. KazakoBeiM, M.A. Ma3HHUYE€HKO NpeI0KEHA
MOJEIb MOCTPOCHUSI CTPYKTYPhl MEAUAKOMIIETEHTHOCTH I€/larora Ha OCHOBE €€
WHBAPUAHTOB, OTPAXKAIOIUXTUTOBBIC()YHKITUN paboThI negarora c
MeauaTekctamu [ TroHHnkoB, KazakoB, Masnuuenko, Mamananues, 2016].

JlanHasi MOJIeNb, a TAKXKE CTPYKTYPHO-(YHKIIMOHATIBHAS MOJIeTTh TOTOBHOCTH
yauteniss  ObITh  CYOBEKTOM HWHHOBAlIMOHHOW jAesTenbHOCTH [AdaHacheBa,
Enuceesa, JlazapeB, TronHukoB, 2016] B3sThI 32 OCHOBY IpH NPOECKTUPOBAHUU
COJIepKaHMsI TOTOBHOCTH YYHUTENsl K aJ€KBAaTHOMY peardupoBaHUI0 HAa W3MEHEHMS
WHQOPMAIMOHHOW U 00pa3oBaTeNbHOM Cpelbl KakK COCTAaBJSIOIEH  €ro
MEJIMaKOMIIETEHTHOCTH (CM. TabII. 1).
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Pezynomamut uccneoosanusn

C y4yeTroM NpOBEAEHHOIO aHalW3a MEJAaroru4eckol TEOpHH W MPAKTHKU C

HCIIOJIB30BAHHUCM OIIMCAHHBIX B Pa3aciic 2

pe3yabTaThl:
— OmpenerneHbl CTPYKTypa U
aJIcKBATHOMY  pEarupoBaHUI0  Ha

MCTOAOB IIOJIYUCHBI CICAYIOIINC

COACPIKAaHUC
N3MCHCHUS

FOTOBHOCTH  YYHUTENS K
uH(OPMAIIMOHHOW U

06p&30BaTCJ'II)HOI71 CpCabl KakK COCTaBJ'ISII-OHIeﬁ cro MCIAHAKOMIICTCHTHOCTH (CM.

Tadm. 1);

— pa3paboTaHa TeopeTuyeckas Mojelb (GOpPMHUPOBAHUS TaKOH FOTOBHOCTH B
KOHTEKCTE HETPEPHIBHOTO 00pa30BaHUS yUUTEIIS.

Tabauya 1 — Cmpykmypa 2omoeHocmu yyumens K a0eKeamHomy
Peazuposanuio Ha u3MeHeHus o0pa30eameibHol U UHHOPMAUUOHHOI CPedbl

Hueapuanm Cocmasnsawouwue Cocmasnawuwue MeOUaKOMnemeHmMHOCmU,
bl MeOUaAKOMNemeHmHOCMU, Xapaxkmepu3syoujue 20MoeHOCHb yuumens K
Meduaxkomne | Xapaxkmepusyoujue 20no6HOCHLb aoesamHomy peazuposanuio Ha U3MeHeHUA
mMeHmHOCIU | yuumesns K AHaau3zy, obpazosamenvHoll u UHPOPMAUUOHHOUL CPedbl
neodazozuyecKomy ucnoib308aHUI0 U
CO30aHUI0 Meoua
PacriosnaBanu | 3HaHWS, yMEHHS, HABBIKH, 3HaHUs, YMEHUS, HABBIKH, CIIOCOOHOCTH, TIO3BOJIIOIIIC

e CIIOCOOHOCTH, MO3BOJISIOIINE
MeIarory aJeKBaTHO BOCIIPUHUMATb,
JIMYHOCTHO OCMBICJINBATh,
pacro3HaBaTh MEIUATCKCTHI,
00HapyKUBaTh X MEeAArOTUIECKUi
MMOTEHIINAT

HeJJarory CBOeBpeMeHHO 0OHAPYKUBATh U3MECHEHHS,
npou3oIIeaIre B MHGOPMAIIMOHHON 1 00pa3oBaTeIbHON
cpejie, MOSIBUBILHUECS B 9TOM CBSA3U HOBBIC 331a41 U
¢byHKIMH PO ECCHOHANIBHOM e TeTbHOCTH;
NPOTHO3UPOBATh TAKHE U3MEHEHHS HAa OCHOBE aHAJIN3a
COBPEMEHHOI'0 COCTOSIHHSI U TEHJCHIUI Pa3BUTHS
WH(POPMAIMOHHON 1 00pa3oBaTe’IbHOI chepsl

OrnecHuBaHKE 3HaHMsl, yMEHMSI, HABBIKH, 3HaHUS, YMECHUS, HABBIKHU, CIOCOOHOCTH, MTO3BOJISAIOIINE
CIIOCOOHOCTH, TTO3BOJISIONINE MeJarory OLEHMUBATh Nearorn4eckuil NoTeHIHAa
MeAarory KpUTUYECKH OLEHUBATh MPOU30LIEIIINX U IPOTHO3UPYEMBIX U3MEHEHUI
MEIUATEKCThI, X BIUSHUC Ha WHPOPMALMOHHON U 00pa30BaTEIBHOM CPEIIBI, X
COOCTBEHHYIO JTHYHOCTh M JIMYHOCTH BJIMSIHUE HAa XOJ U PE3YJIbTAThI eJarornyeckoi
o0yJaromuxcs, Ha X0 U Pe3yNIbTaThl | NEATeIHHOCTH U IMeJarorHIecKOro B3anMOICHCTBHS C
NEeAAroru4eckoro B3auMoIeiCTBUS UCIIOJIb30BaHueM Mena; 1 depeHInpoBaTh
KOHCprKTI/IBHbIe nu }IeCprKTI/IBHI)Ie U3MCHCHUSA
IIpeoOpa3oBa | 3HaHUS, YMEHUs, HABBIKH, 3HaHMsl, yMEHUsI, HABBIKU, CIIOCOOHOCTH, TTO3BOJISIOIINE
HUE CITIOCOOHOCTH, TTO3BOJISIONINE nenarory npeoopa3oBbIBaTh H3MEHEHHS
rnejarory IpoeKTHPOBaTh UH(OPMALMOHHOM 1 00pa3oBaTesIbHOM chepsl B
O6paSOBaTeHLHLIe HpOFpaMMLI, KOHerTHHe 3aga4yu HC}Z[&FOFI/I‘ICCKOI‘/'I JACATCIBbHOCTH,
CpEACTBa UX peau3alui, KOHCTPYUPOBATh CyOBEKTHBHYIO ITEJJATOTHYECKYFO
IeJaroru4eckoe B3auMOJICHCTBHE C PEATBHOCTD, NEAATOrMYECKYIO EATEIbHOCTD,
HUCIIOJb30BaHUEM M€JIMa, CO3/1aBaTh MeIarOrMYECKOe B3aUMOCHCTBUE U COOCTBEHHYIO
00yJaromue MeIMaTeKCThI, HIPHI, JMYHOCTH (CAMOCTh) C YIETOM MPOU3OUICIIIAX U
[IPOTrpaMMBbl, TEXHOJIOTUH C MIPOTHO3UPYEMBIX H3MEHEHUH HH(POPMAIIMOHHOH U
HCIIOJIb30BaHUEM MeIMa 00pa3oBaTEeNIbHON CPEJIbl, UCIIONB30BaTh MIPOU3OIIC/IIIHE
N3MCHCHUS KaK CpeIICTBO JOCTMXKCHUS IIeAarorudeCKux
ENE
Koppekuus 3HaHMs, YMEHHS, HABBIKH, 3HaHMsI, yMEHsI, HABBIKU, CIIOCOOHOCTH, TTO3BOJISIOIINE

CIIOCOOHOCTH, MO3BOJISIOLINE
NEaarory BbIABIATH U
KJIaccu(UIpOBaTh
MearanH(pOpManOHHBIE OapbepHl,
CO3/1aBaTh U peaIM30BbIBATH

MIe1aroTy BBIABILATH U MPEO0IeBaTh Oapbepsl U
TPYAHOCTH, CBSI3aHHBIE C pearpOBaHNEM Ha U3MEHEHUS
“H(OPMAITMOHHON U 00pa30BaTENLHON CPEIbI,
0oOHapy>XUBaTh, IPEAYIPEKIATh U HCIIPABIATH
HEJIOCTATKH M OIIUOKH PearnpoBaHusl, KOPPEKTHPOBAThH
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MPOTPaMMBbI U aJITOPUTMBI JMYHOCTHBIE Ka4ecTBa (TIPeo10IeBaTh
npodeccrnoHaIbHOTO IpoQeCCHOHANBHBIN KOHCEPBATH3M, PUTHIHOCTh
CaMOTNIPOEKTHPOBAHUIN MBIIIJICHUS, CTpaxy U (HOoOUH, CBI3aHHBIE C BHEAPCHUEM
CaMOpa3BUTHS WHHOBALUI U 1Ip. )

MEINAKOMIIETEHTHOCTH

Konyenmyanonoii ocnogou moOCTpOEHUST MOJEIH TOCIYXHWINA CIETYIOIINE
UJIeH, KOTOPHIE MOYKHO TaK)Ke pacCMaTpHUBaTh B KQ4€CTBE YCIOBUN (POpMUPOBAHUS
FOTOBHOCTM  y4YMTeNlsI K  aJeKBaTHOMY pPEarupoBaHUIO HAa  M3MEHEHUS
uHGOPMAITMOHHON 1 00pa30BaTEIbHON CPEIbL:

1. TlpodeccuonanbHOE CTAaHOBJICHHE YUUTENs JOJDKHO MPOXOIUTH B
HACBIIIIEHHON Meanacpesie, Mooy KIarolel ero akTHBHO UCIOIb30BaTh Mena JIJist
penieHust npo(ecCUOHaIbHBIX U KU3HEHHBIX 33/1a4.

MeauaTexHOJI0TUU  JOJIKHBI OBITh BCTPOCHBI B TPOIECC HEMPEPHIBHOTO
oOpa3oBaHus 1 caMo00pa3oBaHus yuuTelnsd. Tak, B epuo/i By30BCKOM MOATOTOBKU
U TIOBBIIICHUS KBadU(UKAIIMU 3TO MOXKET BBIpaXaThCs B ucnojib3oBanuu MT-
UHCTPYMEHTOB OBJIaJICHUS npodeccruoHanbHBIMU KOMIETEHIUSIMU
(KOMIIBIOTEPHOE TECTHUPOBAHUE, OHJIAMH-TPEHAXKEPHI, KOMIIBIOTEPHBIC
CUMYJISITOPBI, KOMIIBIOTEPHBIE WIPhl U Jp.), CO3JAaHUU OHJAWH-TUIATHOPM C
y4eOHBIMH KypcaMH, OpraHU3allMi POJIEBBIX M JICJIOBBIX UTP C UCIOJIh30BaHUEM
COIIMATBHBIX  ceTed, HHPOPMAIMOHHO-KOMMYHHUKAIIMOHHBIX  TEXHOJIOTHUH,
UCIIOJB30BAaHUM  DJICKTPOHHOTO  OOYYEHHMs, JHUCTAHIMOHHBIX  TEXHOJOTHU,
ANIEKTPOHHBIX OMOIMOTEYHBIX CHUCTEM, 0a3 JIaHHBIX, OPraHU3AIMd TEMAaTHYECKHUX
caiitoB, HMHTepHET-POpyMOB, MPOBEICHUN OHJIAMH-OMPOCOB, HCIOIbL30BaHUU
By4eOHOM TIpoliecce, i OOpaOOTKM pe3ylbTaTOB HAYYHBIX MCCIEIOBAaHUN
COBPEMEHHOT'0 MPOTPAMMHOI0 OOECTedeHus, B T.4. MPUMEHSIEMOTO B OTpAaCH,
OpraHu3anuu O0aTbHO-PEUTUHIOBOM CUCTEMBI OIICHKUA CPEICTBAMH DJICKTPOHHOU
wiatdopmel U ap. B niepuon npodeccnoHanbHON ESITEIBHOCTH YUUTEIS B IIIKOJIE
— B 0c000¥ OpraHu3aIiy BBHITIOJHEHHS YUUTENIEM Pa3IMYHbIX MPodhecCuOHATbHBIX
GyHKIMNA MyTEM KCIIONIB30BaHUA Meaua (BeICHHE pa3IMYHbIX 0a3 JIaHHBIX, B T.4.
ydyera  JIOCTHKEHUN  0O0ydYarolmuxcsi, aBTOMAaTU3MPOBAHHOE  YNpaBIICHUE
Pa3IMUYHBIMUA HAMPABJICHUSMHU JIESITEILHOCTH, 3aM0JHEHUE TEMaTUYECKUX IJIAHOB,
IJIAHOB BOCIUTATEIbHOM pPabOThl M JPYrol JOKYMEHTAalUUU Ha 3JIEKTPOHHOU
miatopMe, BEACHUE DJIEKTPOHHBIX KYPHAJIOB M JHEBHUKOB OOyYarOUIUXCH,
aKTUBHOE TPUMEHEHHE B Pab0TE€ HMHTEPAKTUBHBIX JOCOK, MEIHUANPOEKTOPOB,
ANEKTPOHHBIX  MPE3CHTalMi,  y4eOHOro  MPOrpaMMHOro  oOecreyeHwus,
KOMIBIOTEPHBIX WUIP, HCIOJb30BAaHWE COIMAIBHBIX ceTed g oOMmeHa
uHdopmaruert, opranmzanus oOydaronux —VHTepHeT-hopyMoOB, BeleHUe
COOCTBEHHOM CTPaHUIIBI HA CaiiTe MIKOJIbI (aBTOPCKOTO caiiTa) u JIp.).

2. Ucnionp3oBanne Meaua IJisl PEIIeHUs Mearorndeckux 3aaad Oyaer Ooiee
ab(}eKTUBHO, eciiu yuHuTelb OyneT OBJaJeBaTh HOBBIMH MeEAWa, HOBBIMHU
crioco0aMy MX HCIIONB30BAHUS B PEIICHUH MPO(PECCHOHAIBHBIX U JIMYHBIX 3a1a4
COBMECTHO ¢ OOydYalIIMMHUCS KakK CcyObekTamMu HWHGOPMAIIMOHHOTO |
NEeJaroruieckoro  B3aUMOACMCTBUSL  (3€Ch  MOXXHO  MCHOJIb30BaThb  UJIEU
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BaJIbAOP(PCKON TENArOTUKU, TJA€ OJWH YYUTEIh BMECTE C YUCHHUKAMHU «C a30BY»
U3yJaeT BCe ydeOHbIe TpeaMeThl). TakuM 00pa3oM MEHSETCS poJieBasl TO3UIUS
YUUTENSI ¢ YIpaBIIeHIIa Ha CO-TIESATEIs.

3. MenuiiHple WCTOYHUKU JOJDKHBI BBICTYNATh [UISL YYHUTEIS TOJBKO
CPEICTBOM JIOCTH)KCHUS IIeJIell BOCITUTAHUS U OOYUYCHHsI, HO HU B KOEM CiIydae He
nenplo. Meawa — BCEro JHINb CPEICTBA peaju3aliil  Ielie mejarora,
PE3YNIBTaTUBHOCTH WX IMEJarormuecKoro MCIIOJIb30BAHUS 3aBUCHUT B 3HAYMTEIHLHON
CTETIeHU OT MPO(EeCCHOHAIIEHOTO MacTePCTBA YIUTEIIS.

4. T'nmaBHBIMH B TIOCTPOCHHH II€JarOTHYECKOTO B3aMMOJCHCTBHUS C
UCIIONb30BaHMEM MeAHa M C Y4eTOM HW3MEHEHHH 00pa3oBaTeNbHOM U
UHGOPMAIMOHHON CpeJbl JOJDKHBI BBICTYNATh MEAAaror U 00yJarommecs, a Meaua
OCTaBaThbCs CPEACTBOM ONTHMH3ALMM TaKOro B3auMojaeucTBuA. Henbss
JIOMyCKaTh, YTOOBI Meaua CTald «UAOJIOM» JJs YYHUTENs WIA YyYeHHUKA.
HeoOxomumo oOHapykuBaTh Kak KOHCTPYKTHBHOE, pa3BUBAaIOlee, TaK U
JECTPYKTUBHOE BIMSHUE MEINA HA Pa3BUTHE TUIHOCTH.

5. VYuuremro  HEOOXOAMMO  NIPEANPUHHUMATh  NPOPUIAKTHYECKHE,
IPEBEHTUBHBIE MEpbl 10 MNPEAYNPEKICHUIO BO3HUKHOBEHUS Yy ce0d U
oOy4arolmxcs 3aBUCHUMOIO IOBEJIEHUS B OTHOLIEHUM Menua (KOMIbIOTEpHas,
WUuTepHer-, urpoBas, TEJIEBU3MOHHAs  3aBUCUMOCTh U T.A.). Juasg 3TOro
HEOOXOJMMO HCHOJIb30BaTh CPEACTBA KOMIUIEKCHON MPOQPMIAKTUKH COLMATIBHBIX
3aBucumMocTel  [KomruiekcHbIi  moaxoq K NpOPUIAKTUKE  COLMAIBHBIX
3aBHCHMOCTEH B IIOAPOCTKOBOM cpexe, 2013].

6. Menuane [OJDKHBI TIOJMEHSATH JKUBOTO OOMIGHHWS Tegarora c
BOCIIUTAHHUKOM, a JHIIb oboramarbk ero. [Ipuoputer AOMKEH OTaaBaThCs
KUBOMY, a HE BUPTyaJIbHOMY OOLIEHUIO CYOBEKTOB 00pa30BaTEIbLHOIO MPOLECCa.

7. Illegaror moymKeH MOHUMAThH CyTh, CTPATETHUIO MPOUCXOIANINX M3MEHEHHUN
oOpa3zoBaTeabHOM W WHQPOPMAIIMOHHON CpElbl, OCMBICIUBATHL HMX C MO3UIUN
KITIOYEBBIX JTyXOBHO-HPABCTBEHHBIX IIEHHOCTEM W TMOOYXAaTh K TaKOMY
OCMBICIICHUIO oOydJaromuxcs. B Takom ciaydae GopMupyeTcss CIOCOOHOCTH HE
TOJIbKO KPUTHUECKH OILICHUBATh, HO U MIPOrHO3UPOBATh U3MEHEHHS.

8. Ilemaror AOMKEH yMETh HE TOJILKO MCIOJB30BaTh, HO M CO3JaBaTh MeaAua
JUISL  pemieHus 3a7ad  OOy4eHHsl M BOCHUTAHUS, T.€. BIIAJeTh HaBbIKAMU
KOMIBIOTEPHOTO MPOrpaMMHUPOBAHHUSA, CO3/aHUs OOydarloluX HHTEp(ercoB u
IPOrPaMM.

9. Ha mepBblii mTiaH B WCHOJB30BAHMHM MeEIWa JIOJDKHA BBIXOAWTH HE
nHGOPMAIIMOHHAS, 2 MOTHBAIIMOHHAS (DYHKIIUS — BbI3BaTh Y 00YYAIOIINUX WHTEPEC
K COLHUAIbHBIM, NPO(ECCHOHATBFHBIM ¢ APYTUM JUYHOCTHO 3HAYMMBIM
npobsiemam. COOTBETCTBEHHO, YYHUTEIIO HEOOXOIMMO OBJIaJAEBaTh CIIOCOOAMU
MOTHBHPOBAHUS OOYYAIOIIUXCS K PEHICHUIO YYEeOHBIX, COIMATbHBIX W JIPYTHX
JMYHOCTHO 3HAYMMBIX 33/1a4 C MCIIOJIb30BAaHUEM MEJHa.

10. VYuutemo HeoOXonAMMO pa3BUBaTh y ce0s1 U 00ydHaroluxcs
WHOOPMAITMOHHBI WMMYHUTET K HETaTUBHBIM BJIMSHUSM MeEIUAcpeabl Ha

I[yXOBHO-Hp&BCTBGHHBIfI MHUD JIMIHOCTH. B kauectBe OJHOI'0 U3 CPCACTB MOXKHO
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UCIIOJIB30BaTh ~ METOJl HMCTOPMYECKHMX Mapajuienield, mnpeaiaoxkeHHbii  E.O.
ITstakoBeiM, [[.H. Paiiko [IIsTtakoB, Paiiko, 2016].

11. B npornecce ucnosib30BaHusl MeAua JIJIsl pelICHUs eAaroruueckux 3aaad
YUUTEII0 BAXHO COXPAHUTh COOCTBEHHYIO TBOPYECKYIO WHIWBHUIYaIbHOCTD,
WHIUBUYAbHBIA CTWIb MPOPECCHOHATIBHOTO MBIIUICHUS W JACSATEIbHOCTH,
nearoruaeckoro oomeHus. Menua JOMKHBI CIYKUTh 000TAIIEHUIO 3TOrO CTHII,
ero 0oJiee ONTUMAIBLHOM peanu3alvu, HO HE JTIOJDKHBI HUBEIUPOBATh 3TOT CTUJIb.
[ToaToMy memaror He JAOHKEH KONMUPOBATH OOpaslibl HMCIOJIb30BaHUS Meaua
KOJUIETaMH, a TaK)Ke MPe/ICTaBIICHHbIE B METOIMYECKON JIUTEpaType — HEOOXOAUMO
aJanTUpPOBaTh UX K KOHKPETHBIM YCJIOBUSIM U K OCOOEHHOCTSIM COOCTBEHHOM
JUYHOCTH.

12. B orbope wmemuapecypcoB JUisi HCIOJIL30BaHUA HMX B PELICHUU
NEeJaroru4eckux 3a1ad yUYuTe 0 HeoOX0IUMO PUACPKUBATHCS MPUHIIMIA 0TOOpa
CPEIICTB, COOTBETCTBYIOIIMX BBICOKOMY KYJIbTYPHOMY W HHTEIUIEKTyaJIbHOMY
ypoBHio. Hanpumep, wu3ydyenune ¢uiocopun Ha mpUMEpEe MyJbTcepuana
«CHUMIICOHBD» HHKOMM 00pa3oM He OyAeT crnocoOCTBOBaTh (HOPMUPOBAHUIO
HAay4YHOI'O0 MHPOBO33pEHHsA [0 NPUYMHE HU3KOTO KYJIBTYPHOTO YpPOBHSA
UCIIOJIB3yEMOTr0 MEIHA.

13. B mpouecce ¢opMupoBaHHS y YUHUTEIS TOTOBHOCTH K aJ€KBAaTHOMY
pearupoBaHMIO Ha HM3MEHEHUs HMH(OPMAIIMOHHOM U 00pa30BaTEIbHOW CpE.bl
HeoOXoquMo  oOecneuuBaTh  ONTHMAJIbHOE  COYETAaHME  WHAMBHUIYaAJbHBIX,
TPYNIOBBIX U KOJJIEKTUBHBIX (POpM pabOThl (MHAUBUAYATbHOE KOHCYJILTUPOBAHUE
10 MPEOJIOJICHUIO 0aphePOB BHEJIPEHUS MENArOrMYeCKUX MHHOBAIUH, ThIOTOPCKOE
COMPOBOXKICHUE MPOEKTUPOBAHUS U PeaIn3alMi IPOorpaMM CaMOIPOECKTUPOBAHHUS
MEIUAKOMIIETEHTHOCTH, TPYIIOBBbIE ICUXOJOr0-TIEAArorHuecKue TPEHUHTH,
IpyNIoBO€ NPOEKTHUPOBAHUE, KOJUIEKTMBHBIE  MAacTep-KJIacChl, BEOWHApBHI,
CEMUHAPbI, KPYTJIbI€ CTONBI U T.J.).

14. HeobxomuMo oOecrneuuTh HENPEPHIBHOCTh  MEIUaoOpa3oBaHMs,
GbopMUpOBaHUA y YYMTENs TOTOBHOCTM K aJ€KBAaTHOMY pEarupoBaHUIO Ha
U3MEHEHUs1 HH(OPMALMOHHOW U 00pa3oBaTeIbHOW Cpenbl, MPEeMCTBEHHOCTb
COJEp’KaHUS M CPEACTB Ha pa3jMuYHBIX JTalmax M YPOBHAX OOpa3oBaHUs H
caM000pa3oBaHUs.

Teopetnueckas  Mozenb  MpoLecca  HENpepbIBHOTO  (HOPMHUPOBAHHUS
TOTOBHOCTM  YYUTENsl K  aJE€KBaTHOMY pEarupoOBaHHI0 HAa  HW3MEHEHUs
uHPOPMAIIMOHHON U 00pa30oBaTENbHOM Cpelbl pPacKpbIBaeT IIeNd, 3aJauH,
GbyHKUMH, 3Tanbl, COJEepKaHUE, CyObEKTOB, MHCTPYMEHTapHUil JaHHOTO Mpolecca
yepe3 CUCTEMY nene-QyHKIMOHAIbHbIX, CTPYKTYPHO-JIOTUYECKHUX,
coJiepKaTeNbHbIX, OpraHU3alMOHHO-YTIPABIEHYECKHUX, MHCTPYMEHTAJIbHO-
TEXHOJIOTUYECKUX XapaKTEPUCTHK.

Llene-gyukyuonanvusie xapakmepucmuky MOJIETU PACKPHIBAIOT:

['eHepanpHyl0 1€b MOJEIMPYEMOTO mpouecca  — (opmupoBaHue Hu
IIOCTOSIHHOE Pa3BUTHE TOTOBHOCTH YYMTENS K aJ€KBaTHOMY pPEarupOBAHMIO Ha
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U3MEHEHUs1 MH(POPMALMOHHOW U 00pa30BaTEeNbHOM CpeAbl KaK HEOThEMIIEMOTO
KOMITOHEHTA €r0 MEANaKOMIIETEHTHOCTH.

3aoauu:

— (hopmupoBaHHE y yuuTeNs cClOCOOHOCTH OOHApYKUBaTh U MPOTHO3UPOBATH
U3MEHEHUs1 00pa30BaTeNbHON U MH(OPMALIMOHHOMN CPEbL;

— pa3BUTHE YMEHMI OLICHUBATh BIUSHUE NIPOU3OMIECAIINX U IPOrHO3UPYEMBIX
U3MEHEHUN MH(POPMAIMOHHON M 00pa30BaTENbHOW Cpenbl HAa IMEJarormyeckKyro
JEATEIbHOCTD U IEJarorn4ecKoe B3auMOICHCTBHE;

— IOATOTOBKA YYMUTENsl K KOHCTPYHPOBAHHUIO IENATOTHYECKON PEaJbHOCTH,
npo(hecCHOHANBHOM  JEATENIbHOCTH W COOCTBEHHOW JIMYHOCTH C  YYETOM
OPOM3OMIEIINX W  NPOTHO3UPYEMBIX  HM3MEHEHHHl  o0Opa3oBaTelbHOM U
UH(OPMAIMOHHOW CPEJIbI;

— pa3BUTHE Y YUHUTEJIA CIIOCOOHOCTH KOPPEKTUPOBATH COOCTBEHHBIE JIEHCTBHUS
Y JIMYHOCTHBIE KayecTBa C IEJIbI0 aJ€KBATHOIO PEarupoBaHUs Ha W3MEHEHUS
UH(OPMAIMOHHOW U 00pa30BaTEIBHOM CPEIbI.

DynKyuu Mooenupyemoz2o npoyecca:

— pa3BUBaOLlas — pa3BUTUE JIMYHOCTM TIejnarora Kak CcyObekTa
WHHOBALlMOHHOU J1€ATEIbHOCTH;

— TPOTHOCTUYECKAss — MPOTHO3UPOBAHME W3MEHEHUM WH(POPMAIMOHHON
cpelbl U 00pa30BaTEIbHON CUCTEMBIL;

— aJanTUBHAsg — ajanTanus JCSATENbHOCTH IIearora K HM3MEHUBIINMCS
YCIOBUSIM MH(POPMAIIMOHHON M 00pa3oBaTeNbHOM cpenbl, ajanTauus JIUYHOCTU
nejgarora K HOBBIM NpPO(ecCHOHaNbHBIM (YHKUMSIM M 3aJadaM, BO3HUKIIUM B
CBS3M C MPOM3OLIEAIIMMH MU3MEHEHUAMH HH(POPMALMOHHON M 00pa3oBaTeIbHOM
Cpelibl;

— ONTHUMHU3HUPYIOIIAs — PETYJIUpPOBAaHME JACHUCTBUM Iemarora € LEJbIO
ONTUMAJIBHOTO KUCIIOJI30BaHUS UM MEJIa JUIsl pelIeHUs eAaroruueckux 3aaau.

Cooeporcamenvuble xapakmepucmuky MOJETU PACKPBIBAIOT COJEp KaHHUE
MOJIEJIMPYEMOI0  Mpollecca,  BKJIIOYAKOIlee  OOHApy>KEHHUE  W3MEHEHUM
UHGOPMAIIMOHHON W 00pa30BaTENIbHON Cpepl, MEPEeBOJl UX B MNEAArornyeckue
3a/layd, aHaju3 W PEUICHUE 3TUX 3aJay, aHajJu3 IOJyYCHHBIX PE3YJbTATOB M
KOPPEKLHS Ha 3TOM OCHOBE CBOEM JIMYHOCTH U MEAATOTUYECKOU IESITEIbHOCTH.

CmpyKkmypHo-102uyecKue XapaKxmepucmuky MOJEIN PacKpbIBAIOT JIOTUKY U
3Tanbl MOJAENMpPYyEMOro mpouecca. Jisi X MOCTPOEHUs HCIOIb30BaHA MAaTpPHIIA,
pacKphIBarolas B3aMMOCBSI3M WHBAPUAHTOB MEIMAKOMIIETEHTHOCTH M YpPOBHEU
c(OpMHPOBAHHOCTH TOTOBHOCTH K aJ€KBATHOMY pPEArvupoOBaHUI0 HA M3MEHEHMS
nH(OpMAIMOHHOW U 00pa30BaTeNbHOM cpeibl (CM. TaouI. 2).
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Taonuya 2 — Imanvt popmuposanusn 20moeHOCIMU yuumens K
A0CK6AMHOMY Peazupoeanuio Ha USMEHEHUA UHMOPMAUUOHHOIL U
odpazoseamenvHoll cpedvl

Hneapuanmot Ypoenu cghopmupogannocmu / cooeprcanue smanos popmupoganus zomognocmu
MEOUAKOMNEMEHMH | yuumens K a0eK6anmHoMy peazupoeanuio Ha U3MEHEeHUA UHPOPMAYUOHHOU U
ocmu 00pazoseamenvbHoll cpedbl
PenpooyKmueHulil KOHCMPYKMUGHDbLU meopuecKkuii
(uacmuyuHo-noOUCKoBblil)
PacnoznaBanue AHanu3 U3MEHEHUI Pacno3znaBanue usmenenuit | IIporHosupoBaHue
nH(popMannoHHON 1 U TIEPEBOJ] UX B KOHKPETHBIE | W3MEHEHUI
00pa3oBaTEeIHHOM CpeIbI 3a/1a4M NeJarornyeckoi HHPOPMAIMOHHON U
JESTeAbHOCTH 00pa30BaTEIHbHOM CpeIbl
OneHnuBaHue AmHanu3 npeAcTaBlIeHHBIX | JIOMOTHEHUE UMEIOIMIUXCS CamocrosTensHas
B IIEJarOTMYECKON HAyKEe U | OIIEHOK COOCTBCHHBIM KpUTHYECKAs OLICHKA
MIPAKTHUKE OLEHOK MHEHHEM HU3MEHEHUI
U3MEHEHUH nHpopMannoHHOI 1
nHpopMannoHHO 1 00pazoBaTeNnbHOM Cpeibl, HX
00pa3oBaTeIbHON CpelIbl IIe1arOrMYeCcKoro
oTCHIHMaja, BJIMIHUA HA
Me1arOTMYECKYI0
JACATCIBbHOCTb U
He1arorunyeckoe
B3aMMOJICHICTBHE
IIpeobpazoBanue [IpakTrdeckoe W3MeHeHne nMeromuxcs Pa3paboTka MHHOBAITMOHHBIX
MIPUMEHEHHE UMEIOIUXCS | HHCTPYMEHTOB U METOJHUK HHCTPYMEHTOB M METOIMK
MHCTPYMEHTOB U METOJUK | MEAaroru4eckoro Me1arorudeckoro
Mearoru4ecKoro HCIONb30BaHUs MEIHa, UCTIONB30BaHUs MENa,
HCIIOJIBb30BaHUA MEaua, AJIrOPUTMOB AJITOPUTMOB
aJrOpUTMOB KOHCTPYUPOBAHHUS KOHCTPYHUPOBaHUS
KOHCTPYMPOBaHMUs NEAAroru4eckon HeJarorun4eckou
He}laFOFH‘IeCKOﬁ JACATCIBHOCTHU U JACATCIBHOCTU U COOCTBEHHOM
JACATCIBHOCTU U COOCTBEHHOMI JIMYHOCTH C JIMYHOCTHU C YYETOM
CcOOCTBEHHOM JTMYHOCTH C Y4ETOM U3MEHEHUU HU3MEHEHU!
Y4ETOM HU3MEHEHUN nH}popMannoHHOH 1 nH(popMannoHHO 1
nH}popMannoHHOH 1 00pa3oBaTeIbHON CpeIbl 00pazoBaTeNbHOM Cpe/Ibl
00pa3oBaTeIbHON Cpelibl
Koppexkus Ananus 6apbepoB H BrlsiBnieHne coOCTBEHHBIX [Tpeononenne coOCTBEHHBIX

TPYAHOCTEH, CBS3aHHBIX C
pearupoBaHHEM Ha
M3MCHCHHUS
UH(DOPMAITMOHHON U
00pa3oBaTeNBHOM Cpebl,
OIMOOK U HEJOCTATKOB
pearupoBaHus.
Peammzanus nMmerommxcs
MIPOTPaMM U aJiTOPUTMOB
po¢heCCHOHATBHOTOCAMO
MIPOEKTHPOBAHUSU
caMOpa3BUTHUSA
MEIHaKOMIIETCHTHOCTH

0apbepoB U TPYTHOCTEH,
CBSI3aHHBIX C
pearupoBaHHEM Ha
U3MEHEHUS
UH(POPMAITUOHHON U
00pa3oBaTensHON Cpeapl,
OIMOOK U HEJOCTATKOB
pearupoBaHus.

JopaboTka uMeromuxcs
MPOrpaMM U aJITOPUTMOB
PO eCcCHOHANTBEHOT0CaMOTIP
OCKTHUPOBAHUSIH
caMOpa3BUTHUS
MEIHaKOMIIETCHTHOCTH C
YYETOM HHIUBUIYaIbHBIX
0COOEHHOCTEH TMIHOCTH U
HMEIOLUXCS YCIOBUI

0apBepOB U TPYIHOCTEH,
CBSI3aHHBIX C pearnpoBaHHEM
Ha M3MCHEHUS
nHpopmannoHHOIt 1
00pa3oBaTeNFHON Cpebl,
WCTIPaBJICHUE OMMUOOK U
HEZI0CTAaTKOB pearupOBaHUsI.
CamocrosiTensHas
pa3paboTka mporpaMm 1
aJITOPUTMOB

PO eCCHOHATBHOTOCAMOIIPO
EKTUPOBAHHAN CAMOPA3BUTHUS
MEIHAaKOMIIETEHTHOCTH C
Y4eTOM WHIUBUIYaITbHBIX
0COOEHHOCTEN JIMTHOCTH U
HMEIOUIUXCS YCIIOBUHM
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OpeanuzayuonHo-ynpagienyeckue xapakmepucmuky MOJEIN PacKpbIBAIOT
CYOBEKTOB MOJCIUPYEMOTO Tpoiiecca U (OpMbI U3 B3aUMOICHCTBUS.

CyObexkTaMy JaHHOIO IMpPOLiECCa BBICTYNAIOT: YUYWTENb, MPENOJaBaTENN
NEAArornYecKuX HamnpaBiICHUN YUpeKIEHUN CpeaHero npo(eccuoHaIbHOIO H
BBICILIETO OOpa30BaHUSA, YYMUTEIS-HACTABHUKH, IICUXOJIOTM M 3aMECTUTENIN
JUPEKTOPA LIKOJIBI 10 Y4EOHO-METOUUECKON paboTe, 00yJaroiuecs.

dopmamMu B3aMMOAEWUCTBHS JAHHBIX CYOBEKTOB BBICTYNAIOT: pealu3alus
OCHOBHBIX U JIOTIOJIHUTEIBHBIX NMPO(PECCHOHAIBHBIX 00pa30BaTENbHbBIX IPOrpaMM,
paznuuHble  (QOpMBI  METOAMYECKOM  paboThl  (IE€Jarorn4eckue  COBETHI,
KOHCYJIbTUPOBAaHUE, OTKPBITBIE YPOKH, CEMHUHAphl, KPYyTJble CTOJBI U Jp.),
pa3nuuHbie (HOPMBI peaTbHOTO M BHPTyalbHOro oOmieHust (Oecenpl, MHTepHeT-
(dbopyMbl 1 O10TH U Ap.).

Hucmpymenmanvrno-mexnonocuueckue XapaxkmepucmuKu MOJIENH
pPacKpBIBAIOT TMEJAarorM4ecKuii MHCTPYMEHTApUi MOJIEITUPYEMOIo Ipoliecca,
BKJIFOUAIOIIUH clieytonue (opMbl, METO/IbI, TEXHOJIOTHH:

— JIEKIIUH, OeceIbl, JUCKYCCUU;

— y4eOHOE IPOEKTUPOBAHUE;

— pOJIEBBIE U JIETIOBBIE UTPBI;

— MpPOBEJECHUE MUHHU-UCCIEI0BaHUN MH(OPMALMOHHON U 00pa30BaTENbHOMN
Cpelpl C HCIOJb30BAaHHUEM METOJO0B (OKYyC-TpylI, KOHTEHT-aHalIM3a, OIpoca,
DKCIIEPTHBIX OLIEHOK, ME€Jaroruyeckoro M IICUXOJOTHYECKOr0 JKCIIEPUMEHTA,
HAOJIOJICHUS, aHajlIu3a NPOAYKTOB HH(OPMALMOHHOW M  MENaroruuyeckoi
NEeSATEIbHOCTH U Jp.;

— KeHC-MEeToJ, aHaluu3, peuieHue ¢ MOJACIUPOBAHUE MPOOJIEMHBIX
MEAaroOTHYECKUX CUTYalNM;

— CLIEHUPOBAHUE MEeIarornyecKon AesITENbHOCTU C UCIIOJIb30BAaHUEM MENA;

— TEXHOJIOTHSI CAMOIIPOEKTUPOBAHUS MEAMAKOMIIETEHTHOCTH U TOTOBHOCTH K
aJIcKBATHOMY  pEAarupoBaHUI0  HAa  HU3MEHEHUs  HMHPOPMALMOHHON U
o0pa3oBaTenbHOM CpeIbl.

Bwisoown

[IpoBeneHHOE UCCIEA0BAHKE ITO3BOJIMIIO CAENATh CIETYOIINE BBIBOIBI:

— B COBPEMEHHBIX  YCJIOBHMSX  HEOTBEMIIEMBIM  KOMIIOHEHTOM
MEIMAKOMIIETEHTHOCTH YYMTENId JOJDKHA BBICTYNAaTh €ro TOTOBHOCTh K
aJIeckBaTHOMY  pearMpoBaHUI0  Ha  W3MEHEHHMs  HUH(OPMALMOHHOW U
o0pa3oBaTeIbHOM Cpebl;

— IIPOEKTHOW OCHOBOM JUIsl IIOCTPOEHMS CTPYKTYPBl U COIEp)KaHUSA TAKOH
TOTOBHOCTH BBICTYNAIOT WHBAPUAHTHI MEAMAKOMIIETEHTHOCTH TeAarora:
«Pa3no3naBanue», «OuenuBanuey, «lIpeodpazoBanue», «Koppekuus»;

— TOTOBHOCTb Y4YMTENs K aJE€KBaTHOMY pEarupoBaHUI0 HA W3MEHEHUS
uH(OpMAIMOHHOW M 00pa3oBaTeNbHON Ccpeabl HeoOXoauMo (OpPMHUPOBATH B
KOHTEKCTE peIlIeHHs 3aJad €ero HEeNmpephlBHOIO MeAHaoOpa3oBaHUsS U

HEMPEPHIBHON MTPOo(deCcCHOHATBLHON MOATOTOBKH, 00€CleunBas MPEEMCTBEHHOCTh
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HeNel, CoAep aHusl U CPEJCTB HAa PA3NUYHBIX €r0 ypOBHSX: MpodeccroHalbHas
NOJArOoTOBKa  (cpemHee mpodecCHOHANBbHOE H  BhICIIEe OOpa3oBaHHE) —
HACTaBHUYECTBO, METOAMYECKas MOAJEPKKAa HAUYUHAIOIIETO YUYUTENs B TMEPHO
npodecCHOHANbHON aJanTaluu — peajiu3alnus pa3iudHbIX (OpM TOBBIIICHUS
KBAIM(PUKALIMKA YyUUTEIEH — OpraHu3alisi METOJUYEeCKON paboThl C YUUTEIIMH B
IIKOJIE — CaMOOOPa30BaHUE YUUTETIS;

— TEOPETUKO-METOJOJIOTUUECKIUM OCHOBaHMEM (HOPMHUPOBAHMSI TOTOBHOCTH
YUHUTENsl K aJIeKBaTHOMY pEardpoBaHUI0O Ha H3MEHEHUs HHGOPMAIMOHHON U
oOpa3oBaTeNbHOM  Cpelbl  BBICTYMAeT TEOpeTHuYecKas MOJeNb  Mpolecca
dbopMUpOBaHUA TaKOW TOTOBHOCTH, PAaCKpBIBAIOIIasl €ro KOHIIETITyallbHbIE HJIEH,

nene-QyHKINOHABHBIE, COJIEp KaTEIbHEIE, CTPYKTYPHO-JIOTHYECKHUE,
OpraHU3allMOHHO-YIIPABJICHYCCKHC u HHCTPYMCHTAJIbHO-TCXHOJIOTHYCCKHC
XapaKTCPUCTUKHU
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Ilpakmuka meduaoopazosanus

Media Literacy Education Practices

Menunao0pa3oBaHue KaK HHCTPYMeHT (popMHpPOBaHUA HHPOPMALTMOHHO-
MPaBOBOr0 MPOCTPAHCTBA B CHCTEMe JJIEKTPOHHOM 1eMOKPATHH

A.B. Aumonos

Kanouoam 10puouuecKux Hayk,

Hupexmop Llenmpa pazeumus Mexanu3moe 3neKnmpoHHOI 0eMOKpamuu,
Cegepo-3anaonsiit uncmumym ynpaenenus PAHX u I'C,
Cankm-Ilemepoypz, Poccus

antonovjv@gmail.com

Annoranusi. Hccnenyrotcss Bompochl co3jaHus HWH(QOPMAIMOHHO-TIPABOBOTO  HPOCTPAHCTBA  ITyTEM
MOBBIIICHHUS TPaBOBOH, MH()OPMANMOHHOM M OOIIEAEMOKPATHYECKOH KyIbTyphl HAcEICHUS AJISI MOJHOLIEHHOTO
y4acTHs B MPOEKTaX M IPAKTUKAX JJIEKTPOHHOW IEMOKpAaTHU. OJIEKTPOHHAs NEMOKPATUS SBISETCS HOBBIM U
BEPOSITHO HanOoJee NEepCIeKTUBHBIM HANPABICHUEM JEMOKPATHIECKOTO PA3BUTHSI COBPEMEHHBIX rocyaapcTs. [lpu
3TOM K HACEeJICHHIO, YIaCTBYIOIIEMY B IPOEKTaX M IPAKTHKAX 3JIEKTPOHHOW AEMOKPATHUH MPEABSBISIOTCS 0COObBIC
TpeOOBaHMS B YacTH YPOBHS NPAaBOBOM M MH(OPMAIMOHHOHN, KaK COCTAaBHBIX YacTeil — OOLIeNeMOKpaTHIECKOH
KyJIbTypbl HacejeHus. MennaoOpa3oBaHne MOXET U JOJDKHO cTaTh HambOosiee 3()(EKTHBHBIM HHCTPYMEHTOM
(hopMHpOBaHUs 3HAHWII TOCPEICTBOM HCIIOJIb30BAHUS COBPEMEHHBIX HMH(POPMAIMOHHO-TEIEKOMMYHHUKAIIMOHHBIX
TEXHOJIOTHH B PaMKaxX CHCTEMBbI 3JIEKTPOHHOTO O0yUYEeHHS.

HccnenoBanue MpoOBOIUTCS Ha HayYHO-METoJoJorMuecko 6Ga3e ILleHTpa pa3sBUTHA MEXaHH3MOB
IeKTpoHHOH AeMokpatun CeBepo-3ananHoro mHcTUTyTa yrpasieHus PAHX u I'C (manee IPMO/). B pamkax
PMD]] akTuBHO BeAyTCs pPa3pabOTKH KOHIEMIUN JJICKTPOHHOW JEMOKpaTHH H €€ 3aKOHOJATeIhLHOTO
obecieuernss. B pamkax [IPMD]] mpoBOIWINCE HCCIEAOBAaHHS YPOBHS MEIUAKOMIICTCHTHOCTH CTYICHTOB B
paMKax OOMMX W CHEHHAJIbHBIX KypCOB HA OCHOBE IIPOBEAEHHS ONPOCOB M JAUCKyccwil. Paborta HocuT
MEKIUCHUIUIMHAPHBIA XapaKTep U OCHOBBIBAETCA HAa METOJAaX IOPUIUYECKUX M IOJUTHUECKUX HAyK, TEOPUH H
MPaKTUKU MeJua.

B pabote ananmupyercst HHQOPMAIIMOHHO-TIPAaBOBast CPea IEKTPOHHOM AEMOKPAaTHH Kak 0a30BO€ yCIIOBUE
ee peammzanu. Ocoboe BHUMaHUE yAeIsIeTcs MpobdiaeMe co3aanus MHPOPMAITMOHHO-TTPABOBOTO IPOCTPAHCTBA KaK
00pa3oBaTeNbHOM Cpe/ibl U KaK CTEPIKHEBOW CUCTEMbI KaueCTBEHHOW MH(MOPMAIHMH, IPUHIHUITHAILHO HE00X0IUMOi
Juist (opMHpOBaHMS JIETUTHUMHOM W JIErajbHOW CHCTEMBI 3JICKTPOHHOW JeMOKpaTHH. VHCTpYMEHTOM CO3JaHus
MH(OPMALMOHHO-TTPABOBOI Cpeibl MOXKET BBICTYIIATh JJIEKTPOHHOE 00y4eHHE Ha OCHOBE METOJHUK, pa3paboTaHHbIX
B PaMKax TEOPHH U MPAKTHUKH MeAnao0pa30BaHUs.

Mennao6pa3oBaHue JODKHO CIIOCOOCTBOBATH pAa3peIICHUIO KpaWHEe pPacHpOCTPaHEHHOH BPOCCHHCKOM
MeIUaInpocTpaHCTBE MpobieMe 3ioynoTpebiieHns cBoOOJOH MaccoBoil wnH(oOpManmy MyTeM IIOBBILICHUS
MH()OPMALMOHHO-TIPaBOBOH KYJIbTYpHI HaceJeHHs, (POPMUPOBAHUS KaK HHPOPMAMOHHO-TIPABOBOTO CO3HAHMS, TaK
M KPUTHYECKOTO MBIIIJIEHUS JIMYHOCTH COBPEMEHHOI'0 poccusiHMHA. MIMEHHO HM3KHMH ypoBeHb MH(OpMaMOHHO-
MPaBOBOM KyJBbTYpPBI SIBJISIETCS OCHOBHOM NPUUYMHOM MHOTHMX CYIIECTBYIOUIMX COLHUAIBHBIX U TOJNUTHYECKUX
npoGJyieM, B TOM YHUCJIE W B HEPBYIO OYEPEAb — HETOTOBHOCTHIO K JKM3HM B YCIOBHSX MH(MOPMAIIMOHHBIX BOWH.
CoenuHeHne ycuinii MpaBOBEAOB, CIIEIMAINCTOB B 00JaCTH Mearao0pa3oBaHust ¥ MHOOPMALMOHHBIX TEXHOJIOTHH
MO3BOJMT co37aTh 3((eKTHBHBIN HHYOPMAIIMOHHO-TIPAaBOBOK (yHIAMEHT MPOCBEMIEHHOTO JAEMOKpPATHYECKOTO
pasButus Poccun.

KaueBble  caoBa.  DJeKTpoHHass  JIEMOKpaTus,  MHQOPMAIMOHHO-TIPAaBOBOE  IPOCTPAHCTBO,
MennaoOpa3oBanue, MHPOPMAITHOHHO-TIPABOBAs KyJIbTypa, MEAMAKOMITETEHTHOCTb.

75


mailto:antonovjv@gmail.com

Meauao6pasoBanue. Media Education. 2017. Ne 1

Media education as an instrument the formation of information and legal space in the system
of e-democracy
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Annotation. We study the issues of creation of information and legal space by improving the legal,
information and general democratic culture among people to fully participate in the projects and practices of e-
democracy. E-democracy is new and probably the most perspective direction of development of modern democratic
states. At the same time there are special requirements forthe citizens is involved in the projects and practices of e-
democracy in terms of the level of legal, informational, as the components of the general democratic culture of the
citizens. Media education can and should become the most effective tool for formation of knowledge through the
use of modern information and communication technologies in e-learning.

A study conducted on the scientific and methodological basis of the Center of development of mechanisms of
e-democracy, the North-West Institute of Management RANHIGS (hereinafter CDMED). As part of CDMED
actively conducted the development of the concept of e-democracy and its legislative support. Within the framework
of research of CDMED the study conducted of level of media competence of students in the framework of general
and special courses on the basis of surveys and discussions. This work is interdisciplinary in nature and is based on
methods of legal and political science, theory and practice of media.

The paper analyzes the information and the legal environment of e-democracy as a basic condition for its
implementation. Particular attention is paid to the creation of information and legal space as a learning environment
and as a core system of quality information, it is fundamentally necessary for the formation of a legitimate and legal
system of e-democracy. Tool for creating of information and legal environment can be an e-learning on the basis of
techniques developed within the framework of the theory and practice of media education.

Media education should help to resolve the very common problem of the media in the Russian abuse of
freedom of mass media by improving informational and legal culture among people and the formation of
information and legal consciousness.

The low level of information and legal culture is the root cause of many social and political problems. United
action of lawyers, experts in the field of media education and information technology will create an effective
information and legal foundation of an enlightened democratic development of Russia.

Keywords. E-democracy, information and legal space, media education, information and legal culture, media
competence.

Beseoenue

HeoOxomumocTs  QOpMHUpOBaHUS MEIUAKOMIIETEHTHOW JIMYHOCTH IS
MOJIHOLIEHHOTO Yy4YacTUsi B MPOEKTax OJJIEKTPOHHOW JIeMOKpaTuu OO0yCIOBIIEHA
OPAKTUKOW pa3BUTUS HH(POPMALMOHHO-TEIEKOMMYHHUKAIIMOHHBIX TEXHOJIOTHUH.
CoBpemeHHOe MH(POPMAIMOHHOE OOIIECTBO CYIIECTBEHHO 3aBHCHUT OT Pa3BUTHUS
HOBBIX TEXHOJOrMi. OJHMM U3 HOBBIX HaNpaBJIEHUN pPa3BUTUS COBPEMEHHBIX
UH(GOPMAIIMOHHO-KOMMYHHUKAIIMOHHBIX TEXHOJIOTUN SBISIETCS TEOPUS U MPAKTHKA
MOJIEPHHU3AIMN JIEMOKPATUYECKUX WHCTUTYTOB U MPOLIECCOB B COOTBETCTBUHU C
TpeOOBaHUSMU BpeMeHU. [laHHOe HampaBjeHHE MOJIYYUSIO Ha3BaHUE HJIEKTPOHHAsS
nemokparusi. Hawmbonmee  yCTOWYHMBBIM, KOHIIENITyalbHO ¥ IOPUANYECKH
3aBEpIICHHBIM TPEACTABISETCS OMpPEIeICHHe OJIEKTPOHHON JEeMOKpaTUH Kak
OCYIIECTBIICHUE HApPOJOM CBOCH BJIACTH TIOCPEACTBOM HWH(MOPMAIMOHHO-
TEJIEKOMMYHUKAIIMOHHBIX TEXHOJIOTUH, BEIPA0OTaHHOE B MPOIIECCE ACSITEIbHOCTU
[lenTpa pa3BUTHS MEXaHHW3MOB DJIEKTPOHHOH Aemokpatuu CeBepo-3amnagHoro
uHctutyTta ynpasienuss PAHXul C (nanee — IPMD/T).

be3ycioBHO, MOJHOLIEHHOE Y4YacTHE HACEJIeHHUs B IMPOEKTaxX U MpPaKTHKaX
AJIIEKTPOHHOM  JE€MOKpaTuu  TpeOyeT  COBEpUIEHHO  HHOTO  YPOBHSA
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uH(POPMAIIMOHHOM, TMPABOBOW KaK COCTaBHBIX 4YacTe oOIIeIeMOKpaTHUECKON
kyneTypbl Hacenenus [Wilhelm, 2000, pp. 1-62]. boiee Toro, Kak mMOKa3bIBACT
MpaKkTUKa COBPEMEHHOE OOIEeCTBO NPUHIMIHAIBHO HE TOTOBO K CO3JAHMIO.
OpHoOl U3 OCHOBHBIX MPOOJEM SIBIsIETCS «IU(POBOI pa3phiB», XapaKTEPHBIA Kak
st Poccuun, Tak u juist GosibluimHCTBAa pa3Buthix EBpomneiickux crpan u CIIA
[Browning, 2002]. MeaunaoOpa3oBanue, 0COOCHHO IocpeacTBoM HMHTepHeTa, B
TOM KIJIOYE TMPEJCTaBISETCS HE3aMEHUMBIM, IOCKOJbKY Jaxke cama (opma
MIPOIIECC oOpa3oBaHuUs c IPUMEHEHUEM uH(OPMAIMOHHO-
TEJICKOMMYHUKAIIMOHHBIX ~ TEXHOJIOTMH  TpeOyeT  yMEHHUsi  HCIOJIb30BaTh
ANIEKTPOHHYIO MOYTY, Opay3ep, CTOPOHHUE MPOrPAMMBI JIJI YTEHUS 3JIEKTPOHHBIX
nokyMeHToB. IIpu sTOM MeamaoOpazoBaHue ¢ wHcCHOJb30BaHUEeM HHTepHeTa
WHTEPAKTUBHO, TMOCKOJBKY 3HAHUSI MOJYYEHHbIE B paMKaX TEOPUU BO3MOXKHO
3aKpEINUTh Ha MPAKTHUKE.

[IpakTH4YECKH KaXIbIi IPOEKT DJIEKTPOHHOW JEMOKPAaTUM B HACTOSIIEE
BpeMsI UMEET MOJICKAa3KU M PYKOBOJCTBO ISl TMOJIb30BATEINSI, YTO TAKXKE MOXKHO
paccMaTpuBaTh Kak 3J€MEHTHl MeauaoOpazoBanus. B kadecTBe mpumepa MOKHO
npuBecTd MHTEpHET-IOpTA  3JEKTPOHHOTO MPABUTENIbCTBA  [DIEKTPOHHOE
[IpaButenscTBO, 2016] 1 35eKTpOHHOrO NpaBocyaus [DinekTpoHHoe IIpaBocynue,
2016], a Taxxke caiit Poccuiickas oOmiecTBeHHass wHULMaTHBa [Poccuiickas
oO1ecTBeHHas MHUITMATHUBA, 2016].

TeM He MeHee, pa3BUTHE OHJIEKTPOHHOM JI€MOKpPaTUU TOKAa3bIBA€T, YTO
OOJBIIMHCTBO HACEJICHUS HE MPUHUMAET Y4acTHs B MPOEKTAaX U MPAKTUKAX €€
Pa3BUTHS B CHUTY HU3KOTO YPOBHS MH()OPMAIIMOHHON U MPABOBOM KYJIBTYpPHI U KaK
CJIEICTBUE — HEJJOCTATOUHO MEJIMAKOMITIETCHTHOCTH. VYkazanHoe
00CTOSTENBCTBO O0YCHABIMBAET HEOOXOAUMOCTh HCCIEAOBAHMS MECTa M PO
MeJInao0pa30BaHUs B CUCTEME AJIICKTPOHHOM JIEMOKPATHUH.

Mamepuanvl u Memoowvl uUccie006aHus

HccnenoBanrie mpoBOAUTCS HAa Hay4HO-MeToaojoruueckoit 6aze [IPMO]I. B
paMKax JaHHOW CTPYKTYpbl AaKTUBHO BEOYyTCS pa3padOTKM  KOHLEMIHUH
AIIEKTPOHHOM JEMOKpAaTHUH M €€ 3aKOHOJATEeNbHOro obecnedyeHus. B pesynbrare
nestenpHocTH LIPMO/] chopmupoBana 3HaunTENIbHASI HAYYHO-UCCIIEI0BATEIbCKAS
0a3a (6osiee 60 Hay4yHbIX pabOT MO MPOOJIEMATHKE DJIEKTPOHHOU JEMOKpPATUU) U
MeToauYecKuil Mmarepuai. JlJis MOBBIIICHHUS] MEIUaKOMIIETEHTHOCTH 00y4aronuxcs
U (OpMHUPOBaHMS Y HUX HOBBIX 3HAHWN, YMEHHMH M HABBIKOB, HEOOXOIMMBIX IS
MOJIHOLEHHOTO y4YacTHUsl B MPOEKTaX M NPAKTUKAX 3JIEKTPOHHOW JEMOKpPaTHUH
pa3zpaboTaHbl JBa aBTOPCKMX Kypca B paMKax @pOrpaMMbl MarucTepcKou
nonrotoBku «lOpuct mybnuyHOro mpaBa» -  «OIEKTPOHHAs JEMOKpaTHs B
cucreMe obecrieueHus npaB rpaxkjaaH B coBpeMeHHON Poccum» u «nekTpoHHas
JIEMOKpAaTHsi B COBPEMEHHOM MHUpE (CpaBHUTEJILHO-TIPABOBOM aHamu3)». B
Hactosimee Bpemsi LIPMOJ] sBasiercss pa3paboTumkoM mpoekTta PexkoMeHnauuii
«O0 oCHOBax pa3BUTHUSI MEXAaHU3MOB 3JIEKTPOHHOU JIEMOKPATUU B TOCYAApPCTBAX-
yuactHukax CHI» B paMmkax KOTOpbIX 0c000€ BHUMAHHE IJIAHUPYETCS YIETUTh
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pa3paboTKe KOHLEMIUU €IUHOTr0 WHGOPMAIMOHHO-TIPABOBOTO MPOCTPAHCTBA B
ctpanax CHI' u EADC. Pabouyio rpynmny Bo3rnasiusiet gupektop LIPMO/I, aBTop
HacTosimie cratbu. B mpoiiecce oOydyeHust B paMkax OOLIUX W CHEIUATbHBIX
KYpPCOB NPOBOJATCS UCCIEAOBAHUS YPOBHS MEIMAKOMIIETEHTHOCTH CTYJICHTOB Ha
OCHOBE MPOBENCHUS ONMPOCOB U AUCKyccuil. [IoBbIlIEHNE MENMAKOMIIETEHTHOCTH
OCYILECTBIISIETCS TIOCPEICTBOM IPOBE/ICHHS aKTyalbHbIX HAYYHBIX UCCIEIOBAHUN,
B TOM YHCJI€ B paMKaX BBIMYCKHBIX KBAJIM(DPUKAIIMOHHBIX Pa0OT U MarucCTEPCKUX
JUCCEPTAIMIB CTYJIEHYECKOM Cpejie Mo MpoOIeMaTHKE JIEKTPOHHOMN 1€MOKPATHUH.

PabGoTa HOCUT MEXAUCIUIUIMHAPHBIN XapakTep U OCHOBBIBAETCS HA METOJIax
IOPUINYECKUX U MOJUTHUECKUX HAYK, TEOPHH U MTPAKTUKU MEAHA.

[Mapannensno ¢ LIPM3JI LleHTp S>KOHOMHUKH HENPEPHIBHOTO OOpa30BaHMS
PAHXul'C (ganee — LIDHO), B coTpyaHuyecTBe ¢ ATEHTCTBOM CTpPaTErMYeCKHX
WHULMATUB U JPYTUMU MAapTHEPCKUMHU OpPraHU3ALMSIMHU OKa3bIBA€T COJECHCTBUE
pPa3BUTHIO B CHUCTEME HEMPEPBIBHOIO 00pa3oBaHus Hapsay ¢ (opMalbHbIM
oOpa3oBaHHEM Takxke HUH(MOpPMaIbHOro, He()OpPMaIbHOIO O0O0pa3oBaHUs H
MeAnao0pa3oBaHusl, KaKk HOBBIX KOHKYPEHTOCIIOCOOHBIX TEXHOJIOTMH OOydeHHs,
3p(EeKTUBHBIX M SKOHOMHYECKHM IpPUBJIEKATENbHBIX MHHOBAalUMH B cdepe
oOpa3oBaHMs,  Haubojiee  MPEANOYTUTENbHBIX I LeJIed  pa3BUTHUSA
MH(OPMAITMOHHOTO U TpakJIaHCKOro 0011ecTBa, mpaBoBoro rocyaapcrsa. [[OHO
TaK)K€ NPUCTYNHI K (HOPMHUPOBAHHIO MEXAHU3MOB COJEWUCTBUS Pa3BUTUIO B
CUCTEME HEIPEPHIBHOIO 00pa30BaHUs MHPOPMAIIMOHHOM, TPaBOBOW U (PMHAHCOBO-
HSKOHOMUYECKOM  TI'paMOTHOCTH/KYJIBTYpbl ~ BCEX  YYaCTHHKOB  Ipoliecca
HEIMPEPHIBHOTO 00pa30BaHusl, BHEAPEHUIO CPEACTB MEIUALMA M UHBIX CPEICTB U
croco00B pa3penieHus KOHPIUKTOB B 10CYJACOHOM TOPSIIKE.

OcHoBHble Hampasienus aestenbHoctr LIOHO: paspaboTtka m anpobanms
KOHLIETITYaJIbHBIX TMOJIOKEHUN pa3BUTUS CUCTEMBI HEMPEPHIBHOTO 00pa3oBaHUs B
Poccuiickoit ®enepanun; pa3pabOTKa HSKOHOMUYECKMX M YIPABICHUYECKUX
MEXaHU3MOB pa3BUTHSl CHUCTEMbl HeENpephIBHOrO oOpa3zoBanus B Poccuu;
NOJTOTOBKA IMPEMJIOKEHUN I 3aKOHOIPOEKTOB, PErVIAMEHTUPYIOLIUX pPa3BUTHE
CUCTEMBI HEMPEPHIBHOTO 00Opa30BaHMsl B HAILEH CTpaHe; pa3paboTKa MEXaHM3MOB
OpUBJICYEHHS] paboToaare’el K ydyacTHUIO B YIOpPaBJIEHUHM U (MHAHCUPOBAHUU
npodeccuoHanbHOr0  00pa3oBaHus; pa3paboTKa MeXaHW3Ma MOHUTOPHHIa
CUCTEMBbl HENpepbIBHOTO oOpa3oBaHuss B Poccuu; mpoBeleHHE HAYYHO-
UCCIIEIOBATENIbCKUX PA0OT MO SKOHOMHMKE HENpPEpPBhIBHOIO 00pa3oBaHUS U
COMNPS)KEHHBIM BOIIPOCAM.

Manpgar LleHTpa B 4acTu CONEMCTBUS CO3JaHUIO0 HAIMOHAIBHOM CUCTEMBI
HEIMPEPHIBHOTO  00pa3oBaHUs 3aJ0K€H B  OJAOOPEHHOW  pacmnopsiKeHUEM
[IpaButensctBa Poccuiickoit ®denepamuun ot 10 centsiOps 2012 r. Ne 1654-p
[Tporpamme pazsutust PAHXul'C na 2012 2020 rr., a TakXe COAEPKUTCS B PAJE
yka3oB u nopyueHuut [Ipesmnenrta Poccurickorn denepannu, NpaBUTEIbCTBEHHBIX
aKTax, MOPYyYEHUAX peKTopa AKaIeMHH.

Corpynanuectso [IPM3/Iu LIDHO PAHXwul'C co3mact cuHepreTudeckuii

b (DEKT U yCHIUT MEeKTUCITUTUIMHAPHBIN XapaKTep MPU peaiu3aliuy HalpaBiICHUs
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BHEJIPSISl METOJIMKU U METOJIOJIOTHIO SKOHOMUYECKOW HAYKU U TEOPUH YNPABICHUS
B CHUCTEME HEMPEPHIBHOTO 00pa30BaHMUsI.

Huckyccua

CoBpeMeHHbIE O0IIECTBO U TOCYJAPCTBO MPAKTHUUECKUA MOTHOCTHIO 3aBUCHUT
or uHpopManmu. Ha oOCHOBaHMM TMONY4eHHONW HHPOPMAIMH OMPEICISIIOTCS
HANpaBJICHUS BHYTPEHHEH W BHEIIHEH TMOJMTHUKH, TMPHUHATHE KOHKPETHBIX
HOPMATHUBHBIX MPABOBBIX aKTOB, Pa3BUTHE SKOHOMHUKH U colaibHOU cheprl. B
MH(OPMAIMOHHOM OOIIECTBE KaueCTBeHHass WMHMOpMaIusi SBISETCS KIIOYEBBIM
AJIEMEHTOM B TMPHUHATHUU JIFOOOTO TOCYIapCTBEHHOro pelieHus. B coBpemeHHOM
Mupe wuHpOpMalMs TepenaeTcss W o0pa3yercss MOCPEACTBOM  TI100aJbHBIX
UH(OPMAITMOHHO-TEJICKOMMYHUKAIIMOHHBIX CETe, B 4acTHOCTU ceTu MHTepHer.
JlanHbIC r100abHbIE UH(OPMAIIMOHHO-TEIEKOMMYHUKAIIUOHHBIE cetu
BUPTYaJlbHbl, YEM COOCTBEHHO M OIpPEAEISAIOTCA OCOOEHHOCTU HX IPaBOBOTO
perynupoBaHus. JlaHHBIE CETH, NO CYTH, ONPEACISIOT TEHACHIIUU DPa3BUTHUSA
COBpEMEHHOW neMokpatuu. He ciydailHO B 3apyOexHOM U OTEYECTBEHHOU
IOPUIUYECKON HayKe CPOPMUPOBAJIOCH MOHATUE «JIEKTPOHHAS AEMOKPATHS.

CooOpasysicb C MEXKIYHAPOAHBIMA TEHACHLUMSIMHU, Mbl IpEIaraeM
paccMarpuBaTh MOJ TOHIATHEM DJIEKTPOHHOW JEMOKPATHH COBOKYITHOCTH
OOILIECTBEHHBIX  OTHOLIEHUW, OMNPEACISIIONIMX Pa3BUTHE JE€MOKPATUYECKUX
MPOLIECCOB M MHCTUTYTOB B MIOOAIBHBIX HH(POPMAIMOHHO-KOMMYHHKAIIMOHHBIX
cersix [Antonos, 2015, ¢. 15-19].

DJEeKTpOHHAs JI€MOKpaTHsl, KaK U 3JIEKTPOHHOE T'OJIOCOBAHUE, Takke Oeper
CBOC Hayajo0 B KOHCTUTYIIMOHHBIX HJESX HAPOJOBIACTUS M BBIOOPHOCTH, B
YaCTHOCTM, B HJee  HENOCPEIACTBEHHOIO  OCYLIECTBJIEHHMS  HApOIOM
IMpUHAIeKaen emMy Biaactd. IIpy  3TOM  2JeKTpOHHAss — AE€MOKpaTus
npelHa3HayeHa JUIs pacHIUpeHuss | yriayOJeHus TPaguIlMoOHHBIX  (hopm
HapojaoBiacTusi (pedpepeHaymM U CBOOOJHBIC BBIOOpPHI) Kak IMOCPEACTBOM
MOJICpHU3AIMM  CYIIECTBYIOIIMX JEMOKPATHUECKUX TMpoueayp (Hampumep,
YOPOUIEHUE MOpSAKAa OpraHu3aluud pedepeHayMa, OpraHu3alus 3JIEKTPOHHOIO
pedepeHayMa U BJIEKTPOHHBIX BBIOOPOB), TaK M MyTE€M BHEAPEHUS
MPUHIIMIUAIBHO HOBBIX JEMOKPATHUYECKUX Npoueayp (Harmpumep, «IJIEeKTPOHHOE
IIPABUTEIILCTBO», «IJEKTPOHHBIA MapiIaMEHT», «IJEKTPOHHOE MNPABOCYIHEY,
«OJEKTPOHHBIA TpPaXJaHWH», MPUHATHE TMOJUTUYECKUX PEUICHUW MyTeM
AJIEKTPOHHOTO TOJIOCOBaHMs U Tp.). OJHAKO BCs MoONUTHYECKas pedopmanoHHas
JeSTEIbHOCTh B IaHHOM 00JaCTH AOJKHA HAXOJIUTCS B MIPABOBOM pyCIie U CTPOTO
cienoBath OykBe H JIyXy KOHCTUTYIIMOHHBIX TIPABOBBIX MPEANMHCAHHMA
[OBunHHHKOB, AHTOHOB, 2012, c. 45-47].

B cootBerctBun ¢ «KoHuenuuel (hopMUpoBaHHUS MeXaHU3Ma IMTyOJIUYHOTO
IIPEICTABICHUS  IpeaiokeHu  rpaxnaan  Poccuiickon — @enepanuu ¢
UCIIOJIb30BaHUEM HH(POPMAIIMOHHO-TEJIEKOMMYHHUKAIMOHHOW ceTn "HuTepHet"
g pacemorpenuss B IIpaBurensctBe Poccuiickon denepamuu mpeaiioKeHU,
MOJy4YMBIINX NOAAepx Ky He MeHee 100 toic. rpaxaan Pocculickoit denepanuu B
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TeueHue oxHoro rojga» u Ykasom Ilpesummenra Poccuiickont denepanuu OT
04.03.2013 Ne 183 «O paccMoTpeHHH OOIIECTBEHHBIX WHUITMATUB, HAPABIICHHBIX
rpaxnanamu  Poccuiickoit @enepanuu C HCHOJBb30BAHUEM HMHTEPHET-pECypca
"Poccuiickas obmectBenHas nHuiatuBa» B 2013 roxy B Poccun Ob11 peann3oBan
npoekT «Poccuiickas oO1iecTBeHHAsS HHULIUATHUBAY.

JlaHHBII TIPOEKT MPENOCTABISAECT BO3MOXXHOCTh BBIABUHYTh WHHUIIMATUBY, B
paMKax KOTOPOM BO3MOYKHO NPEMIOKUTH ISl PACCMOTPEHHUS KOMIIETEHTHBIM
roCyAapCTBEHHBIM OpraHaM HUJCI0 WM TMPEUIOKEHUE O MPUHATUU KaKOro-mdo
paBOBOr0 akTa, JUOO O €ro OTMEHE WM HU3MEHEHUU. /[l BBIIBHIKECHHS
WHULIMATUBBl HEOOXOAMMO OCYIIECTBUTH MEPCOHAJIBHYIO PETUCTPAIUI0 C
yKa3aHUEM JIMYHBIX JaHHBIX, 3alOJIHUTH CIECNHAIBbHYI0 (Qopmy, Tme Tpedyercs
U3JIOKUTh CyTh MHUIMATUBEL. [locie 3Toro agMuHuUCTpatopamu (MojepaTopamMu)
OMpENENACTCS YpPOBEHb WHUIIMATUBBI (MYHUIUINAIbHBIA, PETHOHATBHBIN WU
dbenepanbHbIil) U NPOU3BOIUTCS DJIEKTPOHHOE TOJOCOBaHWE. B 3aBUCMMOCTH OT
YPOBHSI WHUIIMATUBBI TPEABIBISAIOTCA pa3iMuHble TpeOOBaHUS K HaOpaHHBIM
roJIocam.

NHunuatvBa cuuTaeTcs MOAJEpKaHHOW: 1) Ha MYHHUIIMIAIBHOM YpPOBHE,
eciu B TedyeHue | roja 3a Hee ObLIO MPOTroJIOCOBAIM HE MEHEE 5 MPOIEHTOB OT
YUCIICHHOCTHU HaceJIeHus, 3apETUCTPUPOBAHHBIX Ha TEPPUTOPUU
COOTBETCTBYIOIIETO MYHHUITUNIATHHOTO 00Opa30BaHus; 2) Ha PETHOHAIBLHOM YPOBHE,
€clIMB TeyeHue | roma 3a Hee MPOroJIoOCOBAIM HE MEHEE S5 MPOLEHTOB OT
YUCIICHHOCTHU HaceJIeHus, 3apEerUCTPUPOBAHHBIX Ha TEPPUTOPUU
cooTBeTcTBYIOIIEr0o  cyobekta  Poccuiickoit ~ @epepauuu(mist  CyObEKTOB
Poccuiickoit denepanniv, UMEIOUIUX YUCIECHHOCTh HaceleHus 0ojee 2 MIUIMOHOB
rpaxxgad - He MmeHee 100 Thicau rpaxkaaH); Ha (enepaibHOM YpPOBHE, €CIU B
teueHue | ropa 3a Hee nporosnocoBaso He MeHee 100 Teicau rpaxnan [Poccniickas
obmecTBeHHas nHUIKaTHBa, 2016].

Jauubplii  mpoekT  Obl1  peanmu3oBaH  «DPOHIAOM  MHPOPMALKMOHHOM
JIEMOKpaTUW», OCHOBHOM IIEJIBI0O KOTOPOTO  SBJISIETCS  CIIOCOOCTBOBAHHWE
OOHOBJICHUIO  JIEMOKPAaTUYECKHX  HMHCTHUTYTOB,  IOCTPOCHHUIO  IPABOBOTO
rocyAapcTBa M rpakIaHCKOTO OOIIECTBA MTyTEM CO3JaHMs U Pa3BUTHUSI MEXaHU3MOB
MOCTOSIHHOTO W TMPSIMOrO y4acTUs TpaxJaH B YNPaBIECHUU TOCYJapCTBOM C
ITOMOILBIO COBPEMEHHBIX nH)OPMAITMOHHBIX TEXHOJIOTUI [DoHg
uHpopmaImoHHou gemokpatuu, 2016].

Cnenyer 3aMeTUTh, YTO pPa3BUTUE OHJIEKTPOHHOU naemokpatuu B Poccumn
CBSI3aHO HE TOJBKO C HOPMATUBHBIMHM JOKYMEHTAMHU M KOHKPETHBIMHU ITPOEKTaMHU,
HO U ¢ KoHuenmusMu. Tak B KoHuenuuu Pa3BUTHS MEXaHU3MOB 3JIEKTPOHHOU
nemokpatun B Poccuiickoir @enepaunun 10 2020 roga [Konuenuusi pa3Butus,
2012] mnpoBOAMTCS  CHOPABEIJMBOE  pPA3rpaHUUYCHUE MEXKAY DJIEKTPOHHOU
JIEMOKpPAaTUEN W DJCKTPOHHBIM MPABUTEIILCTBOM, 3aKPEIUISIOTCS HEKOTOPHIE
MEXAHU3MBI 3JICKTPOHHOW JEMOKpPAaTHUH, TAaKME KAaK JJIEKTPOHHOE T0JIOCOBAHUE,
ceTeBas KOMMYHHKanus, (OpMHpPOBAHWE OHJIANH-COOOIIECTB, OOIIECTBEHHOE
OHJIAMH-YTIPaBJICHUE HAa MYHUUMIIAIIBHOM YPOBHE, IIPU 3TOM B HACTOSIIEE BPEMsi
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OOJNBIIMHCTBO €€ TOJOXEHUH He peajn30BaHO, MHOTHE U3 HUX HOCAT
JUCKYCCUOHHBIM XapakTep, TpeOYIOT BHECEHHs CYIIECTBEHHBIX H3MEHEHHH B
KOHCTUTYIIMOHHOE  3aKOHOJATENIbCTBO M  HYXKJAIOTCS B OOCTOSITENIbBHOM
UCCJICIOBAHUH.

Jlymaetcsi, 4To B JaHHOW KOHIICIIMM OTCYTCTBYET 4YeTKas B3aUMOCBSI3b
MEXIY OJJICKTPOHHOM JEMOKpaTHel H SJIEKTPOHHBIM YIPABICHUEM, MHOTHE
MEXaHU3Mbl OTHOCATCS CKOpEE K MOBCEAHEBHOM KOMMYHHUKALIUU TOJb30BaTeeH
(Takue, Kak OTKPBITbIE KOJUIEKIIMU CTOKOBBIX (hoTorpaduil U BUACOPOJIUKOB,
UHTEpPHET-pecypchl Mo 00MeHy (aillaMu W Tp.), 4YeM K Mpoleccy HPUHITHUS
yIpaBJIeHYCCKUX pemieHuii [AnToHOB, 2015, c. 44].

Takum o00pa3om, pa3BUTHE OJJEKTPOHHOM JaeMokpatrun B  Poccum
OCYIIECTBISIETCS OTACIBHBIMH TPOEKTaMH, B 3aKOHOAATEIHCTBE OTCYTCTBYIOT
NPUHILIUTIE Pa3BUTHS MEXAHU3MOB JJIEKTPOHHOW JIEMOKpATUW U ee neduHunms,
HaOmoaeTcss OeCCUCTEMHOCTh M ()ParMEHTHUPOBAHHOCTh TOCYAAPCTBEHHOM
noyuTUKU [OBUMHHUKOB, AHTOHOB, 2013, c. 18-19]. OcoGeHnHo 3TO0 MposBIsSETCS
B MH(OPMAILIMOHHOM U NPaBOBOM cdepe.

B HayuyHOIl nuTepaType OTMedYaeTcsi, YTO TPaJULMOHHbIE HOPMATHBHBIE
PEXKHUMBI MEHSIOTCA HE TOJIBKO KaK OTBET Ha Pa3BUTHE MPOIIECCOB 3JIEKTPOHHOTO
ynpaBiaeHus. OHU TakKe HW3MEHSIOTCS B CBS3M C (PAKTUUECKUM MOSIBICHHUEM
JJIEKTPOHHBIX  YCIYI, UU(POBBIX KOMMYHHUKAllMi U  HMHTEPAKTUBHOTO
B3aUMOJENCTBUs. Bosblie TOro, ¢ BHEAPEHUEM HOBBIX MPOEKTOB 3JIEKTPOHHOTO
IPABUTENIBCTBA, JJIEKTPOHHOTO TOJOCOBAaHUS, Ja M B LEJIOM 3JIEKTPOHHOU
JIEMOKpATHH BO3HUKAET HOBas mpaBoBas mapaaurma [CorienPrins, 2007].

Pa3BuTHe »IIEKTPOHHON [EMOKPATUM HEMBICIUMO O€3 CO3/JaHus EIUHOM
uH(popMmamoHHoW myosnyHoi cpenbl. [lo muenuto FHO. Xabepmaca, myOnuyHas
chepa urpaer He3aMEHUMYIO TOJUTHYECKYIO POJIb B BOIPOCAX JETUTUMHU3ALNN
JneMoKpatudeckoi monutuku [Habermas, 1996].

Takum oOpazom, nmyOauyHas cepa - OCHOBA COBEIIATEIHHOM JIE€MOKpaTHH,
IPOMEXYTOUHBIM YpOBEHb MEXIy JIMLIAMHU, NPUHUMAIOUIMMH TOJIUTUYECKUE
pellieHusl, W TMOJUTUYECKH AaKTUBHBIMU TpaxaaHaMu. C 3TOH TOUYKH 3pEeHHUS
nyOnuuHas cdepa HE ABIAETCA YUYPEXKIECHUEM WM OpraHMu3alieil, paBHO Kak U
0coboit ¢popMmoil kosutekTUBHOrO co3HaHus. [lybnuunyro chepy ckopee cienyer
BOCIPUHUMATh KaK OTKPBITYIO 00J1aCTh KOMMYHUKAaTUBHOTO oOMeHa. OHa COCTOUT
U3 KOMMYHUKAIIMOHHBIX TIOTOKOB M OOIIECTBEHHBIX TUCKYPCOB, YTO CIIOCOOCTBYET
JTOCTIDKCHUIO TIOHMMAaHusi W corjacus B oOmiectBe [Trenz, 2008], pa3BuTuto
HAIIMOHAJILHOW W KYJIbTYpHOU naeHtnuHoctu [Habermas, 2001].

[Tybnuynas cdepa, mo cBoeil cyTu, 0000IIaeT U B KAKOM-TO CMBICIIE JaXKe
OOBEKTUBUPYET MPABOBHIE ACMEKThl — CPEIy, B paMKaX KOTOpPOH (OpMUPYIOTCS
peanbHbIE  OOIECTBEHHBIC OTHONICHUS MEXKAY BJIACThblO, OOIIECTBOM H
OTIACNBbHBIMU  TpaknaHamu. [lyOmmunass cdepa Takke BBINONHICT —3aJa4u
HEoOXoauMbIe ISl (YHKIIMOHMPOBAHHS B IIEJIOM JEMOKPAaTMM W B YacCTHOCTH
AIIEKTPOHHOM JIeMOKpaTuu. J{oJKHO ObITh 00€CreYeHO MECTO JJIsi 0OIECTBEHHOTO

oOCyXaeHHsl, uTOObl YCTAaHOBUTH pEaJbHYIO CBSI3b MEXIy HAaceJeHHEM
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U30UpaTeIbHOrO0 OKPYra M €ro MpeACTaBUTENSIMHU, MPU 3TOM OT PE3yJIbTaTOB
OOIIEHUS JOJKHO JIEHCTBUTEIHLHO 3aBUCETh MPUHATHE KOHKPETHBIX MOJUTHICCKUX
pentenuii [AaToHoB, 2015, ¢. 14-15].

Takum o0pazom, «myOnauyHas cdepa» — He MPOCTO HekoTopas (opma
nyOnu4yHOro OOIIEHUsl, OHAa BCerja NpeanojaraeT Haludue ONpeeIeHHBIX
COBENIATENIbHBIX KauyeCcTB, 00ECNEeUMBAIONINX MPUHSATUE JIETUTUMHBIX PEIICHHM
[Frazer, 2007, Trenz, 2008, Fossum, 2007].

NucTpymMeHTOM  co3paHusi  HMHQPOPMALMOHHO-TIPABOBOM  CPEIbl  MOXKET
BBICTYTIATh 3JIEKTPOHHOE OOYYE€HHE Ha OCHOBE METOJUK, pa3pabOTaHHBIX B paMKax
TEOPUU U MPAKTUKU MEINA00pa30BaHNUA.

[Ipeamocbuiku  GopmupoBanusi  UHGOOPMAITMOHHO-TIPABOBOM  Cpelbl B
JEMOKPAaTUYECKOM HH(OPMAIMOHHOM OOLIECTBE MOXHO HAWTU B Hay4HOU
JUTEpaType. A.B. ®enopoB mnpennaraer, BEpPOATHO, HauboOJiee TOYHOE
ompenesieHne MeauaoOpa3zoBaHus: «MeauaoOpazoBanue» (media education) —
npolecc 00pa3oBaHUs U PA3BUTHS JIMYHOCTH C IOMOILBIO U HA MaTepHalie CPEACTB
MacCOBOM KOMMYHUKAIIMK (MeIHa) ¢ 1eJIbi0 (OPMUPOBAHUS KYIbTYPhI OOIIICHUS C
Meua, TBOPYECKUX, KOMMYHHUKATHUBHBIXCIIOCOOHOCTEH, KPUTHYECKOTO
MBIILJICHUS, YMEHUN MHTEPIPETAIllMY, aHAIN3a U OLICHKU MeauaTeKcTa, oOy4eHUs
pa3nuyHbIiM (OpMaM CaMOBBIPAXKEHUSI MPU TMOMOIIM MeIuaTtexHUukm»| Penopos,
2001, c¢.19]. TI'nmaBmas 1menp  MeauaoOpa3zoBaHus —  (HOPMHUPOBAHUE
MEMAKOMIIETEHTHON JUYHOCTU, CIOCOOHOW peliaTh MNPaKTUYECKUE 3aJaud B
nH(QOpPMAITMOHHOM  OOIIECTBE, YMEWIIEH TMoNb30BaThca uHMOpMaluein B
pa3NuYHBIX BUAAX €€ MPEJCTaBJICHUsA, BIAACIONIEH crmocobamMu OOIIEeHHs ¢
MTOMOIIIBIO UH(D)OPMAITMOHHBIX KOMMYHUKAITMOHHBIX TEXHOJIOTHIA B
menuanpoctpanctse [Demgopos, 2001; Tapxos, 2016, €. 67].

CpaBHUTENBHOE HCCIIEOBAHUE MPEICTABICHUNA POCCHUMCKUX U 3apyOeKHBIX
DKCHEPTOB, NPOBEAEHHOE TMOJ pykoBoacTBOM A.B. degoposa, mnoxaszano
cienyrouee: «3apyOeKHble HKCIEpPThl B OOJBIIEH CTENEHU BBIACISIOT LETb
MOATOTOBKHU JIIOJIEH K >KM3HU B JEMOKPATHYECKOM OOIINECTBE, B TO BpeMs, Kak
pPOCCHIICKME OKCHEepPThl HECKOJIbKO OOJblliee BHUMAHHUE YJETSIOT Pa3BUTHUIO
CIIOCOOHOCTH K BOCHPHATHIO (B TOM YHCIE€ — OCTETHUYECKOMY), OIICHKE,
MOHUMAaHUIO, aHAJIM3Y MeIUaTeKCTOB. [Ipu 3TOM U Te, U Apyrue B paBHOW CTENECHU
BBIBEJIM Ha TIEPBOE MO 3HAYUMOCTH MECTO Pa3BUTHE CIIOCOOHOCTH K KPUTHUUECKOMY
MBIIIICHUI0/KPUTHIECKON aBTOHOMHUH JudHOCTHY [Denopos, JleBurkas, 2010, c.
73].

Crnenyet cornacuthes ¢ nosuiuei npodeccopa Tapxosa C.B. 0THOCUTEIBHO
TOro, 4To (OPMHUPOBAHUIO MEIUAKOMIETEHTHOCTH JIMYHOCTH BO MHOI'OM
CIIOCOOCTBYET ~HCIOJIb30BaHME B 00pa30BAaTEIbHOM IMPOLIECCE CHCTEM H
TEXHOJIOTHH 3JIeKTpoHHOro 00yuenus [Tapxos, 2016, c. 69].

Taxxe aktyanbHa no3unus TapxoBa C.B OTHOCHUTENBHO TOTO, YTO IIMPOKO
PUMEHSIEMBII B HACTOSLIEE BPEMsI TEPMUH «3JNieKTpoHHOe o0ydyeHue» (Electronic
Learning wmm cokpamennoe E-learning), ymadyHo wuHTETpupyeT B cebe psn
MOHATUH B chepe COBPEMEHHBIX 00pa30BaTEIbHBIX TEXHOJIOTHI, OCHOBAHHBIX Ha
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IIUPOKOM  WCTOJB30BAHWHM  WH(MOPMAIIMOHHBIX  TEICKOMMYHHKAIIMOHHBIX
texHonoruit (MUTT) u HOBBIX MHPOPMAIIMOHHBIX TEXHOJOTHI o0yueHus [Tapxos,
2005, c. 37-47].

B Toxe BpeMs MO3HULMSA OTHOCHUTEIBHO TOTO, YTO «TEPMHUH «IJIEKTPOHHOE
oOydeHHe» OpraHMYHO 3aMEHSIET IIMPOKO ymnoTpebisiemblii B Poccum TepmuH
«JIUCTAaHLIMOHHOE OOyYeHHE», KOTOPBIM (AKTUUECKH OTPAKAaeT TEXHOJIOTHIO
JI0CTyTa K 00pa3oBaTellbHBIM pecypcaM — oO0yueHue Ha paccrtosiHum» [Tapxosa,
2000, c. 19] ny>)xnaeTcss B KOMMEHTapHIX.

[IpencrapisieTcs, 4TO INEKTPOHHOE OOYUYEHHE MOHATUE OOJIee MUPOKOE, YEM
JUCTAaHIMOHHOE OOYYEHHE U MOJHOCTHIO HE MOXKET 3aMEHSTh €ro. DJIEKTPOHHOE
oOydyeHHE MOXKET OCYHIECTBIATHCA C HCIOJIb30BAaHUEM KaK Pa3IUYHBIX
AIIEKTPOHHBIX YCTPOMCTB, KOT/Ia MpErnoiaBaTeb MPUCYTCTBYET B ayAUTOPUHU, TAK
Y TIOCPEJICTBOM MOJHOCTBIO JUCTAHIIMOHHOTO 00YUYEHUSI.

Tak, aBTOp NpUHUMAT HEMOCPEICTBEHHOE YyYacTHE B OOYyYEHHHU YJIEHOB
Y4aCTKOBBIX M30MpaTeIbHbIX KoMuccuid B 2013 roy B paMkax rocyaapCTBEHHOIO
KoHTpakTa Mexay CeBepo-3ananubiM HHCTUTYTOM yrpasienuss PAHXul'C (nanee
— C3NY PAHXul'C) u Cankr-IlerepOyprckoit n3duparenbHON KOMUCCHEH.

B mnpomecce MemmaoOpa3oBaHMsl — OCYIIECTBISUIOCH — TPaHCIHPOBAHHE
BHUJICOJIEKIIUN C COMPOBOXKICHUEM NPENOAABATENS, @ TAK)KE IEMOHCTPALIMS UHOTO
MeauaTtekcTa. [locie mpoXoKaeHUs: OYHBIX 3aHSATUM TPYNIBI 00y4JaIUCh B paMKax
cuctembl gucraHiionHoro ooydenus C3MY PAHXul'C [AntonoB, 2015, c.18].
Takum o00pa3oMm, B paMKax MeInaoOpa3oBaHUsl TMPUMEHSIIUCh KaKk B IIEJIOM
TEXHOJIOTUU JJICKTPOHHOTO OOyYeHHUs, TaK W JUCTAHIMOHHOTO OOy4YeHUs B
YaCTHOCTH.

NudopmaiimoHHO-IpaBOBOE MPOCTPAHCTBO KakK SIBJIGHUE U KOHIICMIUS
npuoOpeTaeT Bce OOJbllee pPacHpoCTpaHEHUE B COBPEMEHHOM Mupe. B Toxe
BpeMsI YPOBHU U CMBICIIBI KOHILIETIIMK WH(POPMAIIMOHHO-TIPABOBOTO MPOCTPAHCTBA
y pa3HbIX aBTOPOB pazinyaroTcs. Tak, Hanpumep noj1 “HGOPMAIMOHHO-ITPABOBBIM
MO>KHO TTIOHMMAaTh MPOCTPAHCTBO NpaBoBoil nHpopmaruu [["anueBa, denopueHko,
2013]. PaccmarpuBas moHSATHE HH(POPMAIIMOHHO-TIPABOBOTO MPOCTPAHCTBA B
CUCTEME DJJICKTPOHHOW JEMOKpAaTHU aBTOpP NpHIIEeT K BBIBOAY, YTO o0cobas
nH(OPMAITMOHHO-KOMMYHHUKAITMOHHAS Cpe/la, OCHOBAHHAsI HA CHCTEME IMPaBOBBIX
HOPM, PETYIHPYIONIUX OOIIECTBEHHBIE OTHOIICHHUS B cdepe o0pa3oBaHUS U
pacnpocTpaHeHus1 HHGOPMAITUN B CUCTEME DIICKTPOHHOM TEeMOKPATHH.

NudopmarimoHHO-IpaBOBOE MPOCTPAHCTBO KaK TOHSATHE BBEACHO IS
0003HaYeHUs1 YaCTh UHPOPMALIMOHHOTO OOIEOCTYITHOTO MPOCTPAHCTBA, KOTOPOE
OTBEYAaET M CO3JaHO B COOTBETCTBUU C OMPEACICHHBIMH IPABOBBIMHU
TpeOOBaHUSIMU K HWH(OpMaAIMK, TO3BOJSIONIUMU IOBBICUTh €€ KadeCTBO, 4YTO
MOXET BBIPAXKATHCS B JIOCTOBEPHOCTH, KOHCTPYKTHBHOW HAMpaBJICHHOCTH U
OJIHO3HAYHO TIOHMMaeMoil (QopMe BBIpOKEHHs, COJEp)KallEHCs B CETH
uHpopmarmu. Ilpu >ToM OpuaAMYECKHE TpPeOOBaHUS, TMPEIBIBISIEMBIE K
uHdopMaIuu, JODKHBI OBITh HWMEHHO TMPAaBOBHIMH U COOTBETCTBOBATh
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KOHCTUTYILIUOHHBIM ITOJIOKEHUSIM M OOLIENPU3HAHHBIM MPHHIMIAM W HOpMam
MEXKIyHapOJIHOTO TpaBa B 00JIACTH pacpOCTpaHEHUsI HHPOPMAITUH.

NHpopMallmOHHO-IPAaBOBOE ~ IPOCTPAHCTBO  HEOTHEMIIEMO  CBSI3aHO  C
HOHATHEM MH(OPMALIMOHHO-TIPABOBOI KYJIBTYPHI.

VYnorpebienue TepMHHAa «UMH(OPMALMOHHO-TIPABOBAsI KYJIbTypa», a He
«IpaBOBasi KyJIbTypa», CBSI3aHO C TE€M, 4YTO OOydeHHE MPABOBON I'PAMOTHOCTH
OPOUCXOAUT B OTHOIIEHWH CO3/aHUs M  HCIOJB30BaHMUs HH(OpMALNH,
UHPOPMALMOHHBIX  MPOAYKTOB,  IO3TOMY  IPOUCXOAUT  OJHOBPEMEHHOE
(¢opMUpOBaHHE KaK IpPaBOBOM, TaK U HMH(OPMALMOHHOW KYJIbTYpbl JIMYHOCTH.
[IpuMeHUTENBPHO K TEXHOJOTUM MenuaoOpa3oBaHUS BaXXHO U  OOyudeHHUE
UCIIONIb30BAaHUIO MeAna, W (OPMUPOBAHME KPUTHUECKOTO OTHOIICHHUS K HUM,
TOBOPUT O HEOOXOJUMOCTHM BBEACHHMS B HAy4dyHbId 000pOT KaTeropuu
«rH(pOopMaMoHHO-TIpaBoBast Ky abTypay|Pemopos, 1989, c. 40].

A.B. Manpko mpemiaraer mojJ MpaBOBOW KyJNbTYpOM IIOHMMAaTh ''CHUCTEMY
OBEIIECTBICHHBIX U UACAIBHBIX KYJIbTYPHBIX 3JIEMEHTOB, OTHOCSIIUXCS K cdepe
JEUCTBHS IIpaBa, U UX OTPAKECHUE B CO3ZHAHUM U MOBEACHMUM Jrofei". B mmpokom
IUIAHE MPaBOBasi KyJbTypa OXBAaThIBAET BCE IPABOBBIE IECHHOCTH, CYIECTBYIOIINE
B JJaHHO€ BpeMsl B TaHHOM cTpaHe. IIpu 3TOM HE UTHOPHUPYETCS U MUPOBOM OIIBIT
[Manbko, 2004].

[TpencraBisieTcs, 4To cO3JaHUE €AMHOM Cpenibl IPaBOBOKM MHPOPMAIIMH CaMO
no cebe He mpuaacT el HOBOE KauecTBO, TeM 0oJiee Al 3TOr0 CYIIECTBYIOT
CIPABOYHO-TIPABOBBIE CUCTEMBI Takue, Kak «['apaHT», «3aKOHOIATEIBCTBO
Poccum» u «Koncynprant Ilmoc». IlosTomy uHpOpMannoHHO-IPaBOBOE
IPOCTPAHCTBO KaK KOHIEMIUS HMMEET CBOE OCHOBHOE IpEJAHA3HAYEHUE B
dbopMHpoBaHUM TMPaBOBOM M MH(GOPMALMOHHON KYJIbTYPHl C HCIOJIb30BAHUEM
UTT.

B Hacrosimiee  BpeMsl ~ CyHIECTBYEeT  MpakTHUKa  (OpMUpOBAHUS
MH()OPMAIMOHHO-TIPABOBOM  KYJNBTYpbl ~C  HMCIIOJIb30BAaHMEM  IOTEHIIHMAJA
LHEHTPOBAOCTYINA K MpaBOBOW MH(pOpPMalMU C OpUEHTalMell Ha pa3BUTUE ITUKO-
IIPaBOBOI0 0Opa30BaHMs U BOCHUTAHUS YI4aCTHUKOB 00pa30BaTEeNIbHOTO MpoueccMa
W IICHTPOB MeawaoOpa3oBaHus Ha 0Oa3e IKOJIbHON Oubmuorekw [/lemumos,
Tpetwsikos, 2016, c. 21-33].

be3ycinoBHO, coBpeMeHHble OOpa3oBaTEeNbHBIE TEXHOJOTUU CBSI3aHBI C
NOHSTHEM MeIuaoO0pa3oBaHMsl M B paMKaxX JAaHHOW CTaThU MeanaoOpa3oBaHUE
paccMaTpuBaeTCsi Kak OCHOBHOW HMHCTPYMEHT (OPMHUPOBAHUS TPABOBOM U
WHOOPMAIMOHHOW  KYJIBTYpPbl ~ BCE€X  YYAaCTHUKOB  JEMOKPAaTHYECKUX U
o0pa3oBaTeIbHBIX MPOLIECCOB.

[Ton uHPOpMaLMOHHOW OE€30MaCHOCTHI0O B TI00ATBHBIX WH(OPMAIIMOHHO-
KOMMYHUKAIIUOHHBIX ~CETSAX CJEeAyeT IOHMMAaTh COCTOSIHUE 3allUIIEHHOCTH
MHTEPECOB BCEX YYACTHUKOB JEMOKPATUYECKHX MPOLECCOB B MH(OpMaAIMOHHO-
KOMMYHHUKAIIMIOHHOM MPOCTPAHCTBE KOHKPETHOT'O TOCYJIapCTBa OT BHYTPEHHUX U
BHEIIHUX yrpo3 [AHTOHOB, 2015, c. 15-19, OBunHHUKOB, AHTOHOB, 2013, c. 46-
48].
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Texymias monmuTuka B 001acTe HHGOPMAIMOHHON Oe3omacHOCTH Poccuiickoit
denepanu CTPOUTCS Ha Kiaccudukanuyu WHGOPMAIMA HA Pa3IMYHBIC BHIBI,
YPOBHM JOCTylla C COOTBETCTBYIOIIMMH MEpaMu 3alllUThl, OIpeaesIeHuEeM
npaBoBoro pexuma uHbopmanuu u T.4. [DenepanbHbiii 3akoH 00 MHpOpMaIuUy,
2006]. IIpu >TOM B 3aKOHOJATEJIBCTBE HE 3aTPArvuBarOTCS BOMPOCHI MOBBIIICHUS
KauecTBa MHpopManuu (3a HMCKIOYEHUEM HUHGOpPMAIMU TPSIMO 3alpelieHHON
3aKOHOJIaTEIBCTBOM) M MIPABOBOTO PETYIMPOBAHUS OOIIECTBEHHBIX OTHOIICHUN B
naHHou cdepe. bonee Toro, u aecTByomas nmoauTuka B Poccutickoit deneparuu
B OTHOIIIEHUH UH(POPMAIIMOHHOTO PETYJIMPOBAHUS HE 3aTparuBaeT KaueCTBEHHbBIC
po0emMbl HHGOPMAITMOHHOTO TIpocTpaHcTBa. DenepanpHas ciryx0a 1o Haa30py B
chepe cBsa3u, THHOPMAIMOHHBIX TEXHOJOTUNA U MAacCCOBBIX KOMMYHHUKAITUH (7aee
- PockoMHam3op) (aktuyeckn ocymiecTBISIET OJOKUPOBKY HMHTEPHET-KOHTEHTA
TOJABKO JHUIIb 1O (OPMaJbHBIM KPUTEPUSIM TaKUM, KaK HEIOMYyCTUMOCTb
pacrpocTpaHeHus 3amnpenieHHoil 3akoHoM uHbpopmanuu [Caiit PockomHanzopa,
2016]. IIpu 3TOM KaueCTBEHHAs OLICHKA KOHTEHTY HE JIaeTCsl.

DTO TMO3BOJIIET KOHCTAaTUPOBaTh, 4TO B Poccum ypoBEHb OpraHu3aluu
CUCTEMBI MacCOBOW MH(OpPMAIIUU HEBBICOK.

YuuthiBasi 0COOEHHOCTH COBPEMEHHOM apXUTEKTYyphl cetu VHTepHeT, U Te
MPUHLHNINBI, HA KOTOPBIX OHA MOCTPOEHA, aBTOP MPUCOEIUHSIETCS K MHOMXECTBY
KPUTHKOB M CUHUTAET, 4YTO pEalu3alMsl BJICKTPOHHOW JEMOKpaTUH B TaKHUX
YCIOBHSX HE MOJXET CUuTaThes onpaBaaHHON [AnTtoHOB, 2016, c. 17-20].
WuTepHeT, Mo CyTH, OJHOCTHIO OTKPBITAsi, OOIIENOCTYIHAs T100adbHast CETh, HE
MMEIOIasi BHYTPEHHUX U BHEIIHUX PETYJISITOPOB KAadecTBa MOCTYMAOIICH B Hee
uHpopMaliMu U3 Pa3IMYHBIX KMCTOYHHMKOB. Mexay TeM HCCieaoBaTelsIMU
OTMEYAEeTCs, UYTO  KayeCcTBO  TNOCTymawmomeid  uHQOpMauuu  HaNpIMYHO
00yCJaBIMBAET YCHEIIHOCTh peaIM3allud TMPOEKTOB DJICKTPOHHOM JIeMOKpaTUU
[Linder, 2001, p. 12, OBunHHuKOB, AHTOHOB, 2016, c. 5-8]. 3meck He uueT peysb o
3amuTe UHPOPMAIUK U aBTOPCKUX TMPaB, a UAET peub UMEHHO O TPEOOBAHUU K €€
KaueCTBY, BBIPAXKAIOIIEMYCSI B COJIEPXKATEIIbHOCTH, 3AIUIEHHOCTH WHMOpMAIUu
U €€ KOHCTPYKTHMBHOW HampaBlieHHOCTH. Jlymaercsi, maHHbIe TpeOOBaHUS ISt
oOecrieueHus: 0€30MaCHOCTH MHPOPMALIUU CIAEAYET MPUMEHATh K UCTOYHUKAM, U3
KOTOpbIX WH(pOpMarus moctynaer B cetb MHTepHeT [OBYMHHUKOB, AHTOHOB,
2013, c. 18-19].

[lenpt0 TPaBOBOrO PEryJMPOBAHMS  SIBISAETCS TMOBBIINICHUE KauecTBa
uHdopmaruu. 31mech npeamnojaraeTcs pa3paboTka 0coOOW CHCTEMBI MPABOBOTO
peryJMpoBaHusi, OOECICUMBAIONICH peanu3alui0 YKa3aHHBIX MPUHIUIOB H
KOMIUICKCHAsI TIpaBOBasi JKCIIEPTHU3a TEXHOJIOTHYECKUX PEIICHUN SJIEKTPOHHOU
JIEMOKpPATHUM Ha TPEAMET MX COOTBETCTBUSI MPABOBBIM TPEOOBaHUSAM [AHTOHOB,
2015, c. 15-19].

Nudopmarius B cucteMe CpeJicTB MaCCOBOM KOMMYHHUKAIIMH, KaK TPaBUIIO, HE
o0JiasjaeT, Tak Ha3bIBAEMBIM «CBOMCTBOM OPTaHU3alIMOHHOU (POPMBI», TO €CTh HE
SBIISIETCSI JIOKYMEHTUPOBAHHOM, HE TMOJBEpPraercsi HEOOXOIUMON CEeJIEKIIUH,
CUCTEMATU3AIlMK W «OTPAaHUYCHHIO», YaCTO HE O0eCleynBaeTCsS KayecTBO

85



Meauao6pasoBanue. Media Education. 2017. Ne 1

uHbOpMaIlK, a MMEHHO TPEOOBaHUS K COJCPKATEIbHOCTH W 3allUIIEHHOCTH
[OBunHHUKOB, AHTOHOB, 2013, c. 46-48]

B nemnom Hambosee CymiecCTBEHHOW MpoOiIeMOi COBPEMEHHOM 3JIEKTPOHHOM
JIEMOKpaTUU SIBISIETCS OTCYTCTBHE 3(PGEKTHBHBIX MOAXOJ0B K €€ MPaBOBOMY
perynupoBanuio. CBA3aHO 3TO C OCOOCHHOCTSAMU TexHojoruu HHTepHeTa Kak
OCHOBHOW cCpelbpl JJig JJIEKTPOHHOM JeMOKpaTHH, Mpeanojaramiei cBodosy
pacrnpocTpaHeHust nHpopMaluu U aHoHuMHocTh [Hasen, 2016, Mitrou, 2002, pp.
469-480].

B uvactHocTH, addexTuBHOCT, Mep PockoMHanzopa denepanbHblil 3aKOH OT
24.11.2014 Ne 364-®3 «O BHecenmn m3MeHeHuin B Demepanbuplii 3ak0H «O0
uHpopmaruu, WHGOPMAIMOHHBIX TEXHOJIOTHSX M O 3aluTe WHOOpMAIUNy U
['paxxnanckuii nponeccyainbHbIil KoJeke Poccuiickoit denepaiuumo OJOKUPOBKE
TaK Ha3bIBAEMOT0 «IHUPATCKOTO KOHTEHTa» WM KOHTEHTA, KOTOPHIA B CHILY
MEXIYHAPOJIHON HOPUCAUKIMU (PErUCTpalid JOMEHA W HaXO0XKJACHHH CEpPBEPOB
BHE opucaukiuu Poccuiickoii ®Penepanny) HEBO3MOKHO YAAIUTh, BBI3BIBAET
o0OCHOBaHHBIE COMHEHMs. Jlns Tmoucka o00Xxoga UHTEPHET-OJOKUPOBKU
JIOCTATOYHO CJIIENIaTh 3alpoc B JIF000#H morckoBoit cucteme (yandex, google,yahoo)
U TI0Jb30BaTENb IMOJYYUT OTPOMHOE KOJHWYECTBO IMPOCTHIX PELICHUA s
COBEPILIEHHO JIETATHLHOTO 00X0/1a JAHHOTO OIPaHUYEHUSI.

[Ipu3HaHue UCIMONB30BAHUSA PEIICHUM 10 O00XO0y HHTEPHET-OJIOKHUPOBOK
HE3aKOHHBIM BEChbMa CII0)KHO, YUHUTBIBAs, UTO Opay3epbl OOBIYHO HE OTHOCATCS K
HallMOHAJIBHOW FOPUCAUKIIMU, B paMKax KOTOPOM 3alpeliaeTcsl MCIOJIb30BaHUE
MOJ00HBIX CIOCOOOB.

B HuTepHeTe mnpe3roMHpYyeTCss MpaBO aHOHUMHOIO BXOAa ¢ JiroOoro ip-
aapeca, a npaBo Ha goctyn B MuTepHer Opranuzamnus O0beaunennbix Hanuii 16
Mmast 2011 roga mpu3Haina OJHUM M3 OCHOBHBIX IpaB U cB00O0J uenoBeka [OOH,
2011]. Takum o0pa3oM, TOCYIapCTBEHHOE peryiupoBanue HHTepHeTa
MUHUMU3UPYETCS, 3a WCKIIOUCHHEM CJIy4aeB OrpaHuueHus HUHPOpMAIUU,
HapyIIaroIen mpaBa u CBOOOIBI IPYTUX TPaKIaH.

OTcyTCTBHE HAJJIEKAIIEro MPaBOBOIO PETyIUpoBaHUs ceTh MHTepHeT kak
OCHOBHOM TUIOIIAJKH PAa3BUTHUSl AJEKTPOHHOM AEMOKpPATUH IMPOCIEKUBACTCS Ha
pa3uuHbIX YpoBHAX. M3HauanibHO MHTEpHET CylIecTBOBaJ BHE MPABOBOTO MOJIS
HAa OCHOBE TMPHUHIIMIIOB CAMOPETYJIHPOBAHUS U TMPAKTUUECKH aOCOIIOTHOMN
CBOOOJIBI, Nlajiee C pa3BUTHEM TEXHOJOruid u VHTepHeTa rocymapcTBa Hayaid
NBITaThCS  OCYHIECTBIIATH KOHTPOJbL B ceTh VIHTEpHET W yCTaHaBJIMBATh
HallUOHAJIBHBIC IOPUCAUKIIMM W TPAHMIBI B BHUPTYaJbHOM IPOCTPAHCTBE
TPAAUIIMOHHBIMU METOJIaMH - TMPUHYXIECHUEM U YOeKJIEeHHUEM, TPUCYITUMHU
(bu3MYecKoil peaTbHOCTH.

[Ipy »5TOM OTCYTCTBHE€ TOHUMAHUSI NPUHIUIOB (YHKIIMOHUPOBAHUS
WNHuTepHeTa Kak BUPTYyaIbHOW IJIOMIAJKHA MOPOKIAAET CYIIECTBEHHbIE MPOOIEMBbI B
peanuzaluy TNPUHATBIX penieHuid. Tak 3akoH 00 HWHTEpHET-OJOKUPOBKAX
MPaKTUYECKU HE pPabOTaeT, MOCKOJBbKY TEXHOJOTHS TO3BOJIIET 3aKOHHBIM

crioco0oM ero o0xonuTh. EMUHCTBEHHBIN CIIOCOO peryiaupoBath HTEpHET - 3TO
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cAenaTh €ro rocyJapCTBEHHBIM, OJHAKO B 3TOM CJIy4ya€ YPOBEHb JOBEpUS K
HNHTepHeTy pe3ko ynaaeT, pOBHO KaK U UHTEPEC K HEMY.

OTcyTCTBHE  aIEKBATHOTO NIPAaBOBOI'O  pEarupoBaHUWs HAa  PA3BUTHE
AJIIEKTPOHHOM JIEMOKpaTHH, B TOM YHUCJIE MOOIIPEHUE PA3BUTUE CMEXKHBIX MOHSATUI
TaKMX, KaK OTKpBITas JEeMOKpaTus, WHGOPMAIMOHHAs JEMOKpaTHs, a TakxKe
OTCYTCTBUE JIETAJIbHOM JA€PUHUIMU U TMPUHIIUIIOB PA3BUTHUS DIJIEKTPOHHOM
JIEMOKpaTUH Ha TOCYJAapCTBEHHOM U MEXIYHApOIHOM YPOBHE MPHUBOJUT K TOMY,
YTO TEXHOJOTUsl BOOOIIE HE MOJAJAETCS TOCYAapCTBEHHOMY PETYJIMPOBAHMIO,
MOCKOJIbKY OHa CYIIECTBYET BHE HAlIMOHAJIbHOU topucaukiuili (B Poccun g0 cux
nop He partudummpoBamn KouBeHmuio «O KHOEPHIPECTYIMHOCTHY», MPUHITYIO B
2001 romy, KOTOpast COAEPKUT COCTABBI MPECTYIUICHUI, HE UMEIOIINE AaHAJIOTOB B
VYronoBaoMm kojaekce Poccuiickoit denepanun).

Tak, gomycTUM, HECMOTPS Ha MIPUHATHE PEIICHUS 00 UHTEPHET-OJIOKUPOBKAX
npoOJjieMa «KOMIIBIOTEPHOTO MHUPATCTBA» MPOJOJDKACT CYIIECTBOBaTh. IJTO
YTBEPXKJEHUE OCHOBAHO HAa CaMOM IOBEPXHOCTHOM aHAJIU3€, KOTOPBIA MOXKET
MIPOBECTH JIFO0OM TMOJIB30BATENb IO 3alpoCy «TOPPEHT-TPEKEP» B TOMCKOBBIX
cucremax Yandexu Google mo coctosuuto va 30.11.2016.

Pe3ynomamul uccnedosanusn

HeoOxomumocTh  co3iaHuss  HMHQOPMAIMOHHO-IIPABOBOTO  MPOCTPAHCTBA
JIEKTPOHHOMI JEMOKpaTU1 MIOATBEPKIAIOT COLIMOJIOT0-aHAIIUTHYECKHE
UCCIIEIOBAaHUSI, KOTOPbIE MPOBOAUINCH aBTOpoM ¢ 2012 roga mpu npenojaBaHuu
CHEIUATbHBIX IOPUIUYECKUX AUCUUIUIMH, TaKuX Kak «KOHCTUTYLIMOHHOE MpaBo
Poccun», «MyHununaneHoe npaBoy, «M30upaTtenbHblid mpouecc B Poccuiickoi
®denepauuny», «KOHCTUTYLIMOHHOE MPABO 3apyO0EkKHBIX CTpany», «MexayHapoaHoe
npaBoy, «l ocynapcTBeHHOE npaBo Poccuu u 3apyO0exKHBIX CTPaH».

Taxxxe B HogA0pe 2016 roma mpoBoaMIACh OTKpbITas MyOJMYHAs JEKUUS B
['paxxnanckom yHusepcutere Enmnon Poccun. bbelmm mcciienoBaHbl pas3iinyHbIE
KaTeropuu CTYACHTOB U CiyliaTenei, HauuHas oT 18 met (1 xypc oOyuenus) u
BIUIOTh 10 Kareropum 40-45 ner. HaOmromeHuss w ompochl MPOBOIUIMCH CO
CTyJEHTaMU IOpuUaudecKkoro  dakyibTeTa, (akynbrera  MEKIyHAPOIHBIX
OTHOIIEHUH, (paKyIbTeTa IKOHOMUKHU U GUHAHCOB. [IpaKkTHyecKku HU OMH CTYACHT
HE CMOT J1aTh MOHATHE 3JIEKTPOHHOU JAEMOKpaTHH, O0jee ¥4 CTYJAEHTOB Ha BOMPOC
O TOM 3aXOJIWJU JU OHW Ha VHTepHeT-callT mpoekTa Poccuiickas oOIrecTBeHHAs
uHumatuBa [Poccuiickas obmectBeHHas nHunmatuba, 2016] u 3HAIOT U O €ro
CYLIECTBOBAHMM OTBEYAIM OTpHUIATeNbHO. TeM He MeHee, 0ojee TMOJOBUHBI
CTYJ€HTOB 3HAIOT O CYIIECTBOBAHMM HWHTEPHET-MOpTaNa  «JIEKTPOHHOE
MPaBUTEILCTBO» U HECKOJIBKO MEHee O cyllecTBoBaHuu HHTepHeT-nopTana
«DNEKTPOHHOE TMPaBOCYJME», MOCKOJbKY C TOCYAApCTBEHHBIMH YCIyraMu H
CyJ€OHBIMH MPOLEAYPAMU TPUXOAUTCS CTAIKUBATHCS OOJIBIIMHCTBY HACEICHMUS.

B kayecTBe SKCHEpUMEHTA, CBS3aHHOIO C AHAJIU30M  BOCHPUSITHS
MeAMATEeKCTa Ha calTaX, OTHOCSIIUXCS K CUCTEME JIEKTPOHHON KOMMeEpIHH, ObLI
IpOBEJEH pPsi ONpocoB. PasnmuuHbiM ayauTopusiM ObLT 3a/laH BOIPOC O TOM,
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YUTAJIW JIA OHU YCJIOBHS JJIEKTPOHHOI'O COTJIAIIEHHUS, 3aKI0YaeMOro MEXIY
IPOJABIIOM M IOKYIaTeJIeM, OCOOEHHO pas3fell O 3allUTe CBOUX IpaB Kak
noTpeOUTENs Ha TAKMX calTax Kak amazon.com, aliexpress.com u np. Pe3ysbrarsr
OIpoca OKA3aJINCh BECbMa yAUBUTEIBHBIMU. HHUKTO M3 PECIIOHIAEHTOB HE YUTAI
YCIIOBUSI DJIGKTPOHHOTO COTJIAlIEHUsT W TeM Oosiee pas3ies O 3alluTe IpaB
noTpebutens. B paMkax TecTUpoBaHUs YPOBHS MPaBOBOUM KyJIbTYPhI CTYJEHTAM—
OynymuM ropuctaMm ObLT 3a7aH Bonpoc: «Kak Bbl Oyaere 3amuiaTh CBOM MpaBsa,
eciM OHM OyayT HapylleHbl Ha YKa3aHHbIX caiitax?» [ns abcomoTHOro
OOJBIIMHCTBA CTYACHTOB - OYAYIIUX IOPUCTOB OBLJIO OTKPHITHEM TO, YTO 3all[UTa
UX MpaB OyJEeT OCYIIECTBIATHCS HE B CyA€ OOIIEH FOPUCIMKIMU KaK MHOTHE U3
HUX OTBETWJIM, @ B CyJ€ M II0 IpaBy TOrO IOCYyAAapCTBa, KOTOPOE YKa3aHHO B
AJIIEKTPOHHOM COIJIalieHuu (apOuTpakHash OrOBOpKA), MOCKOJBKY IPOJABILBI HE
OTHOCSTCS K ropucaukiuu Poccniickon @enepanumn.

B nemoM mpoBEAEHHBIN aHAIM3 MO3BOJSET CHENATh BBIBOJ, YTO YPOBEHH
IPaBOBOM M MH(POPMALMOHHOMN KYyJIbTYpbl PECIIOH/IEHTOB B LIeJIOM HU30K. 1 ecin
HEJOCTAaTOYHO BBICOKMIM YpOBEHb NIPAaBOBOM KYyJbTYpbl MOXHO OOBSCHUTH
IPOAODKAIOIIMUMCA OOYYEHHEM CTYAEHTOB, TO HEOKUJAAHHO HU3KHI YpOBEHb
MH(GOPMALIMOHHOMN KYJIBTYpbI IOKA3bIBAECT KpallHEH HU3KYIO pealbHyI0 TOTOBHOCTD
HACEJICHNs K BHEAPEHUIO MEXaHU3MOB DJIEKTPOHHOU JEMOKPATUHU U 3TO IIPU TOM,
YTO MPAKTUYECKH KAXKIBIH CTYACHT MOJb3YyEeTCd MOOWIBHBIMU YCTPONCTBAMHU U
HNuTepHeTOM.

B pamkax wuccinenoBaHus YpPOBHS TOTOBHOCTH CTYIEHTOB K BHEAPEHUIO
AIIEKTPOHHOM JIEMOKpPATUX MPOBOAWIOCH TECTUPOBAHHWE MOHMCKA MH(POPMALMH 1O
3aaHHBIM napamerpaM B cetn MHTepHeT. TecTupoBaHHWE NPOBOIMIIOCH ITyTEM
BBITIOJIHEHNS CTYJEHTAMM 33JaHHsl IO MOWCKY M KOHCIIEKTUPOBAHMS IPaBOBOMU
uH(pOpMaIMU B BUPTYyaJIbHOM MPOCTPAHCTBE B HECKOJIBKUX Tpynnax. Pe3ynbrars
TECTUPOBAHUS HEOXKUJAHHO JEMOHCTPUPYIOT, YTO, HECMOTpPS HaA IOCTOSHHBIN
nouck uHpopmanu B UHTEpHETE, COBPEMEHHBIE CTYAEHTHI HE YMEIOT KOPPEKTHO
aHaJIM3UpPOBaTh, arperupoBaTb M CONOCTABIATh HMHPOpPMAIMIO W3 CBOOOJHBIX
UCTOYHUKOB. Y OOJBIIMHCTBA CTYACHTOB BO3HUKAIOT TPYIHOCTU C MPABUIbHBIM
OINKCAaHUEM U UCIIOJIb30BAHUEM IOJIyY€HHON HH(pOpMaLIUU.

B xone 3aHATHMI OTMEYAETCS CUCTEMATUYECKOE HAPYIIECHUE MPABUI OTUKETA
B JJIEKTPOHHOM NEepenucke, cupaBeyinBo orMedueHHble TapxoBeiM C.B [Tapxos,
2016, c. 73], mpu 3TOM YpOBEHb OOIICHUS YCTOWYMBO TMOBBINIACTCS, KOT/A
IIPEnoAaBaTellb B3aUMOIEUCTBYET CO CTYAEHTAMH IIOCPEICTBOM COLIMATILHOM CETH.

NudopmanimoHHO-TIpaBOBOE  NPOCTPAHCTBO B paMKax  DJIEKTPOHHOU
JNEeMOKpaTuu — WHGOpPMAIMOHHAs cpela I peald3aluud MeauaoO0ydeHus u
MOBBIIEHUS MEAUAKOMIIETEHTHOCTH U MEAUArPAMOTHOCTH; UCTOYHUK MOJIYYEHUS
uHpopManuu, B TOM 4YHCIE O TEKYUIUX TMOJUTUYECKUX, IKOHOMHYECKUX U
COLIMAJIBHBIX CcOOBITUSIX. be3 coszmanus eauHoro WHGOPMAIMOHHO-TIPABOBOTO
POCTPAHCTBA HEBO3MOKHO 00ECNIEYUTh KAYECTBO U JIOCTOBEPHOCTH MH(OpMAIUH.

B »stom cmbicne mpencrtaBisieTcss HEOOXOAMMBIM — CO37aHHe  OOIien

KOHIICTIIIUU «JI00POCOBECTHOCTH CPEICTB MaCCOBOM KOMMYHHKalun». B kauecTse
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aHaJIora MO’KHO TIPUBECTH HEHABSA3YUBYIO peKiiaMmy, kotopyto gomyckaet Adblock-
nomyJsipHbIi  mmaruH g MaTepHer-Opaysepa [Adblock, 2016]. [nst storo
cienyeT chOpMHUpPOBATH COOTBETCTBYIONIUN KOMILJIEKC MEIHUa-NPAaBOBBIX HOPM U
TpeOOBaHMM, HEYKOCHUTEIbHOE COONIOACHUE KOTOPBHIX IO3BOJSET BKIIOYATH
CpeliCTBa MAacCOBOM KOMMYHHUKAIIUM B CIEHUAIBLHO CO3/1aBacMblil IEepPEUYCHb
«JTOOPOCOBECTHBIX» CPEJICTB MAacCCOBOM KOMMYHHUKAIIUM YBAXKAIOIIMX IpaBa H
3aKOHHBIE HHTEPECHI CBOMX MOJIb30BaTEIEH.

HenonycrtumocTts 3noynotpebiienuss cBoOOJ0M MaccoBoil uHGOpMAIHH,
3akperieHa B ctatbe 4 3akoHa Poccutickoit denepanun ot 27.12.1991 Ne 2124-1
«O cpenctBax wmaccoBoi wuHGpopmaruuy. OmHAKO B COBPEMEHHOM MUpE
aubepasibHas KOHIENIHs CBOOObI MH(OPMALUKA MHUPE JOMYCKAET BO3MOXHOCTH
370ynoTpedseHus. B cBsA3M ¢ MpaKTUYECKOM CIOKHOCTBIO JOKa3aTeabCcTBA (pakrta
370ynoTpedieHuss  cBOOOJOM  MaccoBoM — MH(pOpMAlMu W [PABOBOM
HEONPEEICHHOCThIO JaHHOM KAaTEeropuu CpeicTBa MacCOBOM KOMMYHHMKAIUU
CHUCTEMAaTUYECKU ITUM TOJIb3YIOTCS.

Tak, mo npexHeMy CYHIECTBYET MpoOJIeMaHapylIeHus IpaB M CBOOOJ
rpaXjaaH, B TOM 4YHCIE JETe Ha TOJy4YeHHE KaueCTBEHHOW WHMOpMAaIu
[@enopoB, 2004]. B Hacrosiiee BpeMsl TaKe B BBIITYCKAaX HOBOCTEW BCTpedaeTcs
HACHUJIME, IEMOHCTPUPYIOTCA pOJIMKU U3 MHTepHEeTa, KOTOphIe B3POCIbI YEIOBEK
e/iBa JIM MOXET cMOoTpeTh 0e3 smorui. K coxanenuio, Ha HOBOCTHbBIE Mepeaadyu
BO3PACTHOM PEUTHMHT HE pacHpoCTpaHsieTCs, 4YTO SBISIETCA  YIyIICHUE
3akoHomatens. CpencTBa MaccoBoil MH(POpPMAIMM M UX BO3MOXXHOCTH B YacTH
MeauaoOpa3oBaHMsl WIPAOT BaXHYK pOJb B CTAHOBIEHUU DJIEKTPOHHOU
nemMokpatuu B Poccum, MOSTOMY pErylMpOBAaHHUIO HMX JEATEIBHOCTH CIIEAYeT
yIeauTh oco0oe BHUMaHKe [ AHTOHOB, 2015, ¢. 145-150].

[ToaTOMy €CTh MEXIUCHUIUTHHAPHAS HEOOXOIUMOCTh B3aWMMOBBITOTHOTO U
B3aUMO3((EKTHBHOTO COUYETAHUS TMOJIOKEHUHN IOPUANIECCKON HAyKH, B YaCTHOCTH
KOHCTUTYITMOHHOTO, HWH(OPMAIMOHHOTO TMpaBa, TMpaBa HWHTEIUICKTYaJbHON
cooctBeHHocTH, npaBa CMU, npyrux obnacTeil U oTpaciei mpapa, ¢ HAyKaMu B
cdepe oOpazoBaHusl, HAYKH, KyJIbTYPhl 1 KOMMYHUKATUBUCTUKHU, arperUpyrOIIIMHU
TEOPUI0 U TPAKTUKY MeArnaoO0pa3oBaHUs, MeAuaneaaroruku, KHHOOOpa30BaHUS.
MenunaoOpa3zoBanue MoxeT W JqopkHO B XXI| Beke crtath ¢GyHAaMEHTAIbHBIM,
MaccoBbiIM ©  HaubOosiee IG(OEKTUBHBIM  HHCTPYMEHTOM  IPABOBOTO U
WHOOPMAITMOHHOTO  TPOCBEIICHUS]  HACEJCHUS,  COACp)KAaHWEM  TOHITHS
AJeKTpOoHHOE oOydeHue. TakuM oOpa3om, peann3anvs KOHCTHUTYIIMOHHBIX MpaB U
cBOOOZ, B TOM 4YHCIICE MOXET IIOJYYUTh HOBBIM HWMITYJIBC Pa3BUTHSI C
UCITIOJIb30BAHUEM TEXHOJOTUNA MeIMao0ydeHUsI U MeArnaoOpa30BaHuUs.

NudopmanimoHHO-IpaBOBOE MPOCTPAHCTBO - (PYHIAMEHTAILHOE YCJIOBHUE
CYILECTBOBAHMUS AIICKTPOHHOM JEMOKpaTHH U pu HAJTMYWN
Meauao0pazoBaTeNbHOrO0 KoMmnoHeHTa. CTpykTypa HHQOPMalMOHHO-IPABOBOIO
MIPOCTPAHCTBA AJIEKTPOHHON JTEMOKpATHH, Ha HAIll B3IJIAJ, MOXET ObITh OCHOBaHA
Ha craenylommx wuaesx: 1) wuneHtudukanus u BepudUKAIUS TpakKIaHUHA
(ompeneneHre W MPOBEpKa JUYHOCTH TPAXKITAHWHA, MHOCTPAHHOTO TPaKIaHWHA,
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auia 6e3 TpakIaHCTBa, O€KEHIa, YTO B YCIOBUSX Pa3BUBAIOLINXCA KOH(IUKTOB
CTAaHOBHUTCS OCOOCHHO akKTyaJdbHBIM), 2) cBsi3b Cc MHTepHeToM; 3) cucTema
IOPUIUYECKUX TpeOOBaHMM K KauyecTBY U JOCTOBEepHOCTH UHpopmaiuu; 4)
MPO3PAYHOCTh M MOJOTYETHOCTh; 5) JIOMOJIHUTEIbHBIE CHUCTEMbl KOHTPOJIS
(cuctema JBOWHOTO KOHTPOJIA 3a MCIOJHUTEISIMU B LEISIX OOECIeUeHHUs
0€30MacHOCTH U HAJIGKHOCTH); 6) JOCTYIMHOCTh U yAOOCTBO; 7) yCTOMYMBBIC
MEXaHU3Mbl OOpAaTHOM CBS3UM C TOCYJapCTBOM (B TOM YHCIE MPU MPUHSATUU
MOJUTHYECKUX PEIICHHH U 00CyXaeHnu 3akoHOB)[AnToHoB, 2013, c. 78-79]; 8)
HEO0OXOAMMOCTb Pa3BUTHS MEAMA00PA30BATEIbHON KOMIIOHEHTHI.

HNupopmainoHHO-TIPaBOBOE MPOCTPAHCTBO 3JIEKTPOHHOU JAEMOKpATHH, Kak
U B 1enoM Jo0oe mnpaBoBoe mpoctpancTtBo[bapiun, 2001], Ha Ham B3rJAn,
JIOJKHO OBITH OCHOBAHO Ha CIICAYIOMINX MPABOBBIX MPUHIIUTIAX:

a) CTPYKTYypUpOBaHHOCTb. HWH(OpManMoOHHO-NPAaBOBOE MPOCTPAHCTBO
JOJKHO 00JaaTh YETKOW CTPYKTYPOW, OMPEACIEHHOCTHIO M HEPAPXUYHOCTHIO
CBOMX DJIEMEHTOB C TEM, YTOObl OOecredynBaTh pPaBHBI AOCTYyH U OBIThH
YCTOMYMBBIM K PA3JIMYHOTO pPOJa H3MEHEHUSM BHEIIHEW U BHYTpPEHHEH
UH(GOPMALIMOHHOMN CPEJIBL;

0) ynopsipodeHHOCTh. MHQOpMaIOHHO-IPaBOBOE MPOCTPAHCTBO JOJKHO
COCTOSITh M3 YNOPSIOYEHHBIX, CUCTEMATU3UPOBAHHBIX AJIEMEHTOB, HAJJICKaIIUM
00pa3oM yperyjaupoBaHHBIX TPABOBBIMU HOPMaMU;

B) o0ocoOneHHocTh. HMH)oOpManmoHHO-TIpaBOBOE MPOCTPAHCTBO JOJKHO
UMETh CBOM YETKO OIpe/eSieHHbIe 3aKOHOJATEIbCTBOM T'PAHULIBI U MPEAEIbl s
TOTO, YTOObI HE OrPaHUYUBATH CBOOOY MH(POPMALMH, CHIXKATh MPO3PAYHOCTh U
3¢ (HEKTUBHOCTH DIEKTPOHHOTO IEMOKPATUYECKOTO YIPABIICHUS;

I) CHCTeMHOCTh. WHQpopMallmoHHO-NIPAaBOBOE MPOCTPAHCTBO  JOJKHO
OpEICTaBIsITh M3  ce0S  COBOKYIMHOCTh  B3aMMOCBSI3aHHBIX  DJIEMEHTOB,
OOBEIMHEHHBIX MEXIy CO00W TMpaBOBHIMU CBS3SIMH M €IWHBIM TPABOBBIM
npeIHa3HaYCHUEM;

1) €IMHCTBO 3JeMeHTOB. MH(}opMalnoOHHO-TIPaBOBOE MPOCTPAHCTBO
JOJDKHO COCTOSITh W3 DJIEMEHTOB, O0OJIQAAalOIIUM OJHOPOAHBIMHU TPABOBBIMU
CBOMCTBAMU M Ka4yeCTBAMHU, TaKUMH, KaK KaueCTBO MH(OpPMAIIUU, TOCTYIHOCTH,
MPUMEHUMOCTb, JOCTATOYHOCTh (MH(pOpMAIIUs HOCUT UCUYEPIIBIBAIOIINN XapaKTep)
U JOMyCTUMOCTh (MH(pOpMaIMs HE HapylmiaeT YbMX JIMOO TpaB M 3aKOHHBIX
UHTEPECOB);

€) ycroiunBocTh. MH(pOpMallmOHHO-TIPAaBOBOE MPOCTPAHCTBO JTOJIKHO UMETh
MOCTOSTHHO ~JICHCTBYIOIIME ¥ TIOHATHBIE TIPaBOBBIE TpeOOBaHMS, 001anaTh
B3aMMOCBSI3aHHBIMH ~ CTPYKTYPHUPOBAHHBIMH  DJICMCHTAMH, YCTOMYHMBBIMH K
BHCIITHUM U BHYTPCHHHUM BO3JICHCTBUSM;

) TIpaBOBas OIpeaeiIeHHOCTh. MH(OpMalnoOHHO-TIPaBOBOE MPOCTPAHCTBO
JOJHKHO HMMETh TMOHATHYIO, ACTATU3WPOBAHHYIO W JIOCTATOYHYIO HOPMATHBHO-
NPAaBOBYIO OCHOBY, aJ€KBAaTHYIO CIIOXKHMBIIMMCS B CHCTEME OJJIEKTPOHHON
JIEMOKpPATUHU OOIIECTBEHHBIM OTHOILLEHUSIM;
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3) WHCTUTYHMOHAIBHOCTh. HMH(pOPMaIlMOHHO-TIPABOBOE MPOCTPAHCTBO -
HeoOXouMasi cpefia JIyIsl pa3BUTHsI PA3IUYHBIX TPOEKTOB (HApUMeEp, HIEKTPOHHOE
MPaBUTEIBCTBO) U HWHCTPYMEHTOB (HalpuMep, OOCYXIEHUS U JUCKYCCHH)
AJIEKTPOHHOM AeMokpatun. Ha 6a3ze nH(OpManmoHHO-IPAaBOBOTO MPOCTPAHCTBA B
CUCTEME DJJIEKTPOHHOM JIEMOKpaTUUW (OPMHUPYIOTCS HOBBIE TMpPaBOBbIE U
JIEMOKPATUYECKUE WHCTUTYTHI, CO3JAETCS HOBas JEMOKpaTHYeCKas W IpaBoBas
peanbHOCTD;

M) HUHCTPYMEHTAIbHOCTh. HMHMOpMAIMOHHO-TIPAaBOBOE  MPOCTPAHCTBO
M03BOJISIET (DOPMUPOBATHCS PA3ITUUYHBIM UHCTPYMEHTAM 3JIEKTPOHHON JIEMOKpPATUU
TaKUM, KaK OOCY>KIEHHsI, TUCKYCCHH, POPYMBbI, 00ecTieunBaeT U MOJACPKHUBACT HX
pa3BUTHE, CO3/1a€T YCIOBUS, B KOTOPBIX MHCTPYMEHTHI 3JIEKTPOHHOM JI€MOKpAaTUN
CTaHOBSATCS HanOoJee 3P(HEKTUBHBIMU, PO3PAYHBIMU U JOCTYITHBIMHU;

K) aJanTUBHOCTh. MTH()OPMaIIMOHHO-TIPABOBOE MPOCTPAHCTBO MPEIoIaraeT
HaJIM4Me, KaK TOCYJApCTBEHHOIO  PEryJMpOBaHMs, TaK M  ACIEKTOB
CaMOpETyJIMpPOBaHUs. ApPXUTEKTypa HH()OPMAMOHHO-IPABOBOIO MPOCTPAHCTBA
JOJDKHA OBITh THOKOM M oOecrednBaTh BO3MOXHOCTH HM3MEHEHHS HEKOTOPBIX
IpaBWI U TpeOOBaHUH, U OBITH CIOCOOHOM MOACTPAaUBATHCS O] HOBBIE PEATTUU U
YCIIOBHS;

1) UH(pOpMaIIMOHHAS 0€30I1aCHOCTb. WNupopmannoHHO-1IpaBoBOE
IPOCTPAHCTBO JIOJKHO OOECreunBaTh 0€30MacHOCTh U KauecTBO MHpopManuu. B
CBSI3M C OTUM IMPEANOJAracTcsl HaJIUYue ONPEJEICHHON T'MOKOW CHCTEMBbI
¢unbTpany MHGOpPMALMK, B CO3JaHUM KOTOPOM HEMOCPEICTBEHHO NMPUHUMAIOT
ydacTHhe 3auHTepecoBaHHbIe aua. Ilpu s3Tom cucrema QpuiabTpauuu UHPOPMaIUU
JIOJKHA HOCUTH TPAKTUYECKH BO BCEX CIy4yasX PEKOMEHAATENbHBIA XapakTep.
brokupoBka mH(pOpMaMU ONMYCKAETCs JIMIIb B CIIy4asX MPSMOTO HapylIeHUs
YbUX-IMOO TpaB M 3aKOHHBIX HHTepecoB. Jlnsg oOecrneueHus Oe30MacHOCTU
uH(pOpMaIMU JOMYCKAETCS NMPUMEHATh CUCTEMY 00s3aTeIbHOM HIIEHTU(UKAUY,
HO JIMIIb B TE€X CIIy4YasX, KOTJa 3TO ACHUCTBUTEIBHO HEOOXOAUMO JI peain3alun
KaKoro-au0o mpoexkTa, MHCTPYMEHTA 3JIEKTPOHHOM JTEMOKpaTHH WM JJISl 3alUThI
IIPaB U 3aKOHHBIX UHTEPECOB APYTUX JIUII;

M)  uHGOPMAIIMOHHO-TIpaBOBasi  oOecrnedeHHOCTh.  MHpopmanmonHoe
MPOCTPAHCTBO JOJKHO BKJIIOUaTh B ceOst HeoOxomumyro mjisi (popMupoBaHUs
UH(GOPMAIIMOHHO-TIPABOBOI  KYJIBTYpbl CTPYKTYPUPOBAHHYIOU Kaue€CTBEHHYIO
uH(popMaIuio, TeM caMmbiM obecreurBas (OpPMUPOBAHUE MEIHMAKOMIIETEHTHBIX
JUYHOCTEH, MyTeM UCIOJIB30BaHUs TEXHOJIOTUN MeAao0pa30BaHusl.

[Tog wuHPOPMALMOHHO-TIPABOBOM KYJIbTYPOM B KOHTEKCTE SJIEKTPOHHOU
JIEMOKpPAaTUH MO>KHO TOHUMAaTh COBOKYITHOCTH MPaBOBBIX M HH(OPMAIIMOHHBIX
3HAHWM, ONPEAEIIAIOIINXBO3MOKHOCTH YeTIOBEKa ObITh MOJHOLUEHHBIM YYaCTHUKOM
MPOEKTOB U MPAKTUKHU B CUCTEME AIIEKTPOHHOMN I€MOKPATHUH.

Buioown
NuTepner - 310 cpema s pa3BUTHS AJICKTPOHHOM JEMOKpAaTHUH, HE
€UHCTBEHHas, HO OJHAa W3 BO3MOXHBIX U Haubojiee ONTUMAJIbHBIX
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nHOOPMAITMOHHBIX cpef. Jlymaercs, YTO TOMHMO TIPABOBOTO PETYJIUPOBAHUS U
orpannueHusi nHpopmaruu B VHTepHETE HEOOXOAUMO YACHIATh 3HAYNUTEIHHOE
BHHUMAaHKE TOBBIIICHUIO WH()OPMAIMOHHO-TIPABOBOM KYJIbTYphI, 0COOEHHO B YaCTH
pa3BuTHs MeanaoOpa3zoBaHusa. MIMEHHO B IJIOCKOCTH MH(POPMAIIMOHHO-TIPABOBOM
KyJbTYypbl  JIEKaT OCHOBHBIE MPUYUH HEAOCTATOYHOI'O  PETYJIHPOBAHUS
BUPTYaAJILHOTO HH(OPMAIIMOHHOTO MpOoCcTpaHcTBa MHTEpHET.

K coxanenuto, B yactu perynupoBanus uHbopmanuu B Poccuiickoit
denepalid TPEUMYIIECTBEHHO OOPIOTCA C TMOCIACACTBUSMU U HE YACIAIOT
JIOJKHOTO BHUMAaHHMS IPAaBOBOMY IpocBelieHnto. [IpencraBisiercs, 4To NPUYUHEI
pacmpocTpaHeHre HWHGOpPMAIUK, 3alpelieHHON 3aKOHOM JIeKaT B 00JacTu
IPaBOBOM M MH(POPMALIMOHHON KYJIbTYPBHI.

Hymaercs, yto npoOiemy pacnpocTpaHeHuss VHTepHET-KOHTEHTa MO0 TeM
WIM HWHBIM OCHOBAHUSIM HEIOMYCTUMOIOo, Kak 3To0 B Poccum ocymecTBisier
PockoMHag3op ©0€3 3aKOHONATEIBHOTO 3alpEelIeHUss AaHOHMMHOTO BXOJa B
Wutepner u co3nanusa B Poccunm nepcOHUPUIIMPOBAHHONW WHANBUIAYAIBbHON
cucteMbl noctyna B HMHTepHer, HeBo3MoxHO. IlosromMy Bce ycunus
PockoMHan3opa naxke ¢ TOYKH 3peHus (POpMaIbHOM JIOTUKH TNPUHIUIHAAIBEHO
Hed((PekTuBHBI  (M3BECTHBIM  ciayyallk O  OJOKMPOBKE  TOpPPEHT-TpeKepa
Rutracker.org. ITocemaeMocTs HE3HAYUTEIBHO CHU3MIIACH TIOCIIE TOTO, KaK pecypc
OBbUT 3aHECEH B CIHMCOK CAalWTOB, JOCTYI K KOTOPBIX 3a0JOKMPOBaH C IP-87pecoB,
OTHOCAIIUMCS K Tepputopun Poccuu), 0COOCHHO y4YWUTHIBas 3asBIICHHE IPecC-
cekperapsi PockomHanzopa B. AMmenoBckoro o Tom, 4to «B crnocobax o0xojna
MHTEPHET-0JOKUPOBOK HET HUYETro He3akOHHOTo» [Poccuiickas razera, 2016].

Takum oOpazoM, a1 TpU3HaHUS JesTenbHocTH PockomHan3opa, Ha
KOTOPYIO BBIIEISAIOTCS OTPOMHBIE OIOPKETHBIE CpEJCTBA, HeElelecoo0pa3Hon
JIOCTAaTOYHO PACHPOCTPAHATH B Opay3epax Ha Tepputopuu Poccun cnenuanbHbINA
miaruH g ooxona MuTepHer-010kupoBku. C  MO3UIMM  3PAaBOTO  CMbBICIIA
JeAaTelIbHOCTh PockoMHaA30pa 1o OJOKUPOBKE CalTOB Oecrosie3Ha. B Toxe BpeMs
ynajieHue uHQpopMaluu, pacipoCTpaHEHUE KOTOPOH 3ampenieHo0 Ha TePPUTOPUHU
Poccun, umeer ompeneneHHbiii 3GGEKT, KOTOPHIA 3HAYMUTEIHLHO IOBBIIIACTCS B
cllydae, €CJIM OCYLIECTBJISETCS HENPEPHIBHOE M CHCTEMATHYECKOW IOBBILIEHUE
WH(OPMAITMOHHO-TIPABOBOM  KYJIbTYpbl ~ MyT€M  IPUMEHEHUS  TEXHOJOTUH
MeauaoOpazoBanus. Takum 00pa3oM, yCTPAHSIOTCS HE TOJIBKO MOCHEICTBHSI, HO U
MPUYUHBI UHHOPMAITMOHHBIX KOH(MIMKTOB.

JlanHbIE OOCTOSTENHCTBA, IPH BCEH UX HEOJAHO3HAYHOCTH CBHUJIETEIHCTBYIOT
O HEIOCTaTOYHOCTM Ha YpPOBHE TOCYIapCTBa CHUCTEMbl MPOCBEHICHUS O
MPUHULIMNAX W TeXHoJioruu MHTepHeTa, a TakKe HEJOOLEHKH WH(OPMAIIMOHHO-
PaBOBOTO TMPOCBELIEHUS HA OCHOBE IPUMEHEHUSI CpPEACTB U CIOCOOOB
MeInao0pa3oBaHUsI.

OnnuM U3 CcnocoOOB pelieHus MpoOJieMbl perynupoBaHusi MHTepHeTa
MOXET CTaTh yOeXJAeHue (IUCIIO3UTUBHBIA METO/), OCHOBAaHHOE Ha MPHUHIUIIAX
caMoperyaupoBaHusi. YOexaeHue MoxkeT ObIThb 3I(G(EKTUBHBIM  METOIOM

pPETYIMPOBAHUS JIMIIL TpU  (POPMUPOBAHUU BBICOKOTO YPOBHS TIPABOBOM U
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UHPOPMAIIMOHHON KyJIbTYphl. TakuMm oOpa3oM, MenunaoOpa3oBaHHE B YaCTH
dbopMupoBanus WHPOPMAIMOHHON U TPAaBOBOM KyJIBTYpPHl JOJDKHO CTaTh
BOKHEUIITUM KOMIIOHEHTOM peryiupoBanusi UuTepHeTa.

®dopyMmBbl, COIMATIBHBIE CETH, JIEKTPOHHBIE OOpAIlleHHs] 1 UHUIIUATUBHI - 3TO
METO/Ibl M CIIOCOOBI, KOTOPHIMU B COBPEMEHHOM OOIIIECTBE MOJIb3YETCsI OOLIECTBO
JUIS KOJUIEKTUBU3AIlMM MHEHUW M BIMSHUS Ha MPUHATHE TOCYJapPCTBEHHBIX
pemieHuii. OTKPBITOCTh UHPOPMALIUUA TO3BOJSET OCYHIECTBIATh OOIIECTBEHHBIM
AJIEKTPOHHBINA KOHTPOJIb, 3(PGEKTUBHOCTh KOTOPOrO BCE BO3pAcTaeT M OyJleT
BO3pacTaTh. OOIIECTBO MOCTENIEHHO CTAHOBUTCS HE TOJIBKO OOBEKTOM YIpaBICHUS
KaKk paHee, HO W AaKTUBHBIM CyOBEKTOM, Y4YacCTBYIOUIMM B ONpEICICHUU
HampaBlieHU# rocyaapctBeHHoil monutuku [Antonov, 2014, p.25]. [possusercs
HEKOE MoJI00Me ACIEHTPAIM30BaHHbIX (eepannii, Korjaa cyObeKThl U (eaeparus
Y4acTBYIOT B PaBHOIPABHOM JAMAJIOTE JJISl ONPEACTCHHUS MPaBUI U METOJIOB UTPHI
(TMOAUTUYECKOTO, IPABOBOTO, SKOHOMUYECKOTO U COIIMATEHOTO KOMITOHEHTOB).

JIis TIOMHOIEHHOTO Yy4YacThs B TpoOIleccax »dIEKTPOHHOW JIEMOKpAaTHH,
(GopMHUpOBaHUSA KayeCTBEHHO HOBOIO MH(GOPMAIMOHHO-IIPABOBOIO CO3HAHUSA U
MH(POPMaLlMOHHO-TIPABOBOM KYJbTYpPbI KOHLEMINH MH(POPMAITMOHHOM
Oe3omacHOCTH, (OPMUPOBaHUS MH(OPMALIMOHHO-IIPABOBOIO  MPOCTPAHCTBA U
IIPABOBOT'0 IPOCBELIEHHSI MOTYT YCIEIIHO COYETaThCsl, HAIPUMEp, C 3alllUTON MpaB
YyeJioBeKa U 0COOCHHO - peOeHKa.

[Tpo6siemMa nHGOPMATMOHHOTO BIMSIHUS, B TOM YHCII€ B KOHTEKCTE HACHIIMA,
0€3yCJIOBHO, HMEET SAPKO BbIPAKEHHBIE KOHCTUTYIIMOHHBIE MCTOKH. Eciu
CYIIECTBYET MPABO HA 3JOPOBYIO OKPYKAIOIIYIO CPeIy, TO AOKHO OBITh U MPABO
Ha 3J0pOBYI0 HH(pOpMAIMOHHYIO cpeny. [locmenmuss, kctath, Ha pa3BUTHE
YelioBeKa BIMSAET CaMbIM HEMOCPEIACTBEHHBIM oOpa3zom. K cokanenwro, B
HACTOAIIEE BpeMs HAa TOCYJAapCTBEHHOM YPOBHE OJTOT BOINPOC HE CTOWT.
CBo0Oosia HPOpMAIIMM HE MOXET TPAKTOBAaThCS aOCOIIOTHO, Y Hee €ecTh
ornpeaeneHHbIe paMKH. [Ipy ocylecTBiIeHNN IpaB HE JOJDKHBI HAPYIIAThCS MpaBa
JIpYyroro cyoObekTa M HE KakK CIEJICTBUE HE JOMYCKAeTCsl 3J10yNnoTpeOIeHune
cB00O 101 MaccoBoit nHpopmaruu [AHTOHOB, 2015, ¢. 52-55].

[TpaBoBoe W MHQOPMAIIMOHHOE MPOCBEIICHUE B ATOM CIyyae B KOHTEKCTE
MeAnao0pa3oBaHus MOXKET ObITh OJHUM M3 MHCTPYMEHTOB CO3/aHUS 37J0POBOTO
UH(GOPMAIMOHHOTO OPOCTPAHCTBA  IMyTeM  Pa3bSICHEHUA  TOJOXKECHHM
JEHCTBYIOLIEr0 3aKOHOJATENbCTBA, (POPMUPOBAHUS HHPOPMALMOHHO-TIPABOBOM
KYJbTYPBI.

Ha mpoTspbkeHnn Bceil MCTOPUU Pa3BUTHS AEMOKPATUH OBLTH JIFOU, KOTOPHIE
IBITATINCH 3JI0YMOTPEOIATh CBOUMHU JIEMOKpPATHUECKUMHU TpaBaMu. B oTHOIIEHUN
AIIEKTPOHHOM JIEMOKPATHUU ATH ke MPOOJEMBI OCTAIOTCS aKTyalbHBIMU [AHTOHOB,
2015, c. 165]. Kak noka3bIiBaeT NpakTUKa, UMIEPATUBHBIMU MEpaMHU HE PELIUTh
npobJsieMy 3JIOYyNOTpEeOJICHUST TIPaBOM, ITOCKOJIbKY 3JI0YNOTpeOJieHHE IpaBoOM
BBISIBUTh KpailHE CIOKHO, 3a4acTyl0 3HAYMTENIhHO CJIOXKHEEe, uYeM Jrboe
npaBoHapylleHHe. A B JEMOKpPaTHUYECKOM OOIIECTBE, B YCIOBHSIX JnOepain3zmMa

n30exKaTh 370YMOTPEOIECHUSI TIPABOM KpaifHe CIIOKHO. [Ipu3HaHHBIN crienuanvuct
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no MexnayHapogHoM npaBy MWM.M. Jlykamyk oTMmedaroT, 4YTO Jaxe Ha
MEXIYHApOJIHOM YPOBHE PYKOBOJUTEIM TOCYIAPCTBA 3a4aCTYIO 00JIaJat0T HU3KON
MPaBOBOM KyJIbTYpPOU U MIPUHUMAIOT K3-3a ITOTO HEKBATM(DUIIMPOBAHHBIE PEIICHUS
WM CO3HATEJIBHO 3JIOyHmOTpeOysitoT cBouMu TipaBamu  [Jlykamyk, 2005].
EnuHCTBEHHOE — pelIeHHWe  —  CHCTEMAaTUYECKOE  MOBBIIEHHWE  YPOBHSA
MH(OPMAIMOHHO-TIPABOBOM KYJIbTYphI BCEro HacejeHus. MeanaoOpa3oBaHue Kak
WHCTPYMEHT CO3JaHMs MH()OPMAIMOHHO-TIPABOBOIO MPOCTPAHCTBA AJIEKTPOHHON
JIEMOKPATHH B CIIy4ae €ro aKTUBHOTO MPUMEHEHHUS MO3BOJISET HAJAEATHCS Ha XOTS
OBl TPEUMYILIECTBEHHOE PEIICHUE JaHHOM MpoOJieMbl B Oy IyIIEM.

Takum 006pa3oM, coeAMHEHNE YCUIINM MPaBOBEIOB, CIICIUAINCTOB B 00JIACTH
MeAnaoOpa3oBaHus W UHGOPMAIMOHHBIX  TEXHOJOTHH 1O  MOBBIIICHUIO
WH()OPMAIIMOHHOW, MPABOBOM M OOIIEIEMOKPATUYECKOM KYJIbTYpbl HaceIeHUs
MO3BOJUT CO3AaTh 3(PQPEKTUBHBIM HHPOPMALUOHHO-TIPABOBOM  (PyHIaMEHT
IIPOCBEIICHHOTO  JIEMOKPAaTUYECKOr0  pa3BUTUs  coBpeMeHHoM  Poccun.
[IpencraBnsieTcsi, 4YTO HMMEHHO IyTEM  MEIUaoOpa3oBaHUS  BO3MOKHO
NEHCTBUTENIBHOE  pElIeHHue  MpoOIeMbl MaccoBOIO  3JI0yHOTpeOJIeHUs
JEMOKPAaTUYECKUM IIPaBaMU CpPEIU OTAEIBHBIX CIIOEB HACEJICHUsS, MOBBIILICHUS
HOJIUTUKO-TIPAaBOBOM AaKTUBHOCTH TpakJaH, (POPMHpPOBAHHUE OCO3HAHHOIO U
IIPOCBEIICHHOIO JIOBEPUS K JIEMOKPAaTUYECKHMM MHCTUTYTaM TIOCyJapcTBa M
obmiectBa Ay ycroiluuBoro, 3¢ddextuBHOro passutusi Poccun B pycrne
COBPEMEHHBIX JEMOKPAaTUYECKUX TEHACHIMI Ha IPAaBOBOM OCHOBE C YYETOM
HAIIMOHAJIBHOU CTICIIU()UKHY.

BeposiTHo, HexuzHecnocoOHOCTh mnpuHATHIX 4 Mmas 2011 1. OcHoB
rocyapcTBeHHOW mnonauTuku Poccuiickoit ®Penepaunu B chepe pa3BUTHUSA
IIPaBOBOM rPaMOTHOCTH U MPABOCO3HAHUS IPAXK/IAH BbI3BaHA UMEHHO OTCYTCTBUEM
HE TOJIbKO YHU(DUIIMPOBAHHBIX MEXaHU3MOB MEXBEJOMCTBEHHON M MEXCEKTOPHOMN
KOOpAMHAIMU B paccMaTpuBaeMoil 00JiacTh OOIIECTBEHHBIX OTHOIIEHWW, HO U
CpPEICTB U METOJOB MeIuaoOpa3oBaHMs, MPUMEHUMBIX ISl II€JIed pa3BUTHUSA
IIPaBOBOM IPaMOTHOCTHU U ITPAaBOCO3HAHUS HACEIICHUS.

OaHMM 13 MEXaHU3MOB CO3aHUS UH(DOPMALIMOHHO-TIPABOBOTO NMPOCTPAHCTBA
U  ¢popmupoBaHus UHGPOPMAIMOHHO-TIPABOBOM  KYJIbTYphl ~ MOTYT  CTaTh
co3naBaembie ¢ 2009 roma B permoHax Poccuu UEHTpHl AOCTyna K MpaBOBOM
uH(pOpMAaIUU COBMEIIEHHBIE C IIEHTpaMH Mearnao0pa3oBaHus Ha 0aze OMOIMOTEK
IIKOJI, CPETHUX MPO(PECCHOHANBHBIX U BBICHIMX y4eOHBIX 3aBeJeHUsIX [[lemMunos,
TpetbsikoB, 2016, c¢. 21-33], opueHTUPOBAHHBIX B TOM YHCIE Ha Pa3BUTHUE
MEXAaHU3MOB JJIEKTPOHHOM JIE€MOKPATHUM, OJJIEKTOPAIBHON W  IOJIUTHUYECKON
aKTUBHOCTU YYaCTHUKOB 00pa30BaTEIbLHOTO MPOIECcca.
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Ilpaxkmuka meduaoodpazosanus

Media Literacy Education Practices

IMIMpUYeCcKUe UCCIEeI0OBAHUS 110 MeINA00PA30BAHMIO:
CHCTEeMATUYECKUH 0030p JuTEPaATYpPhI

H. H. /lauyn

Kanouoam puzuxo-mamemamuyeckux HayK, O0yeHm

Ilepmckuil zocyoapcmeenHblii HAWUOHATbHBLIL UCCT1€006AMeNbCKUTL YHUGEPCUM em
15, yn. Bykupeea, Ilepmo, 614990

nndatsun@inbox.ru

AnHoranmusi. PaccmaTpmBaeTcs COCTOSIHHE OSMIHPHYSCKUX HCCICHOBAHMHA 10 MeAHao0pa3oBaHHIO.
Meto0M HCCIEeI0BaHMs SIBISIETCSl aHAIM3 HaydHbIX TpymoB (Systematic Literature Review, SLR) 2010-2016 rr.
HcrournkamMu nHOOPMAIMHA —CACTEMaTHIECKUI 0030 JIUTEPaTypHl O CTAThsIX OBLIM HayYHBIC 0a3bl M XPaHMJIHIIA
IaHHBIX. B cooTBeTrcTBUE ¢ MeTomukoi mposeneHus SLR Oputa ompenencena crparerus moucka W HaigeHbl 287
HAYYHBIX MyOnukamuid. 13 HUX COTIACHO KPUTEPHUSAM BKIIIOUCHHS W HWCKIIOUCHHS 25 craTeil ObLIM OTOOpaHbBI H
MpOaHaIM3UPOBaHbl. J[1s 0TBEeTa HA HCCIICAOBATEIBCKUE BOMPOCHI U3 KAXKION CTaThby OBLTH W3BJICUCHBI JAHHBIC,
KOTOPBIC CTPYKTYpPHpOBaHbl B Tabnuiax. K 3TUM MaHHBIM ObUT NPUMCHEH KOJHYCCTBCHHBIM U KaueCTBEHHBIN
aHanu3. BBIABIEHO eXerojHoe yBelIndeHue KonnuecTsa crarei, Haunnas ¢ 2012 r. XXypnan «Comunicar» npu3HaH
OCHOBHBIM KaHajoM myOsukanuid. C TOYKH 3pEHUs] MyONMKAIMU JeATeIbHOCTH EBpoOma SBISETCS JHACPOM, a
Adpuka He OblJIa OXBaueHA UCCIICAOBaHISIMHY. Perarorast pojib B MeAnao0pa30BaHUK OTBEICHA YHHBEPCUTETaM Ha
OCHOBE TPe00JIaIaHus UCCIICIOBAHNM, BBIMOJHECHHBIX aKaJeMHUYCCKUMU YUCOHBIMH YUpexacHusMu. B Hamem SLR
MpeJIo’KeHa TPEeXYPOBHEBas MepapXus KATETOPHHA IENEeBOH ayTUTOPHH, B COOTBETCTBHU C KOTOPOW BBIOJHEHA
Kjactepuzanus crateid. Kiactepusamus mo Temam craTeld OblIa BBITIOJHEHA, OCHOBBIBAsSCh Ha Momendm «S5SCsy.
Hauboipimass akTHBHOCTh IMITMPHYCCKUX HCCIICIOBAHUHA BBISIBIICHA CPEIOV IIKOJIBHUKOB H CTYACHTOB C MEINBIO
(opMupoBaHHs Yy HUX KPUTHYECKOTO MEIIUICHUS. [IpW STOM HCCIEHOBAHWA KATETOPHH OIIKOIHHHKOB HE
BbIsIBIICHO. C yYeTOM ypOBHS Pa3BUTHS HAIMOHANBHBIX CHCTEM, B CTaThsX OBUIH CHOPMYIMPOBAHBEI MPOOIIEMBI
MennaoOpazoBaHus. /I UX pemIeHUsT aBTOPBI IECSATH CTATEH MpeaararoT pa3paboTaTh W/ YCOBEPIICHCTBOBATh
y4eOHbIEC TPOrPaMMbI MEIHa00pa30BaHusl.

KiroueBble cjoBa: MeauaoOpa3oBaHHE, CHCTEMATHUYCCKHH 0030p JHTEPaTyphbl, 3MITUPUUYCCKHE
WCCIIeIOBaHMsI, KPUTHUECKOE MBIIIUICHHE, ydeOHas IporpaMma.

Empirical research on media education: A systematic literature review

Dr. Nataliya Datsun

Perm State University

15, Bukireva str., Perm, 614990
nndatsun@inbox.ru

Abstract. State of empirical research on media education is considered. Method of study is a systematic
review of the scientific literature (Systematic Literature Review, SLR) for 2010-2016. Scientific bases and data
warehouses have been sources of information about the articles. The search strategy was defined in accordance with
the methodology of the SLR. 287 scientific publications were found. Of these, 25 articles were selected and
analyzed according to inclusion and exclusion criteria. To respond to research questions from each article were
extracted the data, which are structured in tables. Quantitative and qualitative analysis was applied to these data. The
annual increase in the number of articles was identified since 2012. The journal Comunicar is recognized as the
main channel of publications. In terms of publication activity, Europe is the leader, while research in Africa not
were found. Decisive role in media education given to universities on the basis of the predominance of research
carried out by these institutions. In our SLR proposed three-level hierarchy of categories of target audience, by
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which was performed clustering articles. Clustering by topics of articles was performed based on «5Cs» model.
Most active empirical research identified among schoolchildren and students to develop their critical thinking. At
the same time, there is no research in the category of preschoolers. Given the level of national systems, in the
articles were formulated media education problems. To solve them, the authors of 10 articles offer to develop and/or
improve the media education curriculum.

Keywords: media education, systematic literature review, empirical research, critical thinking, curriculum.

Beeoenue

B MmenunuHe M coluanbHBIX HAayKaxX, U TaKke B MPOTPAMMHON HH>KEHEpPUU
UCIIOJIB3YIOT CUCTEMAaTHUYECKOE MCCleA0BaHue auTepaTypsl (Systematic Literature
Review, SLR) [damyn, 2015, c. 88-97; Kitchenham, B. & Charters, S., 2007, p. 6-
43]. Bompocsl MeaHarpaMOTHOCTH OBUIA PAacCMOTPEHBI B 0030pe aKaJeMHYECKOU
JIUTEPaATYyPBIL, OIMyOJIMKOBaHHOMN 10 2009 rona BKJIIOYNTEIIBHO
(http://digitalcommons.uri.edu/jmle/vol2/iss1/1). Ho CHCTEMATUYCCKOE
UCCJIEIOBAHNUE JUTEPATYPbl MO MEAUA00pPa30BAHMIO 32 TOAbI, MPOIIEAIINE MOCIe
yKa3aHHOW palOoThl, OTCYTCTBYIOT. [lo3TOMY I€nbl0 CTaTbu 3aKJIIOYAETCS B
W3YYEHUM  PE3YyJbTAaTOB  AMIMPHUYECKUX  HAYYHBIX  HCCIECIOBAHUN MO
MeanaoOpa3oBaHUI0 B paMkax (opMaabHOTO M HEPOpMaIbHOTO OOydYeHHs 3a
2010-2016 rompl.  Ilpu  mpoBeleHWH  MCCIENOBAHUS  TOJIB30BAH  METOJ]
CUCTEMATUYECKOIO MCCIEOBaHUs TuTepaTypsl. B pa3znene crateu «MaTepuanisl U
METOJbl WCCIEIOBAaHMS» OMUCAH NPOILIECC MPOBEICHUS IOUCKA [JIsl OTBETa Ha
uccienoBaTenbckue Bompockl. Pasznmen «Jluckyccusp» mNOCBSIIEH 00CYXKIIEHUIO
JTAHHBIX, IMOJYYEHHBIX B MPOILIECCE CUCTEMATUYECKOrO MOKUCKA. Pe3ynbrar cuHre3a
Ha OCHOBE IMOJYYEHHBIX JAHHBIX W OTPAaHUYEHUS BBINIOJIHEHHOTO HCCIIEI0BaHUS
oOcy>xaroTcs B pazzene «Pe3ynpTaThl HCCIEOBAHUSY.

Mamepuanvl u Memoowvl Ucci1e006aHUs

MeTtonoM JaHHOTO KCCJIENOBaHUS SIBISIETCS CHUCTEMaTHYECKUil 0030p
muteparypsl (SLR). OH mpencraBiser co0oil Mporece U3 MOCIeA0BATSIIBHOCTH
CTaHJapTU30BAHHBIX ATAIOB:

1) onpenenenue UCcciaea0BaTEIBCKUX BOIIPOCOB;

2) stan uaeHTHUUKAIUH (TPOBEJACHHUE TTOMCKA);

3) sTan orOopa (CKPUHUHT JIOKYMEHTOB);

4) sran 06pabOTKH (KIFOYEBBIX CJIOB C MOMOIIBIO aHHOTAIINH );

5) otamn cuHTe3a (M3BICYEHUE JAHHBIX ).

Uccneoosamenvckue 6onpocvl. B MaHHOM HCCIEIOBAHUHM PACCMATPUBAIOTCS
Hay4YHO-HccienoBaTenbckue Bonpocsl (UB):

NB1: Jlunamuka myOonukanui pe3yiabTaToB IMIUPUUECKUX UCCIEIOBAHUN 110
MenraoopazoBanuto ¢ 2010 r. mo 2016 r.

NB2: ABTOpBI SMIUPUYECKUX UCCIICIOBAHMM MO MeAHa00pa30BaHUIO.

NB3: Tematuka SMIIUPUYECKUX UCCIIEIOBAHUHN IO MEIUa00pa30BaHMUIO.

NB4: Mecto u poib Yy4yeOHBIX NPOrpaMM MeauaoOpa3oBaHUs B
BBITIOJTHEHHBIX UCCIIEIOBAHUSX.

Ilpoyecc noucka u mamepuanvl uccreoosanus. Ilpouecc moucka ObuI

aBTOMATU3UPOBAHHBIM MMOMCKOM CTaTeH B )KypHajaxX W MaTepuaiax KOH(EpEeHIIHMA
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¢ 2010 r. mo 2016 r. (mata obpamenus 20.07.2016 r.). OH BBINOJIHEH C TOMOIIbIO
WHCTPYMEHTOB PACHIMPEHHOTO TMOWCKA B HAyYHBIX 0a3ax W XpaHWIMIIAX JAHHBIX
Web of Science (http://apps.Web of Science.com/), Scopus
(https://www.scopus.com/),  ScienceDirect  (http://www.sciencedirect.com/),
Springer Link (https://www.springer.com/), IEEE Xplore
(http://ieeexplore.ieee.org/), ACM Digital Library (http://dl.acm.org/), ProQuest
(www.proquest.com/), CiteSeerX (http://citeseer.ist.psu.edu/), EBSCO
(https://www.ebscohost.com/). JonoaauTeabHO OBLIM HCIIOJB30BAaHbI JJIs ITOMCKA
nH(pOpMaIMOHHbBIE pecypcbl U3JIaTEIbCTB SAGE Journals
(http://online.sagepub.com/) u Emerald Journals (http://www.emeraldinsight.com).
VcxomHas monucKoBasi CTpOKa UMesia BUJT:

Title=“Media education” and (Publication Year>=2012 and Publication
Year<=2016).

Kpumepuu exnmouenus u ucxnmouenus. B uccnemnoBanue ObLUIM BKIIOUYEHBI
CTaThH:

1) paccMaTpHBAIOIIUE UCCIIEIOBATEIBCKIE BOMPOCH! Hamero SLR (kimodyeBbie
ciroBa «media educationy, «curriculay);

2) onyOJIMKOBAaHHBIC B HAYYHBIX JKypHaJIaX WM MaTepuanax KOHPEPEHIHH ¢
1 suBaps 2010 r. no 20 urons 2016 r.

Kpurtepuu uckitoueHus ciaeayromnue:

1) myOnuKamuy TPEACTaBISIOT COOOM auccepTaiuu, 0030pbI JUTEPaATypHhI,
0OJIO’KKH, aHHOTAIIUW WJIM OTJIABJICHUSI KHUT, IPE3CHTAIINN JTIOKJIA/I0B;

2) myOIMKAIUS COACPKUT MEHEE TPEX CTPaHHMII,

3) y cTaTbu OTCYTCTBYET aHHOTAITHS;

4) OKOHYATEIBHBIA pe3yIbTaT MUCCIICIOBAHUS TPECTABIICH B 0oJiee MO3IHEH
MyOJTUKAINK 3THUX JKE€ aBTOPOB;

5) crTaThM TOCBSAIICHBI MPUMEHEHHUIO MYJbTUMEAHa B 00pa30BaTEIHLHOM
mporiecce.

Pezynomamer noucka. B pesynbrar stana unentuduxanuu Hamero SLR (cm.
puc. 1) HauOoyblIMK BKJIAJ BHECIM Takue O0a3bl M XpaHWIMINA HAYYHBIX
nyOnukamuii kak Scopus (36,93% mnyOnukanmii 3 o60mero koiudectBa 287
HaieHHbix), Web of Science (27,87%) u CiteSeerX (16,72%). IlpumeneHue
KPUTEPHUEB BKIIOYCHUS U UCKITFOYCHHS TIPUBEIO K TOMY, YTO OBLIM OTOOpaHbI 68
nyonukanuii (23,69% HalicHHBIX HA CTAIUN UECHTU(UKAIUN).

Jlanee ObUT BBHITIOJTHEH aHAIW3 AHHOTAIUNA U TEKCTOB MYOJHMKAIIUNA C IEITBIO
BBISIBJICHUST Pa0OT, colepKallux JgaHHBIE SMITMPUYCCKUX HCCIICIOBAHUN I10
MenuaoOpazoBaHuio. OTOOp myOiauKalMi, COOTBETCTBYIOIIMX II€JM HAIIEro
MCCJIEIOBAHUS, TIPUBEJ K TOMY, YTO B pe3yJibTar TpeTher craguu SLR nmonamu 25
padot (cMm. Tad. 1).
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Taobnuua 1. Konnexkyus oanHnolx

ID Ccovinka ID cmamou Ccovuika

cmambl
S1 Aran-Ramspott, 2013 S14 Kiryakova, Olkhovaya et al., 2015
S2 Beloshitskaya & Pechinkina, 2016 S15 Kiiter-Luks, Heuvelman et al., 2011
S3 Brites, Dos Santos et al., 2014 S16 Lauri, Borg et al., 2010
S4 Bujokas & Rothberg, 2014 S17 Li & Ranieri, 2012
S5 Bulatovi¢, Bulatovic et al., 2013 S18 Lozanova, 2016
S6 Cambrén & Macias, 2015 S19 Menezes, 2012
S7 Christakis, Frintner et al., 2013 S20 Ozad & Kutoglu, 2010
S8 Chu, 2010 S21 Ponte & Aroldi, 2013
S9 Ciboci, Kanizaj et al., 2014 S22 Stastna & Wolak, 2014
S10 da Costa & Wiggers, 2016 S23 Supsakova, 2016
S11 Fedorov & Levitskaya, 2015 S24 Valdivia & Medina, 2014
S12 Haydari & Kara, 2015 S25 Wilmore & Willison, 2016
S13 Kacinova, Norisova et al., 2015

PesynbraT cTaguu 3  HaIIEro HMCCIEAOBAaHUS COCTOMT U3  padoT,
npeacraBieHHbIX B Scopus (11 myOnukanumii, nim 3,83% u3 o01ero Koam4yecTna
HalileHHbIX U 44% craTell pe3yibTrata 3TOM cTaauu wuccienoBanusi), Web of
Science (9 mybnukammii, unu 3,14% u 36% coorBercTBeHHO), ScienceDirect (3
nyosmkanuu, wia 1,06% u 12% cootBerctBenHo), SAGE Journals u ACM Digital
Library (mo 1 myomukaruu, wim 0,35% u 4% COOTBETCTBEHHO).

Coop oannvix u ananuz oauusix. 3 xaxmon crateu B mporecce SLR Obuim
coOpaHbl JaHHBIC: WCTOYHUK IyOJIMKAIMU M CChUIKA Ha HEE; aBTOPBI, UX
OpraHu3alMd W CTPaHa; aHHOTAlUMs CTAaTbM C TEMOW WM LEJIEBOW ayaUuTOpUEH
WCCJICIOBAHMS; KJIIOYEBBIE CJIOBA. OTH JIaHHBIE OBLIM CTPYKTYPHUPOBAaHBI B
Ta0auIax, KOTOPhIE OTPAXKAIOT:

1) nns Bl — konuyecTBO OMyOJMKOBAaHHBIX CTaTe€d MO rojaM W UX
WUCTOYHHKW;

2) nst UB2 — yupeskaeHus /opraHu3aiyi aBTOPOB U UX CTPaHBbI.

CormacHo metomuke SLR Ha stame 4 BBIMONMHSASTCS aHANMW3 AaHHOTAIUHA C
LEJBI0 KJIACTepU3alluM 10 KIIFOYEBLIM clioBaM. J[Jis oTBETa Ha UCCIe0BaTEIbCKUM
BOMpocC /B3 ObUIO MPUHSTO PEIICHUE O KJIACTEpU3AIMH IMyOJIUKAIIMN TI0 11eTIeBOM
ayJIMTOPUMA DMIUPUYECKUX HccleqoBaHui. YUYTOObI BBISIBUTH TIEPBOHAUYATILHBIC
HA3BaHUSl KJIACTEPOB, OBLJIO IMOCTPOCHO OOJIAKO TETOB TEKCTa AaHHOTAIUHA C
UCTIOIb30BAHNUEM Word Cloud Generator
(https://www.jasondavies.com/wordcloud/). C mnomomipio o01aka TEroB ObLI
MOJIy4eH Ha0Op KIIIOYEBBIX CJIOB C HAWMOOJBINEH YacTOTOH BCTPEUYAEMOCTH:
«students», «childreny, «parents», «teachers», «schools». Opnako, JaHHBIX O
IIEJICBOM ayUTOPUH <«JIONTKOJBHUKI» BBISIBUTH HE y1aJI0Ch.

Ha ocHoBe 3TOoro Habopa HamMu ObLIa TPEIJIOKEHA TPEXYPOBHEBAs HMEPaAPXHS
KaTeropuii  y4aCTHUKOB mporecca  MeauaoOpa30BaHUS, OXBAaYCHHBIX
IMITUPUIECKUMHU UCCIICTOBAHUSIMHU:
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1) coobmrecTBa JIMil, OXBaYEHHBIX MEINA00pa30BaHHEM

J OpraHU30BaHHBIC COOOIIECTBA

. HavaJlbHAs ¥ cpefHsis mkona (kareropus O1)

" BbIcIas mkoja (02)

" coo01iecTBa ¢ pa3HbIM ypoBHEM oOpazoBanus (03)

. c1abo opraHM30BaHHbIE COO0IIECTBA

. poautenu pereit (C1)

. BBIITYCKHUKH BhICIIEH 1IKOJIBI (C2)

. HE OpPTaHMU30BaHHBIE COOOIIECTBA

. COILIMAJIbHO U30JMPOBAHHAS U COIMATILHO He3aluineHHas mojoaexs (H1)
. B3pocIble U oxkuiibie Jiroau (H2)

2) menuanenaroru (MIT).

[Ipu aHanm3e TEMaTUKU SMIIUPUYCCKUX MCCIIEI0BaHUM Oblja MCIIOJIb30BaHa B
KadecTBe  0a30BOM  MOJCHb  JJIA  PAcCHpOCTpaHEHUS  TPAMOTHOCTH U
MEeINarpaMOTHOCTH «3Cs» — «creative, critical and cultural»
(http://www.revistacomunicar.com/pdf/preprint/38/En-03-PRE-13396.pdf).
OpHako mociie TOCTpOEHUsI 00Jiaka TATOB TEKCTOB aHHOTAIMN ObUIO MPUHSTO
pelIeHre pacIMPUTh CIIUCOK KaTerOpUil TeM JI0 MATH B COOTBETCTBUU C MOJEIBIO
«5Csx»(https://docs.google.com/viewer?a=v&pid=sites&srcid=ZGVmY XVsdGRvbWFp
bnxtZWRpYWRIc2InbmtiY XVtfGd40OjUSZjg4ZTEAMmMI3ZjgdZTY):

1) «Comprehensiony» (kareropus 1C);

2) «Critical Thinking» (2C);

3) «Creativity» (3C);

4) «Cross-Cultural Awareness» (4C);

5) «Citizenship» (5C).

B kauecTBe IOMOJTHUTENBHON KAaTETOPUU B KJIACTEPU3ALMU CTATECH TaKXKeE
HCTIOJIb30BaHa KaTeropusi «CocrosHue u CoJiep>KaHue CHCTEMBI
MeauaobpaszoBanms» (CM).

PesynbpraT KjacTepuszaliu CTaTedl C y4eTOM MpeasIoKEHHOro Habopa
KaTeropuid TEMAaTUKU HCCIEIOBAaHUM CTPYKTYpUpPOBaH B TaOIMIAX, KOTOPbHIC
OTPAXKAIOT:

1) nna B3 — pacnpenenenue OmyOIMKOBAHHBIX CTaTedl MO KaTETOPHsIM
TEMATHUKN UCCIENOBAHUM U IO LEJIIEBOM ayJUTOPUH;

2) nna VUB4 — cBsi3aHbl JIM WCCIENOBAHUA U UX PE3YyNbTaThl C y4eOHBIMU
MporpaMMamHu.

B tabnuiax 2-7 npuBeaeHBI TaHHBIC, H3BJICYCHHBIC U3 CTaTEH.
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Tabauya 2. Pacnpedenenue Konuuecmea cmameii no 200am

2010 .. 2011 2. 2012 .. 2013 2. 2014 .. 2015 .. 2016 2. ecezo
KypHanst 3 1 0 3 5 4 5 21
Kondepenuun 0 0 2 1 0 1 0 4
HWroro: 3 1 2 4 5 5 5 25

Tabauya 3. Pezynomamol IMRUPUYECKUX UCCIE008AHUL MEOUAOOPA306aAHUA,

ONYOJIUKOBAHHDLE 8 JHCYPHANAX

Haszeanue

ID cmamou

JHcypHana/Konghepenyuu

2010 ..
2012 ..

2013 2.

2014 2.

2015 2.

2016 2.

Bcezo

Kypnann

Academic Pediatrics

Asia Pacific Media Educator

S25

Croatian journal for journalism and the media

S9

Communication today

S23

Comunicar

S21

S4

S11

European Journal of Science and Theology

S22

European Journal of Teacher Education

S16

Historia y Comunicacion Social

S1

Innovations in Education & Teaching International

S12

Learning media and technology

S15

Mediaobrazovanie-Media Education

S2,
S18

[ICITEN TSN P PN PN T I TN N N TS

Movimento

S10

New Horizons in Education

S8

Observatorio

S3

Procedia — Social and Behavioral Sciences

S24

S14

Revista de Educacion

S6

Turkish Online Journal of Educational Technology

S20

NN R

Kongpepenyuu

ICIMCS 2012

S17

INTED 2012

S19

EDULEARN 2013

S5

ERMM 2015

S13

Pl
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Taonuya 4. Pacnpedenenue nyoaukauyuil pe3yaibmamos IMRUPULECKUX
UCC/1e008AHUTI MeOUAOOPA306AHUA NO CIMPAHAM

ID cmamou
Cmpana (-1) Bcezo

N N N ~ N N N

= N N = = 2 =

S S S S S S S
Bosrapus S18 1
Bpazunus S4 S10 2
BenukoOpuranusi, ABcTpasus S25 1
Hcnauus S1 S6 2
Kurai S8 1
Kuraii, Utanus S17 1
MausTa, I'epManus S16 1
Hunepnans! S15 1
[Mopryranus S19 S3 2
Ioptyranus, Utamus S21 1
Poccust S14, S11 | S2 3
CesepHsiii Kump S20 1
Cepbust S5 1
CroBakus S13 S23 2
CHIA S7 1
Typuus S12 1
XopBarust S9 1
Uexus S22 1
Uwnnu S24 1

Taonuya 5. /lannvie 00 yupexrcoeHUAX/0p2aHU3AUUAX A6MOPOE CHmameil

Yupesicoenue | opeanuzayusn Cmpanwt
OpeHOYpPIrcKuil rOCyJapCTBECHHBIH YHHBEPCUTET Poccus
CeBepHblii (ApkTrdecknit) henepansHbl yHUBepcuTeT MMeHn M.B. JlomoHOCOBa Poccus
Taranporckuit uHcTuTyYT MMeHU A.I1. Uexona, Poccus
TaraHporckuii HHCTUTYT YIPaBJICHUS! K SKOHOMHKH
YHuusep3uteT «YHuoH — Hukosa Tecna» CepOust
[ymenckust yauepeuter «Enuckon Koncrantun [peciaBckuy Bonrapust
Charles University Yexust
Comenius University CrioBaxust
Eastern Mediterranean University CesepHbiii Kump
Instituto Politécnico de Castelo Branco [opTyranus
Maltepe University Typrwms
The Chinese University of Hong Kong Kuraii
University Sts Cyril & Methodius CrioBaxust
University Twente Huneprnanst
Universidade de Brasilia Bpazmms
Universitat Ramon Llull * Hcnanus
Federal University of Triangulo Mineiro, Bpaszwmus
Sao Paulo State University
Universidade Lusofona do Porto, IopTyranus
Universidade de Coimbra
The Edward Bernays College of Communication Management, Xopsarust
University of Zagreb
Universidad de Chile, Ynu
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Pontificia Universidad Catélica de Chile

Seattle Children's Research Institute, CIIA
University of Washington,

American Academy of Pediatrics,

Nova Southeastern University,

Cheshire Medical Center

University Malta, Mauibra,
Pédagogische Hochschule Freiburg I'epmanus
Zhejiang University Tian, Kurai,
Universita degli Studi di Firenze Uranus
Universidade Nova de Lisbhoa, [Mopryranus,
Universita Cattolica del Sacro Cuore Uranus
Bournemouth University, Benukobpuranus,
University of Adelaide ABcTpanus

* — OIyOJUKOBAHO JIBE CTAThH

Taonuua 6. Pacnpedenenue Koiuuecmea cmameii o Kame2opuam yeiegoi

ayoumopuu
Too Kamezopus yenesoii ayoumopuu
0l 02 o3 C1 2 Hl1 H2 mn
2010 1 1 1
2011 r. 1
2012 . 1 1
2013 . 2 1 1
2014 . 1 1 2 2
2015 . 1 2 2
2016 T. 2 1 1 1
Hroro 6 5 4 2 2 1 1 4
Taﬁﬂuua 7 Pacnpedeﬂenue cmamei no Kamezopusam memamuKku
UCCNIe008AHUIL U C6A3b UCC1C008AHUIL Cylleﬁl-lblMll npozpammanu
ID Kamezopuu memamuxu Kamezopuu yenesoii ayoumopuu
cmamvu | IC | 2C | 3C 4C 5 | ¢M | 01 02 03 Cl C2 | HI | H2 | MlI
S1 + + +
S2 + + +
S3 + + + + + +
S4 + + + + +/*
S5 + + +/*
S6 + +/*
S7 + +
S8 + + +/*
S9 + + +
S10 + + + +/*
S11 + +
S12 + + + +/*
S13 + +
S14 + + + +
S15 + + + +/*
S16 + +
S17 + + +/*
S18 + +
S19 + + + + +/*
S20 + + +
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S21 + + + + +
S22 + + + +

S23 + + + +/*

S24 + + + + + +

S25 + +

* — HCCIIEAYIOTCS BONPOCHI, CBS3aHHBIC C YUeOHBIMH IPOTPaMMaMH IT0 MeTHao0pa30BaHUIO

Huckyccua

UBI: Jlunamuka nyboaukayuil pe3yibmamos IMIUPULECcKUx UCCie008aHUll no
meouaoopaszosanuio ¢ 2010 2. no 2016 2.

21 cratbss O  pe3yidpTaTax  AOMIUPUYECKUX  MCCIEIOBAHUUA  TO
MeanaoOpa3oBaHuI0 OMyOJMKOBaHA B JKypHaJlax U 4 CTaTh — B Marepuaiax
Hay4HbIX KOH(pepeHuuit. OTMeYaeTcsi YBEIMYECHHE €XKEroJHOTO KOJIMYECTBa
nyommkanmuii ¢ aByx B 2012r. mo matu B 2014-2016 rr. Cratbu  ObuIH
OIMyOJIMKOBAaHbl KaK B  CHCIUAIM3UPOBAHHBIX HW3JaHUSIX IO Meaua H
mennaoOpazoBanuto (Asia Pacific Media Educator, Croatian journal for
journalism and the media, Mediaobrazovanie -Media Education), tak u B
u3laHusaX obOpasoBareiabHoro mpodmis (Innovations in Education & Teaching
International, New Horizons in Education, Revista de Educacion, Turkish Online
Journal of Educational Technology) miu y3kocnenuain3upoBaHHBIX B CMEKHBIX
Haykax (Academic Pediatrics, Procedia — Social and Behavioral Sciences). Cpenu
KYPHAJIOB €CTh W3JaHWs Kak HaruoHaneHoro yposHs (Croatian journal for
journalism and the media, Turkish Online Journal of Educational Technology),
tak u pernoHansHoro (Asia Pacific Media Educator, European Journal of Teacher
Education). Bosnbiire Becero crareii onmyodaukoBaHo B xkypHaie Comunicar. Taxxke
pe3ynbTaThl  WCCIAEAOBAaHWM  ObUIM  MPEACTaBIEHBI HA  MEXKIyHapOIHBIX
koH(pepennusax no obpazoanuto (INTED 2012, EDULEARN 2013 u ERMM
2015) u no undopmarmonnsiM TexHosorusMm (ICIMCS 2012). Takum obpazom,
JTUHAMUKA TyOJIMKalUid CBUAETEIHCTBYET O TOBBIIIEHUH Ba)KHOCTH BOIIPOCOB
Mernao0pa3oBaHusi, 0COOCHHO B 0011€00pa30BaTEIbHOM KOHTEKCTE.

UB2: Aemopbl smnupudeckux ucciedo8aruii no Meouaoodpazo8anuio.

B Teuenue Oonee, ywem 30 ner mociae MexXIyHApOAHOTO CHUMIIO3UyMa
IOHECKO mo wmeaunaobpasoBanno (1982r.) wu mybOmukamuun «Grunwald
Declaration on Media Educationy (http://www.unesco.org/education/pdf/MEDIA_E.PDF)
MHOTHE CTpaHbl (B TOM uucie ABctpanus, BenukoOpurtanus, Kanana, otnenbHbie
cTpaHbl JIaTUHCKOW AMEpUKH) BKIIOYUIM MEIUaoOpa3oBaHUE B NIKOJIbHBIC
ydeOHble mporpaMMbl. B mocieanwe TOAbI MeauaoOpa3oBaHHWE IMOIYYHIIO
npuszHanue B Azuu (Muaus, Kuraii, [Takuctan, Anonus) u B bpasunuu. Ananu3
JAaHHBIX 00 aBTOpax crareil Hamero SLR mokaszan, uto oHu mpeactaBissoT 20
cTpaH. AOGCOIIOTHOE OOJIBIIMHCTBO MyOsukauuid (13) MmoAroTOBIEHO YYEHBIMU
EBpomnbl, mo Tpu myoOnukaruu — A3uum U AMEpHKH, OfHAa — ABCTpajuu, YTO
MOATBEP)KIAET  CYIIECTBYIOIME  TeHAeHHuH. HalmomaeTcs  oTCyTCTBUE
HcClieIOBaHUM B a)pUKAHCKOM PETHOHE.
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BreiOpannsiii B HameM SLR Bpemennodt nuana3zon wuccinenoanus 2010-
2016 rr. gyna  EBpombl OTMEYEH [JIByMSI BaXKHBIMH COOBITHAMH: BTopoii
EBpomeiickuii KoHrpecc mo mpodiemam MmeanaodpaszoBanus — Second European
Congress on Media Literacy, 2009 r., Uramus (http://www.euromeduc.eu/) u
npoekt 2014 r. «kEMEDUS: European Media Literacy Education Projecty mnpu
noanepxkke  EBpoxomuccum  (http://www.eumedus.com).  MHTEHCUBHOCTH
UCCJeIoBaHUM MennaoOpa3oBaHusi B EBpore B ompesesieHHON CTeNeHHM MOKET
OBITh OOBSICHEHA UX BIUSHUEM.

KonuuecTBeHHBIN aHaNM3 JaHHBIX 00 aBTOpax IMoKas3aj, YTO MO TPU CTaThbU
onybnukoBaHo uccienoBatensiMu Poccum u Ilopryramum (W3 mocnenHeil naBe
CaMOCTOATENIBHO U OJIHa COBMECTHO), MO ABe — bpa3zwiuun, Ucnannu, Utanuu (13
nocienHeir ob6e coBMmectHo) u  CnoBakuM. VYUeHblE OCTalbHBIX CTpaH
OITyOJIMKOBAJIH 110 OJTHOM padoTe.

Crnegyer OTMETHTH, YTO TOJBKO necaTh crarei [Aran-Ramspott, 2013;
Beloshitskaya & Pechinkina, 2016; Brites, Dos Santos et al., 2014; Cambron &
Macias, 2015; Christakis, Frintner et al., 2013; Ciboci, Kanizaj et al., 2014 da
Costa & Wiggers, 2016; Ozad & Kutoglu, 2010; Supsakova, 2016; Wilmore &
Willison, 2016] ony6irkoBaHbl aBTOPaMH B HAIIMOHAJIBHBIX JKypHAJIaX, OCTAIbHBIC
nyOonuKaluu — B SKypHaJlax 3a TMpejeliaMH CBOEH CTpaHbl. DTOT pe3yJbTar
HaXOAMUTCSA B COBPEMEHHOM TpPEHJE O TpaHC(HEpEe HayUHbIX PE3YJIbTATOB.

KonuvecTBeHHBIM aHamu3 JaHHBIX OO0 OpraHU3alUsIX/yUpexKICHUsIX, C
KOTOpbIMU adGUIMpoBaHbl aBTOPHI CTaTEH, UIUTFOCTPUPYET AKTUBHOCTH BBICIIMX
y4eOHBIX 3aBEJICHUHA B TPOBEICHUU OMIIUPUYECKUX  HUCCIICIOBAHUNA  TI0
MeauaoOpa3oBaHHio. YueHble U3 14 yupexaeHuil omyOnukoBanu 15 crareit o
CaMOCTOSITEITbHBIX UCCIIETOBaHUSIX. B COBMECTHBIX HaIMOHATBHBIX
MCCIIEOBAHMSX YYacTBOBAIM 15 yupekeHMi, B MHTEpHAUIMOHAIBHBIX — 8. Bce
CTaTb O CaMOCTOSITEIbHO BBITIOJHEHHBIX HMCCIEAOBAHUAX  OIyOJIMKOBAHBI
aBTOpaMU M3 aKaJeMHUYECKHX YHHUBEPCHUTETOB. B COBMECTHBIX HAalMOHAIBHBIX
UCCIICIOBAHUSIX KpPOME YHUBEPCHUTETOB W HWHCTHTYTOB MPUHUMAIN YydYacTUE
neauatpuueckue yupexxacaus [Christakis, Frintner et al., 2013, p.55], a B
WHTCPHAIMOHAIILHBIX — IeAarorndeckue yueOHble 3aBencnus [Lauri, Borg et al.,
2010, p. 79]. 310 CBUAETENBCTBYET O BaXKHOM POJIHM BBICIIUX YUYEOHBIX 3aBEICHUI
B CTaHOBJICHHHM CHCTEMbl MEIUaoOpa30BaHUsl KaK Ha HAIMOHAIBHOM, TaK W Ha
MEXIyHapOJIHOM YPOBHE.

B pe3ynbrare JOMOJIHUTENHHOTO aHalU3a KOJUYECTBEHHOTO COCTaBa
ABTOPCKUX KOJIJIEKTUBOB BBISIBJICHO, YTO CPEIM CAMOCTOSITEIILHBIX NCCIICIOBAHHUMA D
OBUTH BBHITIOTHEHBI OHUM aBTOpoM. IllecTh craTeil omyOIMKOBaHBI KOJUIEKTHBAMHU
U3 JIByX aBTOPOB U YEThIpe — U3 Tpex aBTOopoB. Takum oOpazom, HabmromaeTcs
mmpoKasi reorpadus aBTOPOB CTaTed W pa3HOOOpasWe CcocTaBa aBTOPCKHX
KOJUIEKTUBOB.

UB3: Temamuxa >mMRUPUYECKUX UCCIE008AHUL NO Meduaobpa308anuio.
CHagania pacCMOTpPHUM pachpeielieHne CTaTell Mo TeMaThKe MeanaoOpa3oBaHUS.

I[anee YTOYHUM [CJINU OSMIIMPHYCCKHUX I/ICCHGI[OBaHI/Iﬁ B COOTBCTCTBUH C
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KaTeTOpUSIMH  TIEJICBOM  ayauUTOpUH, a 3aTeM oOCyauM  HWHCTPYMEHTHI,
WCITOJIb30BAaHHBIC TIPHU TPOBEJICHUN WCCICIOBAHUN W MPOOJIEMBI, BBHISBICHHBIC B
MPOLIECCE UCCIIETOBAHMM.

AHanu3  pacnpeleneHuss cTaTel 1o  TeMmaThuke MeauaoOpa3oBaHUs
nokasbIBacT, 4ro padotel [Brites, Dos Santos et al., 2014, p. 166; Bujokas &
Rothberg, 2014, p. 118; Valdivia & Medina, 2014, p. 484] nanbosee KOMILICKCHBI
c Touku 3penus mojenu «S5Cs». Haumbonee y3koe ucciaeaoBaHHE - CTaThs,
HOCBsIIIIeHHas BorpocaM MeauakpuTuku [Fedorov & Levitskaya, 2015, p. 115].
AOcomoTHOEe OONBIIMHCTBO TyOnukanuii (17) Takke paccMaTpuBaroT 3TOT
JIEMEHT MOJIENIM B KOMILJIEKCE C APYTHMMU dJeMeHTaMu. 12 cratel mmenu cpenu
1ejael  WCCIeAOBaHWS  aHAM3  COCTOSHHMSI W COJCP)KAHHWS  CHCTEMBI
Mennao0pa3oBaHus, MpUYEM 5 W3 HHUX — TOJNBKO OfHY 3Ty menb [Cambron &
Macias, 2015, p. 135; Christakis, Frintner et al., 2013, p. 55; Lauri, Borg et al.,
2010, p. 82-86; Lozanova, 2016, p. 15; Wilmore & Willison, 2016, pp. 116-117].
OpnHako, TOJNBKO JIBE CTaThbU HCCIEAOBATNM MEKKYJIBTYPHYIO OCBEIOMIICHHOCTH
[Brites, Dos Santos et al., 2014, p. 163; Valdivia & Medina, 2014, p. 480]. Takum
o0pa3oM, CIHEKTp TEMAaTUKH OTOOpaHHBIX CTaTed IOKPHIBAET BCE DIJIEMEHTHI
Mozenu «5Cs».

KonuvecTBeHHBIN aHaIN3 pacrnpeneieHus] CTaTeid Mo KaTeropusiM IeJIeBON
ayJIMTOPUM TOKa3aj, 4yTo OOJBIIMHCTBO ctarei (15 myOnmukamuit win 60% wu3
oOIIIEro 4Yuciaa) OCBEIIAET pe3yJbTaThl MCCIEIOBAHUNA B OPraHU30BAHHBIX
coolmiecTBax — OT MJadmed g0 Beicmied mionbl  (kateropuu O1-03).
KadecTBeHHBIN aHAN3 TO3BOJIMIJI YTOYHHTH TEMATUKY W I WCCIICIOBAHUN B
COOTBETCTBHH KAaTETOPUSIMU I1EJICBOI ayTUTOPHUH.

Cmamou kamezopuu Ol cocpedomouenvl Ha yensx:

- TMPOHUKHOBEHUS TPAAUIIMOHHBIX M MH(PPOBBIX MeaWa B JOCYT JeTel
MJTaJIIIETO MKOJIbHOTO Bo3pacta (CnoBakus) [Supsakova, 2016, pp. 33, 35];

- CaMOOIICHKH YYaIlMMHCS HAYaJbHBIX IITKOJ BO3MOXKHBIX MEIHa PHCKOB U
Heobxoaumoctu Meauaobpasoanus (Humepmanaer) [Kiiter-Luks, Heuvelman et
al., 2011, p. 295];

- ONpenesieHus, Kakue BOMPOCHI OyAyT WMHTEpPECOBaTh YYAIIMXCS IIECTOTO
roja OOy4deHUsI TOPOJCKUX CpPEIHUX IIKOJ TMpPU MPOBEACHUU HE3aBHUCUMOTO
uccienoBanus o npoodieme meaua (I'onkonr) [Chu, 2010, p. 44];

- omeHkd dS(PPeKTUBHOCTH pa3pabOTKX W BHEAPEHHUS MPOTrpaMMbI BeO-
Mearao0pa3oBaHus ISl MOJAPOCTKOB FOPOJACKUX HadaabHbIX 1Ko (Kutait) [Li &
Ranieri, 2012, p. 227];

- COJIMKEHUST KPUTUKO-OCBOOOIUTENILHOM MeIarOTMKU U MeIrnaoOpa3oBaHus B
MeJarOri4ecKor MpakTUKE (PU3NYECKOTO BOCHHUTAHUS ydYalluxcs 8-TO Kiacca B
yactHo# mkose (bpasunus) [da Costa & Wiggers, 2016, pp. 625, 630];

- BBIABJICHHS TTPOOJIEM TOIPOCTKOBBIX MEKKYJIBTYPHBIX BCTPEU TOPOJCKHX U

CEJIbCKUX, KOPEHHBIX M HEKOPEHHbIX YYalluxXcs M3 ABYX pervuoHoB (Yuim)
[Valdivia & Medina, 2014, p. 481].
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B pabomax  kamecopuu  O2  uccnedosamvi  makKue  8ONPOCHI
Meouaobpazo8anus:

- MEIMaKOMIIETEHTHOCTh  KaK  pe3yidbTaT  MEAMAarpaMOTHOCTH B
YHHBEPCUTETCKOM 00pa3oBaHWM Ha mpuMepe poccuiickux (OpeHOyprekuit
TOCYy/IapCTBCHHBI ~ yYHMBEPCHUTET) H  HEMENKHX  CcTyneHToB  (Bwicmias
negarorndeckas mkoja JlogsurcOypra) [Kiryakova, Olkhovaya et al., 2015,
p. 143];

- COOTBETCTBHE OTHOIICHHS MEIUA-CTYICHTOB C IIEHTPAIbHBIMH MPUHITUTIAMH
myabTEMeaUHON TpamoTHOocTH (CepOusi) [Bulatovi¢, Bulatovi¢ et al., 2013,
p. 1914];

- CIIOCOOHOCTH CTyIeHTOB yHUBepcuTeToB Memanuu (Universidad Politécnica
de Catalunya, Universidad Pompeu Fabra, Universidad Ramon Llull) u
BenukoOpuranuu  (University of London) mnpaBuibHO WHTEpPHpPETHPOBATH
OTHOIIICHHUS B TaKOW TEJICBM3MOHHOW MPOIYKIMHM Kak cepuanbl [Aran-Ramspott,
2013, p. 111-112];

- ONBIT pa3pabOTKu W peanu3anuu ydeOHoro kypca «MeauaoOpa3oBaHue B
nHpoOpMaIMOHHOM  OOIIeCTBe» I  CTyAeHTOB-(mionoroB  CeBepHOTo
(ApxTtuueckoro) deaepanbHoro yausepcutera umenu M.B. JlomonocoBa (Poccusi)
[Beloshitskaya & Pechinkina, 2016, p. 42];

- otHomenue cryaeHtoB CeBepHoro Kumpa (Eastern Mediterranean
University) Kk wucnoib3oBaHui0 HMHTepHETa B KadyecTBE HWCTOYHHMKA WIIU
MHCTpyMeHTa s omydenns uadopmarnuu [Ozad & Kutoglu, 2010, p. 245].

Hccneoosanus, npeocmagnennvle ¢ kamezopuu O3, uzyuarom acnekmol:

- COCTOSIHUSI Mearao0pa30oBaHUs W BHEIPCHHE MEIHWa B CPEAHHMX IITKOJIAX C
TOYKH 3PCHHS TUPEKTOPOB, TEpcoHada W ydammxcs cpemanx mkoi (Mcmanms)
[Cambron & Macias, 2015, p. 135];

- pa3BUTUS MEIUArPaMOTHOCTH YYaIIMXCS WM YYUTEICH aHTJIHHCKOTO |
MOPTYTAJILCKOTO S3BIKOB, a TaK)K€ MAaTeMAaTHKH B TOCYIapCTBEHHBIX CPEIHHUX
mkonax (bpasumus) [Bujokas & Rothberg, 2014, p. 117];

- YY9aCTHUS Pa3INYHbIX TAPTHEPOB — YUUTEISI M IMKOJIBHUKHU — IIPH peaTi3aIiiu
npoekta «MenuaobpazoBanue B peruone Castelo Branco» B cpemanmx mikomax
(ITopryranus) [Menezes, 2012, p. 4336];

- MHTETPAallMd PA3JIMIHBIX TAPTHEPOB — IIKOJHHUKH, MEIUa-CTYACHTHI,
HEIMPaBUTEILCTBEHHAs OpraHu3amus — B HehOpPMaIbHOM MeaunaoOpa30BaHUU
yuammuxcs cpennux tmkon (Typuus) [Haydari & Kara, 2015, p. 383].

B nyboauxayusx kamezopuu C1 ykaszanvl maxue yeau uccieoo8aHus:

- MHEHMS POJUTEIIEN NETEN IOUIKOJIBHOTO BO3pacTa O POJIM U MECTE MEIUA U
mennaoOpazoBanus ux aereit (Xopsatus) [Ciboci, Kanizaj et al., 2014, p. 57];

- CTCNEHW pealu3alud MeAnao0pa3oBaHUsS B CEMbE B paMKax IPOCKTa
«Pomurenun, neT, U MeaMa» C TOYKH 3PCHHS POJIUTENCH pa3HOrO Bo3pacTa OT
JIOLIKOJIBHOTO 10 cpenHei mkois! (Yexus) [Stastnd & Wolak, 2014, p. 164].

Cmamou kamezopuu C2 npeciedosanu yenu:
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- TIOHUMAaHUS MOJIOJBIMUA MeAHareaaroraMu, paboTalomMMH OKOJIO To/la Ha
pPa3TUYHBIX PA0OYMX MECTax IIOCIe OKOHYAHMS OOYy4YeHUS, MPUMEHUMOCTH WX
UCCIICIOBATEIILCKUX HABBIKOB JUIsI COOCTBEHHOTrO TpymoyctpoiictBa [Wilmore &
Willison, 2016, p. 113];

- TpOBEACHUS M aHallM3a HAIMOHAJBHOTO OINpOCa  BBIMYCKHUKOB
neuaTpuuecKod OpAUHATYPBI 0 CHOPMHUPOBAHHOCTH UX MPAKTUKUA B OTHOIICHHUH
Oecen ¢ cembsiMu 00 ucrmosb3oBanuu meaua [Christakis, Frintner et al., 2013,
p. 55].

B pabome «kamecopuu HI u3yuenvl 6o3modchocmu  HeDOpMaIbLHOTO
MeauaoOpa3oBaHMsl C TMOMOINBIO OHJIAWH pPaauo JETeH W MOJOIEKHU, KOTOPHIE
KUBYT B COIMAJIBHOW H3OJSIMM B TPEX PA3IUYHBIX [0 YCIOBHUSIM palioHaX
(IToptyramus) [Brites, Dos Santos et al., 2014, pp. 145, 161-164, 166].

Hccneoosanue xamezopuu H2 nocesaweno uzyuenuro CXOACTBA U pa3ivuus
MEXIy TOKOJICHWSIMH W BHYTPH HHX IO WCIOJB30BAaHHIO MEIWa Ha TMpUMEpE
POIHBIX Pa3HBIX BO3PACTHBIX TPYII y CTyIAeHTOB-MaructpantoB ([lopTyramms)
[Ponte & Aroldi, 2013, pp. 167, 171].

1lyonuxayuu kamezopuu MII noceésawenvt uccie0o08aHUAM:

- MHEHUW MeJIuarenaroroB, MEIUAaKpUTUKOB U HccieaoBarenieil B 00JacTu
Memao0pa3oBaHus u MEUAKYIbTYPBI 0 CUHTE3E oOpa3oBaHUs
MeauarpaMoTHOCTH 1 MeauakpuTuku [Fedorov & Levitskaya, 2015, pp. 107, 115];

- MHEHUW yuuTenedl o Qopme BBeldeHUS MeauaoOpa3oBaHUS B IIIKOJIAX
(Bonrapus) [Lozanova, 2016, p. 14];

- CpaBHEHHUS paA3IMYHBIX CIIOCOOOB WHTETPAllMd MEIMA00pa30BaHUSI B
CUCTEMy O0Opa30oBaHHS HAYaJbHBIX W CPEOHUX IMKOJA W THUIIOB OOyYCHHS
MeuanearoroB, a Takke MHEHHUS yduTeled MemuaoOpa3oBaHHsi 00 ypOBHE WX
npodeccuoHanbHON MOATOTOBKM K mpenoAaBaHuto (AHrius, I'epmanusa, ManbTa)
[Lauri, Borg et al., 2010, p. 79];

- OIICHKU KOMITETEHTHOCTH yYUTEJICH Mearnao0pa3oBaHus THMHA3UH, CPETHAX
mpoecCHOHANBHBIX y4eOHBIX 3aBEJACHUN M KOHCEPBATOPHM, TOCYJapCTBEHHBIX,
PEITUTHO3HBIX, YACTHBIX, TOPOJACKUX W cenbckux mikon (CroBakus) [Kacinova,
Norisova et al., 2015, p. 156].

Ilpu nposedenuu uccredosanutl ObLIU UCNOIL308AHBL PA3IUYHBIE NOOX0O0bL U
UHCIPYMEHMb.:

- KOJIMYECTBEHHBIC W KA4YEeCTBCHHBIC METOIUKH JJisi cOOpa JaHHBIX MPHU
o0y4eHHH TI0 TIporpaMmMe BeO-Meanaoopasosanus [Li & Ranieri, 2012, p. 227];

- ompochl jokaneHbie [Beloshitskaya & Pechinkina, 2016, p.50; Ciboci,
Kanizaj et al., 2014, p. 57; Kiryakova, Olkhovaya et al., 2015, p. 147; Kiiter-Luks,
Heuvelman et al., 2011, p. 295; Lozanova, 2016, p. 14; Ozad & Kutoglu, 2010,
p. 250], nanmonaneubie [Christakis, Frintner et al., 2013, p. 55] u MexayHapoaHbIE
[Fedorov & Levitskaya, 2015, p. 107];

- CaMOYTIpaBJISIEMBIH MOJTyCTPYKTYypupoBaHHbIi BorpocHuk [Chu, 2010, p. 48,
50;
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- OHJIaiHOBHIM BompocHmK [Lauri, Borg et al., 2010, p. 79; Supsakova, 201,
p. 35];

- uatepBbio [Bujokas & Rothberg, 2014, p. 118; Valdivia & Medina, 2014,
p. 481, 484; Wilmore & Willison, 2016, p. 117];

- cpaBHuTeNbHBIN ananmu3 [Bulatovi¢, Bulatovi¢ et al., 2013, p.1914;
Kiryakova, Olkhovaya et al., 2015, pp. 143, 147];

- (hoKyc-TpynIbl ¢ MOCIEAYIOIMM aHAIM30M MeauauccienoBareasimu [Aran-
Ramspott, 2013, p. 112-113], [Ponte & Aroldi, 2013, p. 171];

- JIMYHbIE€ HAOJIOJEHUS aBTOPOB KakK HAJ30PHBIX MeIua HWHCTPYKTOPOB
npoekra [Haydari & Kara, 2015, p. 383];

- KOMIUIEKC W3 CEpUH TIyOMHHBIX MHTEPBBIO M ¢okyc-rpynn [Cambron &
Macias, 2015, p. 135];

- KOMITJICKC U3 HAOJI0/IeHUH, MHTEPBBIO U Gokyc-rpymm [Brites, Dos Santos et
al., 2014, p. 145];

- KOMIUIEKC M3 OTpOoca, aHaJIh3a COJEPKaHMsI IMIKOJbHBIX W HAIMOHATBHBIX
y4eOHBIX MpOrpaMm, TeledOHHOE WM JIMYHOE HWHTEPBBIO C TMPEICTABUTEIEM
PYKOBOJCTBA  IIKOJBI WJIW  MEJUANeJaroroM, KOJIMYECTBEHHBIM  aHaIu3
TEMaTUYECKUX HCCJICIOBAHUM TMPAKTHUYECKUX MPUMEPOB Mearao0pa3zoBaHUs
[Kacinova, Norisova et al., 2015, p. 156].

HUccneoosanusn eviasunu npobdremvl meouaoopas’08anus, KOMopwvle MONCHO
cuumams 0owUMU OJisl MHO2UX CIPAH.

- KpHU3UC JOBEpUS MEIUMHOMY CEKTOPY, CBA3AHHBIM ¢ 03a00YEHHOCTHIO T10
MOBOJy MeJaua OTHKH cpeau naered u momoxexu [Chu, 2010, p.44] u x
JIOCTOBEPHOCTH HWH(OpMAIMU, KOTOPYIO CTYICHTHI Haxomar B VHTepHeTe wWiH
MeYaTHBIX M3JIaHUSX JIJIs1 YIeOHBIX IeIei [Ozad & Kutoglu, 2010, p. 245];

- BaXHOCTh CHHTE3a MeAnaoOpa3oBaHus W Meamakputuku [Fedorov &
Levitskaya, 2015, p. 115];

- UW3MCHEHHE pOMW  ydammxcs W (QOpMHUpPOBaHUE  JIUIYHOCTHO-
OpHEHTHpPOBaHHOTO MearnaoopaszoBanus [Chu, 2010, p. 55];

- HEXBaTKa Yy CTYJICHTOB IMPOBEPKH TEOPETHUUECKUX 3HAHUMA TOCPEICTBOM
npakTudeckoi padotsl [Bulatovi¢, Bulatovié et al., 2013, p. 1914];

- He0OXOIMMOCTh MHTETPAIMU PA3IUYHBIX MMapTHEPOB B MEIMa00pa3oBaHUU
Kak paciupenue mpoiiecca HedopmaabHoro ooydenus [Haydari & Kara, 2015,
p. 383];

- HEOJHOPOJHOCTh U Pa3pO3HEHHOCTh METOJUYECKUX U JIPYTUX MATEPHUAIIOB,
KOTOpPHIE POJUTENM JOIIKOJbHUKOB HMMEIOT B CBOEM pPaCHOPSHKEHUU — TI0
MeInao0pa3oBaHUIO, €CIM OHU XOTIT OOYYUThCA B OOJACTH POJUTEIIHCKOTO
MOCPEHUYECTBA B CBOMX CEMBSX [gt’astné & Wolék, 2014, p. 165-168];

- HeJI0CTaTOYHasA C(POPMUPOBAHHOCTH Y BBITYCKHUKOB MEIUHWHBIX (DaKyJIbTOB
UCCIIeIOBATEILCKUX HABBIKOB I pabOTHI B mpodeccroHanbHoi chepe [Wilmore
& Willison, 2016, p. 117];
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- HEJOCTATOYHBIH YPOBEHb KOMIIETCHIIMH Yy MOJOJBIX TIEAUATPOB II0
pe3ynbTataMm 0O0y4eHHUsSI B OpJIMHATYPE I pabOThl C CEMBSMHU TI0 HUCITOJIH30BAHUIO
netbmu Meaua [Christakis, Frintner et al., 2013, p. 55].

C yuemom HayuoHanbHOU cneyuguxku ObLIU YKA3aHbl NPoOIeMbl KAK Ha
MAKpoypogHe (20cyoapcmeennas o00pa3osamenbHas HNOAUMUKAa), max u Ha
MUKPOYPOBHE (8 PA3HBIX COOOUECmBax U UX OMOeIbHbIX 803PACMHBIX 2PYNNAX):

- HE0OXOAMMOCTh IOMOIIM B pa3pabOTKe HAIMOHAJIBLHOW TMOJIUTHKU B
obnactu mMenunaodOpasoBanus [Bujokas & Rothberg, 2014, p. 121] uinu BBeaeHuu
MearaoOpa3oBaHus B Ikoiax [Lozanova, 2016, p. 18];

- OTCYTCTBHE MOATOTOBKH YUUTEICH MeANao0pa30BaHus ISl CPEAHEH IITKOJTBI
[Menezes, 2012, p. 4336], win HETOCTOYHBIA YPOBEHH ATOW MOJATOTOBKHM [Lauri,
Borg et al., 2010, p. 79];

- OTCyTCTBHE 0Opa3oBaTelIbHBIX pecypcoB [Menezes, 2012, p. 4336], wwm
HEXBAaTKa  XOPOIIO  TMOATOTOBJICHHBIX  JMHUIAKTHYECKHMX  MaTEepUaloB  II0
MeanaoOpaszoBanuto [Kacinova, Norisova et al., 2015, p. 159];

- HEOOXOJUMOCTh Meanao0pa3zoBaHue Ui JIeTed JOIIKOJIBLHOTO BO3pacTa U
ux poaureneit [Ciboci, Kanizaj et al., 2014, p. 54];

- HEpPaBEHCTBO  y4YalllUXCA  IMIKOJBHOTO  BO3pacTa IO  YPOBHIM
TEXHOJIOTHYECKOr0 OmbITa Hcmonb3oBanus Mmeaua [Valdivia & Medina, 2014,
p. 481], Tak Kak MOJIO/I€Kb, KUBYIIAs B YCIOBUSX COIIMAIBHO-I3KOHOMUYECKUX
KOHTPAacTOB, JTUCKPUMHUHAIIMM W  COIMAJIBHOW  HW3OJSAIUU, HEIOCTATOYHO
BKJIIOYACTCS B MeanaoOpa3oBaHUE U yKpeIUIsieT MeauaHaBbiku [Brites, Dos Santos
etal., 2014, pp. 161-164].

- KOMIUIEKCHBIN Xapakrep npo0siem, CBI3aHHbIX ¢ BHeApeHueM meaua u MKT
B kiaccax [Cambron & Macias, 2015, p. 135];

UBA: Mecmo u ponv yuebHblx npocpamm meouaoopazo8arusl 8 8blNOJIHEHHbIX
uccneoosanusix. OCHOBHBIM TIyTeM YCTpPaHEHHUS BBISBJICHHBIX TPOOJIEM aBTOPHI
cTaTeil Ha3bIBAIOT pa3pabOTKy HW/MIM COBEPIIEHCTBOBAHHWE YYEOHBIX MPOrPaMM
MeauaoOpazoBanust (cMm. Tabn. 6). HeoOxoammocTh M BaXXHOCTh 3TOH PabOTHI
WLTIOCTpUPYET TOT (dakT, uto 10 myOnukanumii (40% u3 00111ero yncia) uCCIeayoT
BoMpockl yueOHbIx porpamm [Bujokas & Rothberg, 2014; Bulatovi¢, Bulatovi¢ et
al., 2013; Cambron & Macias, 2015; Chu, 2010; da Costa & Wiggers, 2016;
Haydari & Kara, 2015; Kiiter-Luks, Heuvelman et al., 2011; Li & Ranieri, 2012;
Menezes, 2012; Supsakova, 2016]. Dto cocraBmster 66,67% wu3 15 crareii ¢
1eIeBoi ayautopue hopmanbHoro ooyuenus (kareropuu O1-03).

Onenka ¢QopmanbHOro MenuaodpasoBanusi B EBpone mno Kputepusm
«YuebHble TpOrpaMMmbl, MOJATOTOBKHM yuuTened, pecypcbl U T.0.» B 2013 T.
[Supsakova, 2016, p.43] pasmenser ctpaHbl Ha JjuaepoB (BemukoOpuranwms,
I'epmanust u Hupepnanasl — Beime 80%) u aytcaiinepoB (Beunrpus, Kump,
bonrapus u JlatBus — Huxe 45%). Y nuaepoB meauaoOpa3zoBaHUE SIBISETCA
yacThlo HannoHansHOM MuHUMansHOM yueOHOU nporpammbl (National Minimum
Curriculum), manpumep, B Benukobpurtanun, I'epmannn u Manwste [Lauri, Borg et
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al., 2010, p. 79]. Ha cokpaiieHue HMEIOIIEeTo pa3pbiBa HaMpaBieH mpoekT «Formal
Media Educationy.

OTyacTu €ro BJIMSHHEM MOXHO OOBSICHUTH IIMPOKOE IMPEICTAaBUTEIHCTBO
myOIMKAIi eBPOMEWCKIX aBTOPOB B JIAHAIMIA(TE IMIHPUICCKUX HCCIICIOBAHUN
o MeanaoOpazoBanuio B 2014-2016 rr. (8 u3 15 crarei, wiu 53,33%) [Brites, Dos
Santos et al., 2014; Cambron & Macias, 2015; Ciboci, Kanizaj et al., 2014;
Kaginova, Norisova et al., 2015; Lozanova, 2016; Stastna & Wolak, 2014;
Supsakova, 2016; Wilmore & Willison, 2016]. Jlns ornieHKH y4eOHBIX IPOrpaMM B
npoekte «Formal Media Education» pa3paboTaHa aHKeTa HallMOHAIBHON yueOHOM
IPOrpaMMBbl. DTO MOXET CIY)KHUTh CBOETO POJia OPUCHTHPOM JUISl JPYTHX CTpaH
win  0a3ucoM s TpaHcdepa o00pa30BaTEIbHBIX TEXHOJOTHH (HAampumep,
nporpamma BeO-MeauaoOpa3oBaHMs B HayalbHBIX HIKOMax Kutas ¢ momoibro
Wranesackoir Accormanmu MmenuaoOpasoBanus (ltalian Association of Media
Education (MED) [Li & Ranieri, 2012, p. 227].

Pesynvmamul uccnedosanusn

[IpoBeEHHBI CHCTEMATUYECKUN aHaIW3 JUTEpPaTypbl IO3BOJIAI BBIIBUTH
TEHJICHIIMIO YBEJIMUEHUS TTOTOKA MyOJMKAIMi 00 IMIUPUUYECKUX UCCIIEIOBAHUSIX
0 MeAMao0pa30BaHUIO B PA3IMYHBIX PETMOHAX MUpAa — KaK Ha HAIMOHAJIBHOM,
TaK U Ha MEXJYHapOJHOM YPOBHE C CYIIECTBEHHBIM MpeOo0JialaHueM CTaTed U3
€BPOIEUCKUX CTPaH.

OCHOBHBIE  HCCIIEIOBATEIbCKME  TPYNIBl MO  MeauaoOpa3oBaHHIO
COCpPEOTOYEHBI B YHUBEPCUTETAX, KOTOPBIE B CIy4yae y3KOCMEIHAIU3UPOBAHHBIX
UCCIICIOBAHUM COTPYIHMYAIOT C JPYTMMHU Y4EOHBIMU 3aBEACHUSMH WU
OpraHu3alysIMH, B TOM YHUCIe g TpaHcepa 0O0pa3oBaTENbHBIX TEXHOJOIHA Ha
MEXIYHApOJIHOM YPOBHE.

OOHapykeHO, YTO TeMaTHKa SMIUPUYECKUX HCCIICTOBAHUI MOKPHIBAECT BCE
anemMeHThl Mojenu «SCs» ¢ mpeoOnamanueMm uccieaoBanuil mo teme «Critical
Thinking». Takke mupoKo MpeAcTaBiIeHa TeMa aHaIN3a COCTOSIHHS U COJIep KaH s
CUCTEMBI MenauaoOpazoBanus. OJHAKO oOTMedaeTcs HeOOJbIIOe KOJIUYECTBO
KOMITJIEKCHBIX HCCIIEAOBaHUM, MPUYEM TOJILKO B HUX OBUIM 3aTPOHYTHI BOIPOCHI
MEXKYJIbTYPHOH  OCBEIOMJIICHHOCTH. bBOJBIIMHCTBO  HccleoBaHUil  ObLIO
BBITIOJTHEHO CPEIM YYalluxcsi OT YYEHHKOB MIIQJIIEH IIKOJbI JO CTYAEHTOB
yHuBepcuTeToB. (OJHAKO TOJIBKO JBE CTaThU MPEACTABUIU  PE3YyJbTAThI
UCCJIEIOBAaHUM CPEIN CTYJCHTOB M BBITYCKHUKOB MEIUUHBIX (PaKyabTeTOB. Takxke
OOHapy>Ke€HO, 4YTO MpHU MPOBEIACHUU MCCIEIOBAHUN Yallle BCEro MPUMEHSIIHCH
OIIPOCHI, B TOM YHUCJIE B KOMILIEKCE ¢ ApyrUMU MeToaaMu. [IInpokuil Bo3pacTHOU
JIMATa3oH 11eJIEBOM ayAUTOPUH MO3BOJIMI BBISIBUTH TPOOIEMBbI MeAMA00pa30BaHus,
oOIue Kak JJjIsi MHOTHUX CTpaH, TaK W JJis Pa3jIM4HBIX BHUIOB O0Opa3oBaHUs
(bopmanbHOTO W HEPOPMATBHOTO): YPOBEHb METOJIUYECKOTO OOECIeUeHUs
Menrao0pa3oBaHus, CTeNeHb CHOPMUPOBAHHOCTH HABBIKOB Y BBITYCKHUKOB
MEIUUHBIX  (aKyJbTETOB, HEOOXOJUMOCTh  (POPMUPOBAHUS  JIMYHOCTHO-
OpPUEHTHUPOBAHHOTO MeINA00pa30BaHuUs, MEIUAITHKH.
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K pesynpratam Hamero SLR Takke ciieqyeT OTHECTH BBISBIEHHE TOTO, YTO
pa3paboTka (COBEpIICHCTBOBAHME) YYEOHBIX MpPOTpaMM MeAruao0pa30BaHUA
MPEICTABIISACTCS MCCIEIOBATENSIM OCHOBHBIM IyT€M YCTPAHEHUS BBISIBICHHBIX
po0JieM.

Buieoowt

CucremMaTnueckoe HCCIEIOBaHUE JIUTEPATyphl, MPEACTABICHHOE B CTaThE,
UMEJI0  IEJIbI0  U3YYUTh PE3yJbTaThl AMIUPUYECKUX  HCCIEIOBAHUNA IO
MeauaoOpa3oBaHUI0 B paMkax (opMambHOTO M HEPOpMaIbHOTO OOyYEeHHS 3a
2010-2016 rr. C ucnosb30BaHUEM CTpAaTETUU Moucka U3 287 HaWJIEHHBIX cTaTel
OBLJIO BBIJENEHO 25 pENeBaHTHBIX, KOTOpPbIE OBLIM HCIIOIB30BaHbI sl cOopa H
aHaIu3a JaHHbIX.

Hame wuccnenoBaHue BBIIBUJIO YBEIMYEHUE €KETOJHOIO  KOJIMYECTBA
nyonukanuii, HaunHas ¢ 2012 r. 1o HacTosero Bpemenu. Kanaiamu my0oinkanuii
AMIIMPUYECKUX UCCIEI0BAHUNA MO0 MeArnao0pa3zoBaHUIO SBISAIOTCS 21 KypHan u 4
KOH(epeHIH, cper KOTOPBIX JHISPOM sBIsieTcs skypHainm Comunicar. ABTOpbI
crateil Hamero SLR mnpeacraBisitor 20 cTpaH Bcex KOHTHHEHTOB Ha (hoHE
OTCYTCTBUSI HcciaenoBaHuil B Adpuke. Bbiciiass MHTEHCUBHOCTb HCCIEIOBaHUIM
MeanaoOpa3oBaHus BblsiBiieHa B EBpomne. HamGonbpmmii BKiIag BHECTU y4y€HBIE
BBICIIMX Y4€OHBIX 3aBEJCHUI, YTO NOJATBEPXKIAET HX BEAYLIYIO pOJb B
CTAaHOBJICHHUM CHUCTEMbl MEIMao0pa30BaHMsS KaK Ha HAIlMOHAJIBHOM, TaK U Ha
MEXIYHapOJIHOM YPOBHE.

Temaruka crateil, oToOpaHHbIX B HameM SLR, mokpeiBaeT Bce 3JI€MEHTHI
Mozaenu «5Cs» ¢ TpeamnoyTeHUeM BONPOCaM MEIUAaKpUTUKHU. Takxke BbIsBICHA
BBICOKasi 03a00YEHHOCTh MCCJIENI0BATENIEH COCTOSTHUEM U COJIEP)KAHUEM CHUCTEMBbI
MeauaoOpa3zoBanusi. OJIHaKO UCCIEAOBAaHUN MEXKYJIbTYPHOU OCBEIOMIIEHHOCTH U,
0COOEHHO, KOMIUIEKCHBIX MCCIIEIOBAHUN U 3HAYUTEIHLHO MEHBIIIE.

CyObekTaMu  HCCIEAOBAHMM  BBICTYNadu  OOydaroudecs  pas3iudHbIX
BO3PACTHBIX KaTErOpUi ¢ aOCONIOTHBIM IIpeoOJialaHueM HCCICAOBAaHUN JeTei
IIKOJIBHOTO  BO3pacTa, IOJPOCTKOB W MOJIOAEKHU. DBBISIBIEHO OTCYyTCTBUE
VCCJIEIOBAHUIM Cpeau JOIIKOJIBHUKOB, a TakX€ HEJOCTAaTOYHOE BHUMAaHUE
MEUaIeqaroroB K TakOM KaTeropuy BBICOKOIO MEJUHHOTO pUCKa KakK MOXKUJIbIE
JHOU.

[TpoGnembl MearaoOpa3oBaHus, KOTOPbIE OOCYKIAIOTCS B CTAThIX, B IEJIOM
OTIPENIETSAIOTCA YPOBHEM CHCTEMBI MeIMao0pa30BaHUsl COOTBETCTBYIOIIMX CTpPaH, a
K OOIIMM MOXHO OTHECTH MEJIMAa’TUKy U HEoOXO0AMMOCTh (HOpMUPOBaHUS
JUYHOCTHO-OPUEHTUPOBAHHOTO  MeauaoOpa3oBanus. HMtorom wHamero SLR
CJIelyeT CUMTATh MHEHHUE UCCIeoBaTeNel 0 pa3paboTKe WM COBEPIIEHCTBOBAHUN
y4eOHBIX MpOorpaMM MeaAuao0pa3oBaHUsT KaK OCHOBHOTO IYTH YCTpaHEHUs
BBISIBJICHHBIX MPOOJIEM.

K orpanuyeHusiM BBINOJIHEHHOTO HAaMHM HCCJEIOBAHUS CJEAYET OTHECTH
BbIOOP AHTJIOSI3BIYHBIX XPAaHWIMIL M 0a3 JaHHBIX, B KOTOPHIX ObUT MPOU3BEIEH

MMOMCK cTaTeu. DTo OIrpaHUYICHHUC CMATYACTCA AOCTATOYHO BBICOKMM HAYYHBIM
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YPOBHEM ITyOJIMKAIMi, TAPAHTUPOBAHHBIM STUMH PETIO3UTOPHUSMHU, a TAKKE TEM,
9TO cpenu 25 OTOOpaHHBIX MyOJWKAIMK OMyOJWKOBaHBI HA WCIIAHCKOM U
NOPTYTaJIbCKOM si3blKax (1mo 2 crarbu). OnHaKo, B mosie 3peHust Hamero SLR He
TIOTIAJIU CTAaThU Ha JPYTHX sI3BIKAX.

[IpencraBicHHBIE B HaIlIEH CTaTbe TaOMUIBI MOTYT OBITH HCIOJB30BaHBI
negaroraMd M Y4eOHBIMH  YUPEXKJACHHUSIM B COBEPIICHCTBOBAHUHM YYEOHBIX
nporpaMM MenuaoOpa3oBaHHWs W B TOMCKE MApTHEPOB IS MEKTYyHapOTHBIX
npoekToB. CTyJaeHTaM M HcclieqoBaTessiM menua Hame SLR moxker momoub B
BBIOOPE TE€M MEPCIIEKTUBHBIX UCCIICIOBAHUI M KAaHAJIOB ITyOJIMKAIIHA.
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Ilpakmuxa meduaoopazoeanusn

Media Literacy Education Practices

Hogbie 00pa3oBaTe/ibHbIE CTAHAAPTHI U EPCHEKTUBBI
Meauao0pa3oBaHus B Marucrparype «Opranuszanusi padoThl ¢ MOJIOAEKbIO
(Ha mpuMepe MCCJIETOBATEIbCKHUX TPOEKTOB)

H.B.Yenviuesa,

Kanouoam neoazozuieckux Hayx, 0oyenm,

Pocmosckuii zocyoapcmeenHblil IKOHOMUYECKUTL YHUBEpCUment,
344002, Pocmos-una-/lony, b.Caodosas, 69,

Poccusn

ivchelysheva@yandex.ru

AHHoTanusi. B cratee  paccmaTpuBalOTCAd — NEPCNEKTUBHBIC  HAMNPABICHUS  HCIOJIb30BAaHUS
MenuaoOpa3oBaTeNIbHBIX METOJUK M TEXHOJOTMH B TNPO(ECCHOHANbHOW IOArOTOBKE MArMCTPaHTOB —
OpPraHU3aTOPOB PAOOTHI C MOJIOAEKBIO B PaMKaxX peali3allii MarucTepcKkoil nmporpammbl «Opranuzanus paboThl ¢
MOJIOICKBIO B c(epe KyIbTypbl I MacCOBBIX KOMMYHHKaunmi». JlaHHas Marumcrepckas mporpaMma BBICTYIAeT
BR)XHBIM CETMEHTOM BKJIIOUEHHS MEAHAao0pa30BaTEIbHOTO KOMIIOHEHTa B YYEOHBIH IUIAH, COOTBETCTBYIOIIWI
COBpPEMEHHBIM 00pa3oBaTeNIbHBIM CTaHAapTaM. Peann3anys KOMIETEHTHOCTHOTO TTOJX0/1a K MOATOTOBKE OyIyIInX
BBIIYCKHUKOB MAarucTpaTypbl HAaNpaBlI€HAa Ha pElIEHHEe KOMILIEKCHBIX 3a7ad 10 pealu3alid MOJOJEKHOU
NOJUTHKA B cdepax Tpyla, NpaBa, MOJUTHUKH, HAYKH W OOpa3oOBaHUs, KYJIbTYphl W CIIOPTAa, KOMMYHHUKAIUH,
3[paBOOXpPAHEHNs; B3aHMOJICHCTBHE C TOCYIapCTBEHHBIMH M OONIECTBEHHBIMH CTPYKTYPaMH, MOJIOJECKHBIMH H
JIETCKUMHU OOIIECTBEHHBIMU OOBEIMHEHHUAMH, ¢ paboronarensmu. BaxHoil cdepoil B AeSTEIBHOCTH 3aBTPAIIHUX
OpPraHM3aTOpOB PabOTHI C MOJIOAEKBIO BBICTYNACT OPraHU3alysl MeINaoOpa3oBaHUsl MOJIOJEKHU B YUPEKICHUAX
KyJIBTYpBl U 00pa30BaHUS — B KyJbTYPHBIX IIEHTpax, [IBOpIiax MoJIOeKH, My3eHHBIX KOMIUIEKCAX, MeIuaKiIyoax,
KpyXKax MeInao0pa3oBaTeIbHOI HaIpaBIEHHOCTH, CAMOACITEIbHBIX MOJIOAEKHBIX PEAAKIUAX, HA CTYJCHUYECKOM
TeJNEeBUICHUH, PaJio U T.II.

ABTOpPOM HCCIIEAYIOTCSI COBPEMEHHBIE I10/IX0/IbI MPOoOJIeMbl NPO(eCCHOHANBHOI NOATOTOBKU CTY/AESHTOB
MarucTpaTypsl K MeIuaoOpa3oBaTeNbHOM AEATEIbHOCTH, NPEICTAaBIEH aHalu3 pa3paboTKW M TEpCHeKTHBBI
peanuzanuu HCCIIEIOBATEIbCKUX ~ MEAMAao0pa3oBaTElbHBIX  IPOEKTOB  KAaK  HMHCTPYMEHTa  Pa3BUTHSA
MEIMaKOMIIETCHTHOCTH CTYJCHYECKOH ayANTOPWUHB paMKax M3ydeHHus ydeOHoN nucumminabl «[lmaHupoBanue u
OpraHu3alys  TBOPYECKO-IPOM3BOJCTBEHHONW [EATENPHOCTH Ha MaTephale MeAHaKylIbTypbl». Omnwupasch Ha
MPaKTHYECKUIl OMBIT PadOTHI CO CTYJEHTaMH, BHUMAHUIO YUTATeJIeld IpeularaloTcs CTPYKTYpa COJEpiKaTelbHBIX
KOMITOHEHTOB HCCJIEZI0OBATENbCKUX IIPOSKTOB MEANAo0pa30BaTeIbHON TeMaTHKH, (JOPMBI U METOABI PabOTHI 10 HX
pa3paboTKe U MPE3eHTANH, aJTOPUTM MOATOTOBKH.

KiioueBble ciaoBa: Meawa, MeIWakyidbTypa, MeanaoOpa3oBaHHE, MeINaKOMIETEHTHOCTD,
00pa3oBaTeNbHBIN CTAaHAAPT, MATUCTPATYPA, MOJIOIEKb, NCCIIETIOBATEIbCKUN TIPOCKT.

New educational standards and perspectives of media education in the magistracy '"Organization of
work with youth™ (for example research projects)

Dr. Irina Chelysheva,
Rostov State University of Economics
ichelysheva@yandex.ru

Abstract. This article discusses the use of perspective directions of media education methods and
technologies in the training of graduate students - organizers of youth work in the framework of the magistracy's
program "Organization of work with youth in the sphere of culture and mass communications.”" This magistracy's
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program is an important segment of the inclusion of media education in the curriculum component corresponding to
modern educational standards. The implementation of the competency approach to the preparation of future
graduates of magistracy's is aimed at solving complex problems on the implementation of youth policies in the fields
of labor, law, politics, science and education, culture and sports, communications, health care; cooperation with state
and public structures, youth and children's organizations, with the employers. An important area in the activities of
the organizers of tomorrow's work with youth organization advocates of media education of young people in
cultural and educational institutions - cultural centers, youth palaces, museum complexes media clubs, mugs media
education focus, amateur youth editorial for the student television, radio, etc.

The author explores contemporary approaches the problem of training graduate students to the media
education activities, provide an analysis of the development and prospects of realization of media educational
research projects as a tool for the development of the student audience of media competence in the study of
educational discipline "Planning and organization of creative and productive activities in the media culture of the
material." Based on practical experience with the students, the readers are offered the structure of substantial
components of research projects, media education themes, forms and methods of work on their development and
presentation of training algorithm.

Keywords: media, media culture, media education, media competence, magistracy, young people,
research project.

Beeoenue

C 2013 rona B PocTOBCKOM rocy1apCTBEHHOM SKOHOMHYECKOM YHUBEPCHUTETE
Havajach MpogdeccroHallbHas MOATrOTOBKAa OYIyIIUX OpPraHU3aTOpPOB pPabOTHI ¢
Mononexbto. K ocobenHocTsiM  maructepckod  mporpammbl - 39.04.03.01
«Opranuzanust pabOTel C MOJOAECKBIO B cdepe KyIbTypbl U MAacCOBBIX
KOMMYHHUKAIIMI», YCHEIIHO AakKpeauToBaHHOM B 2014 romy MOXKHO OTHECTH
TECHYIO0 B3aUMOCBSA3b C U3YYEHHEM OCHOB MEJIMAKYJbTYpbl U MeAUaoOpa30BaHuUs,
C HCCIEJOBAaHUEM JICATEIbHOCTH PErHOHANBHBIX KYJIbTYPHBIX IIEHTPOB, C
MPaKTUYECKON pa3pabOTKON TBOPUECKUX MPOEKTOB, CBA3AHHBIX C UCIIOJIb30BAHUEM
CPEICTB MAacCOBOM KOMMYHHUKaIUU U HUHPOpMaUUU B JIEATEIILHOCTH
00IIIECTBEHHBIX OpraHU3alMid U JBWKECHUM, MOJIOJACKHBIX PEIKOJUIETUN
YKYpHAJIOB, CalTOB, TEJECMIPOrpaMM, MEIUAKIYOHBIX OOBeAMHEHUN U T.I. B xoxe
npo(hecCHOHANBHOM MOATOTOBKU OYIyLIME MOJOJICKHBIE JUACPhl HAKAIJIUBAIOT
HEOOXOJMUMBIA METOJUYECKUNM  OTMBIT, KOTOPBIA CMOTYT TPHUMEHSThH B CBOEH
1po(hecCUOHATBHOM e TENBHOCTH, B TOM YUCIIE — U MEUaIe1arOTH4eCKHil.

[Tpukazom MunoOpHayku Poccun ot 23.09.2015 Ne 1046 Obun yTBEepKIeH
HOBBIM DenepanbHbli TOCYJAPCTBEHHBIN 00pa30BaTEIbHBIM CTAHIAPT BBICIIETO
oOpa3zoBaHus 1O HampaiieHWt0 moArotoBku 39.04.03 «Opranuzanust paboThI C
MOJIOAEXKbIO»  (ypoBeHb Maructparypbl). CorjacHo HOBOMY  CTaHIapTy,
npodeccuoHanbHas AeSTENbHOCTh OYIyIIMX MAarucCTpOB — OPTaHU3aTOPOB padOTHI
C MOJIOAECKBIO BKIIOUAET «PEIICHUE KOMIUIEKCHBIX 33/ad 10 peaju3aluu
MOJIOZICKHOU MOJMUTHKHU B cpepax Tpyaa, Npasa, MOJUTUKU, HAYKUA U 00pa3oBaHus,
KyJIbTYphl M CHOpPTa, KOMMYHHUKAIIMH, 3IpPaBOOXPAHEHMS; B3aUMOJICUCTBHE C
TOCYapCTBEHHBIMU U OOIIECTBEHHBIMU CTPYKTYPaMH, MOJIOJICKHBIMH U JIETCKIMHU
OOIIECTBEHHBIMU  OOBEAMHEHUSIMHU, C PabOTOMATEISIMM [ DenepanbHbIi
roCyJIapCTBEHHBIN 00pa3oBaTeIbHbBIN CTaHAapT BhICIero oopasosanus, 2015].

B kauectBe 00BEKTOB Mpo(hecCHOHANBHON AESITENbHOCTH BBITYCKHUKOB B
XapaKTEPUCTHUKE npodeccuoHaIbHON JEeSATENbHOCTH OIpPEEIICHBI
«COLUMOKYJIbTYPHBIE IPOLIECCHI B MOJOJIEKHOM Cpele, CBOICTBA U COCTOSHHUSA
MOJIOZEKH, UX MPOSIBICHUS B PA3IUYHBIX OOJACTSIX COLMAIBLHON AEATENBHOCTU U
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B3aMMOJICHCTBHS HA YPOBHE WHAMBHU/A, TPYIIIBI, COOOIIECTBA, a TAK)XKE CIOCOOBI U
dbopMBbI  BO3IEHCTBUS HAa MOJONEKb, pPAa3JIMYHBIC AaCHEKThl €€ Pa3BUTHUS»
[DenepanbHblit  rocymapcTBEHHBIH — 00pa30BaTENbHBIA  CTAHIAPT BBICIIETO
obpazoBanus, 2015].

['oBOps O COLMOKYJIBTYPHBIX IPOILECCAX, MPOUCXOMSIINX B COBPEMEHHOMU
MOJIOZISKHOW Cpelle TPyAHO OOOWTH BHHUMAHHUEM BIMSHHUE MEIUAPECYPCOB
MpPaKTUYECKU Ha Bce c(epbl KU3HU MOJOJI0ro MokojeHusi. COOTBETCTBEHHO,
KOHKYPEHTOCTIOCOOHBINA, BOCTPEOOBAHHBIM CIEIUATUCT PabOThl ¢ MOJIOACKDIO,
JOJDKEH  OBITh MEIUAKOMITETCHTHBIM. OTUM  00YCJIOBJIEHO BKJIIOYECHHE
Meauao0pa3oBaTEIbHOTO KOMIIOHEHTAa B BapUaTUBHYIO 4YacTh IPOrPamMMBI,
IPENOCTABISIONIYI0  «BO3MOXXHOCTh ~peaiM3alMyd MpPOrpaMM  MarucTparypsbl,
MMEIOIIMX PA3JUYHYI0 HaIlpaBJICHHOCTh (mpoduib) oOpa3oBaHus B paMKax
OJHOTO  HAMpaBJICHUS  MOATOTOBKW»  [DenmepanbHBIi  roCyAapCTBEHHBIN
o0Opa3oBaTeNbHBIN CTaHAAPT BBICIIEro oopa3zoBanus, 2015].

CorylacHO HampaBJIEHHOCTH MAarucTepckoil mporpamMmbl  «OpraHu3zanus
paboThl C MOJNOAECKBIO B cdepe KyIbTYypbl M MaCCOBBIX KOMMYHHUKAaLUN»,
Memao0pa3oBaTeNbHbIN KOMIIOHEHT BKJIIOUEH paboune MpOorpaMMBbl IEJI0ro psijia
y4eOHbIX  auciMiuiiH:  «OCHOBBI ~ MEIUMAaKOMIIETEHTHOCTH»,  «Pa3Butue
KPUTUYECKOTO MBIIUICHUSI B Mpolecce MeanaodpazoBaHus», «llmanupoBanue u
OpraHu3anys TBOPYECKO-TIPOM3BOJICTBEHHON JEATEIBHOCTH HAa  Marepuasne
MEIINAKYIbTYPb», «COUUATBHO-TIEIarOTHYECKUE TEXHOJIOTMU Ha Marepualie
MEJIUAKYJIBTYPb», «IKCHEPTU3a COLMUAIbHBIX MPOEKTOB», «(CTparernueckui
MEHE/UKMEHT B MOJOJEKHOU cpene», «ConuanbHble NPOOIEMBbl MOJIOACKN,
«IIporuo3upoBanue, MOJEIUPOBAHNE U NMPOESKTUPOBAHUE B MOJIOJEKHOU Cpeney,
«Coumoutorus kynsTypsi» u ap. [@enopos, Uensimesa, Myprokuna, 2015, c. 87].

Mamepuanvl u Memoowvl Ucci1e006aHUs

[ToctanoBka mpoOseMbl HCClIeOBaHUs MNPO(EeCCUOHATBHOW MOATOTOBKHU
OyIylIMX OpraHU3aToOpOB pabOTHI C MOJOJEKBIO B chepe KyIbTypbl U MACCOBBIX
KOMMYHMKAIIMM  OIpenesnseTcss MPOTUBOPEUUEM, CJIOXKUBIIUMCS B CBSI3U C
INOCTOSSHHBIM ~ YBEJIMYEHHEM MH()OPMALIMOHHOTO TIOTOKA, BHUpTyajau3anuei
IPOLECCOB MPUOOILICHUSI MOJIOOTO TOKOJIEHUS K COLMOKYJIBTYpHOU  cdepe,
HEYKJIOHHO pacTylled MOMYJISPHOCThIO HWHTEPHET-OOIICHUS U HCIOJIb30BAaHUEM
NOTEHUUATBHBIX BO3MOKHOCTEH MeIuao0pa3oBaHus B pa3BUTUU U (POPMUPOBAHUU
KJIIOYEBBIX  OOIIEKYJBTYPHBIX W NPO(PECCHOHATbHBIX KOMITETEHITHH
MarucTpaHTtoB.  lcmonb3oBaHME ~ KOMIUIEKCA ~ METOJOB  HCCIIEIOBaHUS,
BKJIIOYAIONIMX aHajiu3, CUHTE3, 0000IIeHHe U Kiaccuukanuoo, crnocoOCTByeT
PEIICHUIO CIICAYIOMUX 3a7ad: OOOCHOBaHHUS HCIOJIb30BaHUS OCHOBHBIX
MeAnaoOpa3oBaTeIbHBIX METOJWK M  TEXHOJOTHA B  MPOQeCcCHOHATHHON
MOJITOTOBKE ~ MaruCTPaHTOB, aHallM3 METOJAOB M TPUEMOB  Pa3BUTHS
MEAMAKOMITIETEHTHOCTH OYyIyIIUX MOJIOJCKHBIX JIUAEPOB;  METOAMYECKHX U
OPAKTHUECKUX MeIuao0pa30BaTeIbHBIX METOJOB, TEXHOJOTMH U IPHEMOB.

KnroueBbim MCTOJOJIOTUICCKUM TIPUHIUIIOM HU3YUYCHUA I[aHHOﬁ Hp06HeMI)I
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BBICTYIIAeT KOMIUICKCHBIN TTOJXO/ K MCCIICIOBAHNIO HCIOJIb30BaHUS ITOTCHIIHAIIA
Mennao0pa3oBaHUusi B TOATOTOBKE OPTaHU3aTOPOB pPabOTHI €  MOJOJEKBIO,
OCHOBaHHBI HA OOBEKTHBHOCTH M BCECTOPOHHOCTH WM3YUYEHUS TEIarOTHIeCKIX
MIPOIIECCOB B YCIIOBUSAX BBICIICH IIKOJBI.

Huckyccus

Kak n3BecTHO, COBpEMEHHbIE CTaHAAPTHI BBICIIET0 00pa30BaHUs POCTPOCHBI
HAa TOPUHIMIAX KOMIETEHTHOCTHOro mnoaxoxa. HamomHuMm, 4To  moj
KOMIIETEHTHOCTBIO TIOHUMAETCS ~ «XapaKTEpPHUCTHKA, JaBaeMas 4YeJIOBEKYy B
pesynbrare  ONeHKH  3()PEKTUBHOCTH/PE3YIHTATUBHOCTH  €r0  JICHCTBHIA,
HaIlpaBJICHHBIX HA PACIIMPEHUE ONPENEIEHHOTO Kpyra 3Ha4MMbIX JUIsl JAHHOTO
cooO1ectBa 3aaa4 / npodiem» [MBanoB, Mutpodanos, Cokomnona, 2008, c. 10].
C.JI. TposiHCKasi yKa3bIBaeT, UYTO KOMIIETEHTHOCTHBIM MOAXO0J B OOpa3oBaHUU
«YCTaHABJIMBACT HOBBIM THUN 0Opa30BaTEIbHBIX PE3YJIbTATOB HE CBOJUMBIX K
KOMOMHAIIMKU CBEJACHUNM W HABBIKOB, a OPUEHTUPOBAHHBIM Ha CIOCOOHOCTH U
TOTOBHOCTh JIMYHOCTH K PEIICHUIO Pa3HOTO poja MpoliieM, K JIeITeIbHOCTH. DTH
oOpa3oBaTebHbIC pE3yJbTaTHI, Ha3bIBa€MbIC KOMIIETEHTHOCTSIMH,
paccMaTpuBalOTCsl KaK CIOCOOHOCTH peIlaTh CIOXKHBbIE pealbHbIC 3a7aud —
npoecCHOHANbHON W COIMAJbHOM  JIEATENbHOCTH, MHPOBO33PEHYECKUE,
KOMMYHHMKATUBHbIC, TUYHOCTHBIE» [ TposiHckas, 2016, c. 27].

dopMupoBaHUE KOMILIEKCA OOIIEKYIbTYPHBIX, 00IENPO(ECCHOHAIBHBIX U
poecCHOHANBHBIX KOMITETCHIIUNM TPEIONPEACIIIOT OCHOBHBIC BUJIbI OymyIiei
JIEATEIIBHOCTH, KOTOPBHIMU TMPEJACTOUT 3aHUMAThCS 3aBTPAIIHUM BBIMTYCKHUKAM
MarucTepCcKux IpOrpamm: Hay4HO-UCCIIEeI0BATENbCKOM; COLIMAJIBHO-
JMAarHOCTUYECKOM; MPOEKTHOM; OpraHU3allMOHHO-YIIPABIEHYECKOH; AKCIEPTHO-
KOHCYJIbTALIMOHHOM, IIeAarorunueckou u T.1. B xoze pa3paboTku 00pa3zoBaTeabHbIX
MpOrpaMM MarucTpaTyphl «oOpa3oBaTeIbHAsS OPUESHTUPYETCS HA KOHKPETHBIA BU/T
(Buabl) mpodecCHOHANBHOW MAESITENBHOCTH, K KOTOPOMY (KOTOPBIM) TOTOBMTCS
MarucTp, UCXO0Jid U3 MOTPEOHOCTEH phIHKA TPYJa, HAYYHO-UCCIIEI0OBATEIHLCKOTO U
MaTepUAIbHO-TEXHUYECKUX pecypcoB opranuszaiun» [DenepaibHbI
roCyJIapCTBEHHBIN 00pa3oBaTeIbHbBIN CTaHAaPT BhICIIero oopasoBanus, 2015].

dopMUpoBaHUE KOMIUIEKCA KOMIETEHTHOCTEH, HEOOXOMUMBIX JIJISl KU3HU B
COBPEMEHHOM  00mecTBe, (YHKIHMOHUPOBAHUS B COI[MOKYJIbTYPHOU U
npodeccuonanbHoit  chepax —  HEOTHEMJIEMBIH  KOMIIOHEHT  HAay4YHOH,
npodeccruoHanbHOl U 00pa30BaTEIbHON TPACKTOPUI B TTOATOTOBKECOBPEMEHHOTO
MarucTpaHTa. Y CIIEIIHOCTh PEIICHUs PEICTABICHHBIX 337a4 BO MHOTOM 3aBUCHUT
OT LEJCHANPABICHHOIO COBEPIICHCTBOBAHUSI YYEOHBIX MpPOrpaMM, pa3padOTKH
WHCTPYMEHTApUsi MOHHMTOPUHIa KadyecTBa O0Opa3oBaHMs, BKIIOYEHUS U
TBOPYECKOTO MPUMEHEHUSI WHHOBAIIMOHHBIX METOJUK, TEXHOJOTHI U MPUEMOB B
peanuzauuMu 00pa3oBaTeNbHbIX MporpamMM. OAHUM M3 BEKTOPOB AAJbHEUIIEro
COBEPILIEHCTBOBAHMS BbICHIEr0 0Opa3oBaHUs (YpOBEHb MAarucTparypbl), Ha Hall
B3TJISIZl, MOXET CTaTh MeauaoOpa3oBaHWe, KIIOYEBOM 3amadell  KOTOPOTO

122



Meauao6pasoBanue. Media Education. 2017. Ne 1

BBICTYIIAET PA3BUTUE MEAMAKOMIIETCHTHOCTH JIMYHOCTU. B KauecTBe 000CHOBaHUSA
MIPUBEJIEM HECKOJIBKO JIOCTATOYHO BECOMBIX, Ha HAIIl B3I, JIOBOJIOB.

Kak u3BecTHO, BAXXKHYIO POJIb B MOATOTOBKE OYIyIIMX MOJIOJCKHBIX JTUIACPOB
W yIOpaBlICHIICB B MOJOJCKHOM Cpele, UIrpaeT pa3BUTHE OOIIeH U
npoheCCUOHAIBHOM KYJIBTYpPhI, COOTBETCTBHE MPO(ECCHOHATBHON IOATOTOBKHU
pealusM COBPEMEHHOro HWH(OPMAIIMOHHOTO OOIIecTBa. K ocobGenHoctsm
COBPEMEHHOM KYJIbTYpPhl OTHOCHUTCS TECHas B3aUMOCBS3b IIOCIEAHEH C
HH(POPMAITMOHHO-KOMMYHHUKAIIMOHHBIMUA ~ MpOllecCaMH,  MPOUCXOJAIIUMH B
MEIMAaTU3UPOBAaHHOM  oOmiecTtBe.  MoxHO corjacutbess ¢ MHeHuem O.A.
['y6apeBoii, 4YTO B OCHOBHBIC TpaHC(HOPMAIIMOHHBIE MPOIECCH, ITPOMCXOISAIINC B
MOJOAEKHOW  KyJIbType M CO3/AIOIIME  COLIMOKYJIBTYPHBIH  (peHOMEH

MH(QOPMAIIMOHHO - KOMMYHUKATUBHOM Cpelbl MPOUCXOMAST «IOJ BIHSHUEM
MpOIECCOB  Tiobanu3anuu, (parMeHTaluu ¢ BUPTyalu3alldd  KYJIbTYpbI
COBPEMEHHOTO oO1recTBa ITOCPEACTBOM nH(pOpMaIIMOHHO-

TEJIEKOMMYHUKALIMOHHBIX TexHonorui»[['ybapesa, 2006], 6e3 KOTOpBIX TPYAHO
MPEACTaBUTh ce0e OCHOBHBIE Cdepbl KUIHEACATEIBHOCTH IMOIPACTAIOIIETO
MOKOJICHMSI, HaUrMHas OT cepbl 00pa3oBaHus, 3aKaHUMBas cPepoit Jocyra.

O4eBUIHBIM BBICTYMAET U TOT (aKT, YTO COBPEMEHHAsI MOJIOJIEKb - OJIHA U3
CaMbIX AaKTHBHBIX TPYII HACEJECHUs, HUCIOJb3YIOIINX MEAUAPECYpPChl, U YTO
MoJipacTaroiiee IMOKOJCHUE 3HAUUTEIBLHO OBICTpee, YeM, CKa)xeM, JIoJu Oolee
CTapIllero BO3pacTa, OBJIAJIEBAET BCEMU TEXHUUECKMMU HOBHUHKaMHU B 3TOU cdepe.
OpHako OBJIaJieHWE TEXHOJOTHMEW Meaua MPEeNICTaBisIeT COOOM JIUIIhL COCTABHYIO
4acTh MEAUAKOMIIETEHTHOCTH JJUYHOCTH. B camoM zene, Bps JIM MOKHO Ha3BaTh
MEIMAKOMIICTCHTHBIM ~ YE€JIOBEKA, KOTOPBIM, B  COBEPIICHCTBE  OBJAJCB
MOJIb30BaTEIbCKUMHU HaBbIKAaMU B Meauacdepe, He CHoCOOEH K TBOPYECKOMY
OCBOCHMIO MEIMANIPOCTPAHCTBA, HE BJIAJACET MHTEPIPETAIIUOHHBIMU YMEHUSIMU, HE
MMEET 3HAHUM O TEOPUU W HUCTOPUM MEIHAKYJIbTYphl U T.A. B CBsI3u C 3TuM,
OOJILIIMHCTBO ~ COBPEMEHHBIX  HcclenoBaresied (MO0 JaHHBIM  OIMPOCOB,
npoBenaeHHbIM A.B.®@enopossim) [Denopos, 2003, 2007] cxomsTcss B MHEHHH O
TOM, YTO MEIUAKOMIIETEHTHOCTh MPEACTABISIET COO0M WHTErpaTHBHOE KadyeCTBO
JUYHOCMU, BKIIOYaioujee «COBOKYIIHOCTh €€ MOTHBOB, 3HaHWH, YMEHHUU,
criocoOHOCcTeH (ToKa3aTeau: MOTHBAIIMOHHBIM, KOHTAKTHBIN, WH(POPMAIMOHHBIH,
MEPLENTUBHBIMN, WHTEPIPETAIMOHHBII/OIICHOYHBIH, IIPAKTUKO-
OTIePAIMOHHBIN/NESITEIbHOCTHBIN, KpPEaTUBHBIN), CIOCOOCTBYIOIUX  BBIOODY,
WCMOJIb30BAaHUIO, KPUTUYECKOMY aHaIM3y, OILEHKE, CO3JAaHUK W I[epenade
MEJIMATeKCTOB B pa3IMYHBIX BHAaX, (PopMax U KaHpax, aHAIU3Y CIO0XKHBIX
nporieccoB (GyHKIIMOHUPOBaHUs Meaua B coruyme» [Demopos, 2007].

Takum 00pa3oM, B COBPEMEHHOM COILIMOKYJBTYPHOM CHUTYyallMM pPa3BUTHE
MEJIMAKOMIIETEHTHOCTH OYAYyIIUX CIEIHATUCTOB PabOThl ¢ MOJOJCKBIO MOMKET
paccMaTpuBaThCsl  Kak OMH W3 OCHOBOIOJIAralOUIMX MOJAXOAOB B
npodeCCUOHAILHOW ~ TOATOTOBKE  MAaruCTPAHTOB,  KOTOPHIM  TPEICTOUT
OCYIIECTBJISATh CBOIO MPO(PECCHOHANBHYIO NESITENIBHOCTh B chepe yUpeKaeHUi
KyJIbTYphl  (KyJABTYPHBIX IIEHTPAX, MY3€sIX-3aMOBEJHUKAX, OUOIHMOTEUHBIX
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KOMITIIEKcax, JIBoprax KyabTyphl M T.I.), @ TAaKK€ B MOJIOJCKHBIX CTPYKTYpax,
CBS3aHHBIX C W3YYCHHEM M WCIIOJB30BAHUEM  MACCOBBIX KOMMYHUKAIIHHA
(MenuakiyOHBIX OOBEIMHEHUSAX, PEAAKIUAX IIKOJBHBIX U CTYACHUECKUX Ta3eT U
KYpHAJIOB, WHTEpPHET-caiiTax u  ¢Gopymax, aJpPECOBAHHBIX  MOJIOJICIKHON
ayJIUTOPHUN).

Pe3ynomamul uccnedosanusn

B nporecce npodeccoHAIBHOM MOJATOTOBKU MarMCTPaHTOB-OpPraHU3aTOPOB
paboThl ¢ MOJIOACKBIO B chepe KyJIbTyphl U MAaCCOBBIX KOMMYHHUKAIIUHA aKTHUBHO
WCITOJIB3YIOTCSl aKTUBHBIE U MHTEPAKTHUBHBIC METOJBI PA0OTHI C MPOU3BEIACHUIMHU
MEIUAKYIbTYPhl, TOTOBSITCS HWCCIEAOBATEIbCKUE  PabOThI TO MPOOJIEMATHKE
UCTOpHUH, TEOPHUH Meaua H MEAWAKYJIbTYPhl, pa3palaThIBAIOTCS  KEUCHI;
MPOBOJATCS  KOHKYPCHI ~ COIMAIBHBIX  TPOEKTOB  C  HCIIOJIb30BAaHUEM
MeauaMatepuana, (QyHKIIMOHUPYET CcHcTeMa e-mopTtdoiuo W T.1. ba3oBbIM
MPUHITUTIOM TIPU OPTAaHMU3AIUU 3aHSITHH BBICTYIIACT AKTHBHOE WCIIOJIb30BAHHE
MeInao0pa30BaTeIbHBIX METOIUK M TEXHOJOTHM.

OcraHoBuMCSl TOAPOOHEE HA BBIMOJHEHUHM MCCIICIOBATEIBCKUX MPOCKTOB
CTYICHTOB 1O jucuuiuinHe «[lmaHupoBaHne W oOpraHu3alus  TBOPYECKO-
MIPOU3BOJICTBEHHON JCATEILHOCTH Ha MaTepHalie MEINAKYIbTYPhD».

[Ipu pa3paboTke alropuTMa BBIMOJHECHHS CTYJASHTAMH HCCIIEIOBATEIIbCKUX
MIPOCKTOB MbI OIMUPAJIMCH HAa OMPEICIICHUE UCCIEA0BATEILCKOM NeATeIbHOCTH (KaK
criocoba opranm3anum ydeOHou gestenbHoctH) C.A. Homocémoa m  T.B.
3BepeBOi, ONMpeAesaIOmUX JaHHBIA BUA paOOThl CTYJIEHTOB Kak JESTEIbHOCTD,
HaIlpaBJICHHYIO «HA TIOJTy4YeHHUE OOIIECTBEHHO 3HAYMMBIX HOBBIX 3HAHUH,
TIPEATIOJIATaAlOIIYI0 HAIMYME OCHOBHBIX ATAINOB, XapaKTEPHBIX JIJIS UCCICAOBAHMS B
Hay4YHOU cdepe, HOPMHUPOBAHHYIO HWCXOIS W3 TPHHATBIX B HAyKe TpaauIUi:
apTryMEHTAIUIO aKTyaJIbHOCTH B3ATOH VISl UCCIACAOBAHMS TEMbI, (hOPMYITUPOBAHHEC
npoOJjieMbl HCCIEOBaHUS, €ro TmpeamMeTra U 00bekTa, oOO3HaUeHue 3ajaad
WCCIICIOBAaHUSI B TOCIEIOBATCIIBHOCTH TIPHHSATON JIOTUKH, ONpPEACIICHUE U
MpaKTHYECKOe OBJAJCHHWE METOJaMH HCCIICJOBaHUSA, IIOMCK HMCTOYHHKOB
nHpopMaruu, BBIOOP METOJOJIOTHH HCCJICAOBAaHUSA, BBIABMKCHHE THIIOTE3
pemieHus: MpoOJeMbl, pa3pabOTKy TMyTell ee pelieHus, B TOM YHCIIe
DKCIIEPUMEHTAIbHBIX, OMBITHBIX, OOCYXJICHHE TMOJYYEHHBIX PE3yJbTaTOB,
opopMIIeHHE BBIBOJOB M PE3yJbTaTOB HCCICAOBAaHUS, OOO03HAUYCHHE HOBBIX
po0IeM s JanbHeuIero pa3suTtus uccienosanus» [Hosocenos, 2009, c. 41].

XapakTepucTuKka CTYJICHUECKON paldOThl HCCIIEIOBATEIBCKOIO XapaKTepa
BKIJIFOYACT: «BHIOOP M MPHIIOKCHUE HAYYHOW METOJIHWKH K ITOCTABJICHHOW 3amaue,
MOJTy4Ye€HHE COOCTBEHHOTO TEOPETHUECKOTO WJIU IKCIIEPUMEHTAIBLHOTO MaTepuaa,
Ha OCHOBaHUU KOTOPOTO HEOOXOIUMO TMPOBECTH aHAJIM3 W CJejaTh BBIBOABI 00
uccienyemMom sasiaeHun» [bokos, 2013].

[IpakTrka MOKa3bIBAaeT, YTO MPOIYKTHBHOCTHh TOTO WM WHOTO BHIA pPabOTHI,
IpeiaraeMoro  MarucTpaHTaM, BO MHOT'OM 3aBHCHT OT HAJIWYHS B3aHMMOCBSI3H C

y4eOHOM, HAYYHOU U MPAKTUIECKOUN JEeATeIbHOCTHIO CTYeHTOB. [loaTOMy KpaTko
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OCTaHOBUMCSI Ha OOOCHOBAaHMM  HEOOXOJAMMOCTH BBINIOJHEHUS TaKOro BHUIA
paboOThl KaK HCCIAEAOBATEIIbCKUM TMPOEKT B paMKax H3Y4YeHUs Yy4eOHOU
JVCLUIIINHBI.

AKTyaJIbHOCTh BBIIIOJTHEHUSI HCCIEN0BATENBCKOIO MeInao0pa3oBaTEIbHOTO
IIPOEKTa MMEET Psi OCHOBaHUM. Bo-NEpBBIX, BCE CTYNEHTHl MAarucCTparypsl ¢
MOMEHTa MOCTYIJIEHUS BBIOMpalOT o0nacTe cBoed Oyaymied  Hay4yHoO-
UCCIIEIOBATENbCKOM pabOThl W BBINOJIHEHHWE TAakoro BHJA pabdoOThl Kak
UCCJIEIOBATENbCKUN IPOEKT CIIOCOOCTBYET PELICHUIO 33J]aul OKa3aHUs I1OMOILIU
B (hOpMYJIMPOBKE HAYYHOIO arnapara CBOEro OyIylIero UCCie0BaHMs.

Bo-BTOpBIX, BCE  HCCIEAOBATEIBCKME  MPOEKTHI  CTYJEHTOB  HOCST
MeInao0pa30BaTeNbHBIM XapakTep M BBICTYMAIOT BEKTOPOM [Jis AajbHEHIIen
peanu3auuMyu B XOJ€ MPOXOXKIAEHUs Yy4eOHOU, NPOU3BOACTBEHHON, HAay4YHO-
UCCJIEIOBATENbCKOW MPAaKTUKU. Takum o0pa3oM, MpU MOMOIIUA pa3padOTKU
UCCJIEIOBATENbCKUX  MPOEKTOB  BO3HUKAET HEOOXOIMMas  CBSI3KA  MEXAY
TEOPETHUYECKUM 00yueHueM, BoinoiaHeHueM HUP u aesTenbHOCTBIO CTyA€HTa Ha
IPAKTHKE, YTO, B CBOIO OYEPEllb, BHICTYNAET Ba)KHBIM (PaKTOpOM (POpMHUpPOBAHUS
KOMIUIEKCa OOIIEKYJIbTYPHBIX M NPOPECCHOHANBHBIX KOMIIETEHIUH OyAyIIero
BBIITYCKHUKA.

TeMartnka HcciIe10BaTeIbCKUX IIPOEKTOB 110 aucuuIuInHe «IlnanupoBanue u
OpraHu3aLus TBOPYECKO-IIPOU3BOJCTBEHHON JICATEIBHOCTH Ha MaTepuaile
MEAMAKYJIbTYPhD» BBIOUPAETCS CTYJAEHTaMU caMocTosTeNbHO. OHa HampaBjeHa Ha
IPAKTHYECKOE MCIOJIb30BaHNE MEINAao0pa30BaTEIbHbIX METOIMK U TEXHOJIOTUH B
paboTe C pa3NUYHBIMU KATErOpUSIMU MOJIOJICKUM B YCIOBHUSX OOIIECTBEHHBIX
OpraHu3alyi, Y4eOHbIX YUPEXKACHHUM, KPY>KKOBBIX, CTYAHUUHBIX OOBEIUHEHUU H
T.4. [IpuMepHbIe TeMBI UCCIIEIOBATEIBCKUX IPOEKTOB MOTYT OBITh CIEAYIOIINMHU:

1. Co3naHne MHTEpHET-CalTa I CTyIEHYECKON MOJIOACKY;

2. Momnonexusie CMU kak cpencTBo pa3BUTHSA COLMATBHON aKTUBHOCTH
CTapILIEKIaCCHUKOB,;

3. OpraHuzanusi KOHKypca CTYJEHYECKUX MEIUATBOPUYECKUX paldOT Mo
n30paHHOM TeMaTHKe,

4. Coznanve MIKOJIBHOW (CTYACHYECKOW) MEIUacTyIMu» Kak CpelcTBa
TBOPUYECKON caMOpean3aluy MOJIOAEXKH;

5. [InanupoBanre W opraHu3aius pabOThI MO CO3AHUI0 MOJIOJICKHOMN
TeJecTyauu B 001eodpazoBarebHOM (TIpodhecCuOHATBFHOM) JTUIIEE;

6. Opranuzarust paboOThl MOJIOJEKHOTOBUICOKITYOa B BY3€;

7. Pa3BuTHE  SCTETHYECKOTO  BKyca  MOJIOJCKM  Ha  3aHATHUAX
camoJiesITeNIbHOM (OTOCTYANH;

8. CryzneHueckoe TeJIeBUICHUE B By3€: Pa3BUTHUE MEIMAKOMIIETEHTHOCTH
CTYJIEHTOB;

9. Pa3BuTHe KpUTUUECKOTO MBIIICHUS ayJUTOPUU B pabOTE MIKOILHOMN
(BY30BCKOI) pelaKIIM1 MOJIO/IEKHOT'O KypHaa;

10. Opranuzaisi BUPTYyaJIbHOTO OOIIEHUSI MOJIOJICKU C OTPAaHUYECHHBIMH

BO3MOKHOCTSAMHU 3A0POBbA HAa CTPAHUILIC I/IHTepHCT'COO6HIeCTBa " ap.
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B XoHae MOATOTOBKHU u BBITIOJIHCHUSA HCCIIEIOBATEIBCKOTO
MeInao0pa30BaTEIbHOTO MPOEKTA  MOKHO BBIJEIUTh HECKOJbKO OCHOBHBIX
ATAIOB:

1. [ToAroTOBUTENBHBIN ATall, BKIOYAIOUUN pa3pabO0TKy MiilaHa paboThl,
OTIpEJICICHNE AaKTyaJbHOCTH TEMbl IMPOEKTa, MOCTAHOBKY MpOOJEMBbI, LeJeH,
3aJlay, 1 METOJI0B, KOTOPhIE Oy1yT NPUMEHSTHCS B pa3pabOTKe MPOEKTa; MU3yUEHUE
HAay4YHON JIUTEPATYphl MO BBHIOpaHHOM MpoOJIEeMATHKE C MOCJEeAYIOIUM
COCTaBJICHUEM KpaTKOM  aHHOTaluu NOJIYYEHHBIX  HCCIIEIOBATEIBCKUAX
pe3ynbTaTOB, KOTOPBIE OYIYT MOJOKEHBI B OOIIHME MOJOKEHHUS U KOHIIENTYaJbHbIE
OCHOBBI IPOEKTA.

2. DKCIEpUMEHTAILHO-/IESITEIbHOCTHBIM 3Tan BKJIOYAET IMOCTAHOBKY
paboueil rumortes3nl, pa3pabOTKy MyTeW pelleHHs OCHOBHBIX 3aJay IPOCKTa Ha
OCHOBE JICTAJIbBHOTO H3y4YeHHUs HH(GOPMAIMOHHBIX HCTOYHUKOB 10 TEMaTHUKE
MPOEKTA; B TOM YUCJIE SKCIIEPUMEHTAIBHBIX.

3. AHQIUTUYECKUM  dTam  BKIOYAeT O(OpMJICHHWE  TOJYYEHHBIX
pE3yJbTATOB MPOEKTA, UX MPE3CHTALUIO, 3alIUTy IIPOEKTa U €ro OLEHKY C
00CYXXJICHHEM B CTYJEHUYECKOU TpyTIIe.

OmHMM W3 BaXHBIX CTPYKTYPHBIX KOMIIOHEHTOB  HMCCJEA0BATEIBCKOTO
IPOEKTHl BBICTYNIAET PA3BUTHE OCHOBHBIX I10Ka3aTeNIed MEAUAKOMIIETEHTHOCTH
ayJIMTOPUH: MOTUBAIIMOHHOTO, KOHTAKTHOT0, HH(OPMAIIMOHHOTO, TIEPIIENTUBHOTO,
WHTEPHPETALUOHHOTO/OIIEHOYHOTO, MPAKTUKO-OMEPAIMOHHOTO/IEATEIbHOCTHOTO,
kpeatuBHoro) [denopos, 2007]. Bece aTu mokazarenu paccMaTpUBAIOTCS B TECHOM
B3aUMOCBSI3H IPYT C APYTOM.

K npumepy pazButre nH(MOPMAIIMOHHOTO TTOKA3aTeNsl MEANAKOMIIETEHTHOCTH
BKJIIOUYAET TMOJIYYEHHE CTYJEHTAMH HOBBIX 3HAHUU B XOJ€ 3HAKOMCTBA ¢ 0a30BOM
MeInao0pa3oBaTeIbHOM  TEPMHUHOJIOTUEH, PpACIHIMPEHHUs Kpyroszopa MyTeM
O3HAKOMJICHUSI C  HCTOPUYECKUMHU UM  TEOPETHYECKMMM  MOAXOAaMHU K
MeJIManeaaroruke, aHajanusza Meauasi3bika, >KaHPOBOM crieliM(UKOM MeIUaTeKCTOB,
M3y4EeHUsT TBOPUYECTBA JAEATENICU MEAUAKYJIbTYPHI U T.II.

Tak, wu3ydeHHWE TBOpPYECTBA OTEUECTBEHHBIX U 3apYyOCKHBIX JedTelei
MEUAKYIbTYPhl U MEANA00Pa30BaHUs MOKET OCYIIECTBISATHCS ITyTEM 3HAKOMCTBA
CTYACHUYECKOM AayJIUTOPUM C BEAYIIMMU MCCICIOBAHUSAMU  MEIUaIeaarorop-
npakTUKOB. CKaxkeMm, UCCIEIOBAHUE TBOPUYECTBA COBPEMEHHBIX OTECYECTBEHHBIX
menuanenaroroB (O.A.bapanosa, C.H.Ilen3una, I'.H. ITonuuko, A.B.®enoposa,
E.B.MyprokuHOl W Jp.) MOXET OBITh IMOJE3HO AyJAUTOPHH I HCCIEIOBAHUS
MPOCKTOB, CBS3AHHBIX C CO3JIaHMEM U (PYHKIMOHMPOBAHUEM IIKOJBHBIX U
CTyJIeHUEeCKUX Bujeo/Menunakiayoos; Tpyasl E.A. bongapenko, C.U. I'ynununoi,
H.®. Xunbko u 1p., MOCBAIIEHHBIE MEAUATBOPUYECTBY CMOTYT CIOCOOCTBOBATH
paclIMpeHUuI0  TPEJCTABICHUM  CTYJACHTOB 00 OpraHu3alud  TBOPYECKHUX
OOBbEIUHEHUN JJI1 MOJIOJCKH CPEACTBAMM W Ha MaTepuaie MEIUaKYJIbTYpPHI;
paboThl, TIOCBAIICHHBIE CHHTE3y MeauaoOpa3oBaHUs U MEIUAKPUTUKHU
A.Il.LKopouenckoro, A.A. JleBunkoii, A.B.®enopora, W.B.UensbimeBoit u ap.
uccienoBareneil B JTaHHOW OOJACTH CMOTYT OKa3aTh CYIIECTBEHHYIO TOMOIIh
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CTYJE€HTaM M0 pa3padOTKE 3aHATHA I MOJIOJEKHU, CBSI3aHHBIX C aHAJIU30M
MEIMATEKCTOB PA3JIMYHBIX BUJIOB U XKaHPOB; M3ydyeHue TpyAoB E.A. bonnapeHko,
JI.C. 3a3znobunoii, E.B. Myprokunoi, E.C. Ilomar, E.A.CronOHukoBo#,
A.B. ®enopoBa, A.B. IlapukoBa, W.B.YenbimeBoii u ap. CMOryT JaTh
NpPEJICTaBICHHE MarucTpaHTaM O METOJMKAaX M TEXHOJOTMSX  Pa3BUTUA
AHAJTMTUYECKOTO, KPUTUYECKOTO MBIIIJICHUS B MPOLIECCE OOILEHUS C METUAaTeKCTaMHU
pa3IMYHBIX BUJIOB U )KaHPOB.

HccnenoBanue Tpya0B BEAYIIMX MEIUANEAArOroB U MEAUAKPUTUKOB MOKET
ocyuiecTBIsAThCA B (popme  «Kpyribix CTOJIOB», IJUCKYCCUM, KOJUIOKBUYMOB,
MYJIbTUMEIUNHBIX TPE3EHTALUM, MOJTOTOBJICHHBIX CTYJEHTAMHU II0 TEMAaTHKE
UCCIIEIOBATENLCKUX MPOEKTOB U T.NM. Takue pa3zHooOpas3Hble (HOpMBI pabOTHI C
HAayYHBIMU TpyJaMu  I[O3BOJSIOT AKTHUBU3MPOBATH IO3HABATEIBHBINM HMHTEpEC
CTYJ€HYECKOM ayIUTOPUM K H3Yy4aeMOMY MaTepuaily, MOTMBHpPOBATh WX Ha
TBOPYECKUN  TOWCK, CIIOCOOCTBOBATh  pACIIUPEHUIO  3HAHUEBOW  0asbl
MenuaoopazoBanusi [Denopos, Yenbimera, Myprokuna, 2015]. Kpome Ttoro,
aHaln3 paboT MO MeAnaoOpa3oBaTENbHONM TEMaTHKE CHOCOOCTBYeT Oolee
ONTUMAJIbBHOMY  YCBOEHHIO 0a30BOM  TEPMUHOJOTHMM  MEIUAKYJIbTYpbl |
Meanao0pa3oBaHus, TEOPETUYECKUX IIO/IXO/I0B K METOJI0JI0TUH!
MeJIManeaaroruky, pacliupeHruio 3HaHUN BEIYIINX MOJIEIAX, TEXHOJIOTHYECKUX U
METOJMYECKHUX MOAXO0AaX.

HccnenoBanrie U aHainu3 pabOT MeJUArearoroB U MEJUAKPUTHUKOB TaKKe
CHOCOOCTBYET Pa3BUTHI0 MOTHMBALIMOHHOIO MOKa3aTessl MEAMAKOMIIETEHTHOCTH,
NpeACTaBISBIIET0  cOoOOM «KOMIUIEKC  JKaHpPOBBIX,  TE€MAaTUYECKHUX,
AMOIIMOHAJIBHBIX, THOCEOJIOTMYECKUX, TIE€JOHUCTUYECKUX, HWHTEJUIEKTYaJIbHbIX,
MICUXOJIOTUYECKHUX, TBOPUYECKUX, ITHUECKHUX, ICTETUYECKUX MOTHUBOB OOIICHHS C
MeJua U MEANATeKCTaMU, BKIIFOUAIOIINX CTPEMIICHHE:

- K BBIOOpDY pa3HOOOpPA3HOro JKAaHPOBOTO M TEMATHYECKOTO CHEKTpa
MEMATEKCTOB MPHU 0053aTEIbHOM BKIOYEHUN HEPA3BIEKATEIbHBIX KaHPOB;

- K IOJTy4Y€HUIO HOBOW MH(DOpMaIny;

- K peKpeanny, KOMIEHCAINH, Pa3BJICYECHUIO (B YMEPEHHBIX /103aX);

- K IICHTU(UKALINH, COTIEPEKUBAHUIO;

- K TIOATBEP)KICHHIO COOCTBEHHON KOMIIETEHTHOCTH B PAa3IMYHBIX chepax
KU3HHU U MEJIUAKYIbTYPHI;

- K TIOMCKY MaTe€pHUajoB JJisl yueOHBIX, HAYYHBIX, UCCIIEOBATEIbCKUX TICIICH;

- K TIOJIYYEHHUIO XYJI0KECTBEHHBIX BIICUATIICHUII;

- cAenatb ycWiMe, 4YTOObl BOCIPUHMMATh, TOHUMATh COJEpPNKAHUE
MEUATEKCTa, OTQUIBTPOBBIBATH «ITyMY, CTpEeMJICHUE K
buocodhcKoMy/MHTEIICKTyaIbHOMY, ATUYECKOMY, ACTETUYECKOMY,
CHOpY/AMANIOTY C CO3AATENSIMU MEAMATEKCTA, K KPUTUKE €T0 MO3UIIHIA;

- HAYYUThCS CO37]aBaTh MEIMATEKCThl CAMOMY, M3y4asi KOHKPETHbBIE TPUMEPDI
TBOpUecTBa npodeccuonanos» [denopos, 2007].

[Ipn paccMOTpeHHHM [JAHHOTO I[IOKa3aTelisi OCTAaHOBUMCS Ha CO3JIaHUU

COOCTBEHHBIX MEIUATEKCTOB, KOTOPOE€ B TOW WM HWHOW (OpMe BBICTYIAET
127



Meauao6pasoBanue. Media Education. 2017. Ne 1

pe3yJIbTaTOM peaau3allid HCCIIEN0BATEIbCKOrO MpOeKTa. B kadecTBe mnpumepa
31€Ch MOHO TMPUBECTH CO3JAHUE MEIUATEKCTOB B  MOJIOJICKHOM PENAKINU
ra3ersbl, B CTYA€HYECKOW MEINACTYINH, HA CTPAHHUIAX UHTEPHET-CAUTa U T.1.

Coznanre coOCTBEHHBIX MEIMATEKCTOB (CTaThH, (UIbMA, TEIEPOrPAMMBI,
dboTOoKOIIaXKa, CTPAHUIBI B BUPTYaJbHBIX CETSAX W T.I.) BBICTYNAET Ba)XHBIM
KOMIIOHEHTOM MEAMATBOPYECKOrO MPOLIECCA, CIYKUT CBA3YIOLIUM 3BEHOM MEXIY
U3YYEHUEM TEOPETUYECKUX TIOJIXOJI0B K MEIUaoOpa30BaHUI0 U MPAKTUYECKON
MEJIMaTBOPUYECKOMN JIeITeIbHOCTBIO. B oTeuecTBeHHON M 3apyO0eKHONW HAydHOU U
yueOHo-MeTonuueckon nurepatype (K. bazanrar, JI. Mactepman, 3. Xaprt, E.A.
bounapenko, C.U. I'ynununa, I'.B. Muxanesa, H.®. Xunsko, U.B. ®ateeBa, A.B.
®enopos, WM.B. YenbimeBa u ap.) MNPEACTaBICHbI CaMble pa3HbIe MOIXOMAbI K
TBOPUYECKOMY IPOLIECCY CO3/IaHUS MEAUATEKCTOB PA3JIMYHBIX BUJIOB U KAHPOB.

[Ipornecc paboOTHI HaJ MEAMATEKCTOM MOXET PacCMATPUBATHCS KaK BaXKHBIN
CTPYKTYPHBII KOMITOHEHT pa3BUTHUA KpEaTUBHOTO MoKazaTens
MEIMAKOMIIETEHTHOCTH, OTBEYAIOIIETO 3a MPOSBICHUE «TBOPYECKOTO Hadala B
pa3IMYHBIX BHUJAAX JICATENLHOCTU (TEPIENITUBHOM, HUIPOBOM, XYJI0>KECTBEHHOM,
HCCIICIOBATENILCKOM M JIp.), CBsA3aHHOM ¢ Memauay [Demopos, 2007]. Paboras Han
3aMBICJIOM U TBOPUYECKHM BOILIOIICHUEM MEIUANIPOU3BENICHUS B XOJE pa3pabOTKu
HCCJIEIOBATENILCKOTO TPOEKTa (HAMpUMeEp, KOHCTPYHPYS CTPAaHUILy HHTEPHET-
caiita), CTyJIeHYECKas ayJIUTOpHsl pealn3yeT CBOM TBOPUYECKHUE CIIOCOOHOCTH,
pa3BuBaeT BOOOpa)K€HUE, MEIMABOCIPHUATHE, ICTETHUEeCKUui BKyc. Kpome Toro,
co3faBasi COOCTBEHHBIE MEIUATEKCThI, CTYACHTHI TIOJy4alOT OoJjiee TOJIHOE
MPEJICTABJICHUE O CUMBOJIMYECKOU u o0pa3HOW mpuUpoJe Meauasi3bika,
Pacro3HaBaTh 3HAKU U CKPBITHIE CMBICIIBI TTOCIIETHETO.

OaHuMM W3 TPU3HAHHBIX CPEJICTB  Pa3BUTHUA YMEHUH  KPUTUYECKHU
aHAJIM3UPOBATh TIpolecC (DYHKIIMOHUPOBAHUS MeIUa B COLMYME C YYETOM
pazHOOOpa3HBIX (PAKTOPOB HA OCHOBE BHICOKOPA3BUTOI'O KPUTHUUECKOTO MBIILICHUS
BBICTYIACT  AHAJIW3, MHTEPIPETAlMd W OLEHKA MNPOM3BEACHUN MEIUAKYJIbTYpPHI.
Pa3zButue WHTEPNPETANIMOHHOTO/OIIEHOYHOTO MOKa3aTelsl MEIUAKOMIIETEHTHOCTH
B paboTe HaJ HUCCIENOBATEIHLCKUM IMPOEKTOM MOXET OCYIIECTBISATHCS B XOJI€
B3aMMHOTO PEICH3UPOBAHUSL CTYACHUYECKUX padOT, 4TO, KaK U3BECTHO, SIBISETCS
BOKHBIM  KPUTEPUEM  AaKTUBMU3AllMM  MO3HABAaTEJIBHOIO  HMHTEpeca K
paccmaTpuBaeMoil mpobieme. B3anMHOE peleH3MpoBaHUE WCCIIEI0BATEIBCKUX
MPOEKTOB MO3BOJIIET MAaruCTPaHTaM BBIJEIUTh KIIOUEBbIE MOMEHTHl CHJIBHBIX U
c1abbIX CTOPOH MPOEKTa, a 3aTeM, B XOJ€ JTUCKYCCHH, KOHCTPYKTUBHOTO JTUAjOra
YYaCTHUKOB  WJIM  POJIEBOM  MeaumaoOpazoBarelbHOW  urpel  «BcTpeua
MEJIMAKPUTUKOBY» C MPUMEHEHHEM «MO3TOBOTO IITypMa», MeToja OAJIMHTOBCKHUX
IpYIII, TIpUeMa COCTaBJICHUSI IPOOJEMHBIX BOMIPOCOB, KeicoB u Jp. [Yesnbliiena,
2016], BBIIBUTH ACHEKThI, Ha KOTOPbIE WM HE YyAAJIOCh B JOJDKHOM Mepe
aKI[EHTUPOBATh BHUMAaHWE B TOM WJIM UHOM IIPOEKTE.

Take pa3BUTHIO AHATUTHYECKUX U MHTEPIPETALMOHHBIXYMEHUM CTYJCHTOB B
XOJIE TIOJITOTOBKE HCCIIENOBATEILCKUX TMPOEKTOB MO0 TEMAaTHKE MeArnaoOpa3OBaHMS

MOJKET CII0COOCTBOBATh IMPOBCACHUC KOHKYPCOB HpGSGHTaLIHI;‘I B CTy,[[GH‘-IGCKOﬁ
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rpynne. B KkauecTBe OCHOBHOIO MaTepuajia K IPE3EHTAUMU CIIY>)KUT KpPaTKOe
COJEpXaHHE IPOEKTa, BKIIOYAs LENH, 33Ja4d, a TAKKE MPEACTABICHHUE MOEIU
KOHEYHOTO0 MEAUAIPOAYKTa, KOTOPHIM MOXET ObITh OyIyIuil CalT, MOJOJECKHAs
rasera WiM >KypHai, parMeHT TeJIEBU3MOHHON MPOrPaMMBbI O CTYJCHUECKOM JKU3HU
u 1.1. [Yensimena, MeimieBa, Yepesuk, 2016, ¢. 37] K npumepy, npu paspadoTke
MOJICIA  MOJIOZISKHOTO JKypHajga JJIsi CTYJIEHTOB BO3MOXHO MpEACTaBICHUE
oopmiieHHsI MarepuanoB (MaKeT CTPaHUIbl) WU KpaTKoW aHHOTAIMU
TEMAaTUYECKUX Pa3esioB u3llaHus. Tak, >KypHal COIMaIbHOW HAIpaBICHHOCTH IS
CTYJICHTOB MOXET COJAEp)KaTh AaHHOTALMIO TakuX  pazaenoB kak: «HoBoctu
MOJIOJIC)KHOU MOJUTUKNY, « AKTYyaJIbHBIE MOJIOJEKHBIE MHUIIMATUBBI U TTPOCKTHIY,
«Iloptper ™momoaexHoro muaepa», «Boyontepckoe aBuxkeHue», «llepcona»
(MHTEPBBIO C MPEACTABUTEIISIMU MOJIOIC)KHOU OOIIIECTBEHHOCTH, PYKOBOJIUTEIISIMU
CTPYKTYPHBIX MOAPA3ACICHUN TI0 JeJIaM MOJIOJIEKH ) U T.J.

[lomobHast mpakTHKa MeAuaoOpa3oBaTENbHBIX 3aHITHM, TaKWX, KaK Kak
CO3/1aHUE, BEIOOP U PACHPOCTPAHCHUE «MEIUATEKCTOB (B TOM UHMCIIE — CO3/IaHHBIX
JUYHO WIM B COCTaB€ TIPyNNbl JIOACH) pa3IUMYHbIX BHUIOB U KAHPOB, YMEHHUS
aKTUBHOTO caMO00Opa3oBaHusi B MeAuitHOM cdepe» [DPemopos, 2007], sBisrommecs
XapaKTEPUCTUKON TPAKTUKO-JEATEIIbBHOCTHOIO KPUTEPUSI MEIMAKOMIIETEHTHOCTH,
CHOCOOCTBYET aKTHUBHU3AIMU MHTEpECa ayIMTOPUH HE TOJIBKO B X0/ Pa3pabOTKH, HO
W Ha OJTafne peaau3alii CBOMX HCCIIEAOBATENLCKUX TPOEKTOB B  YYEOHBIX
YUPEXKICHUAX, B COLMOKYIBTYPHBIX [ICHTPaX.

Bwieoownt

Wtak, pa3BuUTHE MEIUAKOMIIETEHTHOCTH OYIyIIMX MOJIOACKHBIX JHIECPOB
MOXET paccMaTpUBATHCS KaK BaXXHBINM BEKTOP MPO(eCCUOHATLHONW MOJATOTOBKH B
ycioBusix Maructparypbl. Ocoboe 3HayeHHWE WCIOJIb30BaHUE TMOTEHIIUAJIA
Menuao0pa3oBaHUsi HMEET B  YCJIOBUSX BHEJAPEHUS HOBBIX CTaHJIApTOB
oOpa3zoBaHusl.

Hcnons3oBaHue 151 TBOPUYECKOE IIPUMEHCHUE Pa3HOOOpa3HBIX
MeauaoOpa3oBaTeNbHBIX — TEXHOJIOTHI, METOJIOB U TMPUEMOB Ha 3aHATHUAX CO
CTyAEHTaMU CIOCOOCTBYET PacCIIMPEHUIO Kpyrosopa, Pa3BUTHIO
CaMOCTOATENLHOTO MBIIUICHHUS, aHATUTHYECKUX YMEHUW B Mpolecce oToopa,
UHTEpIpETallU W  OLUEHKM MEIUANpPOU3BEACHUN, a TakKKe aKTUBHOMY
WCITIOJIb30BAHUIO MeIMaMaTepuania B Oyayiiei mpakTHIeCKOM NS TeIbHOCTH.

OpHoii 3 (GOpM TBOPYECKOTO OCBOCHHUS MEIUANIPOCTPAHCTBA MOXKET
BBICTYIIaTh MCCJEJOBATEIbLCKUN MPOEKT II0 TEeMaTUKE MeauaoOpa3oBaHus,
HaIICJICHHBIM Ha pa3Hble KAaTerOpUU MOJIOACKHU (ydalluxcs CTaplinX KJIacCoB,
CTYJICHTOB, MOJIOJIBIX JIFOJICH C OrpaHUYECHHBIMU BO3MOXXHOCTSIMU U T.1I.).

[IpakTka pabOThl C MarucTpaHTaMd IIOKa3bIBaeT, 4YTO TMOATOTOBKA
HCCIIEIOBATENIbCKUX ~ MPOEKTOB  MEAUaoOpa3oBaTeIbHOW  TEMaTUKHM  HOCHUT
KOMIUJIEKCHBIA XapakTep, HAMpaBJICHHBbIM HAa pa3BUTHE HHTEpPEca K  HAy4HO-
MCCJIEIOBATENLCKON, MMO3HABATEIHLHOM, MPAKTUIECKON nesTenbHOoCTH. PaspaboTka

WCCJIEIOBATENLCKOTO MPOEKTa CHOCOOCTBYET OJIHOBPEMEHHO (OPMHUPOBAHUIO U
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COLIMAJIbHOM, U MEOUIHOW KOMIIETEHTHOCTH, O0O0JaaeT CyIIECTBEHHBIM
BOCIIUTATEAbHBIM IOTEHUMAJIOM (BOCIIMTAHHE HPABCTBEHHBIX, TIPAKIAHCKHUX,
NaTPUOTUYECKUX KA4YeCTB, ICTETUYECKOro BKyca U T.1.). K oOpa3oBarenbHbIM
MOTEHUHSIM  HCCJIEIOBATENbCKUX ITPOEKTOB MOXHO OTHECTH paClIMpPEHUE
Kpyroszopa, yriayOjeHue 3HaHUH O COBPEMEHHBIX COLMAIBHBIX MpodiieMax,
3a/1a4ax MOJIOAECKHOW TMOJUTHKH, a TaKKE 3HAHUW M YMEHUW, CBA3AHHBIX C
Meauachepoit (SI3bIK, TEXHOJOTUS MeJMa, OIICHKAa U MUHTEPIpeTalus MearuaTeKcTa
U T.J.).

Pa3paboTka u peanmzaiusi MeauaoOpa3oBaTEIBLHOTO MCCIEI0BATEIBCKUX
IPOEKTOB OTBEUAeT TPEOOBAHUAM KOMIIETEHTHOCTHOM MOJENU TMOATOTOBKU
BBIITYCKHUKOB, TOTOBBIX pemIaTb MNPOQPECCHOHANbHBIE 33/Ja4yd B HAy4HO-
HCCIIEI0BATENBCKOM, IIPOEKTHOU, OpPraHU3alMOHHO-YIIPaBIEHYECKOM,
IIEJTarOTUYECKOMN AEATEIbHOCTH.

CopaBemyimBo MHeHMe M.A. ManbleBoi 0 TOM, IJIaBHOM  IIEJIBIO
o0pa3oBaHUsI BBICTYIAET «popMUpOBaHUE TOTOBHOCTH K CaMOpa3BUTHIO,
o0ecrieunBaoIIed MHTETpalMio JIMYHOCTH B HAMOHAIBHYIO U  MHPOBYIO
KYJIbTYpY, OCBOE€HHE €€ IpPOLUIOro, HacTOSALIEro W OYyIyIEero, BXOXKICHHE B €€
co3ujlanne u coTBopeHue» [Manbimea, 2011]. IlosTomy aKTyaJlbHOCTh
IOATOTOBKM MAaruCTPaHTOB, HE TOJBKO XOPOIIO BJIAJCIOIINX COBPEMEHHBIMU
MH(POPMALIMOHHBIMU TE€XHOJOTHSIMHU, HO U YMEIOIIMMH UCIOJb30BaTh MOTEHIIMAI
MEIUAKyJIbTYphl B Pa3BUTHUM CaMOCTOATEIBHOIO MBINUICHHS,  PaCIIMPEHUS
Kpyrosopa u MNpHOOIIEHHS K OoratoMy IMOTEHLIHMATy MHPOBOTO KYJbTYpHOTO
Hacienuss OOYyCIIOBJ€HA HACTOSATEIbHOM HEOOXOAMMOCTHIO M HMMEET Ba)KHOE
3HAYEHUE B CTPYKType NpO(PecCHOHANBHON MOATOTOBKH OYIyIIMX MarucTpoB -
OpraHu3aToOpoOB PadOTHI C MOJIOJIEKBIO.
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Annoranusi: CraTbs IOCBSNICHA KOMMYHUKaTHBHBIM acIIEKTaM IIOATOTOBKM MAarucTpoB IO CBSI3SIM C
OOILIECTBEHHOCThIO B cdepe MEXKIYHApOAHBIX OTHOLICHWH. B Hame BpemMs MOBCEMECTHO BOCTPEOOBAHBI
CHEeNMANHUCTBl B oOOJacTH MeXAyHaponHoro PR, Tak Kkak MeXAyHapogHBIE CBA3M C OOIIECTBEHHOCTHIO
BOCIPUHHMMAIOTCSl KaK CTpaTeruyeckas JesTeJIbHOCTb, HAmpaBjeHHas Ha (OPMHUPOBAHHE ONTUMAIbHOM
KOMMYHHUKAIIMOHHOH Cpe/bl M yIpaBieHHe MyOIMIHBIME KOMMYHHUKAIIMAMU Ha MEXIyHapOAHOM ypoBHe. CBs3H ¢
OOIIIECTBEHHOCTBIO PACCMATPHBAIOTCA KaK COBOKYIMHOCTh COLMAIBHBIX MPAKTHK, TEXHWK B3aUMOJCHCTBUS C
pasHBIMH CErMEHTaMM ayIWTOPHH, TEXHOJIOTHH, pa3BUBAIOUIMXCS B JBYX HANPABICHHAX - YCIMPOUMENbHbIN U
ungopmayuonneiti PR. B mepBoMm ciryuae MMeEIOTCS B BHIY CIUIAHUPOBAHHBIC MEPONPHUSATHS (COOBITHS, aKIIHH),
MHHAIMMPOBaHHBIE 0a3ucHBIM cyObekToM PR n  HampaBieHHble Ha  JIOCTH)KEHHE  IIParMaTHYECKHX
KOMMYHHUKAaTUBHBIX IleJield, Mpexe Bcer0, Ha IpHpalieHHe ero MnabiIMIUTHOrO KanwuTtajia, (opMHpOBaHUE
MOJIOKUTEIBHOTO HMMHDKAa. Bo BTOpOoM - mmpokoe HWH(GOPMHpPOBAaHWE W TpHUBJICYEHHE BHHMaHHE TIPYIIT
00IIECTBEHHOCTH 00 U3MEHEHHSIX B JIEATENILHOCTH cyObekTa PR, MH(pOpMAaIIMOHHOE CONIPOBOXKICHUE MEPOTIPUATHH.
Cucrema obOpasoBanus PR-cremmanmcroB sBisieTcss MHOTOAcleKTHOH. Bo MHOTMX cTpaHax pa3pabaThIBaroTcs
Mojenu oOyuerns PR-mesTensHOCTH, B TOM YHMCIIe HAIleJICHHBIE HA TBOPYECKYIO MOATOTOBKY JKCIEPTOB B cdepe
MexayHapoaHoro PR, Bmagerommx COBpeMEHHBIMH 3HAHHMAMH HPOOJIEMAaTHKH MEXIYHAPOTHBIX OTHOIICHHH U
CBA3ell C OOIIECTBEHHOCTHIO, WMEIOMMMH HABBIKM pabOThl B MyONWYHBIX KOMMYHHKamusx. B cTatee
paccMaTpuBaeTCs CTPYKTypa y4eOHBIX IUIAHOB M IIPOTpaMM IOATOTOBKM MAaruCTPOB YKa3aHHOTO HAalpaBIICHUS,
peanmu3yeMbIx B pasHbix ctpaHax (Poccms, CIIIA, BeruxoOputanus, I'epManus), TpOBOIUTCA WX CPaBHUTEIHHBIN
aHanu3. OCHOBHOE BHHUMaHHWE YAENIeTCS MEAMAOpPHEHTHPOBAaHHOMY MNOAXody K QopmupoBanuio Monenn PR-
CHeUaINCTa, peioskeHHoMy CaHkT-IleTepOyprckuM rocyaapcTBEHHBIM YHHBEPCHUTETOM.

KaioueBble ciaoBa: cBs3M C  OOIIECTBEHHOCTBIO, Marucrparypa, MeEXIYHApOAHBIE OTHOLICHMS,
JKYPHAITUCTHKA, METUAKOMIICHTHOCTb, BY3, MEIMAOPUEHTHPOBAHHBIH 110/1X0]], KOMMYHHUKAaTHUBBIE HABBIKH.
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Abstract. Paper is devoted to communicative issues of the training of PR-specialists at the field of
international relations. Nowadays international public relations are considered as a strategic activity aimed on the
construction of optimal communicative environment and the governance over public communications on the
international level. That’s why public relations become a profession with good job opportunities. Public relations
should be considered as a complex of social practices, technics of cooperation with different segments of the
audience, technologies which are developing in two streams — organizing and informational public relations. At the
first case there are keeping in mind the planned events initiated by basic actors of public relations and aimed on the
achievement of pragmatic communicative goals, first of all on the increase of its publicity capital, the creation of the
positive image. At the second case there is taking place the informing and the attraction of the attention of different
public groups on the changes in the activities of the actor of public relations, information support of the events. The
system of training of PR-specialists has multiple sides. In a number of countries, they’ve began to elaborate
educational models at the field of public relations which are also aimed on the creative backgrounds of the
specialists at the field of international public relations who have understanding of subject matters of both
international relations and public relations, and appropriate skills how to work at the field of public communications.
In the article there is evaluating and comparing the structure of curriculums and master programs at the field of
international public relations which are realizing in different countries (Russia, USA, Great Britain, Germany).
Special emphasis is devoted to the media-oriented approach of the creation of the pattern of PR-specialists suggested
by the Saint-Petersburg State University.

Keywords: public relations, master degree, international relations, journalism, media competence,
university, media-oriented approach, communicative skills.

Beeoenue

Ceronns MOJIEpHU3ALM KOMMYHUKAIIMOHHOTO oOpa3oBaHHUs
paccMaTpuBaeTCsi HE TOJbKO KaK KJII04eBOM (DakTOp COBEpIIEHCTBOBAHUS
NeSATEeIbHOCTH COBPEMEHHBIX CpPEJCTB MaccoBoi mHpopmanuu Poccuu, HO U Kak
BAJKHBINA ACTIEKT COLUAJIBHO-KYJIBTYPHOT'O Pa3BUTHS Halle cTpaHbl [ BuHOrpanosa,
2014, c. 132]. B HacTos1iee BpeMst TPYAHO HAUTH chepy OTKPBITOM MPAKTHYECKOM
NEeATEIbHOCTH, KOTOpas Morjia Obl OCYIIECTBISITBCS B OTPbIBE OT CBSI3EH C
OOIIECTBEHHOCTHIO, @ TAKXKE MHBIX COBPEMEHHBIX (POPM MPOJBUKEHUS UHTEPECOB
rOCYAapCTBEHHBIX M HETOCYJAapCTBEHHBIX YUPEKICHUN W OpraHu3aluii, B TOM
YHCIIe T€X, KOTOPbIE aKTUBHO 3asBIISIIOT O ce0e HE TOJIbKO Ha BHYTPEHHEM, HO U Ha
MEXIYHapOIHOM YPOBHE.

Cerogass B OOHOBIICHHBIX POCCHHCKHX OOIIECTBEHHO-TIOJIUTHYCCKUX U
HKOHOMUYECKUX YCIOBHSIX JKYPHAJHCTHKA, a OCOOCHHO €€ MOJIOAbIe OTpaciu-
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napTHepel — pexiamMa W PR, pa3BuBalOTCS OYEHb JAUHAMUYHO. «HU3MEHEHUS
MPOIMKTOBAHBI riiodanm3anuein nH(OPMAITMOHHOTO MPOCTPAHCTBA,
KOHBEPIE€HTHBIMH TPOLIECCAMU, IIUPOKUM CHEKTPOM TEXHHUUYECKUX WHHOBAIUH,
NPUBEAIINX K TOSIBICHUIO HE TOJBKO HOBBIX TEXHOJIOTHM, HO Ja)Xe M HOBBIX
CyOBEKTOB KOMMYHHUKAIIMM (HallpuMep, COIMANbHBIX Menua)» [JleTyHOBCKUM,
2012, c. 46].

CoBeplIeHHO OYEBHUJHO, 4YTO BCE JTO JODKHO HAaXOJWTh 3€pKaIbHOE
OTpaX€HUE B TOM YYEOHOM MPOIECCE, KOTOPBIN peasiu3yloT (HaKyabTEThl U APyTrue
oOpa3oBaTenbHbIe MOJAPA3ACICHUs, BEAYIIUE MOJITOTOBKY MPO(PECCUOHAIOB IS
KOMMYHUKAIIMOHHBIX OTPaCIIEH.

B oreuecTBeHHOW M 3apyOeKHOW TMPAKTHUKE CETOAHS MPUOOPETaeT 0COOYIO
aKTyaJbHOCTb MOJTrOTOBKA CIEHHUAIUCTOB B oOnactu MmexayHapogHoro PR. Bo
MHOTHX CTpaHax MHUpa BeJeTcs pa3padboTka mogo0HbIX Mmoaenei. He ciyuaiino, u B
Haleil cTpaHe, W 3a pyOexoM co3daHbl YYEOHbIE MPOTrpaMMbl, TOTOBSIIUE
DKCIIEPTOB MO CBS3SIM C OOLIECTBEHHOCTBIO B 00JIACTH MEXIyHApOIHBIX
OTHOILIEHUH. DTO TeM 0oJiee BaXKHO B CBSI3U C KOJEOAHHWAMU KOHBIOHKTYPHI Ha
npo(eCcCHOHANBHOM PBIHKE: €CJIM B KOHIE MpOUUIOro crojeTuss B Poccum He
XBaTaJl0 MpPECC-CEKpeTapel W peKIaMHUCTOB, TO B mepBoM aecsatuietun XXI B.
HAMETHUJICS M30BITOK KypHAJIUCTOB, PR-criennanucTtoB u paOOTHUKOB pPEKJIAMBI.
[TpuunHOM >TOTO SBUJICSA TOT (PAKT, UTO «PHIHOK OOpa30BaHUS HE Y OBJIETBOPSLI
3arpocbl  OM3HEC-cpeAbl. JTO  ONpeNeawsio HOBBIM  COBPEMEHHBIM  3Tar
KOMMYHHUKaIIMOHHOTO oOpa3zoBanus» [BuHorpamosa, 2014, c¢. 124]. Crano
OUYEBMJIHBIM, YTO HeoOXoauMmMa M TpaHchopmanusi TOATOTOBKM MAarucTpos,
CBsI3aHHAs, B YACTHOCTH, C CO3/IaHUEM IIPOrpPaMM, CIIOCOOHBIX THOKO pearupoBaTh
Ha TpeOOBaHUA MPAKTUKH.

Ha ocHoBe 00BEMHOro HCCIIEOBaHUSI 3apyOCKHBIX W OTEUYECTBEHHBIX
VMCTOYHHUKOB BBISBICHBl M CHCTEMAaTH3WPOBAHbI CYIIECTBYIOIIHME MOAXOABI K
HAay4YHOM HWHTEpHpETalud CIOCOO0B YMHPABJICHHUS C MOMOIIbIO KOMMYHHUKAIUI
OTHONIIECHUSIMA MEXJy OpraHM3aliied W ee ayauTopuei (opraHuzammen u
OOIIECTBEHHOCTBIO, BHYTPHU caMoil opranuzanum). K HacToseMy BpeMeHH CBS3H
C OOIIECTBEHHOCTBHIO MPEBPATUIIMCH B Pa3BUTYIO OTpacib KOMMYHHKAI[MOHHOM
JICSITEIBHOCTH, WMCIOIIYIO pasHble HampasieHus: public affairs — paGora mo
CBSI3SIM C TOCYJapPCTBEHHBIMH YUPEKICHUSIMH U OOIIECTBEHHBIMHU OPTaHU3aIISIMH,
corporate affairs — ynpaBiaeHue KOpPHOpPaTHBHBIM HMMHDKEM; image making —
co3maHue OyarompusaTHOro obOpasa aumunoctw; media relations — mocrpoenue
otHomenuii co CMU; employee communications — 3akperuieHue KaapoB, CO3IaHKE
XOpOIIMX OTHOWICHUH ¢ mnepcoHamom; public involvement —  oOmiecTBeHHast
sKcIepTH3a; Investor relations — B3auMMoOOTHOIICHHMS C HWHBecTOpamu; Special
events — mpoBeneHre MOOMIIM3ALUOHHBIX (KOHKYPChI, YEMIHOHATHI, JIOTEPEH) U
NPE3CHTAIIMOHHBIX MEPOIPUATHIA, CriSiS management — ynpaicHue KPU3UCHBIMH
CUTyallUsIMU; Message management — ympaBiieHHE NPOLECcCOM aJeKBAaTHOTO
BOCIIpUATHUS ayauTopuel coobmenuid u T.14. [Uymukos, 2000, c. 23]. OrpomubIit
o0beM B  MOATOTOBKE  CHEIHUAJIKWCTOB  3aHUMAIOT  KOMMYHHKAI[MOHHBIE
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JTACLUILIAHBI, MOATOMY  y4yeOHble  IUIaHBl  MPUOOPETAIOT  XapakTep
MEINAOPUEHTUPOBAHHBIX.

Mamepuanvt u Memoowt UCc1e008aHu

ABTOpamMu HCCIIEIOBAJICS KOMMYHHMKAUMOHHBIM IMOTEHUMAN MPOrpaMMBI
noAroToBkM PR-crienmanucToB B 00J1acTH MEXKIYHAPOIHBIX OTHOIICHUI Ha Oasze
pa3nuyHbIX ~ 00pa3oBaTeNbHBIX CTPYKTYp B  pasHbix crpaHax (CILIA,
BenukoOputanusi, Poccuun, ['epmanuu), mpoBOAWICS CpaBHUTEIbHBIA aHAIHU3
TEKCTOB IPOTPAMM.

B moarotoBke poccuiickux PR-crnenuanuctoB B chepe MexTyHApOIHBIX
OTHOIIEHWH  OOJIbLIOE  BHUMAaHUE  yAENsAeTCs  MennaoOpa3oBaHUIO U
MeAMaKoMNTeHIuu. Pa3paboTka 3Toil uaen BeAeTcs B paMKaX KOMIIEHTHOCTHOIO
oX0/a, a TaKKe KOHLEIIUN IPUMEHEHUS UH(pOPMaLMOHHO-
KOMMYHUKAIIUOHHBIX ~ TE€XHOJIOTUH B 00pa3oBaHWHU, TJI€ OCHOBHBIMHU
HampaBJICHUSAMU CTald KoMIbloTepHoe oOyuenue (E-learning, computer-enhanced
learning) u wmeamaoOpazoBanue (Media Education, Medien-pedagogik). 2to
3aCTaBIISIET  WCCIEAOBaTeNied  M3y4yaTb  HMHTEPAKTHBHBIE  IEJArOrM4ecKue
TEXHOJIOTUH, (HOPMUPYIOIIHE HOBYIO MEIUa-KyJbTypy, YYUTHIBaTh BiwmsHue hi-
tech B yueObnom mporiecce [[Imenesa, 2012, ¢. 28]. [Ipu hopmupoBanmu mporpamm
oOyuenust PR-cnenumanucroB B cdepe MeXAyHApOIHBIX OTHOUIEHMH Ha 0ase
CIIOI'Y npuOpHUTETHBIM SIBIIAETCS MEIUAOPUEHTUPOBAHHBIN TOJIXO/I.

Huckyccus

AKazeMHYeCKHEe HCCIEAOBAHMS HALEIEHbl HAa M3YYEHHE MEXaHU3Ma
UCIIOJIb30BAaHUSI KOMMYHMKAaTHBHOIO TNIOTEHIMAJIa KakK pecypca IpOBEACHUS,
HaIllpuMep, TOCYJAapCTBEHHOM NOJUTUKH. KOMMYHHMKalMOHHBIE BO3MOKHOCTH
rOCy/lapCTBEHHOM BJIACTH 3aKJIIOYAIOTCS HE TOJIBKO B HaJU4UU 3PPEKTUBHBIX
WH(OPMAITMOHHBIX KaHAJIOB, HO M B CIIOCOOHOCTH OOIIATHCS C HACEJICHHUEM,
OOBSICHATH OOILLECTBY CBOM PEILIEHUS, CIBILIAThH 3aIpOChl PAa3IMYHBIX COLIMAIBbHBIX
rpynn [Pycakos, 2006, c. 23]. Kak u3BeCTHO, MarucTepckue MNpOTPamMMEbI, B
OOJBIIMHCTBE CBOEM, AENATCS Ha akaJeMU4yeckue U npodeccuoHanbHble. Takas
MOJENb MOATOTOBKM MarucTpoB mupoko pacrnpoctpaneHa B CIIIA. BeimyckHrukam
aKaJeMUYECKHUX MPOrpaMM MPUCBAUBAIOTCS CTEIIEHU MarucTpoB uckyccts (Master
of Arts, M. A.) u maructpoB Hayk (Master of Science, M.S., M.Sc.). /lannas
CTeNEHb OOBIYHO MPUCBAUBAETCS B TPAAUIIMOHHBIX 00JIACTSIX UCKYCCTB, TOYHBIX U
ryMaHUTapHbIX Haykax. Kypc oOydeHus] 3aHMMaeT OJMH-IIBa Y4YEOHBIX To0ja,
«Becut» oT 30 10 60 «KpeauToB» U, KaK MPaBUIIO, IPeAHA3HAUYEH JJI T€X, KTO B
JanbHeNIIeM coOupaercs MpeTeH10BaTh Ha cTeneHb JokTopa. [Ipodeccronanbhas
nporpaMMa HalleJIeHa Ha IMOJIy4eHHE ONpeNeIeHHON Mpo(eccuu U TakkKe AJIUTCS
OJIMH-[IBA TOJa, MpPaBAa, YUCIO KPEAUTHBIX EIAWHMI] 31ECh MEHBIIE, YEeM Yy
akageMuyeckor, — oT 36 mo 48. IIpodeccronanbHbie MAaruCTEPCKUE MPOTPAMMBI
OOBIYHO «KOHEYHBD» U HE CBSA3aHbl C TOKTOpaHTypoil. HanMeHoBaHUe CTeNEeHU B
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npoecCHOHANTLHON MarucTpaType OOBIYHO COACPKUT YTOYHCHHE, HAIpPUMED,
MarucTp cormanbHoi padotel (Master of Social Work, M.S.W.).

B 3amauM moOArOTOBKM K TOJYYEHHIO CTENEHHM Marucrpa Mo CBS3sSIM C
OOIIIECTBEHHOCTHIO (M peKjiaMe) B aMEpPUKAHCKUX By3ax BXOJIUT (popmMupoBaHue
npo(ecCUOHANBHOTO TMOTEHIMajda W MPAKTUYECKUX HABBIKOB YYAIlIUXCS B
u30panHoil cdepe nearenbHocTH. Oco0oe BHHUMAaHHE YIEISETCS TBOPUYECKOU
nojadye HUHPOpMAMM M  BOCHHUTAHUIO KPUTUYECKOTO  MBILIUICHUS  IHap
MeHekepoB. Haumbonee 0OMIMMHM JUCHUIUIMHAMU OOO3HAYEHHBIX MPOrpamMm
SBJIAIOTCS 3TUKA B oOnactu PR, MapkeTusr, noaroroska PR-TekcToB, B 4aCTHOCTH
JICIIOBOTO W yOEXKIAIOMIeT0 XapaKTepa, PUTOPUKA/MAacTEpPCTBO YCTHOW pedH,
COBpeMeHHbIE HH(OPMAIIMOHHBIE TEXHOJIOTUH U T.].

B CIIA HakoIUIEH COJIMIHBIA OIBIT MOJATOTOBKH MAarucTpOB HCKYCCTB H
MarucTpoB HayK B MEXAyHapoJHoil cdepe. Tak, B BOCTOHCKOM yHUBEpCUTETE
(Boston University) MOXXHO TOJYYHTh CTENEHH MarucTpa MeEXIyHapOIHOTO
MapkeTuHra, MexayHapoaHoro OusHeca (MIM, MIB) [Camble nonyinsipHbie
nporpamMmmbl ~ maructpatrypel 2016 B bocrone B CIIA]. Maructpos
MexayHapoaHoro ousHeca (Master of International Business, MSIB) rorossT B
HenBepckom yHuBepcutere (University of Denver, Konopano) u yHuBepcutere
Maitamu (University of Miami, School of Communication) [Camble nonysipHbIe
nporpammbl Maructpatypsl 2016 B Maitamu B CIIA; YueOHO-KOHCYIbTaTUBHBIN
neHtp Cucrema-3], a Takke B APYrux By3ax.

CornacHO eBpONEHCKUM CTaHAapTaM OOy4Ye€HUE MarucTpa COOTHOCHUTCS C
MOJICJISIMU  BBICIIEro oOpa3oBanus (graduate), mpomoDKUTETBHOCTh KOTOPBIX
COCTaBJISIET OJMH WM ABa roga. O0yueHue B Marucrparype Jubo crocoOCTBYET
MPOJBMKEHUIO TIO KAPbEPHOU JIeCTHHIIE, JIUOO JAET BO3MOXKHOCThH MOATOTOBKU K
JIOKTOpaHType. Marucrepckre nmporpaMmbl HOCIT aKaJIEMAYECKUAM, MPAKTUYECKHUI
WJIM CMELIAHHBIN XapaKTep.

PaznuuHble MOJenM MAarucTepcKux MporpaMMm B 00JacTh CBs3eld €
OOIIECTBEHHOCTBIO, peKJaMbl M MapKeTUHra mpejctaBieHbl B Illkone OusHeca,
SBJIIONICICS COCTAaBHOM 4acThio (hakynpTera Ou3Heca u mpaBa MaHuUeCcTepCKOro
yHuBepcutreta Metpononuten (Mandecrep. BenukoOpuranus, Manchester
Metropolitan ~ University, MMU). B  MaHuecTepcCKkOM  YHHUBEPCHTETE
Metpononuten HacuuthiBaeTcsi ©Oonee 30000 crymentoB u  Oomee 400
HaIpaBJICHUH U CIIEIIMAIBHOCTEHN, IO KOTOPBIM BeJIETCSl 0OyUCHHE.

CTyfeHThl yHHBEPCHUTETA PACIMOJIAraloT IIUPOKUM BBIOOPOM IpOTpamw,
JAIOIIMX BO3MOXKHOCTh TMOJYYUTh CTENEHb Marucrpa Hayk: «MapKeTuHr»,
«CereBolt  MapkeTHHI», «MapkeTuHr  (KOMMYHHUKaluu)»,  «MapKeTuHr
(kpeatuBHass  pekiama)», «CBsi3u ¢  OOILIECTBEHHOCTHIO», «CBA3UM  C
OOILIECTBEHHOCThI0O U MeIua MeHexMeHT». Kpome Toro, yyammmcsi, KOTOpbIe
MPOCTYIIATN HEKOTOPbIE U3 3TUX KYpPCOB, BHIJAIOT COOTBETCTBYIOIIME AUILIOMBI U
ceprudukarbl. Tak, MOJHBIA Kypc mporpammbl «CBsi3u C OOIIECTBEHHOCTHIOY
JUINTCSL OOUH TOA. AYAUTOPHBIE 3aHATUS IPOBOIATCA TPU pas3a B HEIETIO0 B
TE€YEHHE JIBYX CEMECTPOB, B KOHIIE 00Y4YEeHHUS CTYIEHTHI 3aIIUIIAIOT TUCCEPTALIUIO

136



Meauao6pasoBanue. Media Education. 2017. Ne 1

[Manchester Metropolitan University. Faculty of Business and Law]. YrtoGsr
NOJIYYUTh JMIUIOM, MOKHO YYHUTBCSI BOCEMb WJIM IIECTHAALATH MECSLEB, a
cepTU(PHUKAT — COOTBETCTBEHHO YETHIPE U BOCEMb.

[Iporpamma npenHasHaueHa Jjisi CTy/IeHTOB U3 Benukoopuranuu, ctpad EC u
CTYJICHTOB W3 JIPYTUX CTpPaH, MOJYYUBIIUX CTENEHb B JI000M oOpa3zoBaTeiabHOU
obyactu, U He TpeOyeT MNpeaBapUTENIbHBIX 3HaHUK 1o mnpooOnematuku PR. B
nporpamMme CcOaJlaHCHUPOBAHHO MPEJCTABICHBl TEOPETHUECKHUE U MPAKTUYECKUE
KOMIIOHEHTHI (YT€HHE JIeKUMH, TMPOBEJECHUE MacTep-KJIacCoB, OpraHu3alus
MPOU3BOACTBEHHON MpakTUKH). OCOOEHHO CcieayeT MOAYEPKHYTh, YTO YHUTAIOT
JEKIIMU W BEIyT TMPAKTUYECKUE 3aHATHUS, B TOM 4YHUCIE, U NPUIJIALICHHbIC
CHEeLMATUCTHI-TIPaKTUKH B cepe PR. OOyueHnne Ha nmporpaMMe HOCUT JIOCTATOYHO
TMOKUN XapakTep Uil TOrO, 4YTOOBl MPEAOCTABUTh CTYAEHTaM BO3MOXHOCTb
MOJIYYUTh OIBIT IPAKTUYECKON pabOThI MO cxemMe Npo(hecCHOHATBLHOTO 00yYEeHUS
[Manchester Metropolitan University. Public Relations 2016 entry].

Cpenu cniennanu3upoBanHbix (PR, )xypHanucTuka, MapKeTHUHT, MEHEI)KMEHT)
oOpa3oBaTeNbHBIX yupexaeHuil ['epmanuu HamboJee H3BECTHBIMU SIBIISIOTCS,
HaIrpuMep, TaKUE KaK

DIPR (Deutsches Institut fiir Public Relations - Hemeyxuii uncmumym PR),
dbyakuuonupyromuii ¢ 1971 r. B I'amOypre (MHCTUTYT MMeeT cTartyc OOIIero
nmpodeccuoHanbHOT0 00pazoBaTesibHOrO yupexkaeHus. [lo okonuanun MHcTuTyTa
oOydJaromiyecss CIalT JK3aMEHbI, [0 pe3yjbTaTaM KOTOPBIX IOJy4arOT
Ceptuduxkar DPRG); CB0oOOmHBIN YHUBEPCUTET, WHCTUTYT MYOIUIIUCTUKUA H
KOMMYHUKATUBUCTUKA B bepmuHe (mabmuk puieimnH3), a Takxke Universitét
Leipzig,  Institut  fir =~ Kommunikations- und Medienwissenschaft
(KOMMYHUKAITMOHHOE HATPABJICHUE, MEIUAPUIICHIIIH3).

B koHTekcTe AaHHOW CTaThu HEOE3BIHTEPECHBIM MPEACTABIISIETCS 0OpalieHue
K MOJIeT MarucTepcko mporpammel, paspadoranHod B Kapauddckom
ynuBepcutete (BemukoOpuranus, VYomic, Cardiff University). Ee mnonnHoe
Ha3BaHUE — MeEXIyHApOJIHBI MHap W TJI00ATBHBIA KOMMYHHUKAIIMOHHBIN
menemxkment (International Public Relations and Global Communications
Management, MA) [Cardiff University. Cardiff School of Journalism, Media and
Cultural  Studies]. TIIporpamma BKJIHOYaeT CICAYIOIIMNE MOIYJIU: TEOPHS
MEXIYHAPOJHOTO MHap, TJI00adbHBIA KOMMYHUKAIIMOHHBI  MEHEIKMEHT,
UCCIIEIOBATENIbCKUE METOAbl M METOAMKH, MPaKTHKa MEXKIyHapOJIHOro Muap,
TEXHOJIOTUS  co3manus TpodeccrnoHambHbiX PR-TEKCTOB, MEXIyHApOIHBIC
MOJMTUYECKUE KOMMYHHUKAIIUHU, HOpUAMYECKHE acnekThl PR, MexmyHapoaHbIH
MapKETUHT, IIU(POBO KOMMYHHUKAIIMOHHBIM MeHeIKMeHT. O0yueHne Ha JaHHOU
nporpaMme JJUTCS OJIMH TOJ, MO MTOraM KOTOPOrO CTYAEHThl OBJIAIEBAIOT
IIUPOKMM HAOOPOM 3HAHMI M KOMIIETCHIIUH, MO3BOJISIONIUM UM PEau30BbIBAThH
CBOIO Kapbepy B cepe rinobanbHoit nuayctpuu PR. Tlo cmoBam ee cosmarenei,
nporpamMma MpegHa3HayeHa JJisi MOJATOTOBKH KBaIU(UIMPOBAHHBIX PAOOTHUKOB
nmiap, 00JIaaronIuX CIIOCOOHOCTSIMHU, HEOOXOJAMMBIMU B M30paHHOW oOjactu. B
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X0/l 00y4YEeHUs CTYACHTHI OBJAJCBAIOT IMHUPOKUMH TEOPETHUYCCKUMHU 3HAHUSMU U
MPAKTUYECKAUMU HABBIKAMMU.

B nocnennue rombl OOJIBIIOE 3HAYEHHUE M3YUYECHHIO MEXKIyHAPOIHBIX
acrieKTOB IMap yAEJNSIETCI U B  POCCHMCKHX By3aXx. B  dyacTHOCTH,
COOTBETCTBYIOIIME JUCIMIUIMHBI ObUIM BKIIOUYEHBI B MarucCTepCKUE MPOTrpaMMBbI
1EJIOTO Psijia BRICIIMX y4eOHbIX 3aBesieHuid Poccun. B 3Toit cBsI3u npeacTaBisieTcs
JOO0OTBITHBIM MIPOCIEAUTH OTEYECTBEHHBIN OMBIT B 3TOM cdepe.

Tak, B Jlunnomatmyeckoii AkagemMun MUHHCTEpPCTBA HMHOCTPAHHBIX JIEII
Poccuiickoit @eneparuu B 1999 r. Obuta co3nana cnenyaiv3upoBaHHas kadenpa
MaccoBoii KOMMYHUKAIIUU U CBSI3eH C OOIIECTBEHHOCTHIO, OPUEHTUPOBAHHAS «HA
IIOATOTOBKY  JIWIUIOMAaTOB M  CIIELUAIMCTOB-MEKIYHAPOJAHUKOB  IIUPOKOIO
npodpuns» [dunnmomatuueckas axagemuss MUJ[ P®D]. OcHoBHBIE KYypCHI,
npejuiokeHHble  Kadenpoil, roBopsaT camu 3a cebs: «CMU u cBssu ¢
OOILIECTBEHHOCTHIO KaK HMHCTPYMEHT BHEIIHEH MOIUTUKW», «lIpoOiaemMbl
uH(pOpMau B COBPEMEHHOM 001ecTBe», «Ponb u 3Hauenne CMU B pexitamHOI
MEXIYyHApOAHOH NesTenbHocTHY, «Pabora co CMU u oluiecTBeHHOCTHION, «PR B
Poccuu 1 B MeXIyHapOAHBIX OTHOIIEHUSIX).

B Poccuiickom yHuBepcutete apyxObr HapogoB (PYIH) B pamkax
npoecCHOHANBbHON  MarucTepckod  mporpamMmbl  oOyueHust — «Maructp
JUHTBUCTUKW» 1O  HampaBieHutro  «JIMHTBUCTHKa»  Obula  OOBSBIICHA
cienuamu3auus «Teopuss KOMMYHMKAIMM W MEXIYHAapOIHBIE CBSI3U €
OOIIECTBEHHOCTBIOM, KOTOpas OPUEHTHUPOBAIACH Ha V3y4CHUE
COLMOJIMHIBUCTUYECKUX AaCIE€KTOB KOMMYHHUKAIlMM W TPUHIMUIIOB CO3/IaHUS
PUTOPUYECKA OPraHMW30BAHHBIX TEeKCTOB. (Ocoboe BHUMaHWE Ha JaHHOU
MIPOTPaMMe YAEIAIOCh U3YUEHUIO MEHEPKMEHTA, MapKETUHTa U pekiiambl. Kpome
sToro, Ha @QuionorudeckoM (¢akynaprere PY/IH BO3HHMK psig  mporpamm
JOTIOJHUTENBHOTO MPO(HECCUOHATBLHOTO 00pa30BaHMsl, OJJHA U3 KOTOPBIX BCELEN0
MOCBSIIIEHA BOMNpPOCAaM MEAMAa KOMMYHHUKALMM W HW3YYCHUIO MaHUMYJISTUBHBIX
TEXHOJIOTUI B pekiame, KypHainuctuke u PR [Poccuiickuii yHUBEpCUTET IpYHKOBI
HapoJIOB].

B MockoBckoM rocynapcTtBeHHOM yHUBepcuteTe (MIY) mnoaroroBkoi
CHEIUMAINCTOB TO CBSI3SIM C OOIIECTBEHHOCTBbIO 3aHUMAIOTCS Ha JIBYX
dakynpTeTaX: KYPHATUCTHUKA U  TOJIUTOJOTHUHU. Tak Ha dakynbTeTe
KypHamuctuku eme B 1989 r. Obuta co3mana crnenuanu3upoBaHHas Kadempa
Pexiiampl U cBsi3eil ¢ OOIIECTBEHHOCTHIO, MPEMOAABATEIM KOTOPOW 3aHUMAIOTCS
u3yuyeHueM wuctopuu, wmecrta u crneuubuku PR B cucteme MaccoBhIX
KOMMYHUKaIui; GpyHkuuii u moaeneit PR; oGiecTBEHHOro MHEHUSI M1 METOJIOB €r0
UCCJIEIOBAHUS; COLMOJIOTUU U COLMATIBHOM MCHUXOJIOTUM; TCUXOJIOTHH OOIIECHHUS;
PEKJIIaMHOTO JIeJla, €r0 COAEP>KaHMs, ATAllOB U METOJOB; METOAOB OpraHU3alHH
nestenpHocT  PR-cimy:k0  (mpoBenenue  mpecc-koHpepeHuud, Opu(UHIOB,
MOJATOTOBKA TIPECC-PEM30B M  MPECC-KOMMIOHUKE, JApPYTUX MaTepHaIOB);
TEXHUYECKUX CPEJCTB CBS3HM, TUPAKUPOBAHUS W PACTIPOCTPAHECHHS] MHPOPMAIIUU

[MOCKOBCKMI TOCyAapCTBEHHbI yHUBEpCUTET. DaKyIbTET )KYPHATUCTUKH]. A Ha
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bakyabTeTe MOJUTOJOTHH WMEETCS Maructepckas mporpamma «llomurrueckas
KOMMYHUKAITUS ¥ CBSI3H C OOIIECTBEHHOCTHIO.

B MOCKOBCKOM rOCyJIapCTBEHHOM HHCTUTYTE MEXAYHAPOIHBIX OTHOIICHUI
(MI'MMO) Takke HaKOIUIEH JOCTaTOYHO OOraTtbli  OMBIT  MOATOTOBKH
CHEIUAINCTOB MO0 CBA3SM C OOIECTBEHHOCTHIO. [lepBhIil AKCIIEpUMEHTATBHBIM
kypc nosiBwics B MIMMO nHa dakynabreTe MexayHapoaHoi HHpoOpMaluu
(bakynprer MexayHapoaHOU KypHanIucTuku) eme B 1990 r., a B 1991 r. 6n110
co3fgaHo oTaenieHne CBsizeil ¢ OOIIECTBEHHOCThIO. TakuM 00pa3oMm, «pa3BHUTHE
CHEIUaTbHOCTH, BO3pACTAIOIMN MHTEpeC K HEeH M OCO3HAHUE BaXKHOCTH PabOTHI
MO0 CBSI3IM C OOIIECTBEHHOCTBIO MPAKTUYECKA BO BCEX CTPYKTypax M CETMEHTax
oOIecTBa MPOAMKTOBAIM HEOOXOAMMOCTh CO3JAaHMS CIEIUATLHON Kadeapsl,
OCYIIECTBIISIIONIEH MOATOTOBKY  CHEIUAIMCTOB Uil TOCYJApCTBEHHBIX U
KOMMEPUYECKUX CTPYKTYP, JIJIsl CPEACTB MacCOBOM MH(POpMAIUU U OOIIECCTBEHHBIX,
COLMAIIBHBIX, PEJIWTHO3HBIX OpraHu3alui, sl KPYIHBIX KOpPHOpAlUud U
(UHAHCOBBIX  yupexaeHUu» [MOCKOBCKMH  TOCYIapCTBEHHBI  HUHCTUTYT
MEXIyHapOaHbIX OTHoleHu#]. Takas kadenpa Obuta co3jgaHa Ha ¢akyabTeTe
MexayHnapoanoi xypHanuctuku B urosie 2001 r. CnenuanucTsl T1aHHON Kadeapbl
3aHUMAIOTCA  W3Y4YeHHWEeM  COBpeMeHHBIX PR-TexHonoruii, ocobeHHOCTEN
MEHE/UKMEHTa B cdepe cCBszeld ¢ OOIIECTBEHHOCTHIO, TEOPUU U TMPAKTUKHU
peKJIaMbl, aKTyaJlbHBIX TMpoOJieM cBs3ed ¢ oOmiecTBeHHOCTe.  Takoke
npernojiaBarenu Kadeapbl BEAyT JUIsl CTYJEHTOB YHHBEPCHUTETa CEpUI0 MacTep-
KJIACCOB, TOCBSIIEHHBIX OCOOCHHOCTSIM OpraHu3aluyd padoThl MO CBA3SIM C
OOI1IECTBEHHOCThIO B TMOJUTHUKE, OM3HECE U TOCYJIApCTBEHHBIX CTpyKTypax. I[lpu
ATOM, HECMOTpPS Ha Hajguyue OOJIBIIOrO KOJIMYECTBA KYyPCOB, MOCBSIIECHHBIX
W3YYEHHUIO TE€X WJIM HWHBIX aclekToB PR-nesTenbHOCTH, chenualn3upoBaHHON
MarucTepcKol MporpaMMbl 1O CBSI3SIM C  OOIIECTBEHHOCTHIO B JaHHOM
yHuBepcutete Her, 3aro B MIMMO, B 2007 1. Hayan peanu3oBaThCs
denepaibHBI  TOCYJAPCTBEHHBIM  00pa3oBaTeNbHBIA ~ CTAaHAAPT  BBICIIETO
npodeccruonanbHOro 00pazoBanus 1Mo HampasieHuto moarotToBku 032400 «Cassu
C OOIIIECTBEHHOCTHIO». Y POBEHB MOATOTOBKU: MarucTp.

B Cankr-IlerepOyprckoM TOCYyIapCTBEHHOM YHUBEPCUTETE peau3yeTcs
HECKOJIBKO MArucTepCKUX IMpOTrpaMM, OPHUEHTUPOBAHHBIX HA IOJATOTOBKY
CTIEIUAIMCTOB TIO CBS3SIM ¢ 00IIecTBeHHOCThI0. Hampumep, B HCTHTYTE BhIcTIas
IIKOJIA JKYPHAIMCTUKH W MaccoBod kKoMmyHukamuu Cankt-IleTepOyprckoro
roCy1apCTBEHHOTO YHUBEPCUTETA  CYIIECTBYET eJoe HaIpaBJICHHUE,
OPUEHTUPOBAHHOE Ha TMOJTOTOBKY CIEIUAIUCTOB B cepe pekiaMbl U CBI3EH C
OOIIIECTBEHHOCThIO, B paMKaX KOTOPOTO peaiu3yeTcsi JIBE MarucTepcKue
nporpammbl:  «KOMMYHUKAaTUBHBIA ~ KOHCAaNTUHr» U «CTparernueckas
KOMMYHHUKaIMs B Ou3Hece M TOJUTHKE». B mporecce oOydeHUsS CTYJICHTHI
3HAKOMSITCSI C OCOOEHHOCTSMM PEKJIaMHOIO pbIHKAa CcOBpeMeHHoW Poccuu,
OCHOBaMH MOJIMTUYECKOTO U OU3HEC-KOHCAITUHTA, U3Y4al0T COBPEMEHHbBIC TEOPUHU
MacCOBOM KOMMYHHKAIIUW, TEOPUI0 U TMPAKTHKY CBs3eld C OOIIECTBEHHOCTHIO,

ATUKY U TPaBo B cdepe CBA3EH ¢ 00MIEeCTBEHHOCTH, TICUXOJIOTHIO U COIIUOJIOTHIO
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PR u pexknambl, kpeaTuBHble TexHOJOoruM B PR W pekiname, a TakXe OCHOBBI
pPEeKIaMHBIX KOMMYHHUKAIIMH U 0COOCHHOCTH BHyTpHKopropaTuBHoro PR [CaHkT-
[leTepOyprckuit TOCy1apCTBEHHBIM YHUBEPCUTET. Bhicias mikona >KypHaJIUCTUKH
1 MacCOBOM KOMMYHHUKAIIUH .

B mnoaroroBke crnenmuanucTtoB B O0OJACTH  YNpaBICHUS CBS3SIMHU  C
obmectBeHHOCTEI0O PAHXuI'C (Poccuiickas akanemusi HapOJHOTO XO3SMCTBAa U
rocyaapcTBeHHoM ciry>k0bl 1ipu [Ipesunente PO) ynenser MeauaniaHUpOBaHUIO U
M3YYEHHUIO OOIIMX MPHUHIMIIOB B3auMOJEUCTBUS opranuzanuii co CMU, a taxxke
M3YUYEHHIO KaHPOBBIX BO3MOXKHOCTEHN KYpPHAIUCTHKU. Tak, Hapumep, B pasieie
yueOHnka «Crpaterus MW TakThKa ucnojb3oBanuss CMU B cBa3ax ¢
OOIIIECTBEHHOCTHIO» MOJUYEPKUBACTCA: IUIOOTBOPHOE B3aumojencTBue co CMU
MOMOTaeT MEXKIYHApOJAHOM OpraHu3aluy HE TOJIBKO MPOJAEMOHCTPUPOBATH
JIOCTUKEHUSI HAUOOJbIIEMY YHUCIY MOTEHIUAIbHBIX KJIMEHTOB (MOTpeOuTENne u
OyIyIuX MapTHEPOB), HO U HAPACTUTh MEAUNHBIN KamuTal, KOTOPBIM XOTS U HE
SABJISIETCS MaTepUaJbHBIM AaKTUBOM OpraHW3alli¥, HO TIOMOTaeT BBDKUTH B
YCIOBHSX KOHKYPEHTHOU cpezibl [Menbhuk, 2012, ¢. 202-312].

HeoTpemiieMbIM KOMIIOHEHTOM MEXIYHApOAHBIX OTHOILIEHUM CETOJHS
ABIAETCS ~ MHPOPMUPOBAHHME M  OKa3aHWE  BIUSHUSA Ha  3apyOeKHYIO
OOIIIECTBEHHOCTh B TPOLIECCE AMANIOTa, YTO CIYKUT CEpPIIEBUHON MMyOIMYHON
muromatun (Public Diplomacy — PD). uanoruunocts PD Bo MHOTOM cOsryKacT
ee c d¢enomenom PR. UH3MmeHeHuss B KOHIIENTYaJbHOM OCMBICICHUU U
MPAKTUYECKON  pealin3aluu  MyOJWYHOM  JUIUIOMATHH,  MaccMeaua |
MexayHapoaHoro PR cBs3aHbl ¢ JUHAMHUKON COBPEMEHHBIX TJIOOAIBHBIX U
pPErHOHANBHBIX MPOIECCOB, a TaKKE WX OTPAXKEHHEM B HAaydYHOM CO3HaHHHU. B
CBSI3U C 4YeM B MporpamMmax oOydeHUs YACISeTCS BHUMAHHE MEXIYyHApOIHBIM
OpraHu3alysIM, CO3JA0IIUM BO3MOXKHOCTHU I 0OMeHa UH(popmaIueid U OnbITOM
M O3HAKOMJICHMSI C TPakTUKOW paboThl B  00JacTH  KOMMYHHUKAIUN
(Mexnynapognast accouuauus PR (IPRA) Mexnynapognas Opranuzanus
KOMITAaHUWM-KOHCYJIbTAaHTOB B obOmactu  kommyHukamuii  (ICCO) wu  nap.)
[Bunorpanosa, 2012, c. 322]. Psg pa3genoB mporpamMMmbl JJisi MarucTpoB Ha
bakynpTeTe MexayHapoaHbix oTHomieHud CIIOIY mocBsieHsl MeauitHOMY
U3MEPEHUI0 TyOJIMYHOM JUIUIOMaThH, BHemHero PR um «HOBoOW myOmuuHOM
JTUTIIIOMATUN.

Pezynomamul

B 2011 r. B Cankr-IlerepOyprckoM rocyaapCTBEHHOM YHHMBEPCHUTETE Ha
dakynpTeTe MeEXAyHApOIHBIX OTHOIIEHMH ObUIa OTKpBHITA MarucTepckas
nporpamma «CBsi3M ¢ OOIIECTBEHHOCTBIO B chepe MEKIYHAPOAHBIX OTHOILICHUID,
OpPUEHTHUPOBaHHAsA Ha IMOATOTOBKY «CHELUUAIMCTOB-NPAKTUKOB II0 CBS3SIM C
OOILIECTBEHHOCTBIO  JUJISI  MEXKAYHApPOJHBIX HEKOMMEPUECKMX OpraHu3aiui,
MEXIYHApOJAHOIO OW3HECA W  BHEIIHENOJMTHYECKUX CTPYKTyp» [CaHKT-
[TeTepOyprckuil rocynapcTBeHHbIN yHHUBEpcUTET. MDakylabTeT MEXKIYHAPOIHBIX
OTHOIIICHUM .
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B dem 3akmtouaroTcsi OCHOBHBIE OCOOCHHOCTH MOJIENH, pa3pabOTaHHOU
nerepOyprckumu npenoaasatensimu? [Ipexae Bcero, B TOM, YTO JIaHHAs MOJIEIb
HaIlpaBJieHa Ha MOATOTOBKY BBICOKOKBATU(UIIMPOBAHHBIX SKCIEPTOB, CIOCOOHBIX
OKa3blBaTh  YIPAaBICHYECKUE, OpPraHU3alHOHHbIC, KOMMYHUKAIMOHHBIE U
MPOCBETUTENILCKUE YCIYrd B O0JacTH CBsize C  OOIIECTBEHHOCTHIO Ha
MEXKIYHAPOJIHOM YypOBHE [JIi TOCYJAPCTBEHHBIX U  HETOCYJAapCTBEHHBIX
YUYPEKICHUN U OpraHU3alnM.

[Iporpamma mpennojara€T OCYLIECTBICHUE TBOPYECKOM  IMOATOTOBKHU
HKCIIEPTOB, CTPEMSAILIMXCS K Pean3alii Kapbephl B chepe MEKTyHAPOAHOTO MHap,
BJIQJICIONINX COBPEMEHHBIMM 3HAHUAMHM  MPOOJIEMATUKU  MEXKIYHAPOJAHBIX
OTHOIIICHW, MHPOBOW TOJNUTUKH U CBSI3eM C OOIECTBEHHOCTHIO, a TaKXke
YMEIOIMMNX KBATU(PUIUPOBAHHO BECTU MNPOPECCUOHATBHYIO JESITEIbHOCTh Ha
PYCCKOM U aHTJIUHUCKOM SI3bIKaX.

B coBpemMeHHOI 1eNCTBUTENBHOCTH OJHUM U3 3aMETHBIX MTPU3HAKOB MEPEMEH
u TpaHchopMalMii SBJISIETCS HapacTaHWE MEIUANPUCTYTCTBUS, MeAuaTU3AIUs
conuaiapHoro [Mazzolent, 2008, pp. 3052-3055], a Takke HIEH MHPOBOIO
COTPYIHUYECTBA U CONMKEHUSI HAPOJIOB U KYJIBTYP.

B 3TOil CBA3M, OCHOBHBIMH HAalpaBJIEHUAMH MOATOTOBKHU CIELHAIMCTOB IO
CBSI35IM C OOIIECTBEHHOCTHIO SBJISIFOTCS:

1. Opranuzanus paboThI pecc-ciryx0 MIPaBUTEIIbCTB U
rOCyJapCTBEHHBIX yupexjaeHuii, PR-memaprameHToB (Tpe3eHTaluu, MTPUEMBI,
[IEPEMOHHUH OTKPBITHS, BBICTABKH, SKCIO3UIIUU (HOPYMBI, CUMIIO3UYMbI, BCTPEUU
Ha BBICIIEM YPOBHE, KpYIJIbIE CTOJIbI, Pa3BJICKATEIbHBIC MEPONPUITU —
Mpa3HUKH, KOHIIEPTHI, (ecTUBaIW W T.A.), NPUHLMUIBI PabOThl COBPEMEHHBIX
npecc-ciayk0, 1enu paboThl, CTPYKTypa U TOJHOMOYMS, KOOpPAMHAIUS
NEATEIIbHOCTH COTPYAHUKOB MPECC-CIIYkO0, QYHKIIMU TTPecCc-CeKpeTaps.

2. Opranuzaiust paboThl CO CpeICTBAMU MAaCCOBOM HH(POPMALIMH PA3HBIX
TUMOB  (MEAUAPWICHIIH3), TPOBEJCHUE MEPONPUITHUI ISl  KYPHAJIHUCTOB
(Opucdunrwy, nmpecc-KoH(pEpEeHITNH, pecc-Typbl), uH(OpPMAITMOHHOE
CONPOBOK/ICHUE CIielIMaIbHbIX MEKTyHAPOIHBIX MEpONPUSITUH,
KOMMYHUKAIIHOHHBI ayJUT U MOHUTOPHHI POCCHUUCKUX U 3apyOexxknbix CMMU.
Menunapeneiii3 37ech BBICTYMAIOT KaK CHUCTEMa YIpaBisieMbIX 3(P¢EeKTUBHBIX
B3anmooTHoIeHnit co CMU. I'pynmna 1ieneBoit 001mecTBeHHOCTH B 3TOM Buje PR-

NEATETbHOCTH — >KYPHAIHCTBI; HCIIOJB3YIOTCS, B OCHOBHOM, KYPHAJTHUCTCKUE
TEXHOJIOTUH PAOOTHI.
3. VYrpasnenue napopmaimeid, HBFOCMEHKHHT B cpepe MEeKITyHAPOTHBIX

OTHOUIEHUH, paboTra ¢ MH(GOPMAIIMOHHBIM TOBOJIOM Ha OCHOBE COBPEMEHHBIX
MEIMATEXHOJOTUH, HOBOCTh M MH(POPMALIMOHHBIN MOBOJA — KJIIOYEBBIE MOHSATHUS
HBIOCMENKHUHTa, OCHOBHBIE TEXHOJOTUH HBIOCMEMKHHIA B chepe MEeXITyHaApOIHBIX
OTHOUIEHUH, padoTa ¢ HHOOPMAIIMOHHBIM TTOBOJIOM, yIpaBieHHe nH(popMmaluen u
CHUH-JIOKTOPUHT, TPHEMbl CErMEHTHUPOBaHUS HWHGOOpMaAUU, HHPOPMALUOHHOE
NapTHEPCTBO, MPEACTABICHUE COOBITHI Ui TPYII 1ENeBON OOIIECTBEHHOCTH B
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ONITUMHU3UPOBAHHOM BHJIE, KOPPEKIUS WH(OPMAITMOHHBIX MMOBOJOB B KPU3UCHBIX
cuTyanuax (MEHEKMEHT HOBOCTE).

4, Co3nanue MUCBMEHHBIX M YCTHBIX PR-TEKCTOB B MexmayHapoaHOM
nyOoJIMYHOW KOMMYHMKaluM, aHaiu3 PR-TekcToB u3 cdepbl MeEXTyHApOIHBIX
OTHOIIICHHH, OCYIIECTBIICHHE MOHMTOPHUHIAa POCCHUMCKMX U 3apyOE€kKHBIX CPEJCTB
MaccoBoit uHpopmanmu. Ocoboe BHUMaHUE, NMPU ITOM, YICTIICTCS ONpPEACIICHUIO
nousaTust PR-Tekcta, mpoBeaenuto tunojorun PR-TekcToB (6a3ucHBIE U CMEXHBIE,
nepBuuHble U PR-mMeamaTekcThl), XapaKTepUCTHKaM  >KaHPOOOpPa3yIOIIHUX
npu3HakoB PR-TekcTa, 3TamoB co37aHUs TEKCTOB, M3YUYEHHUIO KOMITO3MIIMOHHBIX
0COOEHHOCTEH CTPYKTYPhI YCTHOTO M TUChMEHHOTO PR-TekcToB.

5. PaGora ¢ 1eneBbIMH aymUTOPUSAMH W  Pa3HBIMU  TpyNIamMu
OOIIIECTBEHHOCTH.
6. CoBpeMeHHBbIE TEXHOJOTUM CBSI3€ C OOIIECTBEHHOCThIO. JlaHHOE

HaIlpaBJ€HUE NpeanoiaraeT HM3y4yeHue OCOOEHHOCTEH WCIONIb30BaHUS HOBBIX
MH()OPMAIIMOHHBIX TEXHOJOTUN CIIEHHATIMCTAMU T10 CBSI3AM C OOLIECTBEHHOCTHIO B
cBOoe NpoeCCHOHATBHONU NeATEIbHOCTH (MOOWJIBHBIH MAapKETHUHT, OJIOTTHHT,
bmdm-mM06, poaa-moy, BeO-mpe3eHc, oddaaitH-MepOnpUsSTUs, OpraHu3aIus
cooobuecTBa B MIHTepHET, opraHu3anus 1 noAjAep kaHue KOpIopaTuBHOIO caiiTa).

7. NHpopMallmoHHOE COMPOBOXKACHUE CIEUUANbHBIX MEPONPUSATHI
MEXyHapOJHOIO YPOBHS, KAK OPUEHTHUPOBAHHBIX JJI BHEIIHEH OOLIECTBEHHOCTH
(mpe3eHTaIy, MPUEMBbI, IIEPEMOHUU OTKPBITHUS, BBICTABKH, SKCIO3MUIIMHN), TaK U
uHOpMaAITMOHHBIX ((POPYMBI, CHUMIO3WYMBI, BCTPEYM HA BBICIIEM YPOBHE,
KpYIJIbIe CTOJIbI) U pa3BieKaTeNbHBIX (MPa3AHUKU, KOHIEPTHI, pectuBanu, [(Hu)
MEPOIPUATHM.

8. Tepputopuanbublii OpeHauHr U PR, 1m100anbHBIi M JTOKaIbHBIN
UMUK, YYacTHE TEPPUTOPUM B IVIOOANbHBIX MOJUTUKO-dPKOHOMUYECKUX U
COLIMAJIBHO-TIOJIMTUYECKUX Tpolieccax MW mnpoOjeMa OmpelneseHuss 4YepT W
XapaKTEPUCTHK, OTPAKAIOIIMX €€ HHAMBUAYAJIbHOCTh U IMPEUMYIIECTBA B
COBPEMEHHOM pa3JelIeHuu TpyZa, pa3paboTKa TEXHOJIOTHM yIpaBieHus OpeHIoM
TEPPUTOPUATBHOTO O0BEANHEHUS.

Peanuzanuio MPOrpaMMBbl 00ecIeynBaoT KBATU(PUITUPOBAHHBIC
[PEenoAaBaTesid, HEKOTOPble U3 KOTOPBIX SBIISIOTCS WIEHaMU MpOo(eCcCHOHATBHBIX
TBOPYECKUX OPTaHU3aIlMi, a TAK)K€ UMEIOT HABBIKA PA0OTHI B CPEICTBAX MAaCCOBOM
uHdopmaruu. [IpemogaBarenu mporpaMmMbl HCCISAYIOT BOMPOCH MEXTYHAPOTHBIX
OTHOILIEHUM, MEXAYHAPOJHON MAaCCOBOM KOMMYHUKAIUH, KYPHAIUCTUKH U CBA3EH
C OOILECTBEHHOCThIO HAa MPOTSXKEHUHU HECKOJIBKUX AECATKOB JieT. OHU aKTUBHO
YY4acTBYIOT B Hay4yHbIX MepornpusitTusix B Poccum u 3a pyOexoM, SBISIIOTCA
aBTOpaAMHU MHOTOYMCIIEHHBIX HAy4YHbIX MyOJIUKAIIAN, MTOCBSIIIICHHBIX
MH(OPMAIMOHHO-KOMMYHHUKAI[MOHHONW MpOOJIEeMAaTUKE, a TaKXKe MOAJEPKUBAIOT
KOHTAaKTbl CO CPEACTBAMU MAacCOBOM MH(POPMALIHH.

Oco0OeHHOCTBIO  Y4eOHOro Tmpolecca Ha MarucTepckod Mporpamme,
peanu3dyemMoii  Ha  (akyIbTeTe  MEXIyHAapOAHbIX  OTHomeHuil  CaHKT-
[TeTtepOyprckoro  rocyaapCTBEHHOTO  YHUBEPCHUTETa,  SBJISETCS  TO,  4TO
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LEHTPAJIBHOE MECTO B HEH 3aHUMAIOT MACTEP-KJIacChl, a TaKK€ O3HAKOMUTEIbHAs
Y TMPOM3BOACTBEHHAsl MPAKTHKA. B 3TON CBSI3M OAHUM W3 LIEHTPAJIBHBIX KYpCOB
aBigeTcsl Mactep-kiacc «TekcT B MyOJMYHOM KOMMYHHUKAIIMN», KOTOPBINA
OPUEHTHUPOBaH HAa TO, YTOObl HAYYUTh CTYIEHTOB OCHOBaM TI'PaMOTHOTO
KOMITO3UIIMOHHOTO TIocTpoeHus: mnpodeccuoHanbHoro PR-tekcta. B pamkax
MacTep-Kjiacca CTYAEHThl 3HAKOMSTCA C PAa3IMYHBIMHU KaHpaMU MHAP-TEKCTOB U
MOJYYalOT HAaBBIKM IOJITOTOBKH O3THX TEKCTOB, KaK HA PYCCKOM, TaKk WU Ha
aHTIIMHACKOM si3blkax. Kypc opHeHTHpoBaH Ha TO, YTOObI HAay4YUTh CTYACHTOB
CaMOCTOATENLHO pa3padaThIiBaTh U TOTOBUTH K BhIMYCcKy PR-mponykuuio B chepe
MEXIYHApPOJIHBIX CBSI3€H C 00IIECTBEHHOCTHIO.

B 3TOM CBsI3M, CTYIEHTHI MOIYYalOT MPEACTABICHUE O KIHOYEBBIX OTIUYMIX
PR-TexcTra OT *ypHaIMCTCKOTO M OCOOCHHOCTSAX KOMIIO3UIMOHHOIO MOCTPOEHUS
OTJIEJIbHBIX xKaHpOoB PR:

1. OnepaTuBHO-UH(OPMALIMOHHBIX — PEJINU3, IPUTIIALICHHUE;

2. UupopMainoHHO-(PaKTONOTrHYeCKUX — (PaKT-mucT, Onorpadusi;

3. AHAIUTUYECKUX — MEUA-KapTa, OTYET;

4. WHdopmalMOHHO-aHATUTUYECKUX -  OdKIrpayHuep, JUCT BOIPOCOB-
OTBETOB, JI€JIOBbIE MHCHbMA, 3asBieHue a1 CMU, o630pHas cTaThs;

5.  XynokecTBEeHHO-MH(POPMALIMOHHBIX -  OainaiiHep, MO3ApaBiieHUE,
MH(GOPMAIIMOHHOE MHCHMO.

6. JKaHpoB KOMOMHHMpPOBAaHHBIX THAP-TEKCTOB —  MeEAHA-KUT, OYKIIET,
MPOCTIEKT, OpoIIopa, WHPOPMAIMOHHBIN OIJUICTCHb, HBIOCIETTEP, JIMCTOBKA,
ny0JIMYHAas peub (BBICTYILICHUE).

7. CMEXHBIX THApP-TEKCTOB — CJIOTaH, pe3loMe, Mpecc-aaikect (mpecc-
pEBIO).

8. MenuaTekcToB — UIMUIKEBasA CTaThsl, UMUI)KEBOE MHTEPBbIO, KEUC-CTOPH.
B kauectBe pabouero ompeaeneHus PR-Tekcta pa3paOoTyuku JaHHOTO Kypca
UCIIONIB3YIOT JepuHuIMIo, npeaaoxkeHnyo A. J[. KpuBOHOCOBBIM, KOTOPBIN MOJ
PR-TexkcToM mpeasiaraeT MOHUMAaTh TaKOM BUJ TEKCTa, KOTOPHIN a) MHUIIMUPOBaH
3aKa34YMKOM B LEJISIX ONTUMH3ALUK KOMMYHUKAIMOHHON Cpeibl, Ha KOTOPYIO
HarpaBjeHa JeaTeNbHOCTh PR-cimyxOb1, 0) (GyHKIMOHUPYET B TPOCTPAHCTBE
MyOMUYHBIX KOMMYHUKAIIMM, B) CIY>KHUT LEJIM (POPMUPOBAHUS WM TPUPAIICHUS
Na0JMIIMTHOTO KamuTala 3aKa3dyuKka; T') aJpecOBaH OMPENCICHHOMY CETMEHTY
OOIIIECTBEHHOCTH; 1) 00JIalaeT CKPBITBIM (peke — TMPSIMbIM) aBTOPCTBOM; €)
pacrpoCcTpaHeH MyTeM MPSIMOM PACChUIKM, JUYHOM nocTtaBku uinu yepes CMU
[KpuBonocosg, 2002, c. 49].

OTtTrankuBasch OT MOA00OHOT0 MoHMMaHus PR-TekcTa, pa3paboTunKy TaHHOTO
Kypca 4eTKO pa3rpaHuyUBaIOT KypHaTUCTCKU U PR-TekcThl. Tak eciau ocHOBHas
3aJlaya KypHaJUCTa 3aKIH0YaeTCsl B OOBEKTUBHOM OCBEIIEHUH JIEHUCTBUTENBHOCTH,
TO UEHTpalbHas 3a/Jada CHEHHAINUCTa MO CBA3SIM C OOIIECTBEHHOCTBIO —
MPOJBUKEHNUE NHTEPECOB KOMIIAHUU.

[Ipyaumas Bo BHUMaHHWE BC€ MHOTooOpasme xaHpoB PR, mactep-kimacc

«Teker B myOiaMYHOM KOMMYHMKAIIMM» OPHEHTHPOBAH, IMPEXJIE BCEro, Ha TO,
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YTOOBl HAYYUTh CTYAEHTOB TOTOBHUTH BBICOKONPO(ECCHOHAIbHBIE ONEPATHUBHO-
uHpopMmarmonnsie PR-maTepuais.

NHHOBaMOHHBIN AaCMEKT - MCIOJb30BAHUE HA JAaHHOM Kypce€ aKTHBHOM
dbopMbl y4eOHBIX 3aHATHM, KOTOpasl MPEANOJaraeT BBIIOJIHEHUE CTYICHTaMHU
TBOpYECKUX 3anaHuii. Ha mnepBoM 3aHATHM CTYIEHTBI M3 CBOErO0 COCTaBa
BBIOMPAIOT TJABHOTO peAakTopa © JAByX 3amecturesied. CTyIeHTh MOJ
PYKOBOJCTBOM  NPEMNOAABaTENsl MPOBOASAT IUIAHEPKY H  paclpeliesICHHUE
peNakUMOHHBIX 3a7aHuid. B kauecTBe UWH(MOPMAIMOHHBIX TIOBOJOB MOTYT
BBICTYNIaTh COOBITHS, MPOUCXOIAIIME Ha (akynbTeTe (HayyHble KOH(pEpEHIUH,
OTKpPBITBIE JIEKIIMM M3BECTHBIX MOJIUTHYECKUX JeATeNeH, JHUCKYCCHOHHBIE
CEMUHaphbl), YHUBEPCHUTETA, ropojaa. B 3amaun npenogaBaresns BXOJAUT KOHTPOJIb 3a
pacrpeneneHueM MeXy CTYJCHTAMH PENaKUMOHHBIX 3amaHui. [locne toro, kak
MaTepuall TOTOB, KaKJbIM U3 CTYIEHTOB ITOKA3bIBAET €r0 OJHOMY W3 3aMECTUTEIIEH
[JIABHOTO PENAKTOpa, KOTOPBIMA, B CBOIO OYEpPENb, MOCIE BHECEHHE HEOOXOAUMON
IIPaBKH, MEPEIAET €0 IITaBHOMY pelakTopy. [ maBHBIN pelakTop, Mocie NpoBEPKU
BCEX MaTE€pHUalIOB, NEPEJACT UX MPENoAaBaTeto, KOTOPBI OCYIECTBISIET 00U
KOHTPOJIb HaJ JACIATEIBHOCTBIO pefakuuy. Cpok IMOJTHOMOYMI pEeJaKkIMH OJHOTO
co3piBa — OAMH Mecsl. [lo mcredyeHun 3TOro Cpoka MIpernojaBareib MPOBOIUT
BbIOOPHl  PEJAKLMOHHONW KOJUJIETMM HOBOTO CO3bIBa (BCETO 3a CEMECTp
MPEAYCMOTPEHO TPHU CO3bIBA).

['ocynapcTBeHHBIN CTaHAAPT MO IOATOTOBKE CHEIUAINCTOB IO CBS3IM C
OOIIECTBEHHOCTBIO MPElyCMAaTPUBAET U3yUYE€HUE B paMKax AUCUUILINHBI «Teopus
W TpaKkTHKa MAaccOBOM HMH(pOpMalUU» TEM, CBSI3aHHBIX C OCHOBHBIMHU
TEOPETUYECKUMH TOHATUAMH KYPHAJUCTUKH, >KAHPOBBIMH OCOOECHHOCTSIMU
COBPEMEHHOW POCCUHCKOM >KYPHAIMUCTHKU. B 3amaum KypHAJIUCTCKOIO LIMKJIA
BXO/JIUT:

— 00y4YuTh TPaMOTHO «YUTaTh» MEJUATEKCT, Pa3BUTh CIOCOOHOCTH K
BOCIIPUSTUIO W  apryMEHTUPOBAHHOM  OLIEHKE HMH(POpMALMM, pPa3BUBATh
CaMOCTOATEJIBHOCTh  CY)KJICHHMI, KPUTUYECKOIO MBIIUIEHUS, MPEAIOYTEHUH,
ACTETUYECKOTO BKYCa; MHTETPUPOBATh 3HAHUS U YMEHMSI, POPMHUPOBAHUS HABBIKOB
YKYPHAaJMCTCKOIO TBOPYECTBA;

— Pa3BUTh CHOCOOHOCTH HCIIOJIb30BATh HMH(POPMAIMOHHBIE CHUCTEMbI JIs
pelieHus: npohecCHOHATBFHO-TBOPUECKUX 3a/1a4;

— Jmath cryAeHTam 3HaHue GQyHkmuii wuHpopManuu B cucreme CMU,
COBPEMEHHBIX TEXHOJOTUN cOopa, 00pabOTKU, XpaHEHHS, PACTPOCTPAHCHHUS
uH(popmanuu;

— IOMOYb OBJIQJICHUIO COBPEMEHHBIMU METOAaMH MOJy4YeHUs] HHPOPMALIUU;

— TNPUBUTH HABBIKM HAMMCAHUS >KYPHAIMCTCKUX TEKCTOB B PA3JIMYHBIX
XKaHpax;

— OBJIAJIETh METOJUKON MOHUTOpHUHTA Meaua. CTyIeHThl OTAEIEHUS CBI3EU
C OOILECTBEHHOCTHIO OBJIAJIEBAIOT MPUEMAMU M HABbIKAMH >KYPHAJIMCTCKOTO
TBOPYECTBA,  M3Y4YalOT  MPUHLUIBI  KYPHAIMCTKOM  Mpo¢eCCHOHATBbHOU
JeSITEIbHOCTH, pabOTalOT B Pa3HbIX JKaHpaXx: 3aMeTKa, HHTEPBbIO, MpPeCcC-pesin3 U
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T.11. CHEeNUaNnCT 1o CBS3SM C OOIIECTBEHHOCTHIO, TOMUMO KOMMYHHKAITMOHHBIX
CIOCOOHOCTEH, TOJDKEH WMETh JIMTepaTypHble, TBOpPUYECKHE 3aJaTKH, 00JajgaTh
pa3BUTBIM  OOpa3HbIM  MBIIUICHHEM, BJIaJ€Th CUCTEMON H300pa3uTeIbHO-
BBIPA3UTEIIBHBIX CPEACTB KypHAIUCTUKHU [MenbHuk, 2011, c184].

Bonbiioe 3HavueHHe ISl YCTEIMIHOTO OCBOCHUSI yUEOHBIX 3aHSATHUN UTpaeT u
OpraHu3alys TMpakTUKU CTYACHTOB. B XoJe O3HaKOMUTENbHOW MPAKTUKH
CTYJICHTHI MOJTy4aloT MUPOKOE IpeicTaBieHre o PR-ciryxx0ax, mpex/ie Bcero, Tex,
KOTOpbIE OCYIIECTBIISIIOT T€ WM HHBbIC BUIBI MEXKIYHAPOAHOWU JESATEIHHOCTH.
[IpousBoACTBEHHAs MPAKTUKAa HE TOJIKO MO3BOJIET Pa3BUTh MPOodeccruoHaIbHbIe
HABBIKM MAarucTpaHTaM, HO ¥ TIOMOYb UM B TPYJIOYCTPOMCTRE.

[IpakTrka TMOKa3bIBAaCT, YTO YdYaIIWeCs MPOTPAMMBI U €€ BBITYCKHUKHU
MPOSIBIISIIOT BBICOKYIO KPEAaTHBHYIO aKTHBHOCTH, HAIpPUMEp, 3asBIsI O cebe Ha
Oupxxe crapranoB. B 2015 r. Maructpant nporpammbl «CBsizu ¢
OOILIECTBEHHOCTHIO B cdepe MexIyHapoAaHbix otHommeHuii» CIIOI'Y Exarepuna
JlenucoBa ctaiia nmobenureneM crtyaeHuyeckoro koHkypca Berlin Startup Calling,
OpraHu3oBaHHOro OepiuHckuM ctapranoMm Visual-MetaGmbH. CoocHoBarenb
koMrianuu Visual-Meta Pobept Maiiep BbICOKO OIleHWJT pabOTy ATOM CTYIEHTKH
[Ctynenueckuit konkypc uneii «Berlin Startup Calling» ot Hemerkoii KoMraHuu
Visual-Media u caiita ShopAlike.ru].

JIeKIIMOHHBIE M CEeMHHApPCKUE 3aHATHS B MAarucTpaType CTPYKTYpPUPOBAHBI
TaKUM 00pa3oM, YTOOBI ydalluecs, MoJyduBInre 6a30Boe 0Opa3oBaHue B 00J1acTU
MEXIYHAPOJHBIX OTHOIICHHUH, MOAPOOHO O3HAKOMUIIUCH C TEOPUEH M MPAKTHUKOMN
CBsI3eil ¢ OOIIECTBEHHOCTHIO, @ CTYACHTHI, HE UMEIOIHE 0a30BOT0 00pa3oBaHUs B
chepe MEeKITyHApOIHBIX OTHOIICHHWH, MOTJIM OCBOUTH 3HAHMS B 00JIACTH MCTOPUH,
TEOPUH M TIPAKTUKH MEKITYHAPOIHBIX OTHOIICHHH M MHUPOBOW MOJUTHKUA. DTOMY
JIOJDKHBI CITOCOOCTBOBATh WHTEPAKTHUBHBIC 3aHATHS B PaMKaX MHOTOUYMCICHHBIX
AJIEKTUBHBIX CTICIIMAIBHBIX KypCOB. BIIOK TUCIIUTIIINH 110 BRIOOPY BKIIFOYAET B CEOS
Takhue TeMbl, Kak, Hampumep, «Mwupononutuyeckue konuenuuun XXI| Bekay,
«CucteMa  MPUHATHS ~ BHEIIHETIONIMTHUYECKUX  pemieHui»,  «CBsizu ¢
OOIIECTBEHHOCTHIO B MEXKYHAPOJIHBIX HEKOMMEPUECKHX OpraHu3aiusx», « CBs3u
C OOIIIECTBEHHOCTHIO B MEXKYHAPOIHOU JEI0BOM chepeyn u ap.

Cpoeli crenudukoit o0namaeTr W MarucTepckas JUccepTaius, KoTopas
JIOJDKHA HE TOJIBKO HOCHUTH TEOPETUYECKUU XapakTep, HO M, MO BO3MOXKHOCTH,
OTpa)xkaTh MPAKTHYECKUH OMBIT CTYACHTA, HAKOIUJICHHBIM 3a BpeMs OOy4YCHHS B
Maructparype. Bce »93T1o mnpubmmxkaer y4eOHBIM Tpollecc K - 3ampocam
coBpeMeHHoro PR.

Bwieoowt
Ecnu cymMupoBaTh OTEUECTBEHHBIM M 3apyO€XHBIA OMbBIT, TO MOKHO
BBIJICTIUTH ClielU(pUUecKue YepThl MOJICTIH O0yUCHHS] MarucTpa-MeXIyHapOoIHUKa
B 00JlacTH CBsA3€ll ¢ 0O0mecTBEeHHOCThI0. Ee 0coO0eHHOCTh B TOM, 4YTO OHa
MpeAnojaraeT TBOPUYECKYIO TOATOTOBKY HE TOJIBKO OJKCIIEPTOB B 00JacTu
MexayHaponHoro PR, HO u 3(h(exTUBHBIX MPaKTHKOB, padOTAaIONUX B Mpecc-
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CIIy’)k0ax MEXIYyHApOJHBIX OpraHm3aiuii. MarucrpantaM HEOOXOAWMO OBJIAICThH
HaBBIKAMH  OpTraHm3aiuu  paboTel  mpecc-cmyx0 wu  PR-gemapramentoB
TrOCYAapCTBEHHBIX W  HETOCYJApPCTBEHHBIX OpTraHU3aldid U YUYPEKICHUM,
npoBeeHus pazHooOpa3HbiX PR-MepomnpusTuii, a Takke OCyIIEeCTBICHUS pabOThI
C TPaJULMOHHBIMU M CETEBBIMH CPEJICTBAMHU MAacCOBOW MH(OpManuu. Ydamumces
HAJl0 YMETh OCYIIECTBIATh MOHUTOPUHI POCCHUUCKHX M 3apyOEeKHBIX CPEICTB
MaccoBOi MHGOpPMAIINH, BIAJIETh TEXHOJOTUSIMHU CO3AaHUsI TUCbMEHHBIX U YCTHBIX
PR-TexkcToB B MeXayHApOIHON MyOIMYHOW KOMMYHUKAIIMU U MPOBOJUTH aHAJU3
PR-TekcToB 13 cdhepbl MeXTYHAPOIHBIX OTHOIIICHUH.

Ha mepBbIii m1aH B TpoIiecce MOATOTOBKH MAarvucCTPOB BBIXOMST CIIEIYIONTHE
dbopmbl yaeOHON pabOThI: ayIUTOPHBIC 3aHATHS (IIPOBOIATCS MPEMOAABATEIIMU
BBICIIICH IKOJBI B (hOpME JICKIIM W CEMHHAPOB C IIHPOKHAM HCIOJIb30BAaHUEM
CaMOCTOATENBbHON pPabOThl M HWHTEPAKTUBHBIX (opM 0O0ydeHUs), TBOPUECKHE
3aHATHS (TIPOBOASTCS MPAKTUKYIOIMUMH CHCIHATACTAaMH B O0JIaCTH CBSI3eH C
OOILIECTBEHHOCThIO), TpakThka (paboTa B MNpPOPUIBHBIX OpraHU3alUsIX M
cTpykTypax). Hanbonee o0mmmMu TUCIMILUIMHAMU MPOTPAMMBI CTAHOBSITCS OCHOBBI
PR, mapkeruHnra, pekjiaMbl, COBpEMEHHBIX HH(POPMAIIMOHHBIX TEXHOJOTUN, dTUKU
PR. Ocobo#i kpeaTHBHOW 3HAYMMOCTBHIO 00JIaJJaeT NPUOOpPETeHHE YMEHUU B
obnactu moarotoBku PR-TekctoB. MToroBas arrecranus MperosiaraeT 3aliuTy
JUCCEPTAINK, COJEpKAIlle OCMBICICHUE TIPOOJIeM TEOpUHM U MPAKTHKU
COBPEMEHHOI0 MexIyHapoaHoro PR.

B coBpeMeHHOM OBICTPO MEHSIONIEMCS MHUpE OOpa30BaHHUE CTAIKHUBAETCS C
HOBBIMH TIpoOseMamu. [1o MHEHHIO POCCHICKUX YYEHBIX, CETOIHS «HEOOXOIMMO
Ha TICPBBIM TUTAH CTaBUTh TPEOOBAHHE ANaNTAIMA K MEHSIOIIUMCS YCIOBHSIM U
TpeOOBaHMIM, AWHAMHUYHOCTH B TIOJYYCHHH M WCIOJIb30BAaHUM 3HAHWA M HE
3a0bIBaTh O HE MEHEE BaYKHOM C HAIlleH TOYKH 3PCHHS acTeKTe — (OPMHUPOBAHUN
FapMOHUYHOM, CIIOCOOHOM K CaMOCTOSITEIIBHOMY Pa3BUTHIO 151
COBEpPIICHCTBOBaHUIO JUYHOCTU» [Dapbep, 2014, c. 344]. [IpoananuzupoBaHHas
HaMH MOJIC)Ib TIOJATOTOBKM MAarucTpOB IO CBSI3SIM C OOIIECTBEHHOCTHIO B cdepe
MEXKJIYHAPOJIHBIX OTHOIIEHWM B 3HAYWUTEIBLHOW CBOEW CTEIEHW pacCcurTaHa
UMEHHO Ha (QopMHUpOBaHUE KaJIpOB BBICIIEH KBaIM(PHUKAIIUUA, CIHOCOOHBIX
KPEAaTUBHO TMOJXOJUTh K PEHICHUI0 aKTyaJIbHBIX BOIPOCOB COBPEMEHHOCTH;
s dexTuBHO padoTaTh B 000N KOMMYHUKAIIMOHHOMN Cpeie.
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Ilpakmuka meduaoopazoseanusn

Media Literacy Education Practices

Hcnonb30BaHue TEXHOJIOTHI MeIao0pa3oBaHusl PU MOAT0TOBKeE
OyaylIuX pajuo:KypHAJINCTOB

B.®. Ilo3nun,
00KmMop ucKyccmeogeoenus, npogheccop
poznin @mail.ru

10. B. Knioes

Kanouoam ¢hunonozuieckux HayxK, 00ueHm
klim-yurish@inbox.ru

Canxkm-Ilemepoypzckuii zocyoapcmeeHHblL yHUBEpCUMENnt,
Cankm-ITemepoype, Ynusepcumemckas nao. o.7-9

AHHoTanusi. Meanaobpa3oBaHue, KOTOPOE CTAHOBUTCS CETOJHS HEOTHEMIJIEMON YacThi0 COBPEMEHHOTO
IIKOJILHOTO U BY30BCKOTO 00pa3oBaHUs, B IEPBYIO O4Yepelb HEOOXOAUMO CIenuaniucTtaM, paboTaroumm B cdepe
MaccoBbIX KOMMyHuKarmid. Ho mockonbky Ha (akynbTeTax, ToTOBsHMX mpodeccronanos st CMU, eme He
CYIIIECTBYET Y4eOHBIX KypCOB MO MeAMao0pa30BaHUIO, TO Ieiaecoo0pa3HO BHEIPITh OCHOBBI MeAHMA00pa30BaHUs
Yepe3 HMHTErpalMio MeAnao0pa3oBaTeIbHBIX TEXHOJOIMH B CYIIECTBYIOUIYIO CHCTeMYy y4eOHOro mpolecca, U
Npexze BCero — B Kypchl, (opmupyromme HeoOxoaumble mpodeccroHanbHble komrerenun. JlaHHas npoOiiema
paccMaTpuBacCTCA B CTaThe Ha npumepe q)OpMI/IpOBaHI/I)I MEIUAKOMIICTCHTHOCTHU Ha 3aHATUAX 10
panroxypHanucTrke. OIBIT UCTIONB30BaHUS B paMKaX AaHHOTO Kypca METOJIMK MeIuao0pa3oBaHus 1oKa3al, 4yTo B
pe3yabTaTe UX IMPUMEHCHUA YCICIITHO (I)OpMI/IpyIOTCSI HAaBBIKHM AHAJIUTUYCCKOI'O IIOoaAXOoJa K oJIy4aCMbIM
CTyeHTamMu cBefieHusIM U (paktam. [Ipu MOATrOTOBKE U CO3AHUU CO3J[aHUHM COOCTBEHHBIX Iepesiad Ui Paaro, OHH
TAK)KE HUCIOJB3YIOT Ha MPAKTHKE 3HAHHE OCHOB MEAMArPAMOTHOCTH W TCUXOJIOTHMU BOCIHPHUSTHS ayIHATbHON
HHPOPMALIIH.

KaioueBble  ciioBa: MenuaoOpa3oBaHue,  MEIMAKOMIIETEHTHOCTh,  O0pa3oBaHHE,  KPUTEPUH
MEIMaKOMIIETeHTHOCTH, MacCMe/1a.

Technologies of media education using in the process of radio journalists training

Prof. Dr. Vitaly Poznin
poznin@mail.ru

Dr. Jury Klyuev

klim-yurish@inbox.ru

Saint Petersburg State University,

St. Petersburg, Universitetskaya nab., 7-9

Abstarct. Nowadays media competence is becoming a part of modern higher education. Primarily the media
competence is necessary for the people working in the field of mass media and communication. As there is no yet
special training courses on media education in the faculties that train professionals for the media, it is advisable to
introduce the basics of media education through the integration of the relevant technologies into the existing system
of educational process, and especially in the courses that form the professional competence. The problem is
considered on the example of the formation of media literacy and media competence in the process of learning the
skill of radio journalism. As the experience of use of media education methods in the framework of the existing
curriculum has shown, it contributes to the successful development of analytical students’ approach to obtaining and
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analyzing different information. In the process of creating their works for radio the students use the media
competence including the knowledge of psychology of audience perception.
Keywords: media education, media competence, education, media competence criteria, mass media.

Begeoenue

dopmupoBaHUE MEAMATPAMOTHOCTU CTYIEHTOB MOXKET OCYIIECTBISTHCS Kak
B paMKax CHEIHaIbHOTO Kypca Mo MennaoOpa3oBaHHIO, TaK U Yepe3 UHTETPALIHIO
MeAnao0pa3oBaTEIbHBIX TEXHOJOTUH B CYIIECTBYIONIYIO CHCTEMY Y4eOHOTO
mporecca, M TOPeXIe BCEr0O — B Kypchl, (OPMHUPYIOMIUX HEOOXOIUMBIC
npodeccuoHaTbHBIE KOMIIETEITHH.

Mennaobpa3zoBaHue HEOOXOAUMO HE TOJIBKO MOTPEOUTENIO PA3TMYHOTO poja
uHdopmaluy, TMOJy4yaeMOW depe3 CpeicTBa MaccoBo uH(opMmManuu U
KOMMYHHKAIMM, HO M, €CTECTBEHHO, TEM, KTO IMPOU3BOIUT 3Ty HHPOPMAIHIO.
MennaobpazoBaHue B MEpPBYI0 Ouepelb JODKHO  KacaThCsl — «OyayIHmx
npo(hecCHOHATIOB B MUPE MPECCHI, Pajino, TEIEBUACHUSA, KUHO, Buaeo u HTepHera
— )KYPHAJIUCTOB, PEAAKTOPOB, PEXKHUCCEPOB, MPOJIIOCEPOB, AKTEPOB, ONEPATOPOB U
ap.» [Penopos, 2015, c. 8].

B coBpemMenHOM HH(OpPMAIIMOHHOM OOIIECTBE, HCIOJIB3YIONIEM HOBEUIINE
TEXHOJOTHH, TIOCTOSSHHOE BHHMaHUE HEOOXOIUMO YIENIATH TOMY, YTOOBI JIIOJH,
paboratomue B CMMHM, oco3HaBalii CTENEHb CBOEM OTBETCTBEHHOCTH 3a
coobmaemMy0 UMH WH(GOPMALIMI0O W MMENM YEeTKOE MPEJCTaBICHHE O TOM, KakK
co3aaBaeMbIii UM WH(POPMAITMOHHBIA MPOAYKT MOXKET OBITh MOHSAT W BOCIIPUHST
noTpeduTeneM HHPOPMaLIUH.

[TockonmpKy paaMo TpPEnCTaBISET CETOAHS 3HAYUTENBHBIM CETMEHT B
CTPYKTYpE MEIUUHBIX CPEJICTB MHPOpPMAIUK, TO, HA HaIl B3IV, LI€IECO00pPa3HO
HOJIETUTHCS. OIMBITOM HCIIOJIb30BAHUSA METOAMK MEIUMao0pa3oBaHUs B Ipoliecce
OOy4eHHsI CTYACHTOB OCHOBaM paauoXypHaIUCTHKH B WMHcTuTyTe «BhICIIas
IIKOJIA KYPHAJUCTUKU W MAacCOBBIX KomMMmyHHKanui» Cankrt-lIleTepOyprckoro
rOCy/1IapCTBEHHOI'O YHUBEPCUTETA.

Mamepuanvl u Memoowvl Ucci1e006aHuUs

MarepuanomM wuccieIOBaHUs SIBWJIMCh HayyHas JUTEpaTypa MO MEIUHHON
TeMaTUKe, TEOPETUYECKUE, CEeMUHAPCKUE M TMPAKTUYECKUE 3aHITUS IO KypCy
«Teopus u mpaktuka CMMW», BO Bpems KOTOPBIX OOCYXIAIUCh Kak Cyryoo
npodeCCUOHANIbHBIE BOMIPOCHI, CBSI3aHHBIE C TEXHOJIOTHEH MOATOTOBKHU U CO3AaHUs
ayIMAJIbHOTO TPOJYKTa JUISl PaJUOBEIAHMs, TaK U OTPadaTHIBAINCh HABBIKU
aHAJUTUYECKOTO  BOCHPUATHS  coOMpaeMOM U3  Pa3IMYHBIX  HCTOYHUKOB
uH(bOopMaIuu.

[TocKOJIbKY 3HAaHUE OCHOB PAUOXKYPHAIMCTUKH MPEANOJIaraeT HE TOJIbKO
M3YYEHHE TEXHOJIOTMUM U TEOPUHU WM MPAKTUKH KYPHAIUCTUKH, HO W MMOHUMaHUE
3aKOHOB BOCIPHUSTHS d(PUPHBIX TEKCTOB, & 3HAYUT, U CIHOCOOOB OMTHUMAJIHLHOTO
JIOHECEHHS] aynuanbHOM WHGOpMAMKM JI0 PENHUNHEeHTa, TO Ha 3aHATHSIX
SMITUPUYECKUM TTyTEM OMNPEEISICS ONTUMAIbHBINA BAPUAHT ayIMOTEKCTa, UCXOs
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U3 BOCHPHSTHS €ro ciymareieM. B kadecTBe pedepeHTHOM IpylIibl BBICTYMAaa
rpyIIia CTyI€HTOB, 00y4arOIIUXCsl OCHOBAM PaJHOKypPHAITUCTUKH.

Juckyccusn

MeauarpaMoTHOCTh ~ Bcerja Oblla BaXHBIM — (DAKTOPOM  aJIEKBATHOTO
BOCIIPUSTUSL 4YEJIOBEKOM HWH(MOpMAIMU, TMOJIy4yaeMOl M3 CpEICTB MacCOBOM
uHdopmanuu (mpecca, KUHO, paauo, TeneBuaeHue). CeroaHs 3ta mpoOiema
npuoOpena o0coOyl0 akTyaJlbHOCTh IOTOMY, YTO HPOM30LUIO 3HAYUTEIbHOE
pacuipenre  HUHQOPMAIMOHHOTO MPOCTPAHCTBA, YTO CTAlO  BO3MOXKHBIM
Onmarogapss OypHOMY pasBHTHIO MeamarexHojoruii [McLuhan, 1964; Gripsrud,
1999; Ilo3uun, 2014]. Jpyroii HemanoBaXHBIA (QaKkTOp — YTBEpKIEHHUE B
oOLIECTBE IUTI0paIM3Ma MHEHUI U Pa3IUYHbIX B3IJIS0B Ha SABJICHUS U (DAKTHI, UTO
TpeOyeT OT YeJOBEKa CaMOCTOATEIbHOIO aHajlnh3a IMOoJdy4aeMoil HH(opManuu
[@enopoB, 2007], 0cOOEHHO yUUTHIBasi TO OOCTOATENIBCTBO, UTO B MOCIICTHUE TOJBI
aKTUBHO BeAyTca MH(pOpMalMoHHble BOWHBI [Bonkosckuit, 2003], a B cpencrBax
MaccoBOM HMH(OpPMAIMM HEPEIKO MOXKHO BCTPETUTh HCKAKEHUE pealbHON
KapTUHBI MUpPBI, BIUIOTH JIO0 TMOSBICHUS WH(GOPMAIIMOHHBIX MUCTU(UKAIUN
[[To3nuH, 2014] u «peitkay [Unpuenko, 2016].

MennarpaMoTHOCTh (hOpMUPYETCS B pe3ysibTaTe MPUOOPETEHUS! YEIOBEKOM
o01iei KyJabTypbl U €ro CTPEMIICHUSI aHAIM3UPOBATh MOJYyYaeMble U3 Pa3InYHbIX
CPEICTB MaccOBOM MHGOPMAlMU U KOMMYHUKAIIMUA CBEACHUSI 00 OJJHOM M TOM XK€
dakre wumm saBnennn [KonoBanoBa, 2004; ®demopos, JleBuikas, 2016].
HemanoBaxkHyto poJib B 3TOM MPOLIECCE€ UIrpaeT mpenojaBaresb [TrOHHUKOB,
KazakoB, Mazuuuenko, Mamananues, 2016], KOToOpblil pa3aM4YHBIMU CIIOCOOaAMU
pa3BUBAET KPUTHUYECKOE MBIIUICHUE YYEHHKAa WM CTYAEHTa, BKIIOYAs aHaju3
MEIUATEKCTOB, CPaBHEHNE MH(DOPMALIMU TTO OJTHOM U TOU e TeMe, OJIyYeHHOU U3
pPa3HbIX HCTOYHUKOB, U3YYEHUE KPUTHUECKUX U 0030pHBIX MyOIHKALIUM.

[TockonbKky HWHGOPMAIIMOHHYIO KapTHHY pPEaJIbHOCTH CO3JAI0T  JIIOJIH,
paboraromue B CMU, To dhopmMupoBaHne MeAMaKONETEHTHOCTH IIEI€CO00pa3HO
HAaYMHATh C T€X, KTO KTO TOTOBUTCS CO3[aBaThb MEIHANPOAYKLHIO, T.€. CO
CTYJIEHTOB (haKyJIbTETOB U Kadep >KypHAITUCTUKH.

K coxanenuto, mMeanaoOpa3oBaHUIO B 3TOM cdepe MOKa 4YTO yIelseTcs
HEJOCTaTOYHOe BHHMMaHMe. (OUeBHIHO, MpPEAIoJaraeTcsi, 4yTo caMa CHUCTEMa
KYPHAJIUCTCKOTO 00pa30BaHMsI HaIEJIEHa Ha TO, YTOOBI CTYACHT IMOJIyYaj HaBbIKU
aHalu3a SBJICHUH, (PAKTOB, UYYKOro M COOCTBEHHOro TekcTa. OpaHako, Kak
MOKa3bIBAET MPAKTHKA, IpUOOpeTast mpodecCuoHaNbHbIE KOMIIETCHIIMH, Oy IyIIHii
KYPHAJIUCT AAJIEKO HE Bcerjga o0JiajaeT MpU 3TOM YMEHHEM CaMOCTOATEIbHOTO
aHANIM3UPOBaTh M CTPYKTYPUPOBATh TIOJYYEHHYIO HHGOPMALMIO, TPOBEPATH
bakTbl U genathb 000CHOBaHHBIE BHIBOJIBI. K TOMY e He Bce npenoaaBaTesid By30B
CKJIOHHBI 3aHUMAThCS «MPO(eCCUOHATBHBIM CAMOIIPOCKTUPOBAHUEMY, OCBaWBas
paznuuHblie MeauakommereHuuu [Kazakos, 2008].

B  mMenmaoOpa3zoBaHMM  CYHIECTBYET TakKe€ TEHACHLMS  pa3BUBATh

«mpodecCHOHANTBHO-OPUEHTUPOBAHHOE MeanaoOpa3zoBanue» [OnkoBuy, 2015],
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r7ie, Ha Hall B3IJIAJ, YMEHHE COBPEMEHHOI'O YEJIOBEKAa OpPUEHTHPOBATHCS B
MHOKECTBEHHOM MHpPE MU aJCKBAaTHO OIICHMBATh MH(OPMALIMIO Pa3IMYHOTO pojia
IOJIMEHSIETCS €r0 CIOCOOHOCTBIO OPHEHTHUPOBATHCA JHIIL B cdepe cyryoo
po(heCcCHOHATIBHBIX MHTEpEcOB. JKypHanucTckoe e o0pa3oBaHUE MPEAOIaraet
MIMPOKYIO 3PYIULUI0 CTYJEHTa U €ro CHOCOOHOCTb aHaJu3upoBaTh U
CUHTE3UPOBATh CBEICHHUS, KaCAIOLIUECS CAMOI0 IIIMPOKOTO Kpyra TEM U MPOOJIEM.
[TockonpKy cHenMasbHOrO Kypca MO MEeAMaoOpa3oBaHUI0 Ha (aKysbTeTax
KYPHAQJIUCTUKM TII0Ka YTO HE CYIIECTBYET, TO B KAaueCTBE NaJUIMaTUBA
UCIOJB3YETCSl  BapuUaHT  MHTETPUPOBAHUS  METOAMK,  CIIOCOOCTBYIOIIMX
(GbOpMUPOBAHNIO METUAKOMIIETEHTHOCTH, B YK€ CYIIECTBYIOIINE Y4eOHBIE KYpPCHI.
Ho ecnu uHTErpupoBaHUIO MeAHaoOpa3oBaHUS B MPoOLECC OOYyYEHUS TOUYHBIM
JUCIUIUIMHAM, TOCBsalmeH psg crated [[lognuaseB, Munpaeesa, 2016], To
npobsiemam (GOPMUPOBAHUS MEAUMAKOMIIETEHIMA y OYIyIIUX CHEIUATUCTOB,
KOTOPBIM MpPeACcTOUT paboTaTh B pasznuuHbix Bugax CMMU, ynpensercd moka 4drto
HEJI0OCTAaTOYHOE BHUMaHUE. MeX1y TeM Takoro poja OIBIT MOKET ObITh MOJIE3€EH U
JUIsL IpYyruxX cdep NesATeNbHOCTH, MOCKOJIbKY INPOBOJUMBIE 3aHATHS B JaHHOM
cllyuae HAIpaBJICHbl HE TOJIBKO Ha OOy4YeHHME METOJMKaM aHaju3a 4YyKUX
MaTepUajoB, HO U HA CAMOCTOSITEIILHOE CO3aHNe NH(OPMALIMOHHOTO IPOIAYKTA.
Jlis Oyaymux >KypHalIMCTOB TaK)Ke BaXKHO 3HAHME OCHOB MEIUAICUXOJIOTHUH,
KOTOpasi, B OTJIMYME OT OOWEell INCUXOJOTMM M  IICUXOJOTMU MaCCOBBIX
KOMMYHUKAIM, KOMIUIEKCHO PacCMaTpHUBAEeT IPOLECCHl CaMOOPraHU3alud M
CaMOJIETEpPMUHALINN KOJJIEKTUBHOW TNCUXHUKH, COOTHOLIEHUE WHIUBUIYAIBHOIO U
MacCOBOTO CO3HAHUS, a TaKXe MEIUANCUXOJIOTMYECKUE MPUHLIUIbBI PEIIECHUs
KOMMYHUKAaTUBHBIX mpoOneM [[Iponun, Ilponuna, 2013]. CocraBHOI YacTbhiO
MEIUAIICUXOJOTUA TP (POPMHUPOBAHUM MEAUAKOMIIETEHTHOCTH Yy OyIylIux
TEJIEBU3UOHHBIX U PAIUOKYPHAIMCTOB, JOJKHBI ObITh U MICUXOJOTHSI BOCIIPUSATHUS
ayITMOBU3YaJIbHOIO U ayauanbHOro npoaykra [[lo3nun, 2016, Knroes, 2015].

Pe3ynomamul uccnedosanus

byaymuit  KypHamMcT  JIOJDKEH — CBOOOJHO — OPHEHTHPOBATHCS B
MEIUANPOCTPAaHCTBE, OBICTpO cobupaTh ©  00pabaThiBaTh  MOJYYCHHYIO
uHdopmaruio. Ho mpu 5ToM OH 00513aH KOMIIETEHTHO aHAJIN3UPOBATh MOJyUYeHHbBIC
dakThl ¥ BJIAJIETh BCEMU CIOCOOAMH BO3ICUCTBHUS MH(POpPMAIMU HA CIYyIIATENS,
YYUTHIBAS CTICIIM(PUKY BOCTIPUSITHS 3BYYAIIlCH 110 PO YCTHON PEUHu.

[Ipexxne yem mepexoauTh K MPAKTUYECKUM 3aHSITHSIM 10 TEOPUU U MPAKTHKE
aymuanpHeix CMU, mnpemomaBaTenb UCXOIS W3  KOMIJIEKCHO20 NOHUMAHUS
meouamekcma U 00beKMUBHO-KPUMUYECK020 N00X00a K €ro CO3JaHHUI0, a TaKkKe
CIOCO00B 6030¢elicmaus Ha ayIUTOPHUIO, BMECTE CO CTYJIEHTAMHU OIpPEACIISET, YTO
TaKOEe ayHaJIbHBI MEANATCKCT U KaKOBBI KPUTEPUHU €TO BOCTIPHSITHS.

Cpenn KIFOYEBBIX JeOUHUIMA — TaKHe MOHATUS KaK «OO0OBEKTHBHOCTBHY
[Kopkonocenko, 2012, c. 5-9] u COOTHOIIEHUE CEMAaHTUYECKOW COCTABIISIONIEH
aynuouHpopmaru ¢ GopMoH ee To1auu, YTO OCOOEHHO Ba)KHO B CBSI3M C POCTOM
pa3BIICKATEIPHOCTY B COBPEMEHHOM JKYPHAINCTHKE W  CO3JaHUEM B
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UH(GOPMAIIMOHHOM MPOCTPAHCTBE «IICEBIOCOOBITUHHOCTHY [Xoponbckuii, 2009, c.
84].

TeopeTuko-npuKIaAHbIEC 3a/1a4d, KOTOPbIE OCYIIECTBISIIOTCS HA 3aHITHUSIX CO
CTYJIEHTAMHU 110 aHAJIM3Y U CO3JIaHUI0 MEIUATEKCTOB, MPEXKIE BCETO OMUPAIOTCS Ha
crenupruYecKre XapaKTepUCTUKH PaJMOKOMMYHHUKAIMU. C y4eToM ICHUXOJIOTHH
KYPHAJIMCTCKON JIeITeNIbHOCTH, XapaKTepa M Maciitaba BIMSHHUS MaccMeaua, a
TaK)K€ TCUXOJOTHU BOCTIPUATUS PEIUITUEHTOM ayAHaibHOW MHGOpMAaIMK ObLIN
BBISIBJICHBI CIICAYIOIINE KOMNOHEHMbl 8030€liCMBUsl U BOCNPUAMUL AYOUATbHBIX
CMI.

1). OcHoBHBIM (akTopoM GOPMHUPOBAHUSA TEKCTa PATMOKOMMYHHKAIIAN
BBICTYNIAET  A8MOpPCKOe  HAauyanlo, BBIpAXKEHHOE B  oTOOpe  (akToB, HX
WHTEpIIpEeTalnH, KOMIO3UIIMOHHOM MMOCTPOCHUH, JTUYHOCTHOM
(mepcoHM(UIIUPOBAHHOM) TMOJXO0JAE€ K OTPAKEHUIO JIEUCTBUTEIBHOCTH, B
CEJICKTUBHOCTH €€ CMBICIOBOTO KOHTEKCTa M JOCTHKEHUU LEIHU >KYPHAIUCTCKOTO
npousBeAeHus. [Ipu 3TOM «yCTaHOBIEHHE KOHTAKTa C ayJAUTOPUEH BO3MOXKHO
TOJIBKO B TOM CIIydae, €CJIM KYPHAIUCT, BEAYIINI MPOrpaMMy, CIIOCOOCH 3asiBUTH
0 cebe Kak O JIMYHOCTH, MPEACTaTh B KaXKJIOM BBICKAa3bIBAHUHM YEJIOBEKOM C
ONPENICIICHHBIMA  KYJIbTYPHBIMH,  IICHUXOJOTHUYECKUMU  XapaKTEPUCTUKAMU,
OOHapy>KUTb OCOOCHHOCTH CBOEr0 MHUPOBOCIPHUSITUS, CBOM OTHYECKUE U
LIEHHOCTHBbIE OpueHTUups» [Eropos, 2006, c. 17].

2). 3amada 1r000TO OCMBICIICHHOTO TEKCTa — YeleHanpasieHHoe GlusiHue Ha
cosHauue uHoueuda, GOpMHpPOBaHWE €r0 WH()OPMAIMOHHBIX MPEACTABICHUN O
PEaIbHOCTH. B PaauOBEIIaHUN dbopmupoBaHue MH(}OpMaMOHHO-
KOMMYHUKATUBHON  Cpellbl  OCYIIECTBJISIETCS B  HEOTPHIBHOW CBA3U  OT
PEYEMBICIUTENBHON NIESITENBHOCTH 4eNoBeKa. [IpoaynupoBaHne BHYTpEeHHEW u
BHEILIHEH peYM — 3Ta YHUKAJIbHAsl CIOCOOHOCTH YEJIOBEYECKOIO MO3Ta aKTUBHO
ucnoan3yercss B cdepe komMMmyHukanuu. Kakum oOpa3oMm mnpeacTaeT B Hel
KYPHAJIUCT, 3aBUCUT OT YPOBHSI €ro oOIIEel Apy UM, TPOCBEIIEHHOCTH O cdepax
COIIMyMa M OT OCO3HAHUS CTETICHH OTBETCTBEHHOCTH 3a CBOIO pabOTy B CpPEACTBaX
MacCOBOM MHGOPMAIIUH.

3). Jlyig ycnentHoi TBOPYECKOM NESITENIbHOCTH KypHAIUCTa, pabOTaroIIero B
ayJquabHON cdepe, O0IbIIOE 3HAUCHUE UMEET K)IbMmypad PAOUOKOMMYHUKAYUU, A
MMEHHO BHEIIHHE XapakTepucTuku obmieHuss — He toinbko UTO, o m KAK
ropoput 4denoBek. Kak ormeuan akagemuk JI.C. JluxadeB, «BepHEHUIINHA CIIOCOO
y3HATh YEJIOBEKa, €r0 YMCTBEHHOE pa3BUTHE, €T0 MOPAIBLHBIN OOJIHK, €r0 XapaKTep
— MPUCITYIIATBCA K TOMY, KaK OH TOBOPHUT. Ecii MBI 3aMedaeM MaHEpy 4desioBEeKa
ce0st AepKaTh, €ro MOX0JIKY, €ro MOBEJACHUE U IO HUM CYJIUM O YEJIOBEKE, MHOT/IA,
BIIPOYEM, OLIMOOYHO, TO SI3bIK YEJIOBEKA — ropa3o 00jee TOUHbIN MOKa3aTelb €ro
YeJIOBEYECKUX KadecTB, ero KyapTypbl» [Jluxaue, 2000, c¢. 355]. Buumanue
PaAMOXypPHAIIMCTA K CO3/IaHUI0 TEKCTa M K XapakTepy CBOEH pedu MpU CO3IaHUU
MEJIMAaTeKCTa BaXXHO €I11€ U MIOTOMY, YTO €0 peUb U MaHepa IMIPOU3HOIIECHUS TEKCTa
SIBHO WJIM KOCBEHHO CTAHOBSITCS MPUMEPOM JIJIs1 TOAPAKAHUSL.
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OnucanHple  BblII€  0a30BbIE  XAPAKTEPUCTUKH  PaJHMOKOMMYHHUKAIUU
IIOMOTAalOT IMOATOTOBUTH CTYJAEHTOB K NMOHMMAHUIO M PACKPBITHIO ayAUATIbHOTO
MEANATEKCTA KAK (heHOMeHa KOMMYHUKayuu u KyIbmypsl, TIPU 3TOM AePUHULINA
MEAMATEeKCTa IIOJIy4aeT KOMILIEKCHOE BbIpa)XEHHE, BKIIOHarolee B cede
pa3InYHbIE ACIIEKThI MEIUAKOMIIETEHTHOCTH.

IIpu ToM 4YTO paauolepenada aneuIMpyeT JUIIb K OJHOMY OpPraHy 4yBCTB,
caM IIpoLleCC €€ IOATOTOBKM HOCUT MYJIbTUMEIUNHBIA XapakTep — HEPEIKO
co3/laBaeMoe Uil epesadyu B 3(Up KypHAIUCTCKOE MPOU3BEIACHUE CTPOUTCS Ha
OCHOBE BU3YaJIbHbIX HAOIIOICHU U 3apaHee COCTaBICHHOIO MUCbMEHHOIO TEKCTA.
Yro ke KacaeTcsi BOCHPHUATUS PAAUITHON peyu, TO JJIs TOro, YTOObI OHA JIETKO U
OpPraHWYHO BOCHpPUHUMANACh CIylIaTeNleM, JOJDKHA YYHUTHIBAThCS CHEIH(HKA
BOCIIpUATHS YCTHOM peun. Onmpasch Ha JIEKCHYECKHME CpPEICTBA KHUKHOIO
JUTEPATyPHOTO A3bIKA, PEYb PATUOKYPHAINCTA YacTO HWMHUTHUPYET IIPU 3TOM
JKUBYIO HEITPUHYKACHHYIO PEYb.

Yro Kacaercsi @QYHKYUOHANbHBIX XAPAKMEPUCUK, TPUCYIIMX TEKCTY
PaaIMOKOMMYHMKALIMM, KaK U BCSIKOMY >XKYPHAJIMCTCKOMY TEKCTY, TO IPHUHSATO
BBIICTISAT  CIIEIYIOIIME  OCHOBHbIE  (DYHKUMH  KYPHAJIUCTCKOIO  TEKCTa:

ABPUCTUYECKAS (mo3HaBaTeNnbHasN), aKCHOJIOTHYecKas, OHTOJIOTHYECKAs,
KOMMYHHMKATUBHAs, CEMaHTUUYECKas, pa3BiekaTenabHas [MenbHuk, Kum, 2006, c.
99].

[Tockonpky moa MennaoOpa3oBaHUEM Mbl IOHUMAEM HE TOJIBKO CIIOCOOHOCTD
YyeJIoBeKa aHalM3UpOBaTh M OIEHWBATh WHGOPMAIMIO, TMOJy4YaeMyl0 UM W3
paznuunbix CMU, HO U «mepenaBaTh COOOIIEHUS B CaMbIX Pa3IMYHBIX (Popmax»
[Monacteipckuii, 1999, c. 147], To (opMHpPOBaHUIO ATUX YMEHHI, C Yy4ETOM
O0COOEHHOCTEW BOCHPUATUSA ayAHAIBHOIO MEIMATEKCTa, HAa TEOPETUYECKHX U
MPAKTUYECKUX 3aHITHUIX yAENIIeTCsl 0c000€ BHUMaHHE.

OcHoBononararouMu (pakTopaMy YCIEUIHOTO MPUMEHEHUs TMpeiaraeéMomn
METOAMKH MEIUATEKCTOBOM TMOATOTOBKH CTYAECHTOB SABISIOTCS  CIEAYIOLIUE
Kpumepuu KOMMYHUKAMUBHO20 NOBEOEHUS.

— HMMUTAUUsl Pa3rOBOPHOTO CTHJIA, T. €. KBa3HMPa3rOBOPHOCTh OOILIEHUS Y
MUKpPO(hOHA;

— IAAJIOTUYHOCTh PEYEBOT0 NIOBEICHNS;

— IPUBEPKEHHOCTH HOPMaM M 3TUKE PEUEBOTO MOBEICHUS B 2PUPE;

— JVWHAMUYHBIA M COOTBETCTBYIOLIMHN YCIIOBUSIM BOCHPHUSATHS ayJIUTOPUEHN
TEMII U PUTM NPOAYLIMPOBAHUS TEKCTA,

— COOTBETCTBYIOILAsl COACPKAHUIO U CMBICTY PaJAMOCOOOLICHUN MENoAnKa
peuM B BBICKA3bIBAHMSX (ITOBBIIIAIOIIASICS WIIA MOHMKAOIIASICS );

— QAKTUBHAasl CYITECTHSl — 4YEpEJOBAaHHE B TEKCTE PAAUOBBICTYIUICHUI
OMOIIMOHAJIBHBIX  (IKCIIPECCUBHBIX) W CTAHJAPTHBIX (JIOTUYECKHX) CPEACTB
BO3JICCTBUS HA ayIMTOPUIO;

— TIOCTOSIHHOE  MHPOBO33pEHYECKOE  (HMIEO0JIOTMYECKOE)  BO3ZACCTBUE
nporpaMM Jif0OOTO pajMOKaHajda Ha ayAMTOPHUIO, HE3aBUCHUMO OT (HOPMBI
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COOCTBEHHOCTH BeLIaTeNsd, €ro HH(POPMAIMOHHON TOJUTHKUA U COACPKAHUS
nepeau.

CyliecTBEHHO Ba)XKHO TakKe TMOHUMAHUE TOro OOCTOSITENBbCTBA, 4YTO,
BepOAIbHBIN TEKCT B ayIMAJIbHBI KOMMYHHUKAIIUU MOXKET ObITh 10020MO61eHHbIM
(T.e. HameyaTaH M 3aTeM MPOYMTAH BO BpPEMs 3alKMCH WU MpsMoro 3dupa) u
CHOHMAHHbIM, POKIAIOUIUMCA BO BpeMs mepenayu: «JIto6oil myOmunucTuyeckui
TEKCT MOXET ObITh KaK HalMCaHHBIM, TaK U MPOUYMUTAHHBIM. B KaxXqoMm M3 3THX
cillydaeB OH OyJneT o0jajaTh CBOMM CHEHU(DUUECKUM BIMSHUEM HAa PEIUITUCHTA.
Opnako paguomyONMIIMCTUKA B JIy4IIUX ee oOpasiax, Oyayuyn OyKBEHHO
3a()MKCUPOBAHHOM, JMIIUTCA B TOM WIM HHOW CTENEHU CBOMUX SI3BIKOBBIX
JIOCTOMHCTB. TEeKCT HamuMcaHHBIA HE 00s3aTEeNbHO JOJDKEH MpeaHa3HA4yaThbes s

YTEHUS, KaK IMPOM3HECEHHbIH — HE 00s3aTenbHO 51 OYKBEHHOW 3amucuy»
[Onennuk, 1978, c. 29].
Opna w3 3amady MenuaoOpa3oBaHUST — HE TOJBKO HAYYUTh CTYJEHTOB

KPUTUYECKA W OCMBICIICHHO BOCIPUHHMATHh YYXKYIO HH(GOPMAIMIO, HO U YMETh
aHAJIM3UPOBATh COOCTBEHHYIO JICATCIBHOCTh C TOUKH 3PEHUS €€ 8030elcmeus Ha
ciywamens. TakuMm o0pa3oM CTYACHTHI TOJY4YalOT HABBIKM W YMEHHMs, Kak
CaMOCTOSITeJIbHO, TBOPYECKH BOCIPHHUMATh M aHAJIU3HPOBATH IOJTYYECHHYIO
nHpopMamuoo, U TOro, Kak caMHM CO3/laBaTh W IIepeaaBaTh HH(POPMAIIUIO,
omnpenensss HaumOosiee A(PGEeKTUBHBIC CIIOCOOBI €€ IMOoJayd IPUMEHHUTEIBHO K
KOHKPETHOMY BHJy KOMMYHHUKAIIUH, T.€. JEMOHCTPUPOBATh 3HAHUS U YMEHUS 6
npoyecce cozoarnusi COOCTBEeHHOro Meauanpoaykra. [[yxanauna, 2011, c. 193].

Jns >pdekTUBHOCTH TPUMEHEHUS MeIMao0pa30oBaTENIbHOTO MOJAX0/1a K
chepe ayauaabHBIX KOMIIETCHIIMA Tepe] CTYJICHTaMH CTaBSITCS KOHKPETHBIC
KOMMYHUKAMUBHblE U CMbICI08ble 3a1a9d, KOTOPBIC B JAIbHEHUIIIEM MTOMOTAIOT UM
YCBOUTH HAaBBIKH PAOOTHI C METUATEKCTOM.

JIMCIUTITMHUPOBAHHUIO YCTHOW PEYH CITyKaT MHOTOYHCIICHHBIC MPAKTHIECKHEC
3aHATHS TI0 CO3JaHUI0 PATUOTEKCTOB B MHUCHMEHHOM BHJIC, HO PACCUMTAHHBIX HA
ycmHoe socnpusimue, TII€ YYUTBHIBAIOTCS TAaKWE IapaMeTphbl, Kak IPaBHIBHOCT,
SICHOCTh, TOYHOCTh W JIOTHYHOCTHh H3JIOKEHUS, a KOMMOPTHOCTh BOCHIPHITHS
YCTHOTO TEKCTa. YUHTHIBAs MOTOKOBYIO MPHUPOIY PaJHO, CICIYET UMETh B BHIY
CBOMCTBA YEJIOBEYCCKON MaMATh U BOCIPHUATHUS CIyIIATEISA B 1IEJIOM, YTOOBI TOYHO
BBICTPAWBaTh  JIOTHUECKYI0 H  NPUYUHHO-CICJACTBEHHYIO  CBSI3b  MEXIY
COOOIIIaeMBIMH CBEJICHUSIMU.

OmHo W3  TPaKTHYECKHMX  3aHSATHH  CBA3aHO C  BBICTPAMBaHHUEM
KOMITO3UIIMOHHON CTPYKTYpbl MH(OPMAIIMOHHBIX PAJUOTEKCTOB, TOYHEE C TEM,
YTO MOKHO Ha3BaTh «NepeKIioyeHuUemM IMOYUOHAIbHLIX pe2ucmposy. 110CKOIbKY
uH(OpMaIUs OJHOTUITHOTO WJIM OJHOOOPA3HOTO XapaKTepa depe3 OnmpeIeiICHHBIN
MPOMEKYTOK BPEMCHHM «IPHEIACTCS» CIYIIATeNl0, OTYero €ro BHUMAaHHE
ociiabeBaeT, HEOOXOIWMO JTHHAMHU3UPOBATH  CIYHIATEILCKUW  HUHTEpEC K
ayJIMOTEKCTy, T.€. BOBPEMs IEPEKIIOYaThCS Ha COOOIICHHE WHOTO XapakTepa,
MEHATHh HE TOJILKO TEMY pa3roBOpa, HO W €ro SMOIMOHAIILHOE HACHIIIEHUE, YTO

CO37aeTCsl MHTOHAIIMEH, TEMIIOM PEYH, WCIOIh30BAHUEM DA3JIHYHBIX (HaKTOPOB,
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BBI3BIBAIOIIMX 3MOLMHU CIylIatenas (FOMOp, WPOHHMS, COUYYBCTBHE, BOCXHUILIEHUE,
IIOK U T.I1.).

OnHolt u3 mpoOjeM peyeBOM KyJIbTypbl COBPEMEHHBIX TEJIEBU3HMOHHBIX U
PAOUOKYPHAIMCTOB SIBISIETCS. HEYMEHHUE NEPeKIouamvpCs UHMOHAYUOHHO TIPH
cooOmeHn HHGOpMalMK pa3IM4yHOro xapakrtepa. CTyIeHTaM IpearaeTcs
IIPAaKTUYECKOE 3aJaHue, 3aKIIOYaroleecs B NPAaBWIBHONW KOMIIOHOBKE TEKCTOB
pazHoOro xapaxkrtepa (CooOIIeHHME O TparudeckoM IPOUCHIECTBUM, 3a0aBHBIN
cllydail, HeWTpaJlbHas WJIM IO3HaBaTejgbHas WH(GOpMaUMsg U T.I.), YTOObI OHU
IIPOJIEMOHCTPUPOBAJIM NIEPEKIIOUEHNE UHTOHALMY, TOHAJIBHOCTH T0OJ0Ca U TEMIIA
peud TpuU Tepexoje K HHPOPMAIMH COOTBETCTBYIOUIETO CEMAHTUYECKOTO U
AMOILIMOHAIIEHOTO XapaKTepa.

Hpyras mnpobOieMa COBpPEMEHHOW ayJUOBU3YaJIbHOM U  ayAUaJIbHOU
KYPHAJIMCTUKH 3aKIII0YAETCA B MHO20CI06UYU U HEYMEHUH PACCTABIIATh NAY3bl, YTO
TaK)K€ CKa3bIBAETCS Ha BOCHPHITHH 3pUTEIEM/CIylaTeraeM ycTHo peun. Ha Ham
B3IJISi[l, YMEHHME MWCIOJb30BaTh May3y — OJMH H3 OO0A3aTENbHBIX HABBIKOB
OyAyIIEero W TEIEBU3UOHHOIO, U PaJUOKypHAINCTA, IOCKOJBKY May3a J00aBiseT
3HAYUTEIBHOCTh CKa3aHHOMY H JAae€T BO3MOYKHOCTBH CIIYIIATENI0 OCMBICIUTH
YCJIBIIIAHHOE.

JlJ1s aieKBaTHOTO BOCIIPUATHS CIIyIIATEIEM YCTHOM peud HEOOXOAUMBI TaKXkKe
TOYHAsl UHMOHAYUS W HOPMATUBHAsL Opghodnusi, CBOUCTBEHHbIE PYCCKOW peud U
NOMOTaroIye OBICTPO  BOCHPHUHATH IMpOU3HECEHHYI ¢pa3dy. OxpHo wu3
NPaKTUYECKUX 3aHATHM 3aKIIOYaeTcd B TOM, YTO CTYJIEHTHl aJalTHPYIOT
MPEVIOKEHHBIA UM Ta3eTHBIM TEKCT MOJ Pa3rOBOPHYIO peyb, 3aT€M pPa30MBAIOT
JUIMHHBbIE (pa3bl HAa WHTOHALIMOHHBIE CHUHTAarMbl, CTaBST CMBICJIOBBIE U
sMm(paruyeckue ynapeHus. [IOCKONbKY 3aHATHS NTPEANnoiaraloT KOJUIEKTUBHBIN
XapakTep, TO ayAUTOPUS, IPEACTABISIIONIas COO0M MO CyTH pedepeHTHYIO Tpyniy,
JTAeT OLIEHKY MPOU3HECEHHOMY TEKCTY C TOUKU 3PEHHS €r0 8OCHpUsmus Ha ClLyX,
MOCJIE€ YETO CTYJIEHT BHOCUT KOPPEKTUBBI B TEKCT U B UHTOHALIMIO.

Kak u3BeCTHO, JIIOAM 4acTO pearupyroT 3MOLMOHAIBHO HE CTOJIBKO Ha CIIOBA,
CKOJIBKO Ha TO, KAK U KeM OHHW MPOU3HOCATCS, NO3TOMY HEMAJIIOBAKHOE 3HAUCHUE
JUISL BOCIIPUAITUSL PEYU UMEIOT NAPAIUHSBUCMUYECKUE U IKCMPATUHSBUCTIUYECKUE
xapaktepucTuku. [Ipexne Bcero mmeercss B BUAY TeMOp rosoca, €ro Juamnas3oH,
TEMIIOPUTM PEYM, a TAKXKE O TaKue€ JOMOJIHUTEIbHBIE IMOLMOHAJIBHBIE IITPUXH,
KaK CMBICJIOBas May3a, CMEX, B3710X, UPOHUYECKas WK nadocHasi MHTOHALIMSL.

Ecnu Ha TelekaHaliax MOXKHO €IIE BCTPETUTH >KYPHAIMCTOB C PEUYEBBIMHU
nedexkTamu (KapTaBOCTb, HIETENSABOCTh, TYTHUBOCTh, TYCKJIBIA TEMOD U T.I1.), TO Ha
paauo, T1ie 3ByK — €IMHCTBEHHBIA cIOCO0 co00IIeHns nHpopMauu, Takoro poa
nedeKThl HeIOMyCTUMBI, U 3a/laya Iearora BOBpeMsl YCTPAHUTh UX y CTYJIEHTA.
Hampumep, mocie TpPEHWHIOB M BBISIBICHHUS PEUYEBBIX HEIOYETOB OJHOW U3
CTYJEHTOK ObUI JaH COBET 00paTUTHCS K MPOPECCHOHATILHOMY JIOrONeny, U Mocie
COOTBETCTBYIOILIETO Kypca €€ peub crajga OJaro3By4yHod M CBOOOAHOW OT
apTUKYJSIIMOHHBIX JedekToB. Jlpyras cTyaeHTKa MoOKajoBajlach, 4YTO €M
nepecTaiy JOBEpATh BECTH BBIIYCK HOBOCTEH B perumoHaibHoM s¢upe. I[locme
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NPOBEJCHHBIX TPEHUHTOB W BBHIMOJHEHHS PEKOMEHAAIMNA MpernojgaBaTeNs IIo
KOPpEKIIMM HWHTOHHUPOBAHHUA, TEMIa W PHUTMA BEICHUS TIepedad, OHAa BHOBB
BEpHYJIach B 3(PUp M YCIEIIHO BHIMOJIHAET CBOIO padOTy B KaU€CTBE BEIYIICH.

Coznanve ¥ MPOM3HECEHUE ayIUalbHOTO MEIUATEKCTa 3aBUCUT TaKKe OT
psna oO6weKkyIbmypHsiX aKxmopos u KoMnemeHyull, B UX 4ncie MOXHO Ha3BaTh
clIeIyIouue:

— 00111as1 MPOCBEUIEHHOCTh U 00Pa30BaHHOCTh aBTOPA TEKCTA;

— JIOCTaTOYHAas OCBEJOMJICHHOCTb CTyAC€HTa MO TeMe U MpolieMaTHKe
BBICTYILICHUS,

— aKTyaJIbHOCTh U CBOEBPEMEHHOCTb, & TaKXke SPKOCTh MOATOTOBIEHHOTO
KYPHAJIUCTOM TEKCTa;

— KOMIIETEHTHBIN MOAXO0JI K HCTOYHUKAM HH(POPMAIUH, MPABUIHHBIA BHIOOD
MeToaaMm cOopa HHPpopMaluu;

— TpeOoBaTebHOE OTHOIIICHHE K PEIaKType COOCTBEHHOTO TEKCTa;

— 3a00Ta O BHUMAaHWM CIyIIaTeJe, 3HAHWE TICUXOJOTHUU BOCIPHUITHS
ayJInaJbHOTO TEKCTA;

— YMEHHE M CIOCOOHOCTh KOPPEKTHpPOBaTh CBOE pEUYEBOE IOBEJCHUE,
BbIPa0OTKa ONTUMAIbHOIO HHTOHUPOBAHUS U OOIIEH MaHEPh! BHICTYIIJICHUS NIEPe]
MUKPO(HOHOM;

— CTpPEMJIEHUE K CO3JIaHUIO U TMOJJIEP’KaHNI0 COOCTBEHHOI'O HEMOBTOPUMOTO
pedeBoro odpasza B paguonepeaaye.

[IpakTrka 3aHSATHI TMMOKa3bIBACT, YTO CTYACHTHI, KaK MPaBUJIO, YCIECUIHO U
OBICTPO OCBaMBAIOT  JWAJOTHYECKHE W TOJWJIOTHYecCKHe  (QopMmbl,
XapaKTEPHU3YIOIIUECS] HEMOCPEICTBEHHBIM O0IIeHHEM B 3dupe ABYyX U Oosee JInI
(uHTEpBBIO, Oecena, MUCKYCCHUs), a TaKXKe XOPOIIO BOCHPOU3ZBOIST B PEUCBOM
¢dbopMe MoATrOTOBICHHBIE COOCTBEHHBIE TEKCTHI. UTO K€ KacaeTcs YTeHUs! TEKCTOB,
B3STHIX W3 BHEUTHMX HCTOYHHKOB, & TaKK€ MPOW3HECEHHWH TEKCTOB, MMEIOIINX
MOHOJIOTHUECKHI XapakTep (BBIMYCK pPaTuOHOBOCTEW, 0030p IMe4aTt, OTYET,
KOPPECHOHJIEHIIMS ), TO B 3TOM CJIydae CTYJEHThI CTAIKUBAIOTCS C ONpPEAeIEHHbIMU
TPYAHOCTSAMH, YTO OTYACTU OOBSCHIETCA HEIOCTATOYHO BBICOKOW o0OIIen
KYJIbTYpOH COBPEMEHHBIX BBIITYCKHUKOB CPEIHEH IIKOJIbI.

Kpome Toro, MmoHonornueckas popma paguornepenadn TpedyeT oT yeloBeKa
OOJBIION  COCPETOTOYEHHOCTH U OTBETCTBEHHOCTH, IIOCKOJBKY YpPOBEHb
KOMIIETEHTHOCTH, yMa W D3pPYIHWPOBAHHOCTH B 3TOM CIIy4ae TPYAHO CKpPBITh
IPOSIBICHUEM BHEIIHEH PpPAacCKOBAaHHOCTH M AMMKOIIOHCTBA, YTO YacTO MO>KHO
BCTPETUTHh Ha KaHatax FM u y MoJoabIX BEAyIIMX COBPEMEHHOW MOAM(HUKAIIUN
paanoctanmu «Masik». K ToMy ke paanoKypHalauCcT HE BUIUT CBOIO ayIUTOPHUIO
¥ HE MOJKET OIIYIIATh €¢ peakuuto. M TyT «rmaBHast TpPYJHOCTh NP BHICTYIUICHUN
CBSI3aHA C TeM, 4YTO Oecema mepen MHUKPO(GOHOM — IO CYIIECTBY HECKOJBKO
UCKYCCTBEHHOE JIeJI0, HE BCTPEUAIoIeecs B )KU3HH: Bbl HAXOJAUTECh B OJIMHOYECTBE
Y TOBOpHUTE B IIycToM KoMHare» [[lonosa, 2001.

3anaya npenojaBaTesii — MOMOYb CTYJEHTY B PAaCKpPBITHHM €rO SI3bIKOBBIX U
KOMMYHHUKATHBHBIX BO3MOXXHOCTEH, pa3BUTh YMEHHE pabOTaTh C MEAHATEKCTOM,
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KOPPEKTUPYS pEUYeBOE MOBEJACHUE, MaHEPY MPOAYIMPOBAHUS MEAHATEKCTA MEPe]
MUKPO(OHOM C IEJBI0 TOCTHKEHUS HEOOX0IUMOTO BO3ICUCTBHS Ha CITYIIATEIIS.

B nporecce paboThl cO CTyJIEHTaMU MPENoAaBaTeNb Yallle BCEr0 BCTpeYaeTcs
CO CIENYIOIUMU Hedouemamu B pabOTe HaJ TEKCTOM M €ro MPOU3HECEHUEM,
KACAIONIMMUCS YMEHHS aJIeKBaTHO JIOHECTH JI0 CIyIIaTeNs CcoOo0IIaeMyro
uHpopMaIuio:

—  HEIOCTaTOYHO TIIATelIbHAsl aHaJIUTU4YecKass padoTa C HUCTOYHHUKAMU
Marepuana U (pakKTUYECKUM MaTepUaioM;

— HEYMEHHE BBICTPOUTH HAPPATUBHYIO CTPYKTYPY Iepenadyu (JIOTMYHOCTh
MOBECTBOBAHMWS W  BBISBICHWE  TPUYMHHO-CICACTBEHHBIX  CBS3€H), €€
ApPXUTEKTOHUKY (COpPa3MEpHOCTh BCEX YacTeil), MCIOJb30BaTh TMEPEKIIOYCHHUE
«OMOITMOHABHOTO PETUCTPa» M TEMIIa PEUH;

— OTCYTCTBHE WJIM HETOYHOE HCIOJb30BaHUE KOHTAKTOYCTaHABIMBAIOIINX
AJIEMEHTOB (CPEJCTB), YTO OCOOCHHO Ba)KHO B Hayaje U B KOHIIEC MIEpeIaul;

— Hamuuue Op(OIMUYCCKUX W HWHTOHAIMOHHBIX HETOYHOCTEH, HEBEPHOC
WHTOHAIIMOHHOE BOCIPOM3BEACHUE TEKCTa (HEYMEHHE BBIICIATH  TJIABHOE C
MOMOIIBIO  (PPa30BBIX JIOTHYECKUX M SMOIMOHAIBHBIX YIApeHH), a TaKkKe
Ype3MEpPHO OBICTPBIA HIIM, HA00OPOT, MEUICHHBIA TEMIl PEeud; OTIIECJICHUE CIIOB
JpYT OT Jpyra HEMOTUBUPOBAHHBIMU Tay3aMH B OJIHOM ¢pa3ze — Tak Ha3zbIBaeMas
HocJI0BHas pedb (BepOanbHoe Staccato).

Bonbiioe 3Hauenue asst paboThl )KYpHAIUCTa UMEIOT HETEKCTOBBIC (haKTOPBI,
B YaCTHOCTU, COCPEJOTOYECHHOCTh BHHMAaHUS M CIIOCOOHOCTh BKJIIOYHUTHCS B
paboTy B TPYAHBIX M CTPECCOBBIX YCIOBHSAX TMpsMoro sdupa: «Bemymmii
paauoriepeaadd, KpoMe TOTO YTO pPa3roBapuMBaeT CO CIYyMIATEISAMHU, CIACAWT 3a
XPOHOMETPaKEM, TOTJISABIBAas Ha CTyIWWHBIC Yackl. Ecu paboTaer B CTyIuu CO
3BYKOOIIEPaTOPOM, — TO U 32 €T0 JKECTaMH U MaHUMYJIAIIUAMA. Ecu B CTyIuu ecTh
co0eceTHUK, TO, KOHEYHO K€, M OH CTAaHOBUTCA BaXHEHUITUM OOBEKTOM
BHUMaHU» [ YIbsiHOB, 2012, c. 25].

[Ipu BbITIONIHEHMHM PAOOT HAJ PAAMOTEKCTOM CTYJIEHTHI TMPHUACPKUBAIOTCS
CJIEIYIOUTUX TPABUIL

1). Craparbcsi HaWTH CBOM UHOUBUOYAIbHBIL TBOPUYECKUM TIOYEPK.
YcenenHocTh J1I000ro aBTOPCKOTO TEKCTa MacCOBOM KOMMYHHUKAITUU OOBSICHACTCS
KaK TIIyOMHOM YW MPOHUKHOBEHHEM B TIEPUIIETHHM OOIIECTBEHHOW >KWU3HH, TaK M
METO/JIOM U3JIOKEHHUsI W UWHTeprnperanuen ¢daktudecko wuHdopmarnuu. Benb
«CO3/IaHME TEKCTa — aKT BCerJa WHAWBUAYAIbHBIN, TIyOOKO JIMYHBIA W
COKPOBEHHBIA. ABTOp (ropa3io peke — aBTOPHI) OCTAaeTCs OJWH HAa OIUH C
MaTepuaioM, OOAYMBIBaeT €ro, IOABEpPraeT aHamM3y, KIaCCUQUIUPYET U
COOTBETCTBYIOIIUM 00pa3oM m3iaraeT. MeToa U3JI0KeHHsI, M3HAYaIbHO 33 JaHHbIHI
XapaKTep MHTEPIPETAIMN MaTeprajia UTPArOT OOJIBIITYIO THITOOOPA3YIONIYIO POJIbY
[Mucomxkuukos, 2000, ¢. 114].

2). Cobmronath penresaHmHocmy, T.€. CO3/1aBaTh TEKCT B COOTBETCTBUM C €TO
(UPHBIM BOIUIOIIEHUEM, C BPEMEHEM U TMPOCTPAHCTBOM PATUOKOMMYHHKAIIWU.
ComnuanbHOoe BpeMsi U COIMAIBbHOE MPOCTPAHCTBO, TEKyIIas OOIECTBEHHO-
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MOJINTUYECKAs] JIEWCTBUTENIBHOCTh OKa3bIBAIOT 3HAYUTEIBHOE BIHMSHUE M Ha
3aMpoChl ayIUTOPHH, U HA COCTOSIHUE )KYPHAIUCTCKOTO TPY/Aa, U HA €r0 peajbHOe
BOIUIOLIIEHUE B IIPOCTPAHCTBE MAaccOBOW KOMMYyHHKauuu. Hcropudeckoe u
COLIMAJIbBHOE  BpeMs  HEH30eKHO BIUSIOT Ha  MHGOPMAIIMOHHYIO
PaANOXKYPHAIIMCTUKY, HA CTHIb MoJauu coodmenuii [CmupHoB, 2002, c. 36].

3). Cobnmonatb smuxky nyoauyHo2o oOwjeHus u Kyibmypy 8e0eHusi peuu B
pas3roBope € JIIOOBIM YEJIOBEKOM, HE3aBUCUMO OT €T0 CTaTyca U COIMaIbHOU POJIH,
MPOSIBJISITH BEXKJIMBOCTh U JOOpOKENaTelbHOE OTHOIIEHHEe K cobeceaHuky. K
COKaJICHUI0, B COBPEMEHHOW paJUOKYPHAIUCTUKE MOXKHO HAWTH HEMallo
OPUMEPOB  IICUXOJOTHMYECKHM  JABJEHUS,  AarpeCCUBHOCTH  KypHAJIUCTa,
HaBS3bIBAaHUSI CBOEr0 MHEHHsS. MBI COTJIaCHBI C TEM, 4YTO «YyBaXXUTEIBHOE,
BEKJIMBOE OOIIEHHE CO3MJATENbHO, TPyOOCTh K€ BCerAa paspyliurenabHa. B
SA3BIKOBOM BBIPAKEHUHU, B PEYEBOM IOBEJECHUU I'PyOOCTh MHOTOJIUKA. DTO MOXKET
OBITh TIPsIMOE YHOTpEeOJIEHHE IPyObIX M HELEH3YPHBIX BBIPAXKEHUM, MOXKET OBITH
OCKOpOJIeHHe aJpecaTa IIyT€M HABEIUMBAHUS SAPJBIKOB, KIWYEK, IPO3BHIL,
«JIpa3HUIOK» U T. M. [ pybOCTh MOKET BBhIpakaThCsl U HEYMOTPEOJICHUEM PEUYEBOTO
ATUKETA TaM, TJI€ OH 0KUIACTCSA: 3HAKOMBIN HE MO3/I0POBAJICS, HE U3BUHUIIUCH, HE
noOJaroapiiiv, HE MO3JIPaBUIU C TMPa3JHUKOM, HE IMOCOYYBCTBOBAJIM U T. II.
Takoe oOuIHOE «yMOJYAHUE» TOXKE BOCHPUHUMAETCS KaK HEBEXKIUBOCTD,
rpyooctb» [DopmanoBckas, 2010, c. 15]. IIpodeccuoHaNbHBIA KYypHAIHUCT
ONTUMHU3HUPYET OOIEHUE, Yy4acTBYsS B CO3/IaHUU €ro ICUXOJOrMYecKoro (oxa,
IICUXOJIOTMYECKOTO KOHTakTa ¢ coOecelHUKOM, ciymareneM [Bacunbesa,
Ocunckui, [letpos, 2004, c. 20].

4) VYMeno wucCnonb3oBaTh UHMOHAYUOHHOEe OOraTCTBO YCTHOM pedH.
NHTOoHAnMeln MOXHO TOMYEPKHYTh OLEHKY WM JaTh TOHATh CIYLIATENI0
OTHOULIEHHE KOMMYHHUKaTOpa K coolmaeMoit nnpopmanuu: « IHTOHUpYS, YENTOBEK
K OIPEACICHHBIM LIEHHOCTAM 3aHMMAeT AaKTUBHYIO COLMAJIBHYIO [O3UIIMIO,
O0OYCJIOBJIEHHYI0O CaMHUMH OCHOBaHMSIMU €ro OOIIECTBEHHOTO ObiTus» [baxTuH,
1982, c¢. 73]. W, koHEYHO, <OKEeIaTeNbHO HE JOMYyCKaTh TaKOW WHTOHAIIUH,
Omaromapsi KOTOpOW OJlHa W Ta e (pa3a MOXKET OBITh JIBOSKO HCTOJIKOBAHA
[HoBukos, 2005, c. 52].

[IpennoxxeHHass METOIMKA, BKJIFOYAIOIIAsl HE TOJIbKO TEOPETUUYECKUE MpaBUia
Y TIPAKTUYECKUE PEKOMEH AU, HO U HEOOXOAMMBIE aCIIEKThl MeANa00pa30BaHus,
HAa HaIl B3MVISLA, WMEET BaXXHOE 3HaueHue id S(PPEKTUBHONW TOATOTOBKHU
KOMITETEHTHBIX MPO(ECCHOHATEHBIX KOMMYHUKATOPOB U YCIEIIHOTO CO3AaHUS
COBPEMEHHBIX ayJIUaIbHBIX MEANATEKCTOB.

Buoieoowt

Kak mokazanu pe3ynbTaThl MCCIEAOBAHUSA, II€PBOHAYAIBHBIN YPOBEHB
MEJIMAKOMIIETEHHOCTH y CTYJCHTOB HEBBICOK. BeposiTHO, 3TO OOBSICHAETCS HX
o0111eil HEJOCTATOUHO MIUPOKON IPYAUIIMEH, UTO CTAJIO CJICICTBUEM psiia IPUYMH,
B TOM YHCJI€ HEJOCTATKH CUCTEMbI COBPEMEHHOTO IIKOJILHOTO 00YYEHUSI.
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BriroueHne MeToauk MeauaoOpa3oBaHHs B JIEKIMOHHBIM W IPAKTUYECKUN
Kypc, B UYaCTHOCTM TakKMX Kak aHadu3 HHPOPMAIIMOHHBIX MpOrpaMm
paAMOCTaHIMM;  CENEKTUBHBIM  OTOOp  MHpOpMAmMM I CO3/aHusA
UHPOPMALIMOHHOTO  TEKCTa; AaHaJW3 BOCHPUATHS  pedEepeHTHON TIpyMIoi
CO3/IaHHOT'O CTYJEHTOM ayAHOTEKCTa M padoTa ¢ MHTOHALMEH, crocoOCTBOBAIO
TOMY, 4TO CTYJEHTBl B pPE3yJbTaTe MPOBEACHHBIX 3aHATHH C HCIIOJIb30BAHUEM
METOIUK (OPMHUPOBAHUSA MEIUAKOMIIETEHTHOCTH NOKa3alu aHAJIUTUYECKHE
CHOCOOHOCTH TpU IMOATOTOBKE MaTepuana M NpOPEeCCHOHAIbHBIE HABBIKU IPU
CO3/1aHUU COOCTBEHHBIX TEKCTOB. Kpome 3TOro, CTyIEHTBI HCIIOJIb30BAJIM Ha
NPAaKTUKE TOJYYCHHbIE 3HAHUS 00 OCOOEHHOCTAX BOCIPHATHS PEIUMHEHTOM
CEMaHTUYECKOTO U AIMOLIMOHAJIBHO-3CTETUYECKOIO0 KOMIIOHEHTOB YCTHOU PEYH.

®opMupoBaHue y OyaylIUX >KYPHAIMCTOB KIIOYEBBIX KOMIIOHEHTOB
MEIUAKOMIIETEHLIMH JIOJDKHO CHOCOOCTBOBAaTh 3(PPEKTUBHOMY IOUCKY HMU
uH(pOpMalMu B pEaJbHOM KU3HHU, B MPECCE MU KOMIIBIOTEPHBIX CETAX, YMEHHIO
aHAJIM3UPOBaTh, MHTEPIPETUPOBATh U CUCTEMATH3UPOBATH MOITYYEHHBIE CBEICHUS
C LIEJIBIO CO3JaHMsI BBICOKOKAYE€CTBEHHOTO HH(POPMAIIMOHHOTO MPOIYKTa.

Jlutrepartypa

Baxtrr M.M. CrnoBo B XH3HH U cIIOBO B 1033uH // Tlosmuka. Tpyosl pycckux u co8emcKux nodmuueckux wKoil.
Bynanemr, 1982. 428 c.

BacunbeBa T.B., Ocunckuit B.I'., IlerpoB I'.H. Kypc paouomenesusuonnou scypuarucmuxu. CI16.: CrnennansHas
nutepatypa, 2004. 288 c.

Bonkosckuit H.JI. Kypnamuctuka B wHGOpMAlMOHHBIX BoWHaX // Becmuux Canxm-IlemepOypeckoeo
nusepcumema. Cepus 2. Uctopus. Beimyck Ne 3, 2003.

Hyxanina H.M. MeniaocBita sik ¢akTop MOJepHi3alii Ta MiJBUILEHHS SKOCTI BUIIOI OcBiTH // [Ipobnemu oceimu
nayk. K., 2011. Bun. 66. Y. II. C.190-196.

Eropoe B.B. Ha nymu k ungopmayuonnomy odbuecmsy. M.: ITHCTUTYT NOBBIIICHHS KBATH(DUKAIUH PAOOTHUKOB
TeneBUACHUA U panuosenianus, 2006. 189 c.

Unbuenko C.H. deiik B mpaktuke anekTporHsix CMU: kputepun goctoBeproctd // Meduackon. 2016. Ne 4.
Kazakos W.C. Husapuanmer uH@POPMAYUOHHOU KOMNEemMeHmMHOCMU 0Oy0yweeo nedazoea Kak OCHO8A
npogeccuonanbHozo camonpoekmuposanus: Juc. ... n-pa nexa. Hayk. 13.00.08. Coun, 2015. 421 c.

Kimroes 1O.B. Ilcuxomnoruss B3auMonoHnMaHus B aymuoBm3yansHeIX CMWU // I'vmanumapmueii eexmop. Cepus:
Ileoazocuxa, ncuxonoeus. 2015, Ne 1(41). C. 129-136.

KonoBanoBa H.A. Paszgumue meduaxyniomypsi cmyoeHmog nedazocuieckozo 6y3a. JIuc. ... KaHJ. TeJ. Hayk.
Boitoraa, 2004.

Kopxonocenko C.I'. KympTypa moHUMaHHS Kak ITOJIE MHTETPAIBHBIX HCCICIOBAHUHA KypHATUCTUKH // Hayunvie
sedomocmu benl'V. Cepus: I'ymanumapnoie nayxu. 2015. T. 27. Ne 18(215). C. 5-9.

Jluxaues JI.C. Pycckas xynomypa. M.: UckycctBo, 2000. 440 c.

MuconxunkoB b.S5l. OTpakeHue AeCTBUTETLHOCTH B TEKCTE // OCHOBbI MBOPHECKOU 0esimeIbHOCTIU HCYPHATUCTNA
/ pen.-coct. pod. C.I'. Kopkonocenko. CII6.: 3nanue, CII6OMUBICOII, 2000. 272 c.

Menpauk I'.C., Kum M.H. Memoow sorcypnanucmuxu. CI16.: U3a-Bo Muxaiinosa B. A., 2006. 272 c.
Momnactsipckuit B.A. Kunouckyccmeo 6 coyuokynomypnoti pabome. Tam60B: 13- Bo TamboB. roc. yH-Ta, 1999.
147 c.

Hosuko K.IO. Paduopenopmep u paduopenopmasc 6 XXI eexe. Hcmopusa u mpancghopmayus dncanpa,
nepcnexmusbi npogeccuu. M.: U3n-Bo «BK», 2005. 86 c.

Oneitauk B.I1. Paouonybauyucmuka. Ilpobremvl meopuu u macmepcmea. Kues: Buma nixona, 1978. 186 c.
OnxoBnu A.B. MenuaoOpasoBanue: «KypHanmucTuka miisi BceX», «IPEIMETHOE» WIH «IpodecCHOHATBHO-
opueHTupoBanHoe»? // Meouaobpazosanue. 2015. Ne 1. C. 18-29.

Hommuuses O.Jl, Munneesa C.B. WuaTerpupoBaHHOoe MeanaoOpa3oBaHHE KaK YCJIOBHE CTAaHOBJIICHHS
MeIMaKOMITIETEHTHOCTH Ha pUMepe TUCIMIUINHEL «MaTtematukay // Meouaodpazosanue, 2016. Ne 3. C. 7-15.

160


http://cyberleninka.ru/journal/n/vestnik-sankt-peterburgskogo-universiteta-seriya-2-istoriya
http://cyberleninka.ru/journal/n/vestnik-sankt-peterburgskogo-universiteta-seriya-2-istoriya
http://www.mediascope.ru/2237

Meauao6pasoBanue. Media Education. 2017. Ne 1

[ozuma B. ®@. «lopsume» un «xomomusie» CMMU: 50 mer cmycts /| Maccmeoua 6 myremumeoutinoll cpeoe.
Ocnognvie npobaemst u 30nul pucka. Hayanstit coopank. Cepust «IIpocTpaHCTBO Menua-KOMMYHHUKAIN, IO PE.
npod. C.JI. Ypazosoit. M.: Akagemus mennanarycrpuy, 2014, 129 c.

[To3unu B.®. CoBpemennsie CMU: Mexay mpaBaoii u BEIMBICTIOM // Meouackon. 2014, Ne 2.

[o3ama B. ®. O HeKOTOpPHIX 0COOEHHOCTSIX BOCIPHATHS JKpaHHOTO 3ByKa // Meduamyszvika. 2016. Ne 6.
http://mediamusic-journal.com/Issues/6_6.html

[Mponun E.U., [Iponuna E.E. Meauancuxosorus: HoBeline HHGOPMALMOHHBIE TEXHOJIOTUN ¥ ()EHOMEH YesIoBeKa
Il O6wecmeennvie nayku u cogpemnnocmo. 2013. Ne 2,

[Momora T.M. OcobOeHHOCTH peyr Hepea MUKPO(POHOM M TEICBU3UOHHOW Kamepow // Pycckuil s3vik u Kyiemypa
peuu / ox pexa. npod. B. 1. Makcumosa. M.: I'apnapuku, 2001. 413 c.

CwmupaoB B.B. JKaupwt paduoscypranucmuxu: Y4e0. moc. ams By3oB. M.: Acmekt [Ipecc, 2002. 288 c.

TronankoB 1O.C., Kazakos M.C., Masunuenko M.A., Mamagaaues A.M. MeauMakoOMIIETEHTHOCTh IE€Aarora:
WHHOBAITMOHHBII ITOIX0 K CAMOIIPOEKTHPOBaHUIO // Meouaobpasosanue. 2016. Ne 4. C. 29-46.

VabsiHoB B.B. Beimb ycaviwannviv u nowamoeim. Texuuxa u xyavmypa peuu. JIeKUMU U NPAKTUUECKHUE 3aHATHUS.
CII6.: BXB-IIetepbypr, 2012. 208 c.

®enopoB A.B. Meduaobpasosanue: ucmopus u meopus. M.: MOO “HNudopmanus mis Bcex», 2015. 450 c.
DdenopoB A.B. Pazsumue meduakomnemeHmHoCcmu u KpUMu4ecko20 MbluLeHUs. CIMYO0eHmo8 Neddazo2uiecko2o 8y3d.
M.: Uza-so MOO BIIIT FOHECKO «Mudopmarus 1 Becex», 2007. 616 c.

dopmanosckast H.U. Kyibmypa obwenus u peuesoco nosedenusi. M.: U3a-so UKAP, 2010. 237 c.

Xoponbckuii B.B. KoMMyHHKaTUBHCTHKAa W TEOpHUsS JKYpPHAINCTUKA B KOHTEKCTE MEIMHHON riiobanu3anuu:
MeTozonornueckue 3arafaku // Becmuux Boal V. Cepus 8. 2009. Ne 8. C.78-89.

Fedorov A., Levitskaya A. (2016). Modern Media Criticism and Media Literacy Education: The Opinions of
Russian University Students. European Journal of Contemporary Education. 2016. Vol. (16). Ne. 2, pp. 205-216.
Gripsrud, J. (1999). Understanding Media Culture. London and New York: Arnold & Oxford University Press Inc.,
330 p.

McLuhan M. Understanding Media. The extensions of man. New York : McGraw-Hill, 1964, 359 p.

References

Bakhtin, M.M. (1982). The word in the life and the word in poetry // Poetics. Proceedings of the Russian and Soviet
schools of poetry. Budapest, 428 p.

Duhanina, N.M. (2001). Media Education as a factor in upgrading and improving the quality of higher education.
International Education: Research Collection. Issue 66. Part I, pp. 190-196.

Egorov, V.V. (2006). On the way to the information society. Moscow: Institute for Advanced Studies of Television
and Radio Broadcasting, 189 p.

Fedorov, A. (2007). Development of media competence and critical thinking of students of pedagogical university.
Moscow, 616 p.

Fedorov, A.V. (2015). Media Education: History and Theory. Moscow: MOO "Information for everybody", 450 c.
Fedorov, A., Levitskaya, A. (2016). Modern Media Criticism and Media Literacy Education: The Opinions of
Russian University Students. European Journal of Contemporary Education, 2016, Vol. (16), Is. 2, pp. 205-216.
Formanovskaya, N.I. (2010). Culture of communication and speech behavior. Moscow: IKAR, 2010. 237 p.
Gripsrud, J. (1999). Understanding Media Culture. London and New York: Arnold & Oxford University Press Inc.,
330 p.

llchenko, S.N. (2016). Fake practice in electronic media: criteria of the authenticity // Mediascope, Ne 4.

Kazakov, I.S. (2015). The invariants of information competence of future teacher as a basis of professional
selfprojection: Ph.D. Dis. Sochi, 421 p.

Khorolsky, V.V. (2009). Communicative theory and theory of journalism in the context of media globalization:
methodological puzzles // Bulletin of the Volzsky State Univercity. Series 8. Ne 8, pp. 78-89.

Klyuev, Y.V. (2015). Psychology of understanding in audiovisual media // Humanities vector. Series: Pedagogy,
Psychology. Ne 1 (41), pp. 129-136.

Konovalova, N.A. (2004). The development of media culture of the students of pedagogical high school. PhD. Dis.
Vologda.

Korkonosenko, S.G. (2015). Culture of understanding as the field of integral studies in journalism // Scientific
Gazette of Belorussian State Univercity. Series: Humanities. Vol. 27. N 18 (215), pp. 5-9.

Likhachev, D.S. (2000). Russian culture. Moscow: Art, 440 p.

Melnik, G.S., Kim, M.N. (2006). Methods of journalism. St-Petersburg: Publishing house of V.A. Mikhailov, 272
p.

Misonzhnikov, B.J. (2000). The reflection of reality in the text // Fundamentals of creative activity of journalist / ed.
prof. S.G, Korkonosenko. St-Petersburg: Znanie, 272 p.

161



Meauao6pasoBanue. Media Education. 2017. Ne 1

Monastirsky, V.A. (1999). Cinematography in the sociocultural work. Tambov: Tambov State Publisher. University
Press, 147 p.

Novikov, K.Y. (2005). Radio reporter and radio report in the XXI century. History and the transformation of the
genre, the prospects for the profession. Moscow: Publishing House "VK", 86 p.

Oleinik, V.P. (1978). Radio publicism. Problems of the theory and skills of profession. Kiev: Higher School, 1978.
186 p.

Onkovich, O.V. (2015). Media Education: "Journalism for all”, subject oriented or profession oriented
mediaeducation? // Media Education. Ne 1, pp. 18-29.

Podlinyaev, O.L., S.V. Mindeeva (2016). Integrated media education as a condition of formation of media
competence on the example of "Mathematics" discipline. Media Education. Ne 3, pp. 7-15.

Popova, T.l. (2001). Specific features of the speech before a microphone and television camera // Russian language
and culture of speech / ed. prof. V.I. Maximov. Moscow: Gardariki, 413 p.

Poznin, V.F. (2014). «Hot» and «cool» media: 50 years ago // Mass media in multimedia space. The main problems
and zones of risk. Scientific collection, ed. prof. S.L. Urazova, "Media Communications Space" series. Moscow:
Academy of Media Industry, 129 p.

Poznin, V.F. (2014). Modern media, between truth and fiction // Mediascope. Ne 2.

Poznin, V.F. (2016). Some features of perception of screen sound // Mediamusic. Ne 6. http://mediamusic-
journal.com/lIssues/6_6.html

Pronin, E.I, Pronina, E.E. (2013). Media psychology: the latest information technology and the human phenomenon
/I Social sciences and actual reality, Ne 2.

Smirnov, V.V. (2002). Genres of the broadcast journalism: A manual for Higher School. Moscow: Aspekt Press,
288 p.

Tyunnikov, Y.S., Kazakov, I.S., Maznichenko, M.A., Mamadaliev, A.M. (2016). Media competence of the teacher:
an innovative approach // Media Education. N 4, pp. 29-46

Ulyanov, V.V. (2012). How to be heard and understood. Technology and culture of speech. Lectures and practical
classes. St-Petersburg: BHV-Petersburg, 208 p.

Vasilyeva, T.V., Osinsky, V.G., Petrov, G.N. (2004). The course of radio and television journalism. St-Petersburg:
Special literature, 288 p.

Volkovsky, N.L. (2003). Journalists in media wars // Information Bulletin of the St. Petersburg University. Series 2,
history. Ne 3.

162



Meauao6pasoBanue. Media Education. 2017. Ne 1

Meouaxkynomypa

Media Culture

CTpaTerum aganTUBHOIO MOBEAEHNS JIUII MIOKUJIOT0 BO3pPacTa
B HHTEPHET-NPOCTPAHCTBE

H.U. Heckopommubix,

Kanouoam neoazozuueckux HaykK, 00yeHm,
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Mesricoynapoonutii cemeeoii yenmp QyHOAMeHmManabHblX U RPUKIAOHBIX Uccedosanuil, Poccus,
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AHHoTanusi. B cratee aBTOpaMu packpbiBaroTCsl crien(uKa, KOHCTPYKTUBHBIE U JECTPYKTHBHBIC
CTpaTeruy aJlaTUBHOTO IOBEAEHUsS JIOJIEH MOKUIIOr0 BO3pacTa B MHTEpHET-NpocTpaHcTBe. Ha ocHOBe aHamusa
Hay4YHOH JHTEpaTypbl OINpPENENICHbl NETEPMHHAHTBl AIAlNTUBHOIO IOBEACHHS IOXKUIBIX JIOAECH B HMHTEPHET-
HNPOCTPAHCTBE U €ro CYIIHOCTHAs XapaKTEepPHUCTHKA, MPOaHAIU3UPOBaHA CTPYKTypa aJallTUBHOIO IOBEICHUS,
BBISIBJICHBI TIPOOJIEMHBIE 30HBI MHTEPHET-COIMANIN3AINN JIIOAEH «TPEThero Bo3pactay. IIpencraBieHsl pe3yabTaThl
MOJIEINPOBaHMs aJalTHBHOTO MOBEJEHHUS MOKHIBIX JIIOJEH B MHTEPHET-NPOCTPAHCTBE B CUCTEME KOOPAHMHAT IO
ociM «AxtuBHOCTH — IlaccuBHOCTE» U «MHTepec/Heobxomumocts — OtcyTcTBHEe wmHTepeca/OTCyTCTBHE
HeoOxoxumocTn». CTpaTeruy aJanTHBHOTO TOBEJCHUS MOXWIIBIX JIOJICH B MHTEPHET-NIPOCTPAaHCTBE («AKTHBHOE
U3MEHEHHE Cpepl», «AKTMBHOE W3MEHEHHE ce0s», «AKTHUBHBIH yXOI W3 PEaJbHOIO0 MHpPAa B BHPTYAJIbHBIN»,
«[IpoayKTHBHOE MXXAMBEHYECTBOY», «3aBHCUMOCTh OT APYTHX», «BBIHYXIEHHBIH MONb30BaTeNnb ceTu VHTepHeT»,
«YKIOHEHHe», «YXOI W3 MHTEPHET-NPOCTPAHCTBA U IOMCK HOBOW Cpeasl Uil YIOBJIETBOPEHHUS CBOMX
notpebHOCTEH», «VrHOpHpOBaHHE KOMIIBIOTEPHBIX TEXHOJOTHH U VIHTepHEeTa») BBIACICHBI HA OCHOBE 0000IICHI
pe3yJIbTaTOB UCCIIEI0BaHUN IO MPOOIEMaM COLMAILHO-TICUXOJOTMYEeCKON alalTalluu JII0Jel CTaplIuX BO3PAaCTHBIX
TPy, BUPTYaIH3alud TPAJULMOHHBIX IPOLECCOB COLHAIBLHOIO B3aMMOAEHCTBHS, COAEPKATEIBHOIO HAIOTHEHUS
KOMIBIOTEPHBIX MPAaKTUK MOXKUJIBIX aJalTaHTOB, a TAK)KE HA OCHOBE aHAIN3a MHTEPHET-ONbITA MOKUIBIX JIOACH.
OTH CTpaTeruu pacCMOTPEHBI Yepe3 MPU3MY CTPYKTYPHO-KOMILUIEKCHONH MOJIENN COUUAIbHON aJanTalliy JINIHOCTH
«PeanmantuBHOe koubi0» M.B. PomMma. BruIsiBieHHBIE OCOOEHHOCTH CTpaTeruii aganTHBHOTO IOBEJICHUS TTOKUIIBIX
nosb3oBarteNeil ceTbto MHTEpHET 007a/afoT BHICOKOHM NPOrHOCTHYECKOH LEHHOCTHIO B OOHAPY)KEHHH PHUCKA HMX
nesagantanuy. [loxydeHHbIe pe3ynbTaThl MOTYT OBITH HMCHOJB30BaHBl NPH pa3paboTKe NpOrpaMM COLHMAIBHO-
MEeIarorMIecKoro M IMCUXOJIOTO-TIeJarOTHIECKOT0 CONPOBOXKICHHS afanTalliy MOXHIBIX JIIOACH B COBPEMEHHOM
MHQOPMALMOHHOM IIPOCTPAHCTBE; YYUTHIBATHCA B MPOIECCE PEATM3aUU IPOTPaMM, HAIlEIEHHBIX Ha MOBBIIICHHE
YPOBHSI KOMIIBIOTEPHOH M HHTEPHET-TPAMOTHOCTH 00YYarOIIUXCS TI0KHUIIOT0 BO3PaCTa.

KnaroueBble cioBa: JroaM MOXWIOTO BO3pacTa, WHTEPHET-TPOCTPAHCTBO, aJanTanus CyOBEKTOB B
npocTpaHcTBe MIHTepHeTa, afaTHBHOE ITOBEICHIE.
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The Strategies for adaptive behavior of elderly people in the Internet space
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Abstract. The article reveals the specifics, constructive and destructive strategy of adaptive behavior of the
elderly in the Internet space. The paper based on the analysis of scientific literature assesses the determinants of
adaptive behavior of elderly people in the Internet space and its essential characteristics, analyses the structure of
adaptive behavior, identifies the problem of Internet-socialization of people of the "third age". The article presents
the results of the simulation of adaptive in conducting the elderly in the Internet space in the axes coordinate system
"Activity — passivity" and "Interest/Necessity — Lack of interest/No need". The strategy of adaptive behavior of
older people in the Internet space ("The active modifying of environment”, "the active self-change", "the active
disengagement from the real world into virtual", "the productive dependency," "the dependence on others", "the
forced Internet user", "the evasion", "the care of the Internet and search for a new environment to meet your needs,
"the ignorance of computer technology and the Internet™) are allocated on the basis of generalization of research
results on problems of socio-psychological adaptation of people in older age groups, virtualization the traditional
processes of social interaction, the substantive content of the computer practices of older adaptaton, and based on
the analysis of the Internet experience of older people. These strategies are examined through a structurally
integrated model of social adaptation of personality " Readaptive ring™ by M. V. Romm. The identified features
strategies of adaptive behavior of older Internet users have a high predictive value in identifying the risk of
exclusion. The obtained results can be used in the development programs of socio-pedagogical and psycho-
pedagogical support of adaptation of the driving of elderly people in the modern information space; there can be
taken into account in the implementation of programs aimed at increasing the level of computer and Internet literacy
of learners of advanced age.

Keywords: elderly people, Internet-space, the adaptation of actors in the Internet space, adaptive behavior.

Beeoenue

Cyl1iecTBeHHbIN MPU3HAK HOBOW COLMAIBHON PEaTbHOCTH Hadalla TPETHETO
ThICSYENIETUA — TJIoOanu3aIusi HHOPMAIIMOHHBIX MPOIIECCOB, WH(DOPMATU3AIINS
COIIMAJIBHOTO TIPOCTPAHCTBA, KOMIBIOTEpU3AIUS PA3HUHBIX chep deroBeuecKon
nearesibHoCTH. OIHO U3 TJIABHBIX MPOSBICHUI 3TUX MPOLIECCOB — BO3HUKHOBEHHE
cetu VHTEpHET, «MCKYCCTBEHHO CO3JaHHOW TEXHO-COLMO-KYJIBTYPHOM CpPEIBI,
GYHKIIMOHUPYIOIIEH I pellIeHUs] KOMMYHHUKAIIMOHHBIX, 0O0pa3oBaTeIbHBIX,
HAay4YHBIX, KYJbTYPHBIX, pPa3BUBAIOIIMX, pa3BJICKaTEIbHbIX 3aJady M 3aJlauu
COXpaHeHuss | nepemaun uHbopMmaruu» [FOxanmnoBa, 2015, c¢. 53]
Pacnpoctpanenue HMHTepHeTa CONPSHKEHO C TOSIBJICHUEM HOBBIX  BHJIOB
COITMATIbHBIX MPAKTUK, OCBOCHHE KOTOPBIX CTAHOBUTCS HEOOXOJIWMBIM YCJIOBHUEM
YCIEUTHON COIMaIbHON aJlanTaliy, «IMOoBbIaeT 3PGHEeKTUBHOCTD JICSITEILHOCTH B
pa3IMUHBIX cdepax MPOU3BOJCTBEHHON U TIOBCEIHEBHOM KW3HU M CO3JaET
COI[MAJIbHBIE MPEUMYIIECTBA JI1 OBIAAEBIIMX UMM Jtoaei» [Pankesuu, 2009, c.
3], pacuiupsieT nmpeaesbl BO3MOXKHOCTEH COUATbHON caMOUICHTU(DUKAITHH.

NHTEpakTUBHOE MPOCTPAHCTBO MoOJb30BaTened HWHTEpHETa NDPOAOIIKAET
pacImMpsAThCs, CTaHOBSICH BcE€ Oonee audbdepenimpoBaHHbiM. Bcemen 3a
COBPEMEHHOU MOJIOAEKBI0 B MUPOBOM MH(POPMAIIMOHHBIN MOTOK BKIIFOYAETCS BCE
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OOJbIlIE JIMI TOXKWIOIO BO3pacTa. YCHEIHas aJanTalus IOXWIBIX JIIOAEH B
KUOEPIPOCTPaHCTBE UMEET OOJIBIIIOE 3HAYCHHE I OPTaHU3AIMN WX HOPMaJbHOU
KU3HEICSATEIbHOCTH, PAa3BUTHS U CaMOpEaIN3alii, MO3BOJIIET UM HE TOJIBKO HE
BbINA/IaTh U3 )KU3HU OOILLIECTBA, HO U, UCIOJIb3Ysl BUPTyaJbHble HHPOPMAIIMOHHBIE
pecypcel,  OocTaBaTbCsi €€  aKTUBHBIMM  CyOBEKTaMHM,  BKJIIOYaTbCS B
MH(POPMaILMOHHO-COLUATU3UPYIOLINI poliecc.

[Tpouecc amanranmum cyOBEKTOB B IpocTpaHcTBe MHTepHera wuMeer
ONpENENEHHYI0 HANpaBICHHOCTh U pealu3yeTcsi C IOMOUIbI0 CTpaTeruii
aJlaliTUBHOTO TOBEJICHUSA, KOTOpblE MOTYT OBITh KOHCTPYKTHBHBIMU HWJIH
JNECTPYKTUBHBIMHU.

AKTYyaJnbHOCTh U3YYEHUS MEXAHU3MOB M CTPATEruil aalTHUBHOTO MOBEACHUS
JTIOAEH MOXKUIIOTO BO3pacTa B MHTEPHET-NPOCTPAHCTBE ONpenesieTcs AepUuIUTOM
Hay4HbIX O00O0OIIEHHI JaHHOrO ()EHOMEHAa, a TaKXe MPUYMHAMH COLMAJIBHO-
NEJarort4eckoro XapakTepa — B COOTBETCTBUUM C BBIOpAHHON cTpaTerueu
MOBEACHUS MOXKWIOro Mojb3oBarenss MHTepHEeTa MOXKHO BbIOMpATh aJ€KBaTHYIO
CTPATErui0 COMPOBOXKICHMS €ro aJanTallii B COBPEMEHHOM HH(POPMAIMOHHOM
IIPOCTPAHCTBE.

Llenv naweco uccnedosanus. OXapaKTepU30BaTh, KIACCU(PUIUPOBATh U
ONMCaTh CTPATETHH AJANTHBHOIO IIOBEJACHUS B HHTEPHET-IIPOCTPAHCTBE,
BbIOMpaeMbIe U peann3yeMble JIF0IbMU MOXKHUIOTO Bo3pacTa. [ unomesa: CTpaTeruu
aJalTUBHOIO IMOBEACHUS JIIOJEH IMOXHUJIOr0 BO3pacTa B MHTEPHET-IIPOCTPAHCTBE
OPEJCTaBISIIOT COOOM  MHOTOMEpHbIE O00pa30BaHHs, UTO BbIpAXaeTcsl B
pa3zHoo0pa3uy NMoKaszareynel HampaBJICHHOCTH U MICUXOJIOTHYECKUX XapAKTEPUCTHK
MOBEACHMUS.

Mamepuansl u memoont

Jnsg  TOCTHXKEHWsS TOCTAaBJICHHBIX LEJEH HCCIENOBAaHUS MCIIOJIb30BAIUCH
METOJbl aHajdu3a W CHUHTE3a, OO0O0OIICHUS, W3Yy4YCHUE OTEYECTBEHHOTO W
3apyOEKHOTO OMbITa, MOJICITUPOBAHNUE AJIAIITUBHOTO TMOBEICHUS TOXKUIIBIX JIFOJEH
B WHGOPMAIIMOHHOM  MPOCTPAHCTBE,  CEMaHTHYEeCKUd  nuddepeHmman,
aHKETUPOBAHUE, UHTEPBHIOMPOBAHKE, BKIIOUEHHOE HaOmMoAeHHe. B cooTBeTCTBUM
C pa3pabOTaHHOW TEOPETUYECKON MOJIETBIO aJanTallid B MHTEPHET-TIPOCTPAHCTBE
Obl1a BBIJIETICHA COBOKYITHOCTh AMITUPUYECKUX MTEPEMEHHBIX, B KAYECTBE KOTOPHIX
BBICTYNIHJIA OTBETHI HA BOMPOCHI aBTOPCKOM aHKEeThl. OTBETHI HA BOMPOCHI aHKETHI
XapaKTEePU30BaJIM  OIEHKY TMOXWJIBIMA JIFOABMH  KOHKPETHBIX  (PAKTOpPOB,
BIUSIONMINX Ha BBIOOP CTpAaTeTMH aJalNTHUBHOTO TIOBEACHUS, M TPOOJIEMHO-
aJIaNITHBHBIC CUTYAIlMH, B KOTOPBIX OKAa3bIBACTCS aJanTaHT.

Juckyccusn

B nayuyHo#l nuTeparype mpoOiema COUalbHOW aJanTalud M aJanTUBHOTO
MOBEJICHUS] CyOBEKTOB HIMPOKO OCBElIeHa ¢ (PUIOCOPCKUX U COIMOJOTUYECKUX,
TICUXOJIOTMYECKHUX M IEIarormyecKux MO3UIMNA, ¢ MO3HIIMM CUCTEMHOIO IOIX0/a.

PackpbIThl pa3nuyHbIe acCMeKThl MPOOJEMBbI aJaNnTalMd JUYHOCTH U (HEHOMEH
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aJanTUBHOTO TOBEACHUSA. BbilelieHbl €UHUIIBI aHallM3a CTpAaTeTHil ajanTaiuu,
HAKOIUIEH 3HAYUTENbHBI O0BEM TEOPETUYECKUX 3HAHUM O MCHUXOJOTHYECKOU
CYIIHOCTH CTPAaTErWil aJanTUBHOIO IMOBEJICHHS PAa3JIMYHBIX TPYMIIl HACEIECHUS, O
HaIpaBiIeHHOCTU W (AaKTOPHOM OOYCIOBIEHHOCTH TOM WM WHOM CTpaTeruw,
B3aMMOCBSI3H YCIICIIHOCTH aJalTally U aJanTalMoHHONW ctpareruu [JlykameHko,
2014; Maxkcumona, 2011; Hukonosa, 2008; CrapuuxoBa, 2011; Crpanze, 2013 u
ap.]. Onucanbl TUITBI COUUATBHO-TICUXOJIOTUYECKON aJalTaliu: alalTalus yepes
MPUCTIOCOOJICHHE K OOCTOSTENHCTBAM TyTEM BPACTAHMSI B CPELy U U3MEHEHHUS ce0s
yepe3 TMpeoOpa3oBaHHe CpeAbl, CAMOYCTpPAHEHHS WM YXOlla U3 Cpelbl
[[lepmanoBa, 1996, c. 59-68]; xmaccudukamus cTpaTeruii  agalTHBHOTO
MOBEJICHUSI TI0 TPEM OCHOBAHUSIM: KOHTAKTHOCTH (KOHTaKTHas WU W30eraromnas
CTpaTerusi), akTUBHOCTh (aKTHMBHAsl WM MACCUBHAs CTpATETHsl), HAMPaBICHHOCTh
u3MeHeHut (Ha cpeny win Ha cebs) [MenbHukoBa, 2002]. BrlsiBieHbI
COITMOKYJIbTYpHBIC CTpaTeruu MEeHCHOHEepoB W cTparerun ux anantauuu (E.C.
Kysuenos, C.I'. Makcumosa, 3.11. HukonoBa, M.B. Crapuukosa, JK.B. Xo3uHa u
Jp.), CHOCOOBI aJanTaluKi TOXUJIBIX JIOAEH K HOBBIM HSKOHOMHUYECKHM H
nosmtudeckum ycnoBusim (H.C. T'onwaposa, JI.M. CasunoB, H.B. I'epacumosa,
H.H. 1lBeraeBa u 1p.), OOHAapYyKEHbI 3aKOHOMEPHOCTH, OTHOCSIIHECS K
(GbOopMHUPOBAHUIO CTPATETUH aJalITUBHOTO MOBEJICHUS CTAPIINX BO3PACTHBIX TPYIII.
PackpbITbl METOJOJIOTMYECKUE TOAXOAbl K M3YYEHUIO COLIMAIBHOTO MEXaHW3Ma
dbopMHpOBaHUS AJANTUBHBIX CTPATErHil JUI[ CTapIIMX BO3PACTHBIX TPYHI B
paMKax CTaHOBJICHUSI HOBOM T€POHTOJIOTHUECKON peaibHOCTH [Makcumona, 2011].
OcoOeHHocTsIM  moJib30Barenied  MHTepHeTa TOCBSIIEHBI Hay4yHble pPabOThI
oteuecTBeHHbIX uccnenoBareneii: O.H. Apecrosoit, JI.A. babanunoii, A.E.
Boiickyuckoro, E.M. T'opomxo, U.I'. Cugoposoii, FO.IO. IlepdunreBa, A.H.
PaitkoBa, M. A. lllennukoBa u 1ip.

B TO e BpeMsi B Hay4yHOU JuTepaType MNpH 3HAUYUTEIILHOM BHUMaHUU K
npoOJieMe aJanTUBHOIO MOBEJICHUS JIIOACH pa3HbIX BO3PACTHBIX TPYIIT OCTAETCs
MaJIOMCCIICIOBAHHOW mMpoOyieMa CTpaTeruil aJanTHUBHOTO TOBEIACHUS  JIUIL
MOKUJIOT0 BO3pacTa B UHTEPHET-NPOCTPAHCTBE. AHAIN3 HAYYHOU JTUTEPATYPHI MO
TEME€ MCCIICJIOBAaHUS TO3BOJUI BBIICIUTh HanOOJIEe aKTyaJIbHbIE ACTIEKThI TEMbI
JUIsL  JayibHEeWIIed pa3pabOTKU: HEIOCTATOYHO MPOAHAIM3UPOBAHBI MPOOJIEMBI
COCTaBJISIIOIIMX TMOBEACHUYECKUX CTpATEruii, BApUAaTUBHOCTU B COAEPIKATEIBHBIX
XapaKkTepUCTUKAX aJalTUBHOTO MOBEACHUS MOKWIIbIX JIIOAEH U B UX HHTEPHET-
MpaKTUKax; caa00 Hu3ydeHBl (aKTOpbl, OOYCIOBIMBAIOIIUE BBHIOOpP CTPATETUH
aJanTUBHOTO MOBEJCHUSI MOKUIIBIX MoJib3oBaTenelt HTepHeTa.

[Ipobiiema Hamiero wuccleqoBaHUs OINpeesieHa Kak BJIMSHUE YCJIOBUH
YKU3HEJEATEILHOCTU JIIOJICH MOXKUIIOTO BO3pacTa Ha UX CTPATETUM TOBEACHUS U
O0COOEHHOCTH CTpaTeruii nopeyeHus B IHTepHET-NPOCTPaHCTBE.

Pezynomamut uccnedosanus
Ha ocHOBe aHann3a Hay4yHOM JUTEpPaTyphbl OIPEIEIICHbl JE€TEPMUHAHTHI

AJaIlITUBHOT'O IIOBCACHHA II0XKHMIIBIX J'IIOI(GI\/JI B HHTCPHCT-IIPOCTPAHCTBC MU €TI0
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CYIIHOCTHAasl XapaKTEpUCTUKA, MPOAaHAIM3UPOBaHA CTPYKTypa aJalTHBHOIO
MOBE/ICHUS, BBIABICHBI NPOOJEMHBIE 30HBI HHTEPHET-COLUAIMU3AINU JIIOAEH
«TpeThero Bo3pactay. CTpaTeruud aJanTUBHOTO TOBEACHHS MOXKWIIBIX JIIOACH B
WHTEPHET-MPOCTPAHCTBE OBUIM PACCMOTPEHBI uepe3 IMpPU3MYy CTPYKTYpHO-
KOMILJIEKCHOM ~MOJIENM COLIMAJIbHOM —ajanTanuu JU4YHOCcTH  «PeamantuBHOE
koJb1lo» [Pomm, 2003], corjmacHO KOTOpOM MPOIECC COIMAIbHOM aaanTaluu
JUYHOCTU UHULIUUPYETCS:

1) nepapxueit peasibHbIX HJIM MHUMBIX IOTPEOHOCTEN YEIOBEKA U COLIMYMA;

2) mnpoOJieMHO-aJaNTUBHBIMU CHUTYallMsIMH, B KOTOPBIX OKa3bIBaeTCs U
BBIHY’KJICH J€IICTBOBATh aJaTUPYIOLIUKCA CYObEKT;

3) axkTyanpHBIMM WJIH TOTCHIHAIbHBIMH aJalTUBHBIMH  Oapbepamu,
3aTPYAHSIONIMMU  JTMOO  HCKIIOYAIONIMMHU  MPHUCIOCOOJICHHE  4YeloBeKa K
Pa3HOOOpa3HbIM COLUATBHBIM CUTYaIUsIM;

4) ananTUBHBIMUA YCTAHOBKAMHU.

O000OUIMB OCHOBHBIE TEOPETHUUECKUE TMOJIOKEHHS, HM3JOKEHHBIE B TPyJax
OTEYECTBEHHBIX U 3apyOeKHBIX HcciefoBareneil, ¢ yd4éroM crneuuduku
OpeIMETHOW 00JacTH HCCIeNOBaHUS ObUIO  OCYIIECTBICHO MOJAEIUPOBAHUE
aJalTUBHOTO MOBEIECHUS JIFOJIEH TOKUAIIOTO BO3pacTa B HHTEPHET-IIPOCTPAHCTBE B
CIIEIYIOIEH CHUCTEME KOOpPJAMHAT: JBE OCHOBHBIE IIEPECEKAIOIIUECS OCH
«AktuBHOCTh — IlaccuBHocTh» U «MHTepec/Heobxonmumocts — OTtcyTcTBHE
uHTepeca/OTcyTcTBUEe  HeoOxonumocTw». Ha  mepeceyeHun  3Tux  ocei
IPOCMATPUBAIOTCS YETBIpE TMOJsl, Ui KaXIOTO U3 KOTOPBIX XapaKTEepPHbI
ONnpeAenéHHble CTPAaTerMd aJalTHUBHOTO TIOBEACHUS CYOBEKTOB MOXKHUIIOTO
BO3pacTa B MHTEPHET-MPOCTPAHCTBE.

[Tpu BeIOOpE aanTalMOHHOM CTPATErHH JIMYHOCTHIO OLICHUBAIOTCA:

1) TpeboBaHusi couuanbHOW Cpelbl (CHiia, CTENEeHb BPaXJA€OHOCTH, CTENEHb
OrpaHUYEHMs NOTPEOHOCTEN JTUYHOCTH, AECTAOUITUZUPYIOUIUE BIAUSHUSA);

2) NOTeHIMal JIMYHOCTH B TUIAaHE U3MEHEHUS, MPUCTIOCO0IEHUE Cpeibl K ceOe;

3) meHa ycuiuid mpu BBIOOpPE CTpATETUHM W3MEHEHUs Cpelbl WIH CceOs
(pusnueckue, ncuxonorunueckue 3arpathl) [Pean, 2006].

1. Ilone «Axmusnocms — Humepec/Heobxooumocmvy (HOpMaTHBHAS
CUTyalusi) — TOXHWION 4YeNOoBEeK BXOJIUT/BOIIET B HHTEPHET-POCTPAHCTBO
(mepBOHaYaIbHO KOH(IUKTHYIO JIJIsl HErO CpeAy); OCO3HAI U aKTUBHO UCIOJIb3YeT
UHAMBHUAYAJIbHBIE PECypChl JJIi  OCBOCHHUS/MCIIONB30BAHUS  KOMIBIOTEPHBIX
TEXHOJOTMM U WHTErpanuu B MpocTpaHCTBO MHTepHeTa, 4TOOBI 00pecTH HOBBIC
BU/JIbI 3aHSITOCTH, PealIn30BaTh CBOM MHTEpEC (K MOIYYEHUI0 HOBOW MH(OpMaIuy,
K BOCCTAHOBJICHHIO YTpayeHHOW MHQPOpMalUMUU WM CTApOro OIbITa, K
BOCCTAaHOBJICHUIO MPEXKHUX COIMAIBbHBIX CBSI3€M W Ap.) WIM MO HEOOXOAMMOCTHU
(npodeccronanbHasi HEOOXOUMOCTh, HEOOXOIUMOCTh B COXPAaHEHUHU COLUATBLHOM
aKTUBHOCTH M YEJIIOBEYECKOro0 JOCTOMHCTBA, B ONEPATMBHOM OOIIEHUHU, B
OKa3aHWU MOMOIIU KOMY-JIHOO0 U JIp.).

[ToBenenue amantupyromerocs cyObeKkTa MOKUIOr0 BO3pacTa BO BCEMUPHOU
KOMITBIOTEPHOU CE€TH OOYCJIOBIICEHO «PETPAHCISAIUEH JKU3HEHHOW CTpaTeruu
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MOJIOJOCTH B HACTOsIIIIEE BpeMs» (OTKA30M OT OIPaHUYEHUs MHTEPECOB U Kpyra
OOIIEHUS paMKaMH TOJBKO CBOEH CEMbHU), CKIOHHOCTBIO K ONTHMHCTHUYECKOM
oleHke nepcnekTuBbl. [loxunbele mnonb3oBarenu HMHTepHETa 3TOM TIpyMIIbI
OPU3HAIOT €ro  poJib KaK MyJbTHpECypca €O CBOMMHU JOCTOMHCTBAMHM U
HEJ0CTaTKaMu, HEOOXOJUMOro Ui YCIEUIHOM aJanTalid B COBPEMEHHOM
CUTyallud U COLMAJIbHOW HMHTETpalUM, A YJIy4IIeHHUs KauyecTBa COOCTBEHHOM
KU3HU;  CTPEMSTCS C  IOMOLIBIO  HMH(OPMALMOHHO-KOMMYHHUKAIIMOHHBIX
TEXHOJIOTMM ¥ OHJIAWH-aKTUBHOCTH PELIUTh CBOM JKU3HEHHbIE MPOOJIEMBI
(moanep>kaTh WJIM BOCCTAHOBUTH KPYT OOILIEHUS, aJalTUPOBATHCS K MEHSIOLIUMCS
KU3HEHHBIM YCJIOBHSIM, YJIYYIIUTHh CBOE IICHXOJIOTMYECKOE, 3MOLMOHAIBHOE
COCTOSIHUE, TPHOOPECTH YBAXKCHHE U JIP.).

B mpouecce amantaiuu B HMHTEPHET-IPOCTPAHCTBE CTApPEIOIIMA YEIOBEK
MOXET HCIOJIb30BaTh pa3IHYHbIe (OPMBI IJICKTPOHHOM KOMMYHUKaruu: 1)
ACUHXPOHHYIO «OAMH Ha OAWH» (AJIEKTPOHHBIE MHCbMA); 2) ACHHXPOHHYIO
«MHOTHX CO MHOTMMUK» (COLIMAJIbBHBIE CETH); 3) CUHXPOHHYIO «OJIMH Ha OJHHY,
«OJMH U HECKOJIBKO», «OJUH C HECKOJIBKUMM», KOTOPbIE CTPOSITCSI BOKPYT KaKOM-
A100 KOHKPETHOM TeMbl (POJIEBBIE UIPHI, 4aThl); 4) aCHHXPOHHYIO «MHOTHE U
OJIMH», «OAMH W MHOTHME» JJs IOMCKa cailiTa U MOJy4eHUs] ONPEeIesIEHHOM
uHdpopmanuu (Gopmel BeiIeacHBI B myOaukarmu [Christine, 1996: 42]).

B none «AxtuBHOCTh — MHTepec/HeoOX0aMMOCTE» MPOCMATPUBAIOTCS TpU
CTpaTernyd aJanTHUBHOTO TIOBEJIEHUS MOXKUJIBIX JIOACH, KOTOpbIE HaACHOTCS
NOBJIMATh Ha MPOOJIEMHO-aJalITUBHBIE CUTYallUM, W3MEHSAsS CBOE IMOBEICHUE,
COLIMAJIBHOE OKPYXEHUE, TATTEPHbI TOBEACHUS:

1) «Axmuenoe uzmenenue cpedvi» (AKTUBHBIA MOWCK M W3MEHEHHE HOBOU
WHOOPMAIMOHHOW  Cpelbl:  OT  MPOAYKTHMBHOTO  TOBEIEHMS,  CO3JIaHuf,
NOJAJIep>KaHus, MPOJAOHKEHUS], pACIIUPEHHS] COLMATIbHBIX KOHTAKTOB B MHTEpHETE
0 JEBUAHTHOTO TOBEACHHUS 0€3 OCMBICIEHUS BapUaHTOB U TMOCJEICTBHMA
NPUHUMAEMBIX PEIICHUI);

2) «Axmuenoe usmeneHue ce6s» (aKTUBHBIA TOWCK B  YCIIOBHSX
HEJOCTaTOYHOW  MH(MOPMHUPOBAHHOCTH,  HAKOIUICHME  PECypcoB  uepe3
nepeoOydeHne u 00ydeHue);

3) «AxkmusHbll YX00 U3 peanrbHo20 Mupa 6 eupmydivhbiiy (CBEPXICHHOE
OTHOLIEHUE K MHTEpHETY, yX0[1 OT HENOCPEICTBEHHBIX KOHTAKTOB U MOIPYKEHUE
B BUPTYaJIbHBIH MHp, HEYMEPEHHOE, a 3aT€M M IaTOJIOIMYeCKOEe HCIIOJIb30BaHHE
HuTepHeTa B «peXUMe MOCTOSHHOTO NMPeObIBaHUS B HEM», B yIlIepO IpyrUM BHIaM
aktuBHOCTH). IlepBple 1JBe cTpaTermum — KOHCTPYKTHUBHBIC, TpEThsl —
JNECTPYKTHUBHAS.

[Toxxuiible 10U, BHIOpaBIIME KOHCTPYKTHMBHBIE CTpPATErMd adalTHUBHOTO
noBeAeHUs, 00JaaloT CpeACTBAMH, HEOOXOAMMBIMU M JOCTATOYHBIMU IS
WHTErpallii B COBPEMEHHOE MHPOPMAIIMOHHOE MPOCTPAHCTBO U aIallTallui B HEM.
MoOUIIBHOCTD, JIETKOCTh BXOXKJEHUS B KHOEpPIPOCTPAHCTBO, BBICOKHUE HHAECKC
YIOBJIETBOPEHHOCTH KU3HBIO M DHEPreTUYECKUH MOTEHLHAT CHOCOOCTBYIOT

OTHOCUTEIHHO  0€300JIE3HEHHOMY  TIPEOJIOJICHUIO  aJIallTUBHBIX  0aphepoB
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(HampuMmep, pa3pylIeHHbIE MUKPOCOLHUATbHBIE CBSI3M HU3-3a MOTEpU OIU3KHX,
CMEHBI YCJIOBHM XU3HU KOMIICHCUPYIOTCSI HOBBIMH CBSI3SMH, PEaTH3yeMbIMH B
WHTEPHET-MPOCTPAHCTBE W NPHUBOJAAIIMMU K YBEJIMYECHHUIO Pa3HOOOpa3us
COLIMAJIBHBIX POJIEH U BHUJIOB COLMAIBHON aKTMBHOCTH; YTPAUCHHbIC COLMATIbHBIC
CBSI3U C peepeHTHBIM TPYJIOBBIM U COIUATBHO-NPOGECCUOHAIBHBIM OKPYKEHUEM
BOCCTAaHABIIMBAIOTCS 3a CUYET BO3MOXHOCTH TepeaTh KU3HEHHBIH OMbIT OoJiee
MOJIOJIOMY MOKOJICHHIO Yepe3 OHJIANH-KOHCYJITUPOBAHHUE 0 MPOPECCUOHATBHBIM
BOIIPOCaM; OCIa0JICHHbIE WK pa3pylICHHbIE MEKITOKOJICHYECKHE B3aUMOICUCTBUS
BOCCTAHABIIMBAIOTCS 32 CUYET OCBOCHHME HOBBIX MPAKTHUK HMX MOIJICPKAHUS —
HalpuMmep, 4depe3 OOLIEHUE M0 CKaillly) M BBICOKOMY YPOBHIO aJalTalydd B
COBpEMEHHOM WH(GOPMALMOHHOM TpocTpaHcTBe. OHMU OTIMYAIOTCS BBICOKOU
COLIMAJIBHOM aKTUBHOCTBHIO, TOTOBHOCTBIO M CIIOCOOHOCTBIO K OCBOEHHIO HOBOTO,
nojjep>kaHueM W (POPMUPOBAHUEM HOBBIX COLMAIBHBIX CBsI3el (XOTsI OBl C
IPOBOJHUKOM B Mup WHTepHETa M HMH(POPMALMOHHBIX TEXHOJIOTHIA), BBICOKON
MOTHBAIIMEH HA UCTIOIh30BaHNE HH(POPMAIIMOHHBIX TEXHOJIOTHH.

NMeer MecTo  3HAYMTENIbHAs  BApUATUBHOCTb B COJAEpIKaTEIbHBIX
XapaKTEepUCTUKAX aJallTUBHOTO TOBEACHUS MOXKWIBIX JIIOJIEH U B UX HUHTEPHET-
MIPaKTUKaX, KOTOpPbIE OOYCJIOBJICHBI Pa3HBIMHU (DAaKTOpaMu, OMPEACIISIONIUMU HX
cCoLUaIbHYI0 AU(PEepeHLnaluo: BO3pacTOM, MOTHBAaMH OBJAJICHUS HaBbIKAMU
UHTEpHET-TI0OJb30BaTeNie U Jp. «VIHTepHeT-pakTUKH, NPEACTaBisisl CcoOon
aJIbTEpHATUBHBIE CIOCOOBI OCYLIECTBJIEHHUS MHOIMX PEAJbHBIX IOBCEIHEBHBIX
IPAKTHK, Yalle BCEr0 He 3aMEIaloT, a JOMOIHIIOT ux» [Pagkesuy, 2009, ¢. 10].

Kaxk nokazano uccienosanue (N = 35; onpoiieHsl xxutenu ropoaa Couu ot 60
1o 70 5er), OCHOBHBIMM LeNsIMU oOpaiieHusi K UHTepHEeTy MOKUIBIMU JIHOJIbMHU,
BBIOpDABIIMMH CTPAaTEerH aJalTHBHOTO TIOBEIEHUS OJTOW TPYIIbI, SBISIOTCS
nH(pOpMaMOHHbIE, KOMMYHUKATUBHBIE, pEKpealluoHHbIe (puc. 1).

[lonmy4yeHHbIE HAMU JTaHHBIE B LIEJIOM COOTHOCSITCSI C JAHHBIMHU HUCCIEAOBAHUS
H.H. IIlecrakoBoit m E.N. KpacaBuepoil, NpuBOAAIIMX JaHHBIE MO LEISAM
oOparienust K UHTepHETY MOKWIBIMU JTFOJBMHU Pa3HBIX BO3PACTHBIX MOATPYIII:

* Mojy4yeHue HOBOCTHOW uHpopmaruu (55-59 ner — 45,5%, 60-69 ner —
42,0%, 70 net u crapuie — 20,4%);

* OOIICHHE B COIMAIBHBIX CETAX IJIsi MOAJCP)KAHHS JIMYHBIX KOHTAaKTOB U
oOMeHa nH(popmarmen, nepenucka ¢ poaHbIMu 1 omskumu (55-59 net — 41,4%,
60-69 net — 37,7%, 70 net u crapme — 11,0%); ns xeHmmH 55-59 ner 3ta 1enb
0oJiee BayKHa, HEXKEJH MOJIy4eHHE HOBOCTEH;

* cKauMBaHUe (QUIBMOB, My3bIKU U Urpbl (55-59 ner — 16,9%, 60-69 ner —
12,5% , 70 net u crapire — 4,4 %);

* MOUCK MH(POPMALIMKM O TOBApaxX M YCIyrax JJis MOBCEIHEBHOW KU3HM, 3aKa3
TOBapoB (OpOHMPOBAHUE MECT), M0Jl1aya COOCTBEHHBIX 00BABICHUID (55—-59 net —
15,3%, 60-69 net — 12,3%, 70 net u crapmie — 3,1%) [[llectakosa, 2014, c. 183].

HccnepoBarenu 0TMEUalOT, YTO B TPYMIE MY>KYHUH JIBE MOCJIEIHUE TO3ULUU
pacrosioskeHsl B ooparHom nopsiake [[llectakosa, 2014, c. 183].
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Puc. 1. l]enu obpawenus k Unmepnemy nodicunvix arooei, 8bl0pasuiux
cmpame2uu a0anmueHo20 nogeoeHus: « AkmusHoe usmenenue cpeovly u
«Axmuenoe uzmernenue ceoay (%):

50 - 483
>4
40 1 34.29
3 .
’ 20 17.14
7 1143 857 11.43
10 - 571 571
0 T T T T T T T ¢ . ;
1 2 3 4 5 6 - Q 9 10
eoe:
1 — nonyuenue ungopmayuu (HogocmHol, 0 mosapax u yciyeax, 00

o opmieHUU OOKYMEHMO8 U Np.);

2 — KOMMYHUKAYUSL TUHHO20 U 0€/108020 XapaKkmepa,

3 — 803MOdICHOCMU 0I5l OPeAHU3AYUU COOCMBEHHOU 00CY20801U OesmelbHOCMU
(ckauusanue GurbMos, My3vIKU, UHMEPHEM-USPbl;, NPUOdUleHUe K SUPIYATbHbIM
My3esM, BbICMABKAM, Meampam, UHHOBAYUOHHBIM KYIbMYPHbIM NPAKMUKAM U
np.), nosielleHue HOBbIX X000U,

4 — yryuwuenue SMOYUOHATbHO20 COCMOSIHUSL,

5 — 803ModICHOCMU OJ151 0OPA308AHUS U CAMOOOPAZ0BAHUSL,

6 — ycunenue owcuzHenHOU no3uyuu (8o3pacmaem owywjeHue YNpaeieHusl
COOCMBEHHOI JHCUZHBIO U NPEOOPA3Z08AHUSL BHEULHEl CPEObl);

[ — nouck cnoco6os peuieHus C80UX NOBCEOHEBHbBIX NPOOIEM;

8 — 8o3modicHocmb nompebaenus ycuye,

9 —  camopeanuszayus  (camonpezenmayus, nyonUUHOEe — 00OCYIICOeHUe
COOCMBEHHBIX 00CMUMNCEHULL, Pe3VIbMAmMOo8 C80e20 MEOPUeCcmad, NO3UYULL),

10 — opyeoe.

Hame wuccrnenoBanue 1oKas3ajgo, 4YTO AaKTHUBHBIMA U MOCTOSHHBIMU
MOJIb30BaTeISIMU ceTH VHTEepHET SABISAIOTCS JUIb 17% OMpPOIIEHHBIX TMOMKHUIBIX
moneit (N = 75; onpomrennsie oT 60 n1o 70 ner). B 6mmwkaitmue 5—-10 net gons
MOXKUJIBIX JIFOJEH, peaqu3yIoIIuX CTpaTeruyd 3TOW TPYIbl, OyAeT BO3pacTaTh,
yemy OyZeT crnocoOCTBOBATH JIBa MapalIebHBIX Mpoliecca: C OAHOW CTOPOHBI, BCE
OomnbIlie  TpENCTAaBUTENEH CTApIIMX T[OKOJICHUH HAYMHAIOT OCBauWBaTh W
ucnoJib30Bath MHTEpHET, ¢ napyrol — «nuoHepe» HWHTEpHETa BClenCcTBHE
€CTECTBEHHOTO MPOLECCa B3POCIEHUS MEPEXOAAT B CTAPILINE BO3PACTHHIE TPYIIIIbD»
[PankeBuu, 2009, c. 19]. Bc€ 3To npuUBEAET K pACHIMPEHUI0 UHTEPHET-TIPAKTHUK
MOKHUITBIX pOCCUsIH (m1OCYTroBBIX, TPY/IOBBIX, o0pa3oBaTenbHbIX
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KOMMYHHUKATHUBHBIX, UHOOPMALIMOHHBIX, TOJIUTUYECKUX, TOTPEOUTENBCKUX H TIP. ).

2. Illone «HMumepec — naccuenocmvy: TIOXWIOW UYEIOBEK C HHTEPECOM
HaOJNIOMAaeT 3a JpYrUMHU Mojb3oBareisiMu  MHTepHeTa (A€ThbMH, BHYKaMu,
MJIQIIIMMH KOJUIETaMu o paboTe, «IPOJBUHYTHIMUY CBEPCTHUKAMU U Jp.), IPU
TOM, OCO3HaBasg TPYJHOCTH, CBA3AHHBIE C OCBOCHHEM KOMIIBIOTEPHBIX
TEXHOJIOTH, caM HE CTPEMHUTCS WM HE MOXXET MPUOOPECTH COOTBETCTBYIOLIUE
YMEHHUS Y HABBIKU TOJIb30BATENS MEPCOHAIBHOTO KoMmIbtoTepa U MHTepHeTa. s
ATUX  MOXWIBIX  JIFOAEH  CBOWCTBEHHBI  OINpPEIEIEHHAsT  HMHEPTHOCTb,
OPUEHTHUPOBAHHOCTh Ha (YHKIHUOHAIBHBIE BO3MOXKHOCTH HWH()OPMAIMOHHBIX
TEXHOJIOTUW, CpPEOHWN WM HHU3KUM YPOBEHb MOTHMBALIMM HA WCIIOJIb30BaHUE
UH(GOPMAITMOHHBIX TEXHOJIOTUH. HNupopManinoHHO-KOMMYHHUKAITHOHHBIE
TEXHOJIOTUH PAaCCMAaTPUBAIOTCS JIIOJBMHU «TPETHEr0 BO3pacTa» 3TOM TPYNIbI Kak
CPEACTBO aJalTallii B COBPEMEHHOM OOIIeCTBE H  HH(POPMAIIMOHHOM
IPOCTPAHCTBE, OJTHAKO KAXKYTCS CIMIIKOM CJIOXHBIMH M KAaK MPEIMET U3Y4YCHHS
pazipakarouuMu.

XapakTepHbIMU JUIsL 3TOrO TOJS  SBISIIOTCA  CTPAaTErMu  aJalTUBHOTO
noBeneHust «lIpooykmusnoe udcoueenyecmeoy (YENOBEK HCIHOJB3YET PECypChl
ONMMOKHMX JJIs1 YJOBJIETBOPEHHUSI CBOMX MOTpeOHOCTEW — oOpamiaercs K HUM 3a
NOMOIIbIO, HAampuMep, B Noucke HMHPopmauuu B HHTepHETe, B MOAJEpKaHUU
JIEKTPOHHOM MEPENHUCKH M [Jp.; IPU 3TOM HE HHTETPUPYETCS B HHTEPHET-
IIPOCTPAHCTBO; 3Ta CTPATETUs MOXKET PEATM30BBIBATHCS YEpPE3 pPa3/INUHbIE BUIBI
MaHHNYJIANUR) U «3asucumocms om Opyeuxy (TMOXKWIOW 4YEIOBEK MPHU3HAET
3HaUMMOCTh WHTepHeTa W WMH(POPMALMOHHBIX TEXHOJOTHHA [Jisi BXOXKICHHS B
COBpPEMEHHOE HWH(OPMAIMOHHOE MPOCTPAHCTBO, OJHAKO B CUy psaa
OOBEKTUBHBIX M CYOBEKTHBHBIX MNPUYUH JI€MCTBUHA B OTHOUIEHWHW TOBBIIICHUS
CBOEH KOMIBIOTEPHONM TPAaMOTHOCTH HE MPEANPHUHUMAET). OTHUM CTpPaTErusiMm
CIIEIYIOT «KMEHEE MOTHUBUPOBAHHBIEY», 00JIEE MACCUBHBIE MOKHUIIBIE JIFO/IH.

[Hoxuneie monu (N = 24; omnpomenusie oT 60 mo 70 ner), BrIOpaBLINE
CTpaTeruy aJanTUBHOTO mnoBeacHUS «IIpoAyKTHMBHOE WKIUBEHUYECTBO» H
«3aBUCHUMOCTb OT JAPYTHX», CJIACAymUM o00pa3oM 0003HAYMIN Oaphbephl,
NPENATCTBYIOUIUE UX UHTETPALIMM B MHTEPHET-IIPOCTPAHCTBO — CM. PUC. 2.

171



Meauao6pasoBanue. Media Education. 2017. Ne 1

Puc. 2. Camooyenxa noscunvix 1ooeti bapvbepos, npensimcmeyiouux ux
uHme2payuy 8 UHMepHem-npoCmpancmeo:

3

25 - 20,83
2o 16,67

125 125
15 - -

833
10 4 4,17
N -
0 T T T T T T |
1 2 3 4 5 6 7

eoe:

1 — Hanuuue KomnemeHmMHbIX NOMOWHUKOS (UHMEPHem-Nnob30eameneti) 6
peutenuu npooaem,

2 —  CHUJICEHHble  BO3MOJCHOCMU 8  O0OyueHuu  UHGOPMAYUOHHO-
KOMMYHUKAYUOHHBIM MEXHOI02UAM,

3 — npobaemwl co 300posvem;

4 — mamepuanvhble mpyoOHOCHU,

5 — yyscmeo HeysepenHOCMU 8 CBOUX CUNLAX,

6 — HecamueHbIll NPOULTLLL ONBIM 00YYEHUS KOMNBLIOMEPHBIM MEXHOI02UAM,

[ — sa3vbikoBolU bOapvep (MpyoHOCMU 6 3ANOMUHAHUU U UCHOAb308AHUU
KOMNbIOMEPHOU NeKCUKU);
8 — opyeoe.

3. Ilone «Omcymcemeue unmepeca — akmueHoOCmsb» — KOH(QIMKTHAS 30HA: caM
MOKUJIOW YEJIOBEK HE CTPEMUTCS OBJAJETh COBPEMEHHBIMU HH()OPMAIMOHHO-
KOMMYHHKAIIUOHHBIMHA TE€XHOJIOTHSIMH, HO 3a CU€T IEeHCTBUS BHEIIHUX (PAaKTOPOB,
OH IIaCCHBHO IIOJAYMHSAETCS YCIOBHMSM CpEIbl W BBIHYXKJIEH OCBauBaTh U
UCIIOJIB30BaTh  HABBIKM  IIOJIB30BATEsl  MEPCOHAIBHBIM  KOMIIBIOTEPOM U
HNHTepHeTOM.

B osrom mone mnpocMmaTpuBaeTCsl CTpaTerusi aJanTUBHOTO MOBEACHUS
«Bvinyorcoennviii nonvzoeamenv cemu Humephnemy. JTa CTpATErusl MPOSBIAETCS
BO BHEIIHEM KOH(MOPMHOM TOBEACHUM, YCTYMUMBOCTH, WHOTrAa — B QopMme
noapaxanusi. EE Hocutenb, Hampumep, paOOTalOMUMi TOXKUION YeOBeK,
BBIHY)KJIEH OBJIa/IeBaTh HABBIKAMHM HHTEPHET-NOJIb30BATENS, YTOOBI COXPAaHUTH
pabouee MecTo, IpeAroararllee UCIojab30BaHue VIHTepHeTa Kak cpeicTBa Ul
noJiIepaHus MpoPecCHOHaTbHBIX KOHTAKTOB.

4. Ilone «llaccusnocmv — omcymcmeue unmepecay. sl MOXKWIBIX THOACH
XapaKTEPHbI HU3Kasl CTENEHb aKTUBHOCTH, KOHCEPBAaTU3M U MACCHUBHOCTb, CTpax
HEOMpeAeNEHHOCTH U HeyJaul B OCBOCHUU WH(OPMAIIMOHHO-KOMMYHHUKAITMOHHBIX
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TEXHOJIOTHHA, OOS3HL BBIBECTH W3 CTPOS MEPCOHAIBHBIN KOMIBIOTEp, HAPYIIUThH
noJikitoueHue Kk HTepHeTy; Npu3HaHue U JOCTYIMHOCTh PECypCOB PELICHHUS CBOUX
npobiem 0e3 MHTerpaluu B MHTEPHET-NPOCTPAHCTBO, o0eciieHnBanue MHTepHera
(He MPU3HAIOT €ro MYJbTHPECYPCOM, HEOOXOAUMBIM JIJIsl YCIICIIHON aJanTaiuy B
COBPEMEHHOW CHUTYyalluM W COIMAIbHOW WHTErpanuu, IS YIydlIeHUs KadecTBa
cOOCTBEHHOM KH3HH), a TAK)KE 3alIUTHOE, n30eraroiiee nopeeHue (OHN U30eraroT
NPEMIOKEHUM W CUTyalluid, TpeOyIoIMX OT HUX OCBOCHHUS KOMIBIOTEPHBIX
TEXHOJIOTUM M HHTETrpallid B MHTEPHET-IPOCTPAHCTBO) WJIM HUTHOPUPOBAHUE
HNuTepuera.

XapakTepHbIMU JUIsI 3TOTO TIOJNSA SIBJISIOTCS TPU CTPATETHH aJalTHBHOTO
NOBENICHUS: « YKIoHeHue» (MOKWION dYenoBeK, u30eras TPaBMHUPYIOUICH €ro
Cpelbl, OTKIAJbIBACT OCBOCHHE HABBIKOB HWHTEPHET-TIONB30BATENsl Ha Ooiee
MO3HUH CPOK, HE CTPEMHUTCS HWHTETPUPOBATHCSI B HWHTEPHET-TIPOCTPAHCTRBO,
OCTaBasICh TACCHUBHBIM [0 TIOSBJICHUS YIAOBJICTBOPSIONIMX €T0 BHEIIHUX WU
BHYTPEHHUX YCJIOBHMI, OUIYIIEHHUS BHYTPEHHEH TOTOBHOCTH), «¥x00 us3
UHMEPHem-NPOCMPAHCMEa U NOUCK HOBOU Cpedbl OJisi YOOBIemMEOPEHUS CEOUX
nompebHocmetiy W «MeHopuposanue  KOMNbLIOMEPHBIX  MEXHONO02UU U
Unmepnemay, HOCUTENM  KOTOpPHIX HMINYT cpeay (MHDOpMAIMOHHYIO,
KOMMYHUKATHUBHYIO U JIp.), KOTOpas Obl TapMOHUpOBaa ¢ UX OCOOCHHOCTSIMU; HE
MPU3HAIOT TEPCOHAJBHBIA KOMIIBIOTEP B KadyeCTBE HEOOXOIMMOIO CpEeJICTBA
BXOKJCHHSI B COBPEMEHHOE MH(POPMAIIMOHHOE MPOCTPAHCTBO, YTO MO3BOJISET UM
CTAaHOBUTBCSI WJIM OCTABATHCSI HEIMOJIH30BATEISIMU MIEPCOHAIIBHOTO KOMIIBIOTEpA U
cetu HTEpHET.

Pe3ynbTaThl onpoca noxuibix Jdrojen (N = 35; onpoiennsie oT 60 10 70 ner),
BBIOPABIIINX 3Ty CTPATETHIO AJAaNTHBHOTO IOBEICHUS, TO3BOJIMIN YIIOPSIOYUTH
(dbakTopbl, 00YCIOBIMBAIONINE UX OTKAa3 OT IMOMBITOK O0Y4YEHUS KOMIBIOTEPHOU U
UHTEPHET-TPaMOTHOCTH (puc. 3).

Puc. 3. @axmopwi, 06ycrosnusarowue omrkas noNICULbIX H00el
00y4amocsi KOMNLIOMEPHOU U UHMEPHEM-2PAMOMHOCTIU.

20 2077712
20 1 SlTEe
L5 1143
&,/
10 - 5,71

1 2 3 4 5 6 7 8
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eoe:

1 — nanuyue u docmynHocms pecypcoé peuienuss coocmeeHnvix npoodnem oe3
oopawenus k Unmepnemy,

2— Hedicenanue Ucnoib3o8amo pecypcol Mumepnem,

3— npedybesicoenue npomus 0OyueHus 8 NOACULOM 803pACme;

4 — ocpanuuenHOCmb (UHAHCOBBIX pecypcos (Hem KOMNblomepa U 8bixood 8
HUnmepnem),

S — omcymcmeue NpoBOOHUKO8 8 MUp Noab3osamenel Komnviomepa U
Humepnema,

6 — HeyOaumbli onvim 061a0enUss HABLIKAMU NOJb308AMENSE NEPCOHANILHBIM
Komnviomepom u Mnmepnem;

7 — npusHanue  pUCKA  BO3HUKHOBEHUS  UHMEPHeMm-30A8UCUMOCTIU,
HEeKOHMPOAUpyemol mpamsl epemenu ¢ Mnmepueme;,
8 — dpyeoe.

OTtmeTuM, 4TO pa3sHOOOpa3ue CTpaTervil aJanTUBHOTO MOBEACHUS MOXKUIBIX
noJsib3oBaTesiet MHTepHeTra TpeOyeT ompenencHuss MpoOJIEeMHBIX 30H WHTEPHET-
COLIMAJIM3AIIMN U WHTEPHET-a/IallTallui, a TaKkKe pa3paboTKu BapHaTUBHBIX (Popm
KOMILJIEKCHOTO  (COLMANIbHO-TIEIArOTMYECKOr0 W TICUXOJIOT0-TIe1arorudecKoro)
CONPOBOK/ICHUS UX a/IallTalluy B MpOoCcTpaHCTBEe MHTEpHETA.

Buisoowt

Crpareruu aJanTUBHOTO TMOBEACHUS TMOXWIBIX JIIOACH B HUHTEPHET-
NPOCTPAaHCTBE ObUIM  BBIJIETIEHBI HAa OCHOBE O0OOIIEHUS  pe3yibTaToOB
UCCIIEIOBAaHUM MO TpoOJieMaM COLMAIBHO-TICUXOJOTUUECKON ajanTaiuu Jrojen
CTapIIero BO3pacTa, BUPTyAIM3alMH TPATUIMOHHBIX MPOIECCOB COIMAIBHOTO
B3aUMOJICHCTBUS, COACPKATECIHHOTO HAIMOJIHEHUS KOMIIBIOTEPHBIX MPAKTHK
MOXKUJIBIX aJIallTAHTOB, @ TAKXX€ HA OCHOBE aHAJU3a MHTEPHET-OMNbITA MOKUIIBIX
JIFOJICH.

[IpoBenéHHOE WCClIeIOBaHUE IIOKA3aJl0, YTO BBHISBJICHHBIE OCOOCHHOCTH
CTpATEruid aJanTUBHOTO MOBEACHHS MOXKWIBIX IOJb30BaTeNIe ceTbto MHTEpHET
00J1a]al0T  BBICOKOH IPOTHOCTHYECKOW IIEHHOCTBIO B  BBISIBJICHWU pHCKa
nesananrtanuu. [lomydeHHble pe3ylbTaTbl MOTYT OBITh HCIOJIB30BAaHBI TPU
pa3paboTke porpamMm COLIMAJILHO-TICIarOrNUYeCcKOro u TICUXO0JIOTO-
MeIarOruYeCcKOro COMPOBOXKACHHUS aJanTallMu MOXKUJIBIX JIFOJIEH B COBPEMEHHOM
WH(POPMAIITMOHHOM TIPOCTPAHCTBE;, YUYUTHIBATBCA B TMPOIECCE pean3aluu
MporpaMM, HAIICJICHHBIX Ha TMOBBIIIEHUE YPOBHS KOMITBIOTEPHON U WHTEPHET-
IPAaMOTHOCTH OOYyYaloImMXCsl TOXKHUIOTO Bo3pacTa. BbIsBIEHHBIE CTpaTeruu
MOBEJICHMUS JTFOJIeH MOXKUIIOTO Bo3pacTa B IHTEpHET-TIPOCTPAHCTBE MOTYT CIIY>KUTh
OCHOBAHHUEM JIJIs JaTbHEUIIIUX UCCIESOBAHUM U MPUKIAAHBIX pPa3padOToK.
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AnHoTanus. [IpakTuka QyHKIIMOHMPOBAHUS COBPEMEHHBIX Macc-Meaua ObicTpo m3Mensaercs. Kanelmockon
MEIMIHBIX COOBITHH TOBIMAI Ha PACIOPSAAOK JHS YelloBeKa: celyac yTpo MHOTHX M3 HAC HAYMHAETCS HE C YalllKu
yas uiaM Kode, a ¢ IpOCMOTpa JICHTH HOBOCTEHl B 0J0TaX WM B COIMAIBHBIX CeTsX. JKU3Hb UenoBeKa 3aBHCUT OT
MEIUIHHON «IOBECTKH IHS», KOTOpas HODKHA OOBEKTHMBHO OPHUEHTHPOBATh €r0 B YCJIOBUSAX COBPEMEHHOU
PeaTbHOCTH.

W3yunB nBanuare (epepanbHBIX M CEMHAALATh PETHOHAIBHBIX (HA MpuUMepe Macc-Menua PecmyOnmkn
Tarapcran) pa3HbIX BUIOB U Gopmbl cooctBeHHOCcTH CMMU 32 mepuoa 2010-2016 romoB, aBTOPHI CTAaTbU BBISIBIIH
HE TOJIbKO 3HAYMTENIbHbIE M3MEHEHUs B Iojade MHGOPMAIMM W NpUeMax NPHBJICYECHUS W yJCp)KaHWsS BHUMAHHS
ayAMTOPHH CO CTOPOHBI ABTOPOB cTaTed, HO M TpaHcopMmanuio NPOoPEeCcCCHOHATBLHOM pONH KypHAJHCTA.
CTpyKTypHBIH, a TaKKe AUCKypC-aHaJIW3 CTaTeH IMO3BOJMIM HaM CIEJaTh BBIBOA O TOM, YTO MX aBTOPHI OCO3HAIOT
ce0sl HMCKIIIOUUTENBHO B KadeCTBE IEPCOHBI, KOTOpas yMEeT HaWTH CBEXYI0 M aKTyaJlbHYI0 HH(OPMAIHIO,
00paboTaTh €€ U MOJATOTOBUTH 3aMETKY, HHTEPBBIO FIIM KOPPECIOHACHINIO. bobioit 06beM orepaTuBHON pabOTHI
MpHBEJT K TOMY, YTO KypHAJIUCTHI B CBOMX TEKCTaX BCE HAIlle CTaJH ITyOIMKOBAaTh HEAOCTOBEPHYIO MH(OPMAIIHIO,
MOJaBaTh CBEACHUS CTaHAAPTHO (IIpHUBIICUEHNE BHUMAHHS ayJAUTOPHH OCYIIECTBIISIETCS C MOMOIIBIO0 TEXHHYECKUX
cpenctB BepcTkH). M3menmnace u ayauropuss CMU: oHa ctana n3duparenbHON, aKTUBHON B MOMCKe WH(OPMAIUN
M0 MHTEpecylomuM ee npobiemam. OCHOBHOW BBIBOJ: B COBPEMEHHBIN 00pa3oBaTeIbHBIN MPOIECC BCEX yPOBHEH
oOydeHnss HeoOXoauMmo BBelneHHE Kypca «OCHOBBI MeIuaoOpa3oBaHWsI W MEAMArpaMOTHOCTH», CO3IaB
HE00X0IMMYI0 Y4eOHO-METOINUECKYIO Oa3y.

KaioueBble cioBa: XypHaJUCTHKa, Macc-MelIua, MeAnaoOpa3oBaHME, MeOuiHOe CcOOBITHE, ayIUTOpH,
CIOXKET, KIINTIOBOE MBIIIUICHHE.
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Abstract. Practice functioning of modern mass media is changing rapidly. A montage of media events
affected the daily routine of man: today morning many of us do not start with a cup of tea or coffee, and with
viewing news feeds on blogs or social networks. Human life depends on the media “agenda”, which should
objectively orient it in today's reality.

We have studied twenty federal and seventeen regional (in the mass media of the Republic of Tatarstan
example) of different types and forms of media ownership in the period 2010-2016. The authors found not only
significant changes in the supply of information and techniques to attract and hold the audience's attention on the
part of the authors of the articles, but also the transformation of the role of professional journalists. Structural and
discourse analysis articles have allowed us to conclude that the authors are aware of themselves only as a person
who knows how to find the latest and most up to date information, process it and to prepare a review, interview or
correspondence. The large volume of operational work has led to the fact that journalists in their texts became
increasingly publish false information, information supplied as standard (to attract attention of the audience by
means of hardware layout). Changed and the media audience: it has become an election, active in the search for
information on problems of interest to her. The main conclusion: in modern educational process at all levels of
training necessary to introduce the course “Basics of media literacy education”, creating the necessary educational
and methodological base.

Keywords: journalism, mass media, media education, media event, audience, subject, clip thinking.

Beeoenue

[{enp maHHOW CTaTBU — YEpE3 BBISBICHUE U U3YYEHUE COBPEMEHHOMN MPAKTUKHU
nogaun wuH@opMauumu B pasHbix Buaax CMMUW mnoka3aTh KOHIPYSHTHOCTh
Menao0pa30BaHMsI COBPEMEHHBIM MEIUNHBIM MPOIECCAM.

['moGanuzarusi — COBEPIIEHHO HOBBIM MHp, KOTOPBIM HACTylaeT Ha Hac ¢
pPa3IMYHOM  CKOPOCTBHIO, B PpAa3IM4HOM TEMIIE, [0 BCEM HaIPaBICHUAM.
B3aumopeiicTBie Mexly MHAWBHIAMHU TPUOOPETAET BCE HOBBIE (POPMBI B3aUMHBIX
uHTepecoB. [Ipu 3TOM MH00BIE TpaHUIIBI CTPEMUTEIBHO TEPSIOT CBOE 3HAUYEHUE —
I'PAHULBI KYJIbTYPBI, TPAHULBI SA3BIKA, SJKOHOMUYECKHE TPAHULBI, HOPUAUYECKUE,
npo(ecCHOHANBHBIX  HAaBBIKOB... Ha  MHKpOypoBHE BO3HHMKAIOT 0COObBIE
YEJI0BEYECKUE CBA3KU, POXOISAIINE HACKBO3b BCE, 1AKE€ BUPTYAJIbHBIC TPAHULIBI.

Korga-to MBI monaranu, 4YTO CpeacTBa MaccoBOM MHGOpMAIMKM €CThb
OTpaXEHUE HaIlero Mupa, pedIeKTUBHBIA B3I 00IlIecTBa Ha camo ceos,
3epKajlo, B KOTOpPOE€ MbI CMOTpuUMcs. B mporecce riobanuzanuu cpeacTsa
MaccoBOil MHGOpPMALMKM MPEBPALIAIOTCA B CAMOCTOSITEIBHYIO pealbHOCTh. OHU
yKe (POPMHUPYIOT KECTKYIO PEaTbHOCTh: KECTKMH MHUP HAUMHAET CYLIECTBOBATH
JUISL TEJIEBUIEHUS, JUIsl MedaTu, s nadnuk puieien3. Bce Tak Ha3biBaembie
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COAEpKaTeNIbHbIE MPOTrpaMMbl HACTPAMBAKOTCA HA TO, YTO B IEPBYIO OYEPEIb
JIOJKHBI 3a3By4aTh B BUPTYaJIbHOM MUPE MEIUA.

Mexny TeMm, CpeAcTBa MacCOBOM  KOMMYHHUKAIlMM  MOJBEPTarOTCsA
TpaHchopmal ¢ NpodhecCUOHATBLHOM TOYKM 3PEHHS: OHM YXKE HE OTpa)KaroT
pealibHbIC COOBITHSI, a MPOM3BOAAT UX. «/lenmarenbp HoBocTel» — newsmaker —
CO37aeT BUPTYaJIbHBIA MHUpP, B KOTOPOM MEIMMHOE COOBITHE OOpeTaeT ropasio
OOJBIIYIO JJOCTOBEPHOCTh, YEM pEaJbHO CBEpIIAIOIEeCs AeUCTBUE. AyAUTOPUS
yacTo OOJblIe JIOBEpSET CpelcTBaM MaccoBOW HWHMOpMAIMU, YE€M CBOUM
OLYUICHUSM. AHamu3upysd 3TH nepeMeHbl, T. [[’aH NpUXOAHWT K BBIBOAY, YTO
CMBICII TP BOCIPUATHH TaKOTO TEKCTa «yXe Ooyiee HE SABIIAETCS BOIPOCOM
OOIIETPU3HAHHON PEaTbHOCTH, & CKOpPEE AMUCTEMOJIOTMYECKON 1 OHTOJIOTUYECKOM
npo0JieMON U30JIMPOBAHHOTO MHIWBHAA B IPOU3BOJBLHOM U (PparMeHTUPOBAHHOM
Busie» [Llut. mo: Moxeriko, 2001, c. 613]. U Toraa yxe «mepectaer ObITh BaXKHBIM
pasznuyre MEX]y peaJbHOCThIO M ee 00O3HaueHueM. PeanbHOCTH Hcue3aeT, ee
3aMEHSIET CTAaHOBSIIUKCS peallbHOCThIO TeKcT» [Tepemenko, Ilatynosa, 2003,
c.78].

B YCIOBUSIX  JIeCTaOMIM3aIuU MHpa  ayJUTOpUs CTAHOBHTCS
3aMHTEPECOBAHHOUN B MOJIYYCHUHU «PELENTOB» NAJIBHEHIIETO CBOETO MOBEICHUS U
WHTEPECYEeTCs, MPEXkIe BCEro, MOIMBAPUAHTHOCTHIO Pa3BUTUS COOBITHIL: «Bpems —
3TO HEYTO Takoe, 4YTO KOHCTPYHPYETCS B KaXAbl JaHHbIA MOMeHT. U
YEJOBEUECTBO MOXKET IPHUHATH y4acCTHUE B IMPOLECCE ATOTO KOHCTPYUPOBAHUS
[[Tpuroxwus, 1991, c. 52].

KoHnctpynpysi coOcTBeHHOE MH(POPMALIMOHHOE MPOCTPAHCTBO, MOJIb30BATEIb
MHTEpPHETa acCOLUMUPYETCA C pelnakiueil, moadupas WHGOPMAIMIO MO CBOEMY
BKYCY, PEAAKTUPYs €€, 3aJ1aBasi mapaMeTpbl HOBOCTEHN, JOCTOMHBIX €r0 BHUMAHUS B
MpeJHa3HAaYeHHON €My HOBOCTHOW TMOAOOpPKE, KOMMEHTHUPYS UYXKYI0 WU
3arpykasi B MHTEPHET-TIPOCTPAHCTBO COOCTBEHHYIO HOBOCTH. [lpu 3TOM, Mup,
KOHCTPYUPYEMBI UM MO COOCTBEHHOMY BKYCY, BOCIIPUHMMAETCS UM Kak 0c0o00e
WUTPOBOE NMPOCTPAHCTBO, IJI€ OH 3aHUMAET KIIFOUEBYIO MO3ULIMIO Urpoka. Kak nucan
I'. Jlebop, «peanbHOCTh, paccMaTpuBaeMasi no uacmsam, SIBISIETCA K HaM YXKe B
KayecTBe COOCTBEHHOM 1I€JIOCTHOCTH, B BUJIE 0COOOT0, camocmosmebHo2o TICEB0-
MHpa, JOCTYITHOTO JIHIIhL co3epiianutoy [Jledop, 2000, c. 3].

B 51Ol CBSI3M HaM TPEACTABIAECTCS BaXXKHBIM WU AKTYyAJIbHBIM JaJIbHEHIIEE
YKpETUIEHHE TTO3UIMH MEIUITHOTO 00pa30BaHMs KaXJI0T0 UYEIOBEKa, SBIISIOIICTOCS
©KETHEBHBIM TOTPEOUTENIEM TMOCTYMAIMEed K HEMY IOCPEICTBOM pPa3HbIX
MeauakaHaioB uH@popMaimu. OHO MOXKET TPOSBISTHCSH, HANpPUMEpP, B BHJC
JneicTBUi Mo (OPMUPOBAHUIO KPUTHUECKOTO MBIIUICHHUS U ayJAUTOPUH METUIHOTO
MPOM3BENICHUS, M €ro co3JaTesield, TMOCKOJIbKY JJisi TEepBbIX MOJIE3HBIM Oyner
MOHMMAaTh 3aKOHBl W TPUEMBI, MO KOTOPHIM CO3JAIOTCS MEAMATEKCThI, KaK OHH
BIUSIOT HA CO3HAaHHWE MOTpeOuTEeNe HHPOpMAIMKM, a Jii BTOPhIX — YMETh
MPUMEHATh Ha MPAaKTUKE MpueMbl dOPEKTUBHOTO BO3AEHCTBUSI HA YUTATENs WU
3pUTEA.
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Jymaercsi, 4TO HpoLecC MeAUaoO0pa30BaHUs JIMYHOCTA MOXKET IOMOYb B
JOCTMKEHUM B3aMMHOTO JMalora MEXIy CO3JarelieM MEAMAaTeKCTa U €ro
noTpeduTeneM, B MOCIEAHUE TOJAbl 3a4acTyl0 YTPAuE€HHOTO H3-3a IMOJMEHBI B
nyOIMKausaX U repefayax COIMabHOTO KOHTEKCTA MPOMaraHAUuCTCKUM mnadocom,
MOKWCKAa BHYTPEHHUX W BHEIIHUX BparoB CTpPaHbl U MOJJIEPKaHHS B OOIIECTBE
OTPUIIATENILHOTO OTHOIIIEHUSI K HUM, HITHOPUPOBAHUS MPOOJIEM MPOCTHIX poccusiH. B
HacTofAIlleE BpeMs, Korjna TpaHCchOpMUpYeTCs NpPHUBBIYKA JIOACH MOTPeOATh
MeAUiHYI0 MHGOpPMAIMIO, €KETHEBHO YBEJIMYMBACTCS IMOTOK HE BCerjaa
MPOBEPEHHBIX JIAHHBIX, OT 4YeJoBeKa TpeOyeTcss ObICTPOTa peakiuu Ha
BO3JICMCTBYIOIIIME HA €Tr0 CO3HAHWE CBEICHUS: BEPUTh UM WA HE BEPUTh, KaAK
Pa3bACHUTH €€ CyTh JETAM U T.A.7 MBI mojlaraem, 4To MOTpeOUTeNed METUNHBIX
TEKCTOB HEOOXOJIMMO YUYWUTh MOHHMAHHUIO MPOILIECCOB (PYHKIIMOHUPOBAHUS Macc-
Meaua B 00111eCTBE, TPUYEM KaK MOKHO ObICTpee.

Mamepuanvt u Memoowl uccied08anus

JlanHast ctathsi — pe3yibTaT HCCICAOBAHMS JBaauaTd (QenepaibHbIX MU
CEMHAJIIaTH pPEruoHalbHbIX (Ha mpumMepe macc-meaua PecnyOnuku Tatapcran)
pa3HbIX BHJIOB U (POPMBI COOCTBEHHOCTH CpEACTB MAaccOBOW WHGOpMAIINH,
UMEIOIINX BBICOKME THUpaxHu (MOKAa3aTeJM IMPOCMOTPOB), a TaKKe MHICKC
nutupoBanusi. B PecnyOnuke Tartapcran wusnarorcss CMU Ha Tatapckow,
YyBallICKOM M HEKOTOPBIX JPYTruX s3blkaX HapoioB P®, HO aBTOpBI CTaThbU
BKJIIOYMJIA B OMIMPUYECKYIO 0a3y IMOKa TOJBKO PYCCKOSA3BIUHBIE Meaua. B
OyaylieM IUIaHUPYETCsl aHAJIOTMYHOE W3YYEHUE U M3JAIOUIMXCS Ha TaTapCKOM
a3pike CMU pernona.

XPOHOJIOTHYECKUM TEPUOJ HCCIETOBAHUS COCTaBWI ceMb JieT: ¢ 2010 mo
2016 ToaBl BKIIOYMTENBHO. MIMEHHO B 3TO Bpewms, BO-TepBbIX, Online-memua
HayaJld COCTaBJISATh CEPbE3HYI0 KOHKYpEHUHUIO TpaguiuuonHsiM CMU B 60prbe 3a
OMEpPAaTUBHOCTh TMOJIAYM MaTepuaja M O3HAKOMJICHHIO C HUM ayJuTOpUHM Ha
AJIEKTPOHHOM TIaTdOpMe; BO-BTOPBIX, IME€YaTh, PAAUO W TEIEBUICHUE MOTEPSIIN
paBO MOHOIOJIBHOTO HHGOPMHUPOBAHUS OOIIECTBEHHOCTH O COIMATBHBIX
npoOiemMax MOBCEAHEBHOCTH. B HacTosiee BpeMsl 3TUM YCIEHIHO 3aHUMAIOTCS
MOJIb30BATENH COIMATbHBIX ceTen, 0JIoTEpHI. CrnenoBatenbHO,
TpaHC(hHOPMHUPOBATUCHL TpeOOBaHMS K paboTe KypHAIUCTa M TPUEMBl MOJAYU
uH(pOpMAITUU CO CTOPOHBI pemakiuii. B-TpeThux, 3a ceMb MOCIETHUX JIET CcTala
WHOU TIpe3eHTaIUs ayAUTOPUH TIPeTHA3HAYCHHOU [T Hee nH(POopMaIuu: HapsIy C
CUIOMMHYTHOCTBIO  TOJAa4M, HA4aJCi MPOLECC  BHU3YyaJIU3alMH  JIHOOBIX
npejylaraéMbpIX YHUTATENISIM / CHOylIaTesssM / 3pUTENsM COOOIIEHUM, OO0BbEeMbI
nyOJMUKalMil COKpAIAlOTCsl, aHAJIU3 M3JI0KEHHBIX TaM ()aKTOB YIPOILAETCS WU
cBOAMTCS K Hymto. KadecTBO 3TuUX M APYyruxX MNpeoOpa3oBaHUM ellle MpeCTOUT
W3YYUTh U OCMBICIIUTD YYEHBIM.

KonkpetusupyeMm Haury sMnupudeckyto 6asy. @edepanvrvie CMU:

- 0J10K 2ocyoapcmeenHblx MEIUWHBIX KOMIIAHUM MPEICTaBIIEeH:
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a) wmHpopmarmonapiM areHTcTBOoM TACC (B 2011-2015 rr. Ha3wsBaioch
«TAP-TACCy);

0) Tenekananom «Poccus-1»;

B) nH(popMarimoHHOW paguocrannueit «Bectu ®My;

r) u3nanuem «Poccuiickas razeray;

- 0110k Hecocyoapcmeennvix CMU npencraBieH:

a) OOIIECTBEHHO-TIOJIUTUYECKUMU €KEeTHEBHBIMU razeramu «KoMcomoibckas
npaBaa» u «M3Bectus»;

0) nenmoBol exeaHeBHOM razetoit «KomMepcaHnTy;

B) MacCOBOM €xXeHeIeNIbHOM ra3eToil «OK13Hb 3a BCIO HEJSTION;

') 0OIIECTBEHHO-TIOIUTUYECKUMU €KEHEACIbHBIMU XKypHanaMu «OTOHEK» U
«KommepcanT-Bnactey;

1) OOIIECTBEHHO-TIOJIMTUYECKUMHU €KEMECSIUYHbIMU >KypHainamu «Pycckuit
penoprep» u «JlenoBou KBapTan»;

€)  TEeMaTU4YeCKUMH  €XKCHEICIbHBIMH  Ta3eTamu, OTCTauBAIOIIUX
KOHCEpBaTUBHbIC, MAaTPUOTUUYECKUE LEHHOCTU: «JluTepaTtypHas raszera» U
«3aBTpay;

k) OOLIECTBEHHO-TIOJUTHUUECKON Ta3eToi, OTCTauBarolleil IudepasbHbIe
neHHoctu: «HoBas razeray;

3) “HGOPMAIMOHHOM paguocTaHuel « X0 MOCKBbDY;

1) UHPOPMAIIMOHHBIM areHTcTBoM «HTepdakcy;

K) oOmecTBeHHO-TosiTHYecKkuMu Online-razeramu «CiioH.py» u « CHOOY;

J1) O0IIIECTBEHHO-TIOJIUTHYECKOH TerekoMmanuei «llepBbiit kaHam.

Pezuonanonvie CMU (CMHU Pecnyonuku Tamapcman) NpeACTaBICHbL:

- OJIOK eocyoapcmeenHblX PEeIaKITUi:

a) nH(OpMalMOHHOE areHTCTBO « Tatap-undopm»;

0) criyTHUKOBas TenepaanokoMnanus « Tatapcran — HoBbIi Bek»;

B) uH(popmarnmonHas paguoctanius «Pagno Poccuu — Tarapcrany;

') U3Jaroniascs 4eThIpe pa3a B HEJENI0 OOLECTBEHHO-MIOJIUTHUYECKAs ra3era
«Pecnybnmka Tatapcrany;

n) TOW K€ TMEePUOAUYHOCTM UM  TEMATUYECKOW  HamNpaBIEHHOCTH
MyHHUITUTIATbHAs Ta3eTa «Kazanckue BejoMocTny;

€) eXKEeMECSIYHbBIN OOIECTBEHHO-TIONUTHYCCKUN KypHal « TatapcTany;

- 0710k Hecocyoapcmeennvix CMU npencraBieH:

a) OOIIECTBEHHO-TIOJUTUYECKON Ta3eToll  ONMO3UIMOHHOTO  XapakTepa,
W3JaroLerncs Tpu pasa B Henento: «Beuepnss Kazanby;

0)  OOIIECTBEHHO-TIOJIMTUYECKUM  €KEHEICIbHUKOM,  OTCTaMBAIOIINM
nubepasibHbIe IeHHOCTH: «3Be3aa [ToBOmKbs»;

B) MOJIOJICKHOM exeHeJenbHON razeToil «Momnoaexs TaTtapcTana» (M3maHue
ObL10 npekpanieHo ¢ 1 saBaps 2014 r.);

r) PernonanbHBIME TIpUIIOKEHUSMU K (enepanbHbIx razetam «Poccuiickas
razera — peruon» u «Komcomonnckas npasaa — Tarapctany;

1) MOJIOJIEAKHBIM €XKEHEIETbHBIM KypHAIOM «nemby;
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€) eXKEeMECSIYHbIM TEMaTHYECKUM XypHalioM «KazaHby;

) JICIOBOM 3JIeKTpOHHOM ra3eroir «buszaec Onliney;

3) “H(POPMAIITMOHHBIM CETEBBIM areHTCTBOM « TaTHEHTP»;

1) TeJIEKOMITaHUEeH «DPup»;

K) WHGOPMAIIMOHHO-PA3BIEKATEIbHBIM  €XKEHeleNbHUKOM «Ba-0ank —
Kazanby.

Kaxnaplii yKa3aHHBIM BBIIIE UCTOYHUK HM3Yy4aJICS HE TOJBKO B IE€YATHOM
(@pupHOM), HO W B DIJIEKTPOHHOM BHJE Ha caWTax pefakuuid. AKTHUBHOCTb
penakiuii u aBTopoB CMMUM B colManbHBIX CETAX, a TAKXKE COILCETH Kak
OTHOCHUTEJILHO HOBBIM BUJ] MACCOBOM KOMMYHUKAIIUU HAMH HE U3YYAIHUCh.

HccnepoBanne  0a3supoBaJIOCh  HAa  MEXAUCHUIUIMHAPHOM  MOJAXOJE,
CUHTE3UPYIOIIEM HAy4HbIC€ TMOJOXKEHUS M  METOJbl, HCIOJIb3yEMbIE B
KYPHAIUCTUKOBEACHUM,  TEOPUH  KOMMYHHKanud,  commosorun  CMU,
JIMHTBOKYJIBTYPOJIOTHH, COLIMATBHOMN (UitocoPuu.

B Xo/1€e BBITIOTHEHUS UCCIIEIOBAHKS MBI MCIIOJIb30BAIIU CIIEYIOLINE METOIBI.

1. Ananuz meopemuueckoii aumepamypsl, MHEHUH MPAKTUKYIOIUX
KYPHAJIUCTOB U aIMUHUCTPATUBHOTO COCTaBa pPeAakiuil (penakTop, yu4peauTelib)
Ha TMpeIMET Haluyusg B HEH pe3yJabTaTOB HAyYHBIX HCCIEIOBAHUN WIU
HAOJIOZICHUI 3a MPAKTHUKON COBPEMEHHOTO BOCHPHSTHS ayIUTOPHEH MEIUITHBIX
TEKCTOB.

2. CmpykmypHoltl anaau3 TyOJNWKaIMi, a TakKe BBIIEAINIMX B Paauo- U
TEJICBU3UOHHBIA A(GUP CIOKETOB, CO3JaHHBIX B Pa3HbIX TIPYIIax >KaHPOB
(MHpOpPMALIMOHHBIE, AHATMTUYECKHE U  XYAOKECTBEHHO-ITyOJMLIHUCTUYECKHE).
JlaHHBIN METO]T MO3BOJIMIJI HAM YCTaHOBUTH, BO-TIEPBBIX, CIaraéMbleé COBPEMEHHOTO
OMyOJUKOBAaHHOTO WJIM 3ByYallero B 3(Qupe MEAUHHOTO TEKCTa; BO-BTOPHIX,
OMpEeNeNuTh, KaK CTPYKTYPHO TPaHCPOPMHUPOBAIUCHL MEIMATEKCTHl  3a
XPOHOJIOTUYECKUH TEPHOJ] HAIllero hcciaeqoBaHus (M TpaHCHOPMUPOBAIUCH JIH).
Hanpumep, craimu nu Tekctsl B 2016 1. MeHbiie no o0bemy, yeM B 2012-m,
BO3MOXHO, B 2016 T. OHM cTanu OOJbllIe WILTIOCTPUPOBATHCS (POTO- WU
uHporpadudeckum MarepuaioMm. B-TpeTbuX, BBISBUTH BO3MOXKHYIO pPa3HUILy B
CTPYKTYpPUPOBAHUM MaTepHala W HaJIUYMs MPUEMOB IMPHUBIICUYCHHUS BHUMAHHS
Mexay ero ohdraiiHOBOM 1 OHIANHOBOM MOJa4YeH ayAUTOPHUH.

3. CpasHumenbHO-cONOCMAasUmMenbHblll METOJl, C TIOMOIIbI0 KOTOPOTO MBI
CpaBHMJIM TIOAXOJBI B TMOJIauye pas3IW4yHbIX cooOmeHud pemakuusamu CMU,
COCTAaBUBIIIUX OMIIMPUYECKYI0 0a3y HCCIEIOBaHMUS, C Yy4EeTOM HHTEpeca UuX
[[EJIEBBIX ayAUTOPHBIX TPYIII.

4. Jluckypc-ananu3z IO3BOJIUII UCCIIEI0BATh MEIUATEKCTHI B COLIMOKYJIBTYPHOM
KOHTEKCTe. B J0mojiHEHHME K HEMy HCIOJIb30BAICS CEMUOTHYECKUM IMOIXO/I,
MPUMEHSIBIIUIACS JIJIs aHAJIU3a MEIUATEKCTOB KaK 3HAKOBO-CMBICIIOBOM CUCTEMBI.

5. Memoowi, npumensiemvle 8 NPUKIAOHBIX COYUOIOSUYECKUX UCCIE00B8AHUSX
(BBIOOPOYHBIN METOJT; aHKETUPOBaHUE, (POKYC-TPYIIIbI, SKCIIEPTHBIE HHTEPBHIO KaK
METO/Ibl cOOpa MepBUYHON WH(GOPMAITNH; CTATUCTUIECKHUE METOBI [T 00pabOTKH
BTOPUYHOM COITMOJIOTHYECKOM WH(GOPMAITNH, TTOJIYICHHONW B X0JIe€ aHKETUPOBAHUS,
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U Jpyroe), MO3BOJIMBIIKME MPOAHAIM3UPOBATH AYyJAUTOPUIO cOoBpeMeHHbIXx CMMU:
3allpoChl U aKTUBHOCTb 3pHUTENICH/4hTaTenei, CTeneHb A0BepUs HH(opManuu B
CMH, ocobeHHOCTM  BOCHpHUATHS MMM  MeauaTekcToB. Kpome  Toro,
UCIIOJIb30BAJIMCh BBIBOJIbI HEKOTOPBIX KEWC-CTaN, IPOBEACHHBIX aBTOPAMH CTAThU
B HUCCIIEAyEeMbIN NepuoJ M Kacarommxcsi ocBemieHuss B CMU akTyanbHBIX 1715
pecnyOIMKaHCKOM ayAUTOpUU MpoOsieM (IMOJUTUYECKON aKTUBHOCTH HACEIICHMUS,
HKOJIOTUYECKUX TIPOOJIEM, OCBEIIECHUS MEXKKOH(ECCUOHAIBHBIX OTHOUICHUH,
KYJIbTYPHO-/1I0CYTOBOI'O [TOBE/ICHUS U APYTUX).

Taxum 00pa3oM, Bcero HaMu ObLIO MTPOAHATM3UPOBAHO OKOJIO BOCBMU ThICSY
NEeYaTHBIX M JEKTPOHHBIX MyOJMKaluil B ykazaHHbIX Beilie CMU. UccnenoBanue
00JBIIOr0 MacCMBa MEIUATEKCTOB IMO3BOJIMJIO HAM CHEJATh BBIBOJ O TOM, YTO 3a
IATh JIET IyOJIMKYEeMbI€ TEKCThl MPETEpPHENN CTPYKTYPHYIO TpaHC(hOpMaIUo U
yalle CTaJId COMNPOBOXKIATHCA TEKCTOM BHU3YaJbHBIM: (DOTOMILTIOCTPALIUSMH,
uH(porpadukoii, rpapukamu u Tabauuamu (OCOOEHHO B JIENOBOM mpecce).
N3menunacy u ayauropuss CMU: B nemom oHa crtana Oosiee HU30MpaTENbHOM,
aKTUBHOM B ToMCKe HH(GOpPMalUUMU 10 MHTEPECYIOLUM €€ mpodiieMawm,
UCIOJIB3YIOIIEH pa3Hble UCTOYHUKH MH(OpPMALMU Ui €€ COMOCTaBJICHUs, BMECTE
C T€M, UCTIBITHIBAIOIIEH HEAOBEPUE K COACPIKAHUIO IyOIMKAIMM U CIOKETOB, OoJee
TpeOOBaTENIbHOIN K Ka4eCcTBY paOOThI )KYPHAIUCTOB U KPUTUYECKU OTHOCALICHCS K
uensiM uHpopmupoBanus co ctopousl CMU. Kpome Toro, yacte pecrioHAEHTOB
(OT 4eTBepTH /10 MOJOBHHBI PECIIOHACHTOB Ha Pa3HbIX 3Talax MHCCIEI0BaHUSA)
CTaBWJIa BOIPOC O HEAOCTAaTKE COOCTBEHHBIX 3HAHWUU JIS a/IeKBATHOM OLEHKU U
MHTEepHnpeTaunu nadopmanuu, nomryyaemon uz CMHU.

Huckyccus

«DOopMHUPOBAHUE HOBOTO COCTOSIHUS KyIbTYpbl, — yKa3biBai JK.-JI. bonpuiisp,
— BIUIOTHYIO CBSA3aHO C PACIIMPEHUEM MTPUEMOB MOHTaXa 00pa3oB U ¢ PEHOMEHOM
MIPOCTPAHCTBEHHO-BpEMEHHOTO cCxkatus» [boapuiiap, 1999, c¢. 193-226]. B
COBPEMEHHOM  HMH()OpPMAIIMOHHOM  TMOJe  TrJI00amu3upyroIierocs  Mupa
OJTHOBPEMEHHO MOTYT COCYILIECTBOBAaTh MHOXECTBO KOJIOB, HE OOBEIUHEHHBIX
€IMHbIM METAaKOJIOM, a HACBIIIEHUE MOBCEJIHEBHOCTH OECKOHEYHBIM YHCIIOM
CUMYIALIMA (OpMUPYET CHNEHUPUIECKYI0 THIEPPEaTbHOCTh KaK HEKUW TMapaj
00pa30B-CUMYIISIKPOB.

ITo muenuto A. Kpoykepa u 1. Kyka, «<kOHBEpreHTHbIE Macc-Meina, Co3AaBas
3¢ (deKT MPUBBIKAHUS K COBMEUICHHIO HECOBMECTMMOTO, MPEKPAIIalOT OTPa’KaTh
JKU3Hb, HAIPOTUB — KU3Hb CTAHOBUTCS UX oTpaxkeHuem» [Kpoykep, Kyk, 1992, c.
102-114]. HudopManvoHHOE TMPOCTPAHCTBO — TBOPEHUE IKYpPHAIHCTA, TI/Ie
npeo0IaaloT CUMBOJBHO-3HAKOBBIE perpe3eHTalnu. ToJIbKO IMOmnaBllee B MOJie
3pEHUs JKypHAJIMCTAa CTAHOBUTCS 4YacThl0 HH(MOPMALMOHHOTO MPOCTPAHCTBA U
HAYMHAET BOCHPUHHMMATHCS KaK Cylllee B peajbHOM Mupe. M, HampoTuB, He
nonaBluiee B Kpyr €ro MHTEPECOB HaBcerjaa ucue3aeT B HeObiTHH. DakThueckas
pEaATbHOCTh «TPAaHCHOPMHUPYETCS MACCOBHIMU KOMMYHHKAIIUSAMH U CTAHOBUTCS
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cnenu(pUUecKuM CpeICTBOM, JAEKOpalel TOoW WIM HMHOW HJIeH, MPU3BaHHOU
OKa3aTh BIHMSHHE Ha Jirojei» [Dxo, 2007, c. 203].

@EeHOMEHbl HCTHHBI, AJE€KBATHOCTH, PEATBHOCTH, TPAHCIUPYEMbIE YeEpe3
Macc-Me€na, «IEepPEeCTaloT BOCIHPUHUMATBHCS B  KAUYECTBE  OHTOJOTMYECKHU
GyHAMPOBAHHBIX W BOCIPUHUMAIOTCS ayJUTOpPHE B KayecTBe (PEHOMEHOB
cuMmBoimyeckoro mopsaka» [Koporuenko, 2003, c¢. 222]. HponHus wu
UHTEPTEKCTYAJIbHOCTh  MOPOXKIAIOT  KOMOMHUPOBAHHOCTH  CEPHE3HOCTU U
pa3BieKaTeNbHOCTH B Mojade HH(popManuu. MHOTrOCMBICIIOBas HAaIlOJIHEHHOCTD
TEKCTa, MO3BOJISIIONIAs €My BECTH AUAJOr B PAa3JIMYHBIX HAIPABICHHUSIX — Kak C
caMUM COOOM, TaK U C IPYTUMH SIBJICHUSMU KYJbTYpPbI, IPOSIBISAIOIAs IPOTOTEKCT
U METaTeKCT, (OpMHUPYET TaKOe MEAMANPOCTPAHCTBO, B KOTOPOM IMPEKHUE
NPUHLUINBL  CTPYKTYpUPOBAHUS HMH(OPMALMOHHBIX TOTOKOB TEPSAIOT CBOIO
3 PEKTUBHOCTE.

YenoBek XX| Beka gomkeH o00J1agaTh CIOCOOHOCTRIO  CBOOOTHO
OpPUECHTUPOBAThCA B TYpOYJEHTHBIX MOTOKaX WHMOpPMaLUKM, KPUTUUYECKH
OILICHMBATh MOJy4yaeMoe, aJIEKBaTHO pearupoBaTh Ha COOBITHS, HHTEPIIPETUPOBATH
U mepenaBath (akThl, co3gaBas COOCTBEHHBIH WH(MOPMAIIMOHHBIA MOTOK. JTO
JUKTYeT HOBBIE TpeOOBaHUA K CHCTEMe MeauaoOpa3oBaHusl, MPU3BAHHOU
KOHI'PY?HTHO COOTBETCTBOBATh COBPEMEHHBIM MEIHUAIIPOLIECCAM.

Bo-niepBbiX, npodeccuoHambHble KYPHATUCTHI CTAHOBATCA MO OOJIbIIEH
YaCTU MEHEIKEpaMH, OPraHU3YIOIIMMHU MPOUECC HEMPEPHIBHOIO MOCTYIICHUS B
CMMU noToka akTyalibHO BOCTPeOOBaHHON MH(GOPMAIINH, a «KYMEPUIUN YUTATEIb)
3aHUMaeT OCBOOOIUMBIIYIOCS HUIIY, CTAHOBUTCS JIHMOO «caM cebe», 00 <«
JIPYTUX» KYPHATUCTOM.

«YenoBeka MOXXHO HAy4YUTh >KYpPHAJIMCTUKE, HAYYUTh MHCATb, HO HAYYUTh
UHTEpPECY K KU3HU — HEJNb3sl, — BCEro JIMIIb MOJITOpa ToJa Ha3ajJ 3asBHII
TCHEPANBHBIA JUPEKTOP M TPEe3uACHT wusmarenbckoro moma «News Mediay
A.A. T'abpensiHoB. — Beero msaTh NpoLEHTOB JOJEH HA 3eMJI€ YCTPOEHO TakK, YTO
UM HHTEPECHO XUTb, OHU XOTAT YIPaBIATh, MPUHUMATh PEIICHUS, TaK >KU3Hb
ycTpoeHa. Tak BOT, )KypHaIUCTHI BXOIAT B 3TU HATh MPOLIEHTOB Jiroaen». U Tyt xe
YTOYHUJI, YTO OJOTephl — TJIABHBIE Bparu >KYPHAJIUCTHKH, TOCKOJIbKY OHHU
«BBICKA3bIBAIOT TOJBKO CBOE MHEHHUE, HE KOMAKOTCS, HE HILYT, & YTO-TO MOTYTJIAT,
HAIUIITYT ¥ BCE — MBI KPyThie XypHAIUCTH [Tpodumon, 2014]. [Ipu sTom yxe
CETOJHS TJIaBa MOIITHOW MEIWauMIIEpUU OXOTHO JEaeT CTaBKy Ha OJIOTEpOB U3
YHUCIIa TEX, KOMY UHTEPECHO KUTb.

Posp mocraBmimnka HOBOCTEM OKa3anach CIJIOKHEE, YEM BHUJIECNIACh HA TMEPBBIN
B3IJISII: KPOME MOOMJILHOCTH M YMEHHS YIPABIATHCA ¢ HOBEUITUMH TEXHUUYECKUM
MPUCIIOCOOJICHUSIMU, YHUTATENI0-aBTOPY MOTPEOOBATUChH YMEHHUS pa30upaThcs B
OOIIIECTBEHHO-TIOJINTUYECKON KU3HKM M XOTS Obl MHMHUMAaJbHbIE HAaBBIKU
UHTEpHpEeTallud  oTpaxkaemMoro coObiTusi. HMMes 1non pykod  KajleHIapb
IUTAHUPYEMBIX COOBITHMM M OMEPATUBHYIO CBOAKY MPOUCIIECTBUM, PEAAKIIMOHHBIH
MEHEUKEp pacchUIaeT MO0 MOOWIBHBIM YCTPOMCTBAM 3aJaHUSl UWUTATENSM,

HaxoasmuMces psaaomMm ¢ «KHOBOCTBIO», MOTUBHUPYS UX CTAThb aBTOpaMM HOBOCTHOI'O
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KOHTEHTA. HaroJHss 3MoIusaMu HOBOCTHOM KOHTEHT W3aHUsl, TAKUE MOCTABIIUKH
nH(OPMAITUHU BBITECHSIOT PAIMOHATIBFHOE BOCTIPUSATHE MUPA U3 WH(POPMAITMOHHOTO
MIPOCTPAHCTBA.

«C OfHOW CTOPOHBI, 3TO JIOJDKHO MPHUBECTH K BKIIIOUEHHIO OECUMCIEHHOTO
KOJIMYECTBa JIIOJIEH B TMPOIECC OOCYXKIEHUST M TMPUHATUS PEIICHWH U K
YAUBUTENBHOU OTKpbITOCTH. C JApyrod, U MHE 5TO TMpeAcTaBisieTcss Ooliee
BEPOSITHBIM, — K UH(OOPMAIIMOHHOMY XaoCy, K 3alyTAaHHOCTU MU, KaK HU CTPAHHO,
emie Oouibled pa3apoOIeHHOCTH o0lIecTBa, — noguepkuBaeT A.I. beicTpunikuii B
OIHOW W3 CBOMX OTHOCHUTEJIBHO HENABHUX cTaTed. — [losiBIIEHME B CETH COTEH
MUJUTMOHOB CYOBEKTOB CO CBOMMHM aKKayHTAMHU M MBICISIMU, B ATHUX aKKayHTax
3aTOYEHHBIMH, MPUBEIO K TOMY, YTO BMECTO CPABHUTEIBHO YHOPSAOYEHHOU
KapTUHBl MHpA, CO3/1aBA€MOM €II€ HEAABHO OTHOCHUTEIBHO OTrPaHUYEHHBIM
KOJIMYECTBOM  MPO(ECCUOHANBHBIX  KYPHAIMCTOB, BO3HUKJIO  XAOTHYECKOE
OpoyHOBcKoe HH(pOpMaMOHHOE ABMKeHHE» | beicTpunkuii, 2015, ¢. 26-27].

bosnee TOro, MwupoBas TEHIEHUMWsS CeMYac TakKOBa, 4YTO Pl U3IAHUN
COKpAIIalOT IITAaT MPOQPECCHOHAIBHBIX JKYPHAIUCTOB, TEpeKIaabiBas (yHKIIUIO
OCBENICHHS] COOBITHII Ha JOOPOBOJBHBIX IMOMOIIHMKOB W3 YHUCIA TPaXKITAHCKUX
KypHaIucToB. B 3THX ycioBusix MeamaoOpa3oBaHMe, Kak HaM BHJIUTCA,
CTAHOBUTCSl BAKHBIM aCIEKTOM KYJbTYpPhl BCEro OOIIECTBA, a HE TOJBKO JUIs
OyIyIInX KYPHATUCTCKUX CHEIUATUCTOB, TOCKOJIBKY JIFOOOW YIeH cOo00IIecTBa He
TOJIBKO MOXET CTaTh, HO M CTAHOBUTCS ITPOU3BOAUTEIIEM HOBOCTEM.

Ho wmopepHuzamusi uHpOpMAMOHHOTO TPOCTPAHCTBA UAET JaJIbIIeE:
texHonorus Wordsmith mepepabaThiBaeT MCXOAHBIC JaHHBIE M3 CYXHUX OTUYETOB
KOMIIAHUM B TEKCTBl C Y4YE€TOM BAapUaTUBHOCTA €CTECTBEHHOIO  S3bIKa.
ABTOMATHYECKUE TEHEPATOPhl HOBOCTEW OMNEPATUBHO BBIJAIOT MO 3alPOCHI
ayIUTOPUU JICHTY «TIJIaBHBIX COOBITUN JHS», M30aBJsii OT PYTUHHOM pPabOThI
YeJoBeKa.

KomMenTupys Takoil moaxo K CO3/[aHUI0 HOBOCTHOTO KOHTEHTA B CPEJICTBAX
MaccoBoil HMHGpOpPMAIMK, TeHEPAIbHBIN AUpEeKTOop «KOMCOMOIBCKOM MpaBIb»
B.H. CyHropkuH mnpeamnoyioxui, 4TO0 pOoOOTHI-KYPHAIUCTHI YK€ B OrpKaiiieM
OyIyleM CMOTYT COCTaBUTh KOHKYPEHIIMIO YENOBEKY, IMOCKOJbKY B pPoOOTa
MOXHO 3JIOKUTh AJCOPUTM HAIMKCAHUS 3aMETKH, 3alpOrpaMMHUPOBAB, KAKYIO
uH(OPMAIUIO HYKHO BBIJIaBaTh Cpa3y, a KaKyl0 OCTaBUTh BHYTPH TEKCTA, YTOOBI
MOBBICHTH €70 YNTAEMOCTh, 0COOEHHO Ha caiite. YemoBeka 00y4uTh STOMY TOpa3io
cnoxuee [["omuipina, 2015].

Bo-BTOpBIX, B MNPHOPUTETE OKaA3BIBAIOTCA TE MACC-MEAWa, KOTOpbIC
OTEPEXKAIOT 3alpOChl AyJAUTOPUHU, TMPEAyrajabiBas, MPOTHO3UPYS Ppa3BUTHUE
coObITi. OTHAKO, ITO CTAHOBUTCS BCE CJIOKHEE M CJIOXKHEE CHeNIaTh, MOCKOJIBKY
00111eCTBO pa3BUBAETCS HE IMHEWHO, a OHOBPEMEHHO B Pa3HBIX HAMPABJICHUSAX U C
Pa3HOU CKOPOCTHIO.

CerogHss MHPOBOE JKYPHAJIHUCTCKOE COOOIIECTBO MEPEKUBACT TIIyOOKHUI
kpusuc. [To muenuto cexperapsi Coroza xypHanuctoB Poccun JI.A. Peunikoro,

OCHOBHAsl €ro MpUYMHA — TJI00aTbHBIM KOH(IMKT MEXIy >KypHAIUCTAaMU U
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obmiectBoM. OH MPOSIBISETCS B OTUYXKICHUW AyJUTOPUU OT CPEICTB MACCOBOM
nH(OpPMAITUU W HAPACTAIOIIETO C €€ CTOPOHBI arpECCUBHOTO HEMPHATHS TOTO, YTO
OHAa BUJUT Ha TEJIEdKpaHaX, CIYIIAeT MO pajJvo, YUTAET B ra3erax M >KypHajax
[Peunmknii, 2008]. Crpemsick MNpeonosieTb BCE YCUIMBAIOUIMNCA Ppa3pbiB,
MeyaTHbIE CpeJCTBa MaccoBOM uWHMOpMamuu mepexoAsT Ha HUGPOBYIO
maThopMy, Haaeschb OOpeCTH HOBYIO ayJIUTOPHUIO B HHTEpHeTe. Bcsdecku
3aUTpbIBasl C HUMH, Tpejjiaras pas3jiuyHble MHTEPaKTHUBHBIE (OPMBI ydacTHs B
CO3/JaHUM KOHTEHTA, Macc-MeJua TpaHCHOpMUPYIOT MPOGECCHIO KYyPHAIUCTA U3
TBOPYECKOM B MEHEKEPCKYIO, OJIHOBPEMEHHO TpaHcHopMHpys U HOTpeOuTeNs
KOHTEHTA U3 «COOUpATEs» HOBOCTEH B UX «IIPOU3BOJIUTEIIS.

Pasmpimisis 0 «mepesarpy3ke» WH()OPMAIMOHHOTO TOJS COBPEMEHHOCTH,
[1. bpeamoy OTMETHII TPH, HA HAII B3IV, BAXKHEUIINX KIHOYEBBIX MOMEHTA: BO-
NEPBbIX, U3 MHUpPa C OrPaHUYEHHBIM HH(POPMAIMOHHBIM IIOTOKOM OOIIECTBO
nepeHecioch B UHGOPMAIMOHHO TIEPEHACHIIIIEHHBIN MUP; BO-BTOPBIX, U3 MUPA, TJIC
Macc-Mera BBIMOJHSUIM (DYHKIMIO CEJIEKIMM HOBOCTEW, OOIIECTBO IIarHyjo B
MUp, TJ€ Macc-MeIua CTalu JUIIb MECTOM CBOOOJIHOTO pa3MeElIeHUs JI000n
uH(popMaIuu J0ObIM YJIEHOM COOOIIECTBA; B-TPETHHUX, OOIIECTBO MEPEMECTHIIOCH
W3 MHUpa, IJ€ Macc-Meaua OTpakalau JEUCTBUTEILHOCTh, B MU, TJIE Macc-Meaua
«IIPOU3BOIATY AercTBUTENbHOCTE [Bradshaw, 2007]. B TakoM 0OHOBIIEHHOM MHpPE
mobass  uHGOpMAIMs CTAaHOBUTCS MHOTOCJIOMHOW, CIIOBHO MpeJlararoliei
MOTPEOUTENNI0 WUrpy B yrajalky: BO-TIEPBBIX, OTHIIIA HYXHOE, BO-BTOPHIX,
MIPOUTHOPUPYH TPOJUIS, B-TPETHUX, ONPEACIIH UCTUHHOE.

Pezynomamut uccnedosanusn

1. PacmpocTpaHsieMble COCTaBUBIIMMHU SMIMPUUECKYIO 0a3y HCCIIEeIOBAHUS
neyatHbix CMMU cooO1ieHust 3a mATh JIET B MOAABISIONIEM OOJBITUHCTBE CBOEM
CTPYKTYPHO M3MEHWIUCh B TMOJb3y YIPOIICHUS WX BOCHPUITUS YWUTATEIISIMHU.
Hamnpumep, y TEKCTOB COKpaTHIICSI 00BEM, B LICHTPE BHUMaHUS MH()OPMAIIMOHHBIX
COOOIIEHHI ocTayics OouH (pexe NBa) dakTa, MHOTHE PabOThl COMPOBOKIAIOTCS
6o ¢doTomarepuanoMm, JUO0 OIKrpayHAOM — TpenbicTopuen coObitusi. Crajo
OOJbIIIe TU3AMHEPCKUX MPUEMOB, HAINPaBICHHBIX HAa aKIICHTUPOBAHUE BHUMAHUS
ayIUTOPUA K TOW WJIM WHOW JETallv: BBIAEIEHUS MPUPTOM, MOAUYECPKUBAHUM,
pasziesieHri Ha KOPOTKUE a03a1lbl, TAaK HA3bIBAEMBIX BEIHOCOB B TEKCTE.

N3menunucy u 3aroioBku: oOpasHbIE, TO €CTh HAaNpaBJIEHHBIE Ha BHI30B
OMOIMI Y TOTpEOUTENsI, Ha3BaHUS BO MHOTUX (eAepalbHBIX U PETHMOHATBHBIX
razerax TMOCTENEHHO YCTYMWIM MECTO KOHKPETHBIM  HMH(GOPMAIMOHHBIM.
O3HaKOMMBIIUCH C TAKOTO POJIa 3aroJIOBKAMHM, YUTATENh YK€ 3HACT, O YeM MOUIET
peub B MyOJIMKALMK, U JOJDKEH PEIINTh: HHTEPECHBI €My MOAPOOHOCTH WJIU HET.
[Tonyuyaercsi, 4TO W3 Ta3eTHOM MPAKTUKKA TIOCTENEHHO YXOJIWUT HWHTpUra Kak
WHCTPYMEHT YCTAHOBJICHUS TMAJIOTa MEXKIy aBTOPOM MPOU3BEACHUS U YUTATEIIEM.
WaTpUryromuye 3arojoBKM IOCTENEHHO mepexoasar B oOnline-eepcun razer u
YKYpHAJIOB, HO COXPAHSIOTCS KakK 9acTh (hopMaTa MaccoBhIX raset («Ku3Hb 3a BCIO

Henemo», otdyactu «Ba-0ank — Kazawb»). Ho u B maHHBIX W3MaHUSX TeEMephb
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CYLIECTBYIOT IIOJ3aroJIOBKM, 3ajJada KOTOpPbIX — KOHKPETH3alHs CMbICIa
MPECTABICHHONW CTaThH, €II€ OJHA MOMNBITKA NMPUBJIEYL U YyJIepKaThb BHUMAaHUE
ayJIMTOPUM B CJIyyae, €clid CTaBKa PEeJaKkIMu Ha OOpa3Hbli 3aroJIOBOK BJAPYT HE
cpadotaeT. To ecTh, MOKHO MPEANOJIOXKHUTh, YTO B PEJAKIIMOHHBIX KOJUIEKTHBAX
UMeEEeTCs HEKOTOpOe HEeJoBepUe K cuiie 00pa3HbIX 3arojOBKOB, HO B CHITY Pa3HBIX
OpUYUH («BU3UTHAs KAapTOYKa» W3/IaHMS, Y3HABAEMOCTb TBOPUYECKOTO CTHUJIS)
COBCEM OTKa3aThCs OT HHUX MOKa He MOryT. «[loa3aroioBok He MOXET OBbITh
00pa3HbIM, OH CXKAaTO MepPeIaeT aBTOPCKYIO MBICIIb, CTAHOBSCH CBSI3YIOIIUM 3BEHOM
MEXK]ly Ha3BaHMEM MaTepuajga U €ro OCHOBHOW 4YacThlO. 3AE€Ch TaKKE€ yMECTHA
HEKOTOpast UHTPHUTA JIJIS1 TOTO YTOOBI UATATEh 3aX0TE 3HAKOMHUTHCS C TEKCTOM, a
HE MOHSJI BCE M3 3arojIOBKa M ITOA3aroJIOBKa W IEpeles Ha APYTyK CTPaHHUILY.
Takum oOpaszom, emie oJHy (YHKIMIO MOA3arojioBKa MOXXHO C(OpMyIUpOBaTh,
KaK TMPHUBJICUCHHE HWHTEpPEca U YMpaBJICHUE BHUMAHUEM YeJOBEeKa» [bakaHOB,
2015, c.40]. Iloromy pnns Tex 4uTareleld, KTO HE o0JagaeT oOpa3HbIM
MBIIJIEHUEM, PSIIOM HALUTM MECTO AJIA MMOA3arojI0BKa.

OOpa3Hbie 3aroJIOBKM TMOKa MPeodsajaloT B aHAJUTHYECKUX KYPHAIBHBIX
nyOonuKanusax ©u oryacTu penopraxax («Pycckmit pemnoprep» u «Jlenooit
KBapTam»). Bce-taku KypHaibl MpeaHa3HAYeHBI [JIsi OOJiee HECHEIIHOTO 0
CPaBHEHMIO C ra3zeTaMy NPOYTEHHS] TEKCTOB, KOTJIa y YEIIOBEKAa €CTh BpEMs HeE
IpOCTO Ha YCBOeHHWE WHGPOpMAIMK, HO W Ha OCMBICICHHE HAMUCAHHOTO,
CO3JIaHHOTO aBTOPOM OOpa3a reposi WM ONMUChIBaeMOW MecTHOCTH. OIHAaKO U B
nanHoM Buge CMU Mbl yxe Habr01aeM TEHICHIINIO YCHUICHNUS HHOOPMAIIMOHHOM
cocTaBysitonleil B 3aronoBkax. Hapsay ¢ stum, nmyOauKamuu B KypHajax IIo
cpaBHeHuto ¢ 2010-2013 rr. medararoTcsi YBEIMYEHHBIM MIPU(PTOM, YaCTO C
NpSIMBIMU ITUTaTaMH, KpaTkuMu abO3aiiamu. TBopYeckue padoThl MO-TIPEKHEMY
COTIPOBOKJIAOTCS WJUTFOCTPATUBHBIM PSOM, KOTOPBIM, HA HAIl B3IV, YK€ HE
MPOCTO JOTOJIHSIET HAMMCAHHBIA aBTOPOM TEKCT, a Cpa3y IMPHUBJICKAET BHUMAaHUE
yuTaTess, Hapsjay C 3aroJOBKOM BBOJMUT €ro B CyTh IpoOJeMbl U BBI3bIBACT
onpejenieHHbple  dMoruu. W aumb mocne 3Toro K - (opmMupoBaHHIO 00pasa
OMMHMCHIBAEMBIX O0BEKTA U TIPEIMETA «IOJKIFOYACTCS» aBTOPCKUM TEKCT.

Takum oOpazoM, B HacTosimiee Bpemsi mo cpaBHeHuto ¢ 2010-2013 rr.
penakimu  kak  ¢eaepanbHbix  («KoMmcomonbckas mpaBna», «MOCKOBCKUMN
KOMCOMOJICI]» W JPYTUX), TaK M pernoHanbHbIX nedaTHbix CMU («PecmyOnmka
Tartapcran», «Beuepnsss Kazanb») paboTaroT Hag TeM, YTOOBI KaXAbIA
ONyOJIMKOBAaHHBIM TEKCT HE oOcTajcs Oe3 BHUMaHus uyurtareieil. [ns storo
MPUMEHSIIOTCST pa3IMuHble TEXHUUECKHWE M TBOpPYECKHE TpueMbl. J[ymaercs, 4To
OHM OCOOCHHO Ba)XHBbI Ha TaK HA3bIBAEMBIX «XOJOJHBIX» (TO €CTh BHYTPEHHUX)
noJiocax M3JaHui, KyJaa B3IJISL ayJUTOpUU JOoOUpaeTcss He cpa3y. 3HAYuT, BEIUK
PUCK IIPOIlyCKa 3HAYUTEIBHOW YacTH, BO3MOXKHO, HHTEPECHOUW U IIOJIE3HOMN
nHpopmarmu. CyliecTByeT Takke MmpoodsieMa yIAep:KaHWs BHUMAaHUS YWTATENS CO
CTOPOHBI aBTOPOB MYyOJIMKAIIMK, YTOOBI TEKCT €€ ObUT JOUUTaH J0 KOHIIA. 37eCh OT
KYPHAITUCTOB TPeOyIOTCS 37000AHEBHOCTh COIMAIBLHOM TEMbI, ApaMaTyprus,
SICHOCTH U JIOTHIKA M3JI0KEHUS (haKTOB.
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2. Hame wuccnenoBaHne NOATBEPKAACT BBIBOABI JPYTHX POCCHMCKHAX
uccnenoBarened (E.JI. BapranoBa, A.I'. Kaukaea, W.B. Kupus, C.I.
Kopkonocenko, JI.E. Kpoiunk, b.H. Jlo3osckuii, B.J[. MancypoBa, A.M.
Mupomnandenko, A.C. Iy, B.®. Onemiko, N.B. Cteukun, 1.JI. CtpoBckuii, B.B.
Tynynos, W.JI. ®omuueBa, C.K. [lalixutauHOBa) O TOM, YTO 3a HECKOJIBKO
NOCJIEIHUX  JIET  poJib  JKypHaIUCTa B COBPEMEHHOM  OOIIECTBE
TpaHchopmupoBaiack. Tenepb 3T0 HE MPOCTO MH(OPMATOP OOIIECTBEHHOCTH O
3HAUMMBIX COIIMAIBHBIX MPOOJIEMax, a CKOpee KOHTEHT-MEHEKEP, YIPaBIISIOMINNA
uHQOpMAIMOHHBIMU ~ TIOTOKamMH.  [loCKONIBKY ~ COBpeMEHHas  peaaKius
MOJIJICPKUBAET HECKOJIBKO KaHAJIOB PACIpOCTpaHeHHss HHQPOpMAIMK (Harpumep,
razeta + calT + mMabNMKH B pa3HBIX COLCETAX + BO3MOXHBIE pagHoO- H
TEJIEKOMIIaHUS KaK YacTb MEIUHUHOrO XOJJUHTa) M JI00YH UH(MOpMAIUIO
HEOOXOJMMO OIEPaTUBHO PACHPOCTPAHUTHb, TO KOPPECHOHJEHTY MPUXOIUTCS
yMaTh, Kak 3QQEeKTUBHEE PEICTABUTH TEMY ISl Pa3HBIX MEJIMUHBIX IUIOIMIAIOK U
UX LIeJIeBOM aynutopuu. [Jo TBopUecTBa Jid B TAKMX YCIOBHUSX, A0 PabOThI U UM
co ciuoBoM? Cpenu KypHIMCTOB BaXHbIM CTAaHOBUTCA HE KayeCTBEHHO
pa3BepHyTh MPOOJIEMY U C MOMOULIBIO IKCIIEPTOB HAWTHU €€ PELIEHHUE, a MOCKOpee
«OTIIMCATBCA» OT TOTO WIM WMHOIO 3aJaHus, TO €CThb IOAINOTOBUTH 3a4acCTyIO
11a0JIOHHYIO 3aMETKY WJIM OTYET (HaJ MOATOTOBKOM paboT B IPYrHX >KaHpax HaJllo
MOTPATUTh MHOTO BPEMEHH), CAaTh €€ BBITYCKAIOIINM PEAAKTOPaM U OTHPABUTHCS
BBINIOJIHATE ouepenHoe 3aaaHue. [IpoBeneHHBI HAMU JHUCKYypC-aHAIU3 I10Ka3al,
4TO y KOPPECHOHJEHTOB UMEIOTCSI MPOOJIEMbI U C paclpeiesieHueM KOHTEHTa 10
LEJIEBBIM AyJIUTOPUSAM M Pa3HBIM MEIWWHBIM IUlomankaM. He moromy nm Ha
pa3HbIX TejekaHanax, neyatHolx win MaTtepaeT-CMU kapTrHa 1HA, U3MEHSACH B
HECYILIECTBEHHBIX AETAJSAX, CTANA MPAKTUYECKU OJMHAKOBOW? MBI mojaraem, 4to
CIOBO «(popMar» CTaJl0 HE NPOCTO ONPEACISIONMM Tpu  (OPMUPOBAHUHU
«moBecTkM JHsS» B Kaxaom CMHU, HO wu omnpaBmaHueM TBOPYECKOH
HECOCTOSITEIIbHOCTH OTAENBHBIX aBTOPOB: ISl HUX, BUAMMO, HET Pa3HULIBI MEKIY
dbopmatoM 1 1abIOHHOCTHIO TIOJIAYM MaTepuaa. ..

3. IIpoOnemHBIM TMOAXOA B HOBOCTHBIX MyOnuKanusx GeaepaibHbIX U
pernoHanbHbIX mnedatHeix CMMUM Bce walie 3aMmemiaeTcss CIOBECHOW HIPoO,
JIETKOBECHBIM CTHJIEM, TOBEPXHOCTHOCTHIO M3JI0KeHUs (pakToB. HOTA (haKTHI HE
OTHAENAIOTCA OT MHEHHM, 4TO HE TOJbKO Hapymaer 3akoH P® «O cpeacrtBax
MaccoBOM HH(OpMAIMK», HO W, HA HAIl B3TJAA, MOXET JI€30PHUEHTHPOBATH
ayJUTOPHUIO U CPOPMHUPOBATH Y HEe HEBEPHBIC MPEICTABICHUSI O COBPEMEHHOCTH.
KauecTBEeHHO HalMCaHHBIE, @ TAKKE AHAJTUTUYECKUE TEKCTHI MOKA COXPAHSAIOTCA,
HO, KaK IPaBUJIO, B JEJIOBOM IIpecce, TUPAXKU KOTOPOU IOCTENEHHO UAYT BHU3. B
OOIIECTBEHHO-TIOJIMTUYECKON M TeM OoJjiee MHGOPMAIIMOHHO-Pa3BIeKaTeIbHON
npecce KapTHHA JHSA WM HENeNd HAlOMHHAeT KJIMI: HEMHOIO pacckazaiu o0
OIHOM, YyTb-4yThb O BTOPOM, IEPEMETHYJUCh Ha TPETHIO TEMY, HE 3aBEPIIMB
KOTOPYI0 Hayajlyd pa3roBop O 4yerBepror U T.4. HO Beap 3TH K€ HOBOCTH
HaBEpHsKA OBLIM OIMyOJIMKOBAaHBI Ha CaliTaX NMaHHBIX PENAKIMA, KTO XOTEN, TOT
yxke mnpouen ux. He mydmie nm pa3nenuTbs NPUOPUTETHI: B JIEKTPOHHOM BHIE
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nyOJMKOBAaTh ONEPaTHBHbIE HOBOCTH, a B IE€YaTHOM — IIYCTh M HECKOJBKO
IIPOUTPAHHBIE IO BPEMEHW AHAIUTHYECKUE pPAOOTHI, MO3BOJIAIOMIME YUTATEIIO
pazoOpaTbcsi B ImpoOieme, M, IMOJYyYUB Pa3HbIE DSKCHEPTHbIE MHEHUS U
KOMMEHTapuH, CaMOCTOATEIBHO C(OPMUPOBATH CBOE OTHOLIEHUE K IMPEAMETY
OCBEILICHHUS.

4. B orHomenun ayauropum K CMUM curyanus cCkiagslBacTcsi BeCbMa
npotuBopeunBasi. C OJHON CTOPOHBI, HACEJIEHUE AKTUBHO MOTPeOseT Macc-
MEIUIHYI0 NPOAYKLHUIO, C JAPYTOM — HCIBITBIBAET MHUHUMYM JIOBEpUS BCEM
KaHajaM MaccoBOM MH(popmanuu (3a uckimodeHrueMm MHTepHeTa), B OOJIBIINHCTBE
ceoeM rnonarasg, yro CMMUM oTpaxaloT HHTEpechl BJacTeil, a IO TEMAaTUKE
IPEINOYUTAET pa3BieKarenbHy0 nHpopMaruio. C Ipyroil — ayIuTOpuUs CETyeT Ha
HEJOCTATOYHOCTh ~ HEOOXoAMMOW  WH(pOpMalUMu, €€  HEeaJAeKBaTHOCTb U
HEOINEPaTUBHOCTh, U B IIEJIOM — Ha HecnocoOHocTh CMMU ynoBIETBOPUTH €€
3anpockl. «IIpu 3T0M MOXKHO KOHCTaTUPOBATH POCT TPEOOBAaHUMN MeInuaayaAuTOPUU
K IOJIHOTE, KaueCTBY, MPAaBIUBOCTH, TOYHOCTH U CBOEBPEMEHHOCTU MOJIy4aeMOn
uHdpopmarnun» [Eroposa, 2016, c. 388].

5. TeneBunenune kak Bujg CMMUM Takke He MNOPEACTABISET PELICHUS
COLMAJbHBIX MPOOJEM, XOTS U aKkTyanusupyeT ux. Ha oCHOBHBIX (enepanbHbIX
TEJEKaHaJlaX 3a HOBOCTH BBIJACTCS TIOCYAApCTBEHHas Ipolarasia, TAe MHUp
IOJIEJIEH Ha «CBOUX» W «BPAroB», APYIME€ TEMbl MOJAIOTCS II0 OCTATOYHOMY
npuHIUNY. E)XKEIHEBHO B «IIOBECTKE JHS» PETHOHAIBHBIX TEJIEKOMIIAHMM, IIO
JAHHBIM HAIIEr0 HUCCIEJOBaHMsI, — JIMOO MOAPOOHBIE OTYETHI O MACSITENBbHOCTU
MeCTHbIX 4uMHOBHUKOB (Hampumep, I['TPK «Tarapctan»), aub0 OBbITOBBIE
npoOieMbl, C KOTOPBIMU CTOJIKHYJUCh OOBIYHBIE TpakJaHe (TeJIeKOMIaHUs
«39¢upy»). Kazaoce Obl, Bce SICHO: BOT MPOCTOM YEIOBEK, KOTOPBIM IJIATUT 3a
KOMMYHAaJIbHBIE YCIYTH, HO €My HE BCE MX MPEIOCTaBISAIOT KaYECTBEHHO. A BOT —
YUHOBHUKH, KOTOPBIE JIOJDKHBI KOHTPOJUPOBATH KAYECTBO MPEIOCTaBISEMBIX
yCIYT ¥ BBIACNATh AEHBI'M HA TEKYUIMH WM KANUTAJIbHBIA PEMOHT JAOMOB WIIU
KOMMYHHMKAIUM, HO He AenaroT 3Toro. OJHAKO aBTOPHI CIOKETOB KOH(MIUKT HE
00O0CTPSIIOT, OIPaHUYMBASICh MPEACTABICHUSMU JIBYX TOYEK 3PEHHUS Ha CUTYaLHIO.
[Tpu >TOM BUAMMO, CUMTAETCA, UTO YeM OOJIbIIe AIMOLUN B Kajpe (Cie3bl, pyraHb,
JpaKd W T.[.), TEM BBIIIE CTAHOBUTCS PEUTHHI. M1 HE BOJHYET pPENAKLMIO, YTO
repoid OYEepPETHOTO CIOKETa BHOBB OCTAJICS OAWMH HA OJWH CO CBOEH MIPOOJIEMOH,
BeJlb Oo(uLIMaIbHbIC JIMIA Ja)ke OT KOMMEHTapHeB OTKA3aJInCh. Pemmrces uin HeT
ero ObITOBasi CJIOXHOCTh HEU3BECTHO — BO3BpaT K «HAlEYaTaHHOMY» He
MPaKTUKYETCS, HO 3aBTpa MOJOOHBIE CIOXKEThl CHOBA BEPCTAIOTCA B MPOrPaMMY,
3pUTENN BUAAT MPOTEKAIOUIYIO KPBIITY, UCHOPYEHHBIM PEMOHT, dMOLUU XO35€B
KBapTUPBI, CIBIIIAT O YEPCTBOCTH BJIACTH. ..

Mpbl monaraeM, 4YTO TaKOW MOAXOA K MPOW3BOACTBY HOBOCTEH YI00eH
PYKOBOJICTBY TEJIEKOMITAHUH. BO-IepBBIX, TOTOMY, YTO KOHKPETHBIX OOBUHEHHH B
apec PETMOHAIBHOW BJIACTU HE Jomyckaercs. KpuTuke moaBepraroTcs
JOJDKHOCTHBIE JIMIIA PAHOHHOTO PEXE MYHULHUIAIBHOIO YpPOBHEW, Ja U TO B
jgerkoi Qopme. 3HAUMUT, PUCK IMOJYUYUTh «CBEPXY» 3aMEUaHHe CBOAUTCS K
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MUHUMYMY. BO-BTOpBIX, HCKJIIOYEHUE MOJUTUYECKUX HOBOCTEH M3 «IIOBECTKHU
JHSD» HEroCyAapCTBEHHBIX TEJIEKOMIIAHMHA M 3aME€Ha HMX Ha TaK Ha3blBacMble
«HapOJHbIE HOBOCTW», HA HAIll B3I, TAKXKE SBJIAETCS CO3HATEIbHBIM LIArOM CO
CTOPOHBI PYKOBOJICTBA TEJIEKOMIIAHUN: MPU TaKOM IOAXO0/I€ MEHbIIE MOCIEACTBUM
OBITh OOBEKTOM YIPEKOB CO CTOPOHBI, HAallpUMEP, KaK ONIO3UIMOHHBIX, TaK U
JOSJIBHBIX JIEUCTBYIOUIEH BJIACTU MOJUTHKOB B HEIOCTATOYHOM BHUMAHUHM K MX
NEATENBHOCTH U T.J. TakuM oOpa3oM, MOKHO KOHCTaTUPOBAaTh TpaHCHOpPMAIUIO
NOHMMAaHHS PpOJIM M 33aJad CBOEM mpodeccCuu €O CTOPOHBI KYpPHAIHCTOB
denepadbHbIX W pErHMOHANBHBIX (Ha mnpumepe Pecnybmuku TatapcTan)
tenekoMnanuid. Cyzsi 10 KOHTEHTY, B HACTOSILIEE BPEMsI TBOPUECKHUE COTPYAHUKH
PErHOHAJBHBIX TEJIEKOMIAHUI BHUASAT CBOK 3a/ady TOJIBKO B KOHCTaTalud
npoOeMbl U MpONaraHjae IeATeIbHOCTH MeCcTHOUM BiacTH. Ilpu atom crano maio
KPUTUYECKOTO B3IJsija HAa PEANTbHOCTh, PA3HOIUIAHOBOCTH «IIOBECTKH JTHAY,
pa3HbBIX TOYEK 3pEHUs Ha (DaKTHI.

CoBpeMeHHbIe HH(POpMALMOHHBIE TIEpeiauu (peepatbHOro U pErMOHAIBHOTO
ypoBHEH Bce OoJbllle HAlOMHMHAIOT COOPHUK CIOXKETOB-KJIMIIOB, B KaXXIOM U3
KOTOPBIX HET 3aKOHYEHHOCTH IIOBECTBOBAHUS, TEMbI IOBTOPSIOTCA U3 BBIMYCKA B
BBIMYCK, «KAPTUHKa» BBIITIAOUT KAaK HICHTHYHAS MNPEAbIAYLUIMM CIOKETaMm, a
MaJlblii XpOHOMETpax HE IO3BOJIIET aBTOpAaM Pa3BEPHYTh NpOOJIEMy, 3acTaBiIss
COCPENOTOYMTh BHUMAHHUE HA OJHOM, 3a4acCTyl0 HE CaMOW Ba)KHOM, U3 €€ CTOPOH.
[Ipy 3TOM ayaMTOpUM HE JOaeTCd BPEMEHM HAa OCMBICIICHHE YBHUJIECHHOTO H
YCIIBIILIAHHOTO: COOBITUSI €My TOJAIOTCS IO MPUHLIUITY «3[€Ch U Celyac», TO €CTb
€CJIM HE MOHSJ, YTO CIY4YHJIOCh, — TBOM MpoOsieMbl. K 3TOMy MOXHO 100OaBUTh
CTaHJAAPTU3ALMI0 TPEACTABICHUS HMHPOpMalMH, BCE OOJBIIYI0 €€ TMOJIMEHY
HKCIIEPTHBIMU OLIEHKamMH, HHOoraa crebom. CropaBeIMBO JM B TAaKOM cCllydae
TOBOPUTH O JIMAJIOTe MEXIY aBTOPOM CIOKETOB M MX 3purteneM? CunraeM, 4TO HET.
CroxeTbl BBIXOAST B 3(QUp, aKTyaJlbHbIE TEMbl OCBEILAIOTCS, HO, MO MHEHHUIO
OOJBIIMHCTBA PECIIOHJEHTOB-3pUTENEH/unTareneii, 0e3 ydera oOpaTHOW CBSI3U U
0€3 BO3MOYKHOCTH OTCJIEIUTh PEAKIIMIO Ha CI0)KET CO CTOPOHBI MECTHBIX BJIACTEH U
OTBETCTBEHHBIX JIUII.

6. Ilpomomxkaromieecss pa3BUTHE KOMMYHHKAaTHUBHBIX VHTepHET-mIomanok
3HAYUTEIBHO COKPATUJIO TUCTAHLUIO MEXY aBTOPOM MEIUHHOTO IPOU3BEACHUS U
ero norpebuteneM. Terneppr OHU MOTYT JIETKO BCTYHNUTh B JUAJIOr KaK Ha caiiTe
penakiuM, TaKk U B COLMAJbHBIX ceTsAX. bomee Toro, wacte QyHKIMI, paHee
NPUHAICKABIIUX ~ KypHAIHCTY (cOop, o0OpaboTka W  pacmpocTpaHEHHUE
uH(popMaIMu) Teneph BBIMNOJIHAIOT OOBIYHBIE MOJIb30BaTENM BcemupHoil cerw,
MMEIOIINE CBOM aKKayHThI B colceTsax. [lo cyTu, sKypHaIUCTHKaA CTajia MacCOBBIM
SBJICHHEM, JOCTYIMHOM Ja)Ke IIKOJbHUKY MIIAAIIMX KiaccoB. Bmecte ¢ Habopom
GyHKUMA  OOBIYHBIA YEJIOBEK 3HAYUTENIBHO YIPOCTUJ CBOE TMOHHMMAaHHE
KYPHAJIMCTUKA KakK SIBJICHUS 10 JKYpPHAIMCTHKU Kak pemecna. B pesynbrare
OJlorepbl WJIM KOMMEHTATOPbl B COLMANbHBIX CETAX C HEJABHEIO BpPEMEHH
COCTaBJISIIOT CEPbE3HYI0 KOHKYPEHIIMIO KypHaimucTaMm TpaaunuoHHsix CMU, a to

N OIICPCIKAIOT HX II0 OIICPATHBHOCTH IIOJAa4YH CBCHGHHﬁ, BCC YHalmlc CTAaHOBIACH
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areHTamMu HHGOPMAIMOHHOTO BIUSHUSA Ha 00mecTBo. B Tpagummonnsix CMU To
U JIeN0 TOMEIIAI0TCS HOBOCTH OJorocdepbl WM COLUANbHBIX ceTeid. OaHako
TaKhe «BUPTYyaJbHBIE» JIaHHbIE HEOOXOAMMO MPOBEPSATH, MOCKOIbKY OHU MOTYT
ObITh OCHOBaHBI Ha CIyXaX, SMOIUAX, OTCYTCTBUHM JoKazareiabHO 0a3bpl. Ho
MIOCKOJIbKY HOBOCTHBIE JIEHTBI Ha calTax peNakuuili JOJKHBI ITOCTOSIHHO
OOHOBJISITBCA, Y WX KOPPECIOHACHTOB M PEIAaKTOPOB HE BCErJa €CTh BpeMs
MIPOBEPUTH IOJTyYaeMble AaHHbIE. ['JTaBHOE — MPOCMOTPBI U BBICOKOE MECTO B
o0111eM pelTUHTE.

Takas cnemka B OOHapOJOBAaHUM JAHHBIX AaKTyalIH3UpYeT MpodiieMy
npodeccuoHanu3Ma >KypHaJIHCTa, €ro yMeHus pabotel ¢ (akramu. B wutore
YBEJIIMYUBAIOIIASCSA KOHKYPEHIMS B MOJade TEKCTa MEXAY MpodecCHOHATbHBIM
aBTOpOM (KYpHaJIMCTOM) W HE MPOQPECCHOHAIBHBIM co3aaTeneM (J1r000i
noJib30oBaTeNb HTEepHETa), Ha HAII B3IJIA, IOCTENEHHO MPUBOAUT K OCIA0JIEHUIO
OIUTETBHOCTH CO CTOPOHBI KOPPECHOHJIEHTOB PENaKIUil B COOJIOJECHUU TpaBUII
«T€XHUKH O€30MaCHOCTU» KypHAJIUCTAa. A 3TO — ONACHBI CHUMITOM, KOTOPBIN
MOXET MPUBECTU K yTpaTe JIOBEpUs K aBTOpy W mpencrasisieMmoMy um CMU co
CTOpPOHBI  ayauTopud. Bo3zaeilcTBue  «HApPOJHOM  KYPHAJIUCTUKW»  Ha
TPaJMIIMOHHYIO ONIYIIAETCsl B HACTOSAIIEE BPEMs KaK Ha YPOBHE BHIOOpA TEMBI, TaK
U B UCIOJb3YEMBIX aBTOpPaMU INpPUEMAX NPUBJICYEHUS U YACPKAHUS BHUMAaHUS
yyuTaTeaed, a HMMEHHO:  MCIOJIb30BAHMUE  HAMOIMOHAIBHBIX  3aroJIOBKOB,
HaIpaBJeHHBIX Ha (OPMUpOBAHUE Yy ayJUTOPUM, KaK MPABUIIO, HETaTHUBHOTO
oOpa3za OMHUCHIBAEMOTO COOBITUSI WJIU SBJICHUS; CMENICHUE (PYHKIIMOHAIBHBIX
CTWJIEH A3bIKa B OJIHOM TEKCTE (Harpumep, MyOJIUIHUCTUYECKOTO0 U Pa3roOBOPHOTO,
MyOJIUIIUCTAYECKOTO U OQUIHAIBHO-JIEIOBOTO WM O(UIIMATBLHO-AEIOBOTO U
pa3roBOPHOI0); CTaBKa Ha SMOIMOHAIBHO OKPAIIeHHYI0, YacTO arpecCHBHYIO
JIEKCUKY; TIOBEPXHOCTHOCTb M3JI0KEHUS TeMbl, cjabo chopmyaupoBaHHas
npoOemMaTuKa MOBECTBOBAHMS; BCE Yallle c/1a00 BBIPAXKEHHOE OTAENIeHHE (PaKTOB
OT UX KOMMEHTapueB. B rocyaapcTBEHHBIX pPErMOHAIBHBIX MacCc-MelHa K 3TOMY
MO>KHO J100aBUTH MpeodIiaJaHue KaHpa OTUeTa U 3aMEIIEHNE aBTOPCKHUX BBIBOJIOB
MEepecKa3oM WM MPSIMBIM [UTUPOBAHUEM PACHPOCTPAHSIEMBIX OpraHaMH
rOoCyAapCTBEHHON BJIACTH TEMAaTUYECKHUX IPECC-PEIU30B.

7. «/HpopManMOHHbIE TIOTOKM COBPEMEHHOCTH, MPOIYIICHHbIE Yepes
MPU3Mbl MHTEPTEKCTYaJIbHOCTH, CO3JAI0T WHAWBUYaJIbHBIA MHUp YWTATEN Kak
OTPOMHBIN TEKCT, B KOTOPOM OH pPa3raJblBa€T HOBBIE CMBICIBI M 3HAYECHUS, O
KOTOPBIX aBTOp U He moMbInusu [ Tymanos, 2012, ¢.54].

8. B coBpemeHHOM HWH(POPMAIITMOHHOM TIOJ€, BO-TEPBBIX, HEU3OEKHO
BO3HHMKAET MHP-TEKCT, OMpEAeNIIeMbli HAMH KaK CHCTeMa 3HAKOB M KyJIbTYPHBIX
KOJIOB, MOTYIIUX OBbITh MPOYUTAHHBIMH KaK WH(OOPMAIIMOHHBIA  MOTOK,
BBIPDAKEHHBIH B KOHBEPIE€HIMU CMBICIOB, a BO-BTOPbIX, HACTyNaeT yTpara
UMIUTUIUTHOTO YWTATENsl, OTBETCTBEHHOIO 32 YCTAHOBJIEHHWE U oOOecleyeHue
aZleKBaTHOM KOMMYHUKALIMM, 3a1aBa€MON CaMOU CTPYKTYpOM TEKCTA, Ha3BaHHas
HaMH «CMEPTb YATATEIISD.
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9. He ctpemsach oOTbICKaTh HOBBIE (DaKThl, >XYyPHAIUCTHl MHOTOKPATHO
WHTEPIPETUPYIOT YK€ M3BECTHBIC COOBITHS, HAMOMHAS MX JUHAMUKOW HOBHU3HBI.
[locnenoBarenbHbli  psAN  JOMOJHEHHBIX  MH(DOPMAIMOHHBIX  COOOIICHUI
BBICTPAMBAECTCA B CIOKETHYIO JIMHUIO HappaThWBa HOBOTO «aBTOPa», KOTOPBIN
CUHTE3UPYET KaK JKYPHAJIUCTCKUE TEKCThl, TAK U KOMMEHTapUHU, OCTABIICHHBIC
«autarenaem». «’CmepTb aBTOpa” HEM30€KHO BiIEUET 3a COOOM M “‘CMEpTh
YUTATENSA , MOCKOJbKY BCSKWUU BOCHPUHUMAOIINI MHUP-TEKCT CTAHOBUTCS CO-
TBOPIIOM BHUPTYaJbHOTO HWH(OPMAIMOHHOTO TMPOCTPAHCTBA, HAIMOJHEHHOIO
3HAKAMM W CHMBOJIAMH, T[IOPOXKJCHHBIMU M MPOYUTAHHBIMA TOJIBKO HX
notpeoutenem. “CMmepTh yuTaTeNs’, KaK HAM BUJUTCS, HAmOOJIe€ OTYETIUBO
¢ukcupyercs B yTpare MMIUIMIUMTHOTO YWTATENs, OTBETCTBEHHOTO 3a
YCTaHOBJICHHE W OOECIeYEeHUE aJeKBAaTHONM KOMMYHMKAIMHU, 33JaBaeMOM camou
CTpyKTypoii Tekcta» [Eroposa, Tymanos, 2015, ¢. 130].

CoBpeMEHHBIN YEIOBEK B HOBBIX YCJIOBHUSIX OKa3bIBa€TCS HE TOTOBBIM K
mudepeHnranm MEMaTEKCTa Ha «UCTUHHBIN u (JTOKHBIN,
«MH(POPMALIUOHHBIN» M «PEKJIaMHBIN», TepsAs  CIOCOOHOCTH BO  BCE
yObICTpsAOIIEMCS HH()OPMALIMOHHOM MOTOKE BBICTPOUTH JIOTUYECKHE B3aUMOCBSI3H
MEXIy KBaHTOBO IOJAOLIENCS KBa3UPEATbHOCTBIO.

[TorpeOutens uHpOpPMALMU  CEroAHs <«SABHO OoOJbIlle, 4YeM MPOCTOMH
HaOIIo1aTeNb, CIACAAIIMNA 3a TeM, YTO pa3BopadyuBacTcs mepeq HuM. B kadectBe
YYaCTHHKA OH — COCTaBHas 4yacTh caMoil urpe» [['amamep, 1991, c. 289]. 310, Bo-
MEPBBIX.

Bo-BTOpBIX, BYEpalIHUI «YHUTATEIbY OPUEHTUPOBAH HA WHIWBHIyaJIbHbIE
MOTOKU TpenocTaBisieMoit emy uHpopmanuu. CpeacTBa MaccoBOoW HHQpOpMALIUU
OKa3bIBAlOTCS HE B CHJIAX YAOBIETBOPUTH 3Ty €ro MNOTPeOHOCTb, MOCKOJBKY
MIPOU3BOAAT MEOUNHBIM NPOAYKT, PACCUATAHHBIA HA MAaCCOBYIO AyIUTOPHIO.
[Morpyxasice B zapping, «4uTaTesb» MBITAETCS CaM BBICTPOUTH HOBBIE TPACKTOPUH
MPEeIOCTABICHUS HWH(OpPMAIK, KOHCTPYUPYS MPU STOM HOBYKO MO3auWKy MHUpa-
TEKCTa U3 CTapbIX AIEMEHTOB HH(POPMAITMOHHOTO TPOCTPAHCTBA.

OZHOBpEMEHHO OH MBITAETCSI CHU3UTh CTPECCOBOCTH  IIpEAIaraeMoi
uH(pOpMalUK, TIOTPYXXash JIpaMaTUYeCKUd KOHTEHT B HWPOHUYECKYIO Cpemy
mMupoBocnpusTHsi. CTaJIKuBas pa3iuyHble TOUYKU 3PEHUSI MO OJHOMY BOIIPOCY, OH
JIOBOAUT B CBOEM MeIuaMHpe CTPECCOBYIO MH(pOpMAIMio 10 abcypla, CMEIInBas
CTHJIM ¥l CMBICIIBI, OH JJOOMBAETCS MPOHUYECKOW MHTEPTEKCTyaAlIbHOCTH B TIpeeax
JOCTYIHBIX EMY «CYMM TEKCTOBY», MPUCYIIEN TocTMOoAepHU3MY. KoHCTpyrpoBaHue
noyisi, B  KOTOPOM  OCYILECTBIISIOTCS  WMHTEPOpPETALMM,  MOJKPEIISeTCs
TEXHOJIOTUYECKUMH KOHBEPTCHLIMSIMU Macc-Meaua. ITO, B-TPEThUX.

10. IlpuHUMD CEromHSINHEN >KYPHAJIMCTUKA H3BECTHBIM POCCHUUCKUUN
TEJIEBU3UOHHBIN JesTensb chopmynupoBasil Tak: «HeBaxxHO, YTO 4enoBeK
paccKa3bIBaeT, BAKHO — KaK. 3aHY/y BBIKIIIOUAT, KaKoi Obl BaxkKHOU MHGpOpMaIIen
OH HU XxoTten noaenutbes» [Kapto3us, 2003, ¢. 11]. Ognako, Hall B3I/, TaKOu
MOJIX0J] OOETHSET CIOKHUBIIYIOCS B MH()OPMALIMOHHOM MIPOCTPAHCTBE KAPTHHY.
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C OnHOUN CTOpPOHBI, «YHUTATENb» CTPEMHUTCS HAWTH TaKOW Marepuai, B
KOTOPOM IPY OYEBUHOM JETKOMBICIEHHOCTH MOJIa4M COXPAHSIIUCh Obl cepbe3Hast
riyOrHa U aHAIUTUYHOCTh PacCMOTpeHus npodsiembl. KOHBEpreHTHbIE MPOIIECCHI,
UIylue B COBPEMEHHOM MEAMANpPOCTPAHCTBE, KaK pa3 M JalOT TaKylo
BO3MOKHOCTh MHOTOMEPHOTO MoJX0/a K  OCBEIICHUIO COOBITHH.
MHOTOCIOMHOWHOCTh TEKCTa MO3BOJIAET «YUTATENI0» BBIOpATh CBOW YPOBEHB
MOCTHXKEHUSI JIEHCTBUTEILHOCTH, COBEPIIUTH CBOWM HAOOP «CIIOEBY», JNAIOIIUN eMy
olyIiieHue komdopra.

C npyroit CTOpOHBI, HapsAxy C HNPO(PECCHOHATBHON KYpPHATUCTUKON
uH(GOPMaIMOHHOE noJie 3aMOJIHSIOT TEKCTHI, KOTOpbIE CO31at0T
Henpo(ecCUOHambl, — HapUMeEp, 0OUeBUIIIBI coObITHIL. He o0nanas crenuanbHbIe
3HAHUSIMU, OHHM CO3JIaI0T KOHTEHTBI, 3aTPYAHSIOLIME BOCHPUATHE HH(MOpMaLUU
pAA0BBIM MoTpeduTenemM. M Torga «4utaresnsy BBICTYIIAET CO-TBOPLIOM MaTepuana,
MHTEPHPETUPYSI €T0 U TONOJIHSASI COOCTBEHHBIM CMBICIIOBBIM PSJIOM.

«Hurtarenb» / mnoTrpeduTens / TBOpPEI] CErojJHs HAlOMHUHAET, CKOpee,
KOMIIBIOTEp, CHOCOOHBI «OOHApyXUThb B CBOEH NaMSITH W COEAMHUTH B
0e3rpaHMYHOM THIEPTEKCTE BECh TEKCTYaJdbHbIH YHUBEPCYM (M NMOTOMY OH —
oOpa3noBblii unTaTenb par excellence). Ero ennHCTBEHHOW CBSA3BIO C MHpPOM
SBJIIETCSl KYJbTypHas TpaJulUs, a €IUHCTBEHHOW KU3HEHHOW (QyHKIHEH —
bynkuus uaTepnpetaumy [ Ysoctep, 2004].

11. «CoBpemMeHHBIE Macc-Me/lha MO3BOJISIOT “UUTATENI0” peaau30BaTh ceOs
KaK 2JIEMEHT OBITHSI, 2 HE TIPOCTO MOTpeduTens nHPopmMaIuu, — yKa3bIlBaal Mbl B
OJIHOM M3 CBOMX MpeAblaymux padoT. — KonBeprenTHas Meaua-cepa peaausyer
€ro MoTpeOHOCTh B COTBOPEHHHM MHpPA-TEKCTa YEpe3 KOMMEHTAaTOpcKue OJioru, B
KOTOPbIX  TpPEIbsABICHHAas B  COOOLIEHWHM  JEHCTBUTEIBHOCTh  IMOPOH
WHTEPHPETUPYETCS 0 MOJTHOW MWHBEPCUM: OH HE NOTpedssieT MHPOpMALHMIO, OH
JIayKe HE BEJIET C HEM AMAJIOT, — OH CO3UAAET HOBYIO TMIIEPPEANbHOCTS. “Uurarens”
CTaHOBUTCS “aBTOPOM” / )KYPHAIUCTOM U “yMHUpaeT” Kak ‘“‘duTaTesb .

A BO-BTOpBIX, ‘“‘CMEpTb 4YMTaTEeNsl”  SBCTBEHHO IIPOCIICKUBAETCA B
MOBCEMECTHOM PACIIPOCTPAHEHUH TAKOIO SIBICHUS KakK zapping, MO3BOJISIOLIETO
HKpPaHUPOBaTh HJACOJIOTMUECKHE aTakKd Ha CO3HAHUWE U BbICBOOOXKIATh HOBBIE
cmbicibl. CyTh zapping — BBIOOp TOTO, KOTJa M B KaKOW OYEpPEIHOCTH HAKUMATh
MepeKTIoYarone MHPOPMAIMOHHBIE TOTOKH “KHOMKH, YTOOBI CO3/1aTh CBOE
COOCTBEHHOE CYTry0O MOCTMOJIEPHUCTCKOE MpocTpaHcTBO» [Eroposa, TymaHoB,
2015, c. 130]. «IlepekntoyeHue Tene3puTelis, KOTOPbIM YIPABISIOT PEKUCCEpP U
orneparop (TO €CTh NPUHYIUTEIBHOE HHIYLIMPOBAaHUE CyObEKTa B pe3yibTaTe
TeXHOMOAU(UKAIMH) — ATO APYrod THUI 31MIUHra. 3IECh YXKE TeJIeBU30p
npeBpallaeTcs B MyJbT AUCTAHIIMOHHOIO yIpaBlieHus Tene3putenem. [lepexons B
coctosiHue homo zapiens, TeJIe3pUTENb CaM CTAHOBUTCS TeJenepeaadeid, KoTopon
YOPABJISIIOT JUCTAaHUUOHHO. VI B 3TOM COCTOSIHUM OH MPOBOAMUT 3HAUUTEIHHYIO
qyacTh cBoci xu3Hm» [[lenesun, 1999, ¢. 101-102].

12. Co3nanne COOCTBEHHOTO WH()OPMAIMOHHO-KOJIJIAXKHOTO 0o0pa3a KU3HU
BO3MOYKHO HE TOJIBKO C IOMOIIBIO TEJIEBHJECHHS, HO M paauo, u HHTepHer-
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MOPTAJIOB, U Ja)XX€ TPAJAUIMOHHBIX MEUYATHBIX H3JIaHUI: «COBPEMEHHBIE Macc-
MeIua B COOTBETCTBUU C JIOTUKOW (uiiocopuu MOCTMOAEpHA BO3BpAIIAIOT
“quTartess’ K HEKOEMY KOCMHUYECKOMY COCTOSIHHUIO, KOTJIa BO3MOXHO TBOPEHUE €X
nihilo — “un3 audero”» [Peiraiic, 2010, ¢. 29-33]. He ycneBast oTCIC:KHBAaTh BECh
o0beM wuHOpMalMKM, OOpPYIIMBAIOIIMNCA HA HEro, «UYUTATENIb» CO37aeT
COOCTBEHHBII MHUP-KOJIJIAX M3 OTPBIBOYHBIX JAHHBIX, NMPUIYMbIBAs B3aHMMOCBS3U
MEXJIy HUMHM U CO3/1aBasi HOBbIE MU(]BI, MPUMHUPSIONINE CaMble MPOTHBOPEUUBHIC
BEPCHUH CBEPIIAIOIINXCS COOBITHIA.

B co3Hanuum «uuTarens» CymEeCTBYIOT Kak Ha MOHHUTOpPE KOMIIbIOTEpa
«TanKW», OTKPBIBAIOIMINECS aBTOHOMHO. HMudbopmarms, comepkamascs B HUX,
HUKOTJIa HE Tmepecedercs. Takas KIMIIOBOCTh MBINUICHUS U (PailIOBBIA MPUHIIUI
oOpaiteHust K “HGOPMAIIUK MMO3BOJISIET COCYIIIECTBOBATh B PA3HBIX U3MEPECHUSX, B
napajuieIbHbIX HETEepPeCeKaIOIMIMNXCS MOTOKAaxX B3aUMOUCKITIOYAIOIIUMCS
CBEJICHUSAM. «YUTaTelby» KOHCTPYUPYET aJIbTEPHATUBHYIO BCEJICHHYIO, B KOTOPOM
eMy KOM(pOpPTHO pa3MellaTh CBOM KOJIJIaX W3 MPOU3BOJBHO (PparMeHTUPOBAHHOM
uHpopMaIuu.

3aMeTHM TakkKe, 4TO zapping MPUBOAUT K MO3aMYHOCTH, KOTOpasi, B CBOIO
ouepellb, HAPYIIAET CUCTEMY IPUYUHHO-CIICICTBEHHBIX CBS3€H M BO3BpaIlaET
CO3HAHUE K  CTPYKType  MHU(OJOTHYECKOTr0  JOHAYYHOrO  MBIIUICHHUS.
HecmnocoOHOCTh MIPOBECTU paznuuue MEKITY €CTECTBEHHBIM u
CBEPXbECTECTBEHHBIM, METa(QOPUYHOCTh, SMOIMOHAIBHOCTh — O3TU U JpYyrue
OCOOEHHOCTH TIEPBOOBITHOTO MBINIJICHUSI TPAHCHOPMUPYIOT COBPEMEHHBIA MHDP B
CBOCOOpA3HYI0 CHUMBOJMYECKYIO (3HaKoByr) cucteMy. OHH 1OOYyXaaroT
notpeduTenss WHOOPMALMOHHOTO TOTOKAa HCKaTh B Macc-MeIua OTPaXeHUe
noHayyHOU mudosorun. Bece 310 Bener K POPMUPOBAHUIO MOHUMAHUSA «UCTUH
JIOHAY4YHOTO MBIIIJIEHUSI — «MHp O0O0si3aH OBITh TAKUM, KaKUM MBI XOTHUM €ro
BUJICTH» M «PEAIMM HEMO3HABAEMBbI, IMOCKOJbKY HE MOTYT OBITh JOCTOBEPHO
OMHUCAHbI B HAYYHBIX MOHATHUIX).

Konseprupyrommuecs Macc-meaua OXOTHO MPEAOCTABIISIOT TUTSt
MOATBEPKICHUSI ATUX «UCTUH» Pa3sHOOOpa3Hble MHPOPMAIMOHHBIE KaHAJIbl — OT
TPAAULIMOHHBIX CJIOBECHO-MKOHHYECKUX u ayIMOBU3YaJIbHbBIX 10
KHOEPIPOCTPAaHCTBA, BEAYIIETO CBOM T'€HE3HWC OT «COBMECTHOM TaJlTIOMHAIIAN
YYBCTBY, IO3BOJIAIONICH Y€JI0BEKY MPEObIBATH B MUPE BUPTYAIHLHON peaTbHOCTH.

13. HoBele cTepeoTUIbl, CO3JAIOIIMECS COBPEMEHHBIMM MacC-Meua,
pa3pymaT JIOTHUYECKYIO IEMOYKY B BOCTIPUSTHH COOBITHUM, MOPOXKAAIOT Xa0C U
HUTUJIMCTUYECKOE OTHOIICHUE B YMUTATEIbCKOM Cpele. OTOT «HOBBIM MUY
BBIJIO’KEH YUCTHIMHU 3HaKaMH, 0003HAYAIOITUMHU TOJILKO CaMUX ce0sl; cama UCTOPHs
OKa3ajach BOBJICUCHHOM B Mpollecc MOTpeOIeHUs, CTaB MPEIMETOM PACIIPOIAXKU.
«Pa3py1ienre npoIioro sIBAsSETCsl OHOM U3 XapaKTePHBIX U HauOoJIee 37T0BEIINX
ABJICHUA KOHIA XX B€Ka. DOJBIIMHCTBO MOJIOABIX JIFOAEW U JEBYUIEK KOHIA
CTOJIETHSI PAcCTYT B CBOETO pojia MOCTOSTHHOM, BEYHOM HacTosmiem» [XobcOaym,
2004, c. 449]. B 3Tux ycnoBusaX HE TOJBKO CO3HAHNE MBICIIUTCS KaK Pa3opBaHHOE, HO

n caM CY6’I)GKT KaK OCHTP IIO3HAHMA PpacClaaacrtCia, U HACHTUYIHOCTb CTAaHOBHUTCA
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MHO>KECTBEHHOM, CUTYaTUBHOM M HEYCTOMYMBOW. Macc-mMenma, OpMEeHTUPOBAaHHBIE
Ha 3alpoChl MOTPEOUTENSA, OTHBIHE OKa3bIBAIOTCS HEBOCTPEOOBAHHBIMH, MOCKOJBKY
CaMHU 3alpOChl €CTh OTPAKEHHWE HUCTOPUU (POPMHUPOBAHMS CO3HAHUS «UUTATEIS,
KOTOpasi cero/iHs 0€3B03BPaTHO yTpaucHa.

Takue noTpeOUTENN/TBOPLBI HAYMHAIOT CUUTATh ce0s MpoQeccCHOHaTaMH,
IIPUYEM HEKOTOpBIE JEHCTBUTEJIBHO SBISAIOTCS TAaKOBBIMH B OTIPAaHUYEHHBIX
CBOMMM KOMIETEHIMAMU cdepax (Hampumep, KOMIBIOTEpPHbIE JU3alHEpHI,
¢dotorpadsl, ail-TUIIHBIE CIEUMATUCTB U T.1.). Ho Bce 3TH 3HaHUA HE AT UM
IIpaBa Ha3bIBATBHCS KypHanucrtamu. Yacte M3 HUX, coTrpynHudas co CMU,
HAaYMHAIOT YYBCTBOBAaTh MpOOEIbl B MeAHMAOOpa3oBaHWM UM HENOCTAaTOK
KYPHAJUCTCKUX  3HAaHUHM W, paHO WM  MO3JHO, OOpamarTcsi B
CIELMATM3UPOBAHHBIE 00Pa30BaTEIbHBIE OPTAHNU3ALIHH.

Mexay TeM NpemIOKEHUs 32 HECKOJBKO YPOKOB Ha CIEIUAIBHBIX Kypcax
COTBOPUTH W3 JIIOOOTO  JKENAIOIIEro JKYpHAJINCTAa IPUBEIO K  pOCTY
KOMMEPIUATU3ANN CAMOJAEATEIBHBIX IIKOJ HAYMHAIOMINAX JKYpPHAJIWCTOB, B
KOTOPBIX, 3a4acTyl0, IOJBU3AIOTCS IICEBIONPEIOAABATEIN, CAMU YpPE3BBIYANHO
JAJIEKUE OT KYPHAJIUCTUKH.

Buoisoowt

1. Ecou, cnenys 3a A.B. ®enopoBsIM, NMPUHATH, YTO «MeIHao0pa3oBaHUE B
COBPEMEHHOM MHPE pPacCMATPUBACTCA KaK IMPOLECC Pa3BUTHS JIMYHOCTH C
MTOMOIIBI0 M Ha MaTepualie CPeJICTB MacCOBOM KOMMYHHUKAIUU (MeaHa) ¢ MENbIO
dbopMupoBaHUs KyJIbTYpbl OOIIEHUS C MeIHUa, TBOPUYECKUX, KOMMYHHUKATHBHBIX
CIIOCOOHOCTEM, KPUTHUYECKOTO MBIIUICHUSI, YMEHUN TMOJHOIEHHOTO BOCIPUSITHS,
WHTEpIIpETallM, AaHAJIN3a U OLIEHKU MEIUATeKCTOB, 00yUeHUs pa3audHbIM (hopmMam
CaMOBBIPOKCHHUS TIPH TOMOIIM MenuateXxHukw» [Demopos, 2004, c. 11],
CTAHOBUTCSI YOETUTEIHLHO SICHBIM TOHUMAHHUE B TEPBOCTENICHHON BaXXHOCTH
BBeJeHU Kypca «OCHOBbI MenuaoOpa3oBaHUS W MEAUArpaMOTHOCTH» B
COBPEMCHHBIM 0Opa3oBaTeIbHBIM IPOIIECC HAa BCEX YPOBHAX OOyUYCHHS,
CTaHJIApPTU3HPOBAB YyYCOHBIC IIpOrpaMMbl M CO3/IaB HEOOXOIUMYH ydeOHO-
METOIUYECKYIO 6a3y.

MennakoMIeTeHIIMM TTOCTETICHHO CTaHOBATCS YacThiO OOIIEH KYJIBTYphI
CHeruanirncTa B JITo0or o6macTu mpoecCHOHANBHON EATeIbHOCTH U OPTaHUYHO
BIMCBIBAIOTCS B HEE, MOCKOJIbKY COBPEMEHHBIE MEAMAIPOLIECCHl MPEANONaratoT
COOTBETCTBYIOIIIE TIOJITOTOBIIEHHOTO aKTopa (TMOTPEOUTENs/TBOPIIA), KOMIIETCHITHH
KOTOPOTO COpa3MEPHbI U3MEHSIOIIUMCS PeaTusM III00aM3UPYIOIIErocss MUpa.

2. IlpoGnema pa3BuTHS MeauaoOpa3oBaHMs BUIUTCA HaM elie Oojiee B
IIUPOKOM KOHTEKCTE COBpeMeHHBIX peanuit. [lo muenuto H. Jlymana, Mmaccmeaua
anpuopy HE B COCTOSIHUM PEIINTh OCHOBHYKO 3aJadyy — «CEJICKTUBHO
MOTHBHMPOBATh COLMAIBHO PEJIEBAHTHOE MOBEACHHE HHAUBUAOB» [ Luhmann, 1997,
p. 1151]. Ux Bo3geiicTBUE «HE 3aXOMUT TaK JajeKO, YTOOBI MPOU3ZBOAUTH
MacCOBBbIE, TOMOTCHHBbIC, THIIOBBIC TpeaAcTaBicHUA. Jlaxke oOBoakuBas
uHdopmarmert, STH MaccMenua HE YMEHBINAIOT, a YBEJIWYHUBAIOT CTEMEHU
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CBOOOJBI, C KOTOPOW MHAMBUJ HMMEET BO3MOYKHOCTh PEAarupoBaTh Ha 3a4acTylo
IIPOTHUBOIIOJIOXKHbIE KOMMYHHKAllMOHHBbIE Tpemnoxenus» [Hazapuyk, 2012, c.
154]. B cl10:KHOM — COBPEMEHHOM TJI00ATM3UPYIOUTUMCS — OOIIECTBE YCUITUBACTCS
muddepeHnnanys MEIUUHBIX 00JacTel, Kakaas U3 KOTOPBIX (PYHKIIMOHUPYET B
COOTBETCTBHUM C COOCTBEHHBIMU CMBICIIOBBIMH KOMMYHUKAIIMOHHBIMU KOJaMHU.
NuTencudukanys KOMMYyHUKALUA M YCUJICHHE MOIIM MaccMeaua MpH pacTyuien
cucteMHOU nuddepeHnnanuy TpuBoASIT K TOMY, YTO OHU HE MOTYT CIPABUTHCS C
POCTOM KOMIUIEKCHOCTH OOIIECTBEHHBIX KOMMYHUKAIUH, U, B KOHEYHOM CYETE,
JIE3UHTETPUPYIOT OOIIECTBO, HECS HEOIPEACIICHHOCTh U HelpeackasyeMocTb. U3-
32 «HEeperpy3kd MOTHBALIMOHHBIX CHUCTEM» Y HWHIAMBUIOB BO3HUKAET KpPHU3UC
MOTHBaUMU. A 0OOHIECTBO TEpSET CUMBOJUYECKAN KOHTPOJIb HAa HETAlMOHHBIMU
NOTEHIMAIAMH — «IPEXAE BCEro BCJEICTBUE PEPIIEKCUBHOCTH HAalpaBIsIeMbIX
KOMMYHHUKAITMOHHBIMU M€JIMa MPOIIECCOB, UX 0OpalieHHOCTH Ha ce0s. Cdepa menua
CO3JIa€T CAMOJAOCTATOYHYIO PEaJbHOCTb, M3 KOTOPOM 3aTPyAHEH BBIXOJ B HHYIO
peanbHOCTEY [Hazapuyk, 2012, ¢. 170].

B 53Tux ycnoBusX BO3HMKAaeT HEOOXOJUMOCTb CTPaXxOBKM OT PHCKOB,
CBSA3aHHOM CO cTa0WaM3alnMei MoBeIeHYeCKUX oxuaanuil. Ha Ham B3risn,
pa3BUTHE MeIMaoOpa3oBaHUs KaK pa3 W SBISETCA MOMBITKOW TJIOOAIBHOTO
cooO1IecTBa pelmuTh 3Ty npodiemy. He ciaydailHO Ha MEXIyHapOJHOM YpOBHE
3a/1a4a cTaHOBJICHUS MeanaoOpazoBanus Obuia moctasieHa FOHECKO yxe B 1973
rojy, a BIIOCJIEICTBUH OHA CTaja elle Oojee akTyanbHOU: «B smoxy Teppopusma u
BoiH XXI Beka MeamaoOpa3oBaHHWE MOJIOJEKHA CTAHOBUTCS HACTOSITEIIbHBIM
TpeboBaHMEM JeMokpaTudeckoro oomectBay (b. Mak-Maxon) [McMahon, 2003,
p. 3.] Benp «BpemMsi CTaHOBUTCS TJIOOQJIBbHBIM TOpa3l0 paHbLIE, YeM
IPOCTPAHCTBO... TE€PPOPUCTUUECKUN aKT YTPAUYMBAET JIOKATU3ALHUIO, TOTOMY YTO
BBI3BAHHBIA UM WH()OPMAIIMOHHBIN IIOK OBET MO BCEMY OOIIECTBY, MO BCEH CTpaHe
OJTHOBpEMEHHO. B 3TOM cMbICie HAHOCHUMBIM UM yIIepd CMEPTOHOCHEE
JIOKaJILHOTO yaapa (uznueckuM opyxkuem» [Hazapuyk, 2012, ¢. 212].

B TOW cBfi3M akTyalleH TakK€ BOIPOC Pa3BUTHUS KaK CpeaAu MEIUNHBIX
IPAKTUKOB, TaK U MEIAUNHOW AYJIUTOPUM MEIUWHOM KPUTUKU — OTHOCHUTEIIBHO
HOBOT'O JUJIi POCCUHMCKOW JKYpHAJMCTUKH HAIpaBJIEHUS, «CHOCOOHOIO JIaTh
ayIUTOPUNA OPUEHTUPHI U KPUTEPUU MJI CAMOCTOSATEIIBHOTO aHAJIN3a MPAKTUKHU
Macc-Melua C IIeJIbl0, BO-TIEPBbIX, MUHUMHU3AIIMHU PUCKOB MaryoHOro BO31EHUCTBUS
Ha KaXJ0ro 4ejgoBeka (O0COOEHHO HECOBEPIIECHHOJETHEr0) HEeraTUBHOU
uHpopmaruu. Bo-BTOphIX, HHPOPMUPOBAHUS YETIOBEKA O MPUHITUIIAX U TpaBUIaxX
opranu3anuud (QyHKIMOHUpOBaHUS coBpeMeHHblx CMWM, B TOM uucie u o
MOCTOSIHHO MCIMOJIb3YEMbIX MaHUIYJIATUBHBIX npueMax» [bakanos, 2016, c. 122-
123]

3. HWMeHHO TO3TOMYy, Ha Hall B3TJsAJ, KJIACCMYECKHM  3ajaya
Menao0pa3oBaHMsl MPEAIOJIAraeT €IMHCTBO TPEX COCTABISIOIINX:

a) MOBBIIIEHUE MEIUAKOMIETEHTHOCTU JIMYHOCTH (BJIaJ€HUS TEXHUYECKUMU
nprueMaMu ToJib30BaHus coBpeMeHHbIMEH CMU 1 TexHuKol 6e30macHOCTH, 3HAHUS
M yMEHHS pacro3HaBaTh TEXHOJIOTUU HUJEOJOTUYECKOM MpomaraHjibl U
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MaHHMITYJISIIIUU CO3HAHUEM, BBIPA0OTKa y IMOTPEOUTEINS/TBOpIIa HE3aBUCHMOCTH
CYKIICHUH 110 OTHOIIICHHUIO K METUATEKCTaM, CIIOCOOHOCTh HMETh, POPMYITHPOBATH
M TPaHCIMPOBaTh COOCTBEHHYIHO TOYKY 3pEHHs, yMEHHsS  CO3/aBaTh
WH()OPMAIIMOHHBIN TPOIYKT U MPOYee);

0) MOHMMaHHME 3HAYCHHS COOCTBEHHOW KOMMYHHKAIMOHHOHM JESITEIbHOCTH
KaKk co3Jareis, TpaHCIATOpa, WHTEepIpeTaropa WHPOPMAIUK, OCO3HAHUS
COIMAJIbHOW OTBETCTBEHHOCTH U POPMHUPOBAHUE TPAXKTAHCKOM MO3HIINY;

B) JIMYHOCTHOTO PAa3BUTUS CyObEKTa KOMMYHHKAIUH (KPUTHYECKOTO
MBIIIICHUS, MEIUIHON TPaMOTHOCTH, YyBCTBA BKYyCa, SPYAHIUH, TBOPYECKOTO U
KyJIbTYPHOTO TIOTEHIIMAJa, IOBBIIICHUE TEXHUKO-TEXHOJIOTUYECKOTO YPOBHS
3HaHUW B UHGOPMAIIMOHHOM cdepe U T.1.).
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Meouaxynomypa

Media Culture

MennaoﬁpawBaTeﬂLHuﬁ AHAJU3 TEPPOPUCTHICCKUX caiitoB AJIA MOJIOECKHU

E.B. Mypiokuna,

Kanouodam neoazozuieckKux Hayk, 0oyennt,

Jlonckoit zocyoapcmeeHHblll MeXHUYECKUIL yHUgepcumen,
Pocmoe-na-/lony, Poccus,

kagpeopa TMDPKuC,

ya. F'acapuna 1, 344010

murjukina@yandex.ru

AnHoTtanusi. B craTbenpencraBieHbl pe3ylbTaThl  MEAMA00pa30BaTEIBHOIO aHalM3a CYI[HOCTHBIX
XapaKTepUCTUK TEPPOPHCTHYECKUX CAHTOB PYCCKOS3BIYHOIO KOHTEHTa B MHTepHeTe, UX Leiu U 3a1auu, GopMbl,
METOJIbl, JIATEHTHBIE INPHEMBI, MX CHOCOOBI BOBJICUCHHMS MOJIOJISKH B TEPPOPUCTHUYUECKHE OpraHu3anuu. B
MHTEpHETE CO3/1aHa U JEHCTBYET MOIIHAs CETh TAKOTO Poja CaWTOB, paboTa KOTOPHIX HalpaBlieHa Ha BEpOOBKY U
PEUTHO3HO-UJICOJIOTMYECKYI0 TIOATOTOBKY HOBBIX YYacCTHHKOB TEpPpOpUCTHYECKHX opraHm3anuil. K menesoit
AyAUTOPHU CAHTOB OTHOCSTCS YETHIPE TPYMIIBI: MPOTUBHUKU TEPPOPU3Ma, «OOIIEHHE» C KOTOPBIMU HAIlPaBJIECHO Ha
UX AEMOPAIH3AIHI0, 3allyTHBAaHHE; MEKAYHAPOIHAsl OOIIECTBEHHOCTD; NI, COUYBCTBYIOIIIE TeppPOpU3MY, paboTta
C KOTOPBIMH TIPEJIIONIaraeT aruTannio, BepoOBKY, HOATOTOBKY M3 MX YHCJIA HOBBIX YYaCTHUKOB TEPPOPUCTHUECKON
OpTaHM3allN{; aKTUBHBIE YYaCTHHKH, C KOTOpBIMU B MHTepHeTe mojjepxuBaeTcs mocrosHHoe obmenne. Cpean
3a7a4 JeATeIbHOCTH TEPPOPHUCTOB B VIHTEpHETE MOXKHO BBIICINTH: PEKIAMy TEPPOPUCTHUECKOM IESTEIbHOCTH;
MpOTAraHy TEPPOPUCTUUECKON WJICOIOTHH; Ne3MH(OPMAIH,3alyTHBaHNE, pa3pylIeHHEe SMOIMOHAIBHBIX H
MOBEJICHYECKUX YCTAHOBOK MOJIOJIOTO HYEJIOBEKA; OCYIIECTBICHHE B3aMMOCBSI3M MEXAY TEePPOPUCTHUCCKUMHU
coo0IecTBamMu; MPOTHBOJEHCTBUE IpOIAraHie WX NPOTUBHUKOB. AHANM JESITENbHOCTH TaKOrO poOAa CaWToOB
BBISIBIJIO WX BHIOBBIE OTJIMYMA, CPEeId KOTOPHIX BBLACTSIOT: CAWTHI, JIESTEIHHOCTh KOTOPHIX HAaIpaBieHAa Ha
pacnpocTpaHeHHe HEMOCPEACTBEHHO HJCH cemapaTu3Ma M 3KCTPEMH3Ma; CailThl, BBICTYMAIOUINE C NMPU3BIBAMHU K
MPOBEICHUIO TEPPOPUCTUYECKUX aKTOB; MOAJCPXKKA TEeppopu3Ma, ONupamomascs Ha HIAeH KceHo(oOouumno
HallMOHAJILHOMY MWJIM pacoBOMY IIPHU3HAKY; CalThl CIPaBOYHO-MHCTPYKTUBHOTO Xapakrepa. ATTPaKTHBHOCTD
MEJIMaTeKCTOB, MPEHMYIIECTBEHHO, A MOIAPOCTKOB M MOJIOAEKH, IPEIIONAraeT HCIOJIb30BAHUE CIIEIYIOIINX
MPUEMOB: CEHCAI[MOHHOCTh 3aroJIOBKOB; HOBOCTHBIE JalKeCThl Ha TJIAaBHOM CTpaHMIE; TEKCTOBBIN MaTepHal
CONPOBOXKIAETCS BU3yaTbHOW HH(OpManmed; pa3sMelleHHe IeCeH, CTHXOB, BHICOKIIUIIOB, ONMPAIOIIMXCS Ha
M/IC0JIOTUYECKHE YCTAHOBKH.

KnaioueBble cjoBa: TeppOpHUCTHYECKHE CAWTHI, MpoNaraHaa, BepOOBKa, IOJIPOCTKH, MOJIOJEKD,
Meanao0pa3oBaTeIbHBIN aHAIN3, JJATCHTHBIC TIPHEMEI.

Media education the analysis of terrorist web sites for young people

Dr. Elena Muryukina,

Don State Technical University,
Rostov-on-don, Russia,
Gagarin squarel, 344010
murjukina@yandex.ru

Abstract. The article presents the results of media education analysis of the essential characteristics of
terrorist websites, their goals and objectives, forms, methods, latent techniques, methods of involvement of young
people in terrorist organizations. This is a powerful network of websites, which focus on recruiting and religious-
ideological training of new members of terrorist organizations. The target audience of the sites include four groups:
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opponents of terrorism, which aimed at the demoralization, intimidation; the international community; sympathy
audience, which involves campaigning, recruitment, training among them new members of a terrorist organization;
active participants, which the Internet supported by continuous communication. Among the objectives of the
terrorist activities on the Internet include: advertising of a terrorist act; propaganda of the terrorist ideology;
misinformation, intimidation, destruction of emotional and behaviours of the young person; the relationship between
terrorist communities; countering the propaganda of their opponents. The study of terrorist web sites revealed their
specific distinctions, among which are: sites that are aimed directly at the spread of ideas of separatism and
extremism; the sites, making calls to carry out terrorist acts; support of terrorism, based on ideas of xenophobia;
sites of reference and guidance in nature.
Keywords: terrorist sites, advocacy, recruitment, teenagers, youth, media analysis, latent techniques.

Beeoenue

Teppopu3M cerojiHs — OJiHa U3 CaMbIX aKTyallbHBIX MPOOJIEM COBPEMEHHOTO
obmectBa. B Hacrosiee BpemMss B MHpE PE3KO BO3pOCIAa  OMACHOCTb
TEPPOPUCTUUECKON YIPO3bl, YTO HAXOAUT OTpakeHue u B Poccun. Bce yaiie
AKTUBHBIMM  YYaCTHMKAMU  TEPPOPUCTUUYECKUX  OPraHU3alUi  CTaHOBSTCS
MNOJPOCTKM W  MOJOJEKb HE TOJBKO apaOCKOro, HO ¢  EBPOIEHCKOro
MPOUCXOXKIACHHUS. Teppopr3M NOHUMAETCA KaK CUHTE3 PAJIA JIEMEHTOB TaKUX KaK:

*  «COIHMAJIBHO-TIOJIMTUYECKUE KOHIENMIMUU W YCTAHOBKU (HAI[MOHA
DKCTPEMUCTCKHE, Heo(alIMCTCKUE, JIEBOAKCTPEMUCTCKHE, PETUTHO3HO-
HSKCTPEMUCTCKUE, KPUMHHAIBHBIE U Ap.), MPEAyCMaTPUBAIOIIUE HCIOIb30BAHUE
HACWIMSL WM YIPO3bl €ro MPUMEHECHUS B LENAX YCTPAUICHHUS W BBIHYKJICHUA
O0OBEKTOB Teppopu3Ma (BIACTHBIX CTPYKTYp, OOIIECTBEHHBIX W YaCTHBIX
OpraHu3allii, TPaKJaH) PEIICHUH M COBEPIICHUIO OINpPEIEICHHBIX IeHCTBUMH,
HEBBITOJHBIX W JaXe HENPUEeMJIEMbIX [Jii HUX B HWHTEpecax CyObEKTOB
TEPPOPU3MA;

* BOCHH3UPOBAHHbIC, OOEBBIC U COOCTBEHHO TEPPOPUCTUUECKUE OPTaHU3AINH,
dbopMupoBaHUs, WHBIE CTPYKTyphl (KaKk TIpaBWJIO, HEJETalbHbIC WM
MOJyJIEralbHbIE), CYIIECTBYIOIINE AaBTOHOMHO WM B COCTaB€ NapTUi, HHBIX
OOIIECTBEHHO-TIOIUTUYECKUX OpraHu3aluu, KOMMEPUYECKUX CTPYKTYD,
MPECTYIHBIX COOOIIECTB U T.1.;

* TEPPOPUCTUYECKASL JEATEIBHOCTh - HACUJIbCTBCHHBIE M JEMOHCTPATUBHBIC
JIEUCTBUS TEPPOPUCTHUECKOTO XapakTepa (B3pbIBbI, MOXKOTH, 3aXBaT 3aJI0)KHUKOB,
yOuiCTBa TMOJUTUYECKUX U OOIIECTBEHHBIX JesATeNed, JOJKHOCTHBIX JIHII,
NpeAnpUHUMATENICH U IPYTUX OOBEKTOB TEPPOPUCTUUECKUX YCTPEMIICHUM, aKIIUU
MICUXOJIOTUYECKOTO JABJICHUS, TEXHOTEHHOTO TeppopusMa u 1p.)» [CylIHOCTb. ..,
2015].

VY4yeHble pazTUYHBIX OTpaciie 3HAaHWN AaKTUBHO 3aHUMAIOTCS TPOOIEeMOi
TEPPOPUCTUUECKUX OPTaHU3ALUM, ONMpENEIssl MYTH €ro pacIpOCTPAHECHUS, POJIb
Macc-Meaua B €ro  momyispusanud, (Gopmymnupys  mpodrIaKTHYECKUe
MEPOTIPUATUS TOCYAApCTBa MO MPETYNPEKICHUIO BEPOOBKH MOJIOACKU B PSIIbI
DKCTPEMHUCTCKUX Tpynn. Ha MHOrOYHMCIEHHBIX COBEIIAHUSX CUJIOBBIX BEIOMCTB,
KOH(EepeHIMaX, B paMKax KOTOPHIX TOJHUMAIOTCS BOIMPOCHI, CBSI3aHHBIC C
JEATENBHOCTBIO TEPPOPUCTUUECKUX OPTAHU3ALNM, YKA3bIBACTCS, UTO 3a OCJIEIHEE
JNECATUIETHE DKCTPEMUCTCKAE U TEPPOPUCTUUECKUE OPraHU3ALMHU YKPEMUIIN CBOE

199



Meauao6pasoBanue. Media Education. 2017. Ne 1

IIPUCYTCTBHE BO BCEX CerMeHTax MHTepHeTa, MCHOJb3ys €ro KaKk OCHOBHOU
WHCTPYMEHT I10 PACIIPOCTPAHEHUIO PAIUKAIBHBIX UCIIAMCKHAX UIEH.

OTMeTHM, YTO TEpPPOPU3M  «MOJIOJEET», UTO OOYCIOBIEHO PsJIOM
00CTOATENIBCTB, CPEAU KOTOPBIX MbI BBIIEISEM:

- MOBBIIIEHHYIO BHYLIAEMOCTh, OIUPAIOIIYIOCS HA MOTPEOHOCTH MOJPOCTKOB
U MOJIOJIEXKH;

- OTHOCHUTEJBHYIO JIETKOCTh B MOOYXACHMHU JI€T€d MOJPOCTKOBOIO U
IOHOIIIECKOI'O BO3pacTa K JEHCTBUAM ([JaXe paJuKaJIbHOTO TOJIKA), YTO HAXOAUTCA
B 3aBUCUMOCTH OT MX BO3PAaCTHBIX OCOOEHHOCTEW pa3BUTHUS (CTpEMIIEHHE K
CaMOCTOSITEJIBHBIM — OTJIMYHBIM OT CTapiMX — CYXICHUAM; «B3POCIBIM)
MOCTYIKaM; MaKCUMAaJIA3M U TIp.);

- TNOAPOCTKU-TEPPOPUCTBI B MEHBIIEH CTENEHU BBI3BIBAIOT YYBCTBO
ONACHOCTH B TOJIIIE, HE BBIACISIOTCA B HEM, YTO CTAHOBUTCS IPEANIOCBUIKON IS
JOCTHKEHUSI IOCTABJIEHHBIX TEPPOPUCTAMU LIEJIEU U T. 1.

Mamepuanvl u Memoovl Uccie006aHus

[ToctaHoBKa TMpOOJIEMBI HCCIECIOBAHHUS OMPEACISICTCS IPOTHBOPEUHEM,
CIOXXMBIIMMCS B CBA3U C AKTUBHBIM PAaCHpPOCTPAHCHUEM U JEATEIbHOCTHIO
TEPPOPUCTHYECKUX  CAWTOB, HAIpaBJIEHHBIX Ha  BEPOOBKY  MOJIOJICIKH,
WHCIIOJB30BaHUEM TOTCHIIMAIBHBIX BO3MOXHOCTEH MeInao0pa3oBaHUs B HX
aHajJu3e, OIpPEACICHUU CYIIHOCTHBIX XapaKTEePUCTHK, IeJie, 3amad, GopMm
BJIUSIHUSIT HA TIOAPOCTKOB M oHomIeW. lcronp30oBaHME KOMIUIEKCA METOJIOB
MCCIIEIOBAHUsSI, BKJIFOYAIOIIUX aHalu3, CUHTE3, 0000IIeHHE W KiIacCU(]UKaIUIo,
CIIOCOOCTBYET PEIICHUIO CICAYIOIMIMX 3aJay: M3YYCHUE PYCCKOSI3BIYHBIX
TEPPOPUCTUUECKUX CANTOB, OMNpeeieHUue MX IeNiel, 3aaay, CYIIHOCTH, (opMm,
METOJIOB, JIATEHTHBIX MPUEMOB, METOAUK Pal0OThI MO BOBJICYCHUIO U BEPOOBKE
JeTeid  TMOAPOCTKOBOTO M IOHOIIECKOTO BO3pacTa B  TEPPOPUCTHUECKHUE
OpraHu3alliy; aHaJIU3 TEHACHIMU W TEPCINEKTUB, OCHOBHBIX METOJUYECKUX H
MPAKTUYECKUX METO/I0B, TEXHOJIOTHI U MMPUEMOB 10 U3YYECHUIO TEPPOPUCTUUECKUX
CalTOB JIJI MOJIOJICIKU.

OCHOBHBIMH METOJIOJIOTUYECKMMHM TPUHIUINAMUA HUCCIICIOBaHUS JTAHHOM

poOJIeMbl BBICTYMAIOT: MPHUHIIAII €AUHCTBA TCOPUHM U IMPAKTUKH B IPOBEACHUU
MeInao0pa30BaTeIPHOTO aHalM3a TEPPOPUCTHUCCKUX CAMTOB ISl MOJOJCKH. B
KauecTBe HamOoJiee CYIIESCTBEHHBIX W AaKTyaJbHBIX BBICTYMAIOT CJICIYIONTUE
MOAXOMBI: - HCTOPHOCO(MCKHUM TMOJXOJ, COTJIACHO KOTOPOMY HCTOPUYECKOE
MO3HAHUE, €CTh OJIUH U3 IYTEH K ITO3HAHUIO JYXOBHOM JEUCTBUTEIILHOCTH;
- QHTPOIOJOTMUYECKUU TMOJX0J], MpoldsieMaTHKa W TpPEeAMET IeJaroruueckoi
aHTPOIOJIOTHH, Oa3UpyeTCs Ha TpeX MpoOsieMax: 4eJOBEKOBEIACHUHU; BOCIIUTAaHUU
yeJIoBeKa OOIEeCTBOM M OOIIECTBA — YEJIOBEKOM, BOCIHUTAHUU JIMYHOCTH
JINYHOCTBIO.

200



Meauao6pasoBanue. Media Education. 2017. Ne 1

Huckyccua

YdeHble pa3IMyYHBIX OTpaciied 3HAHUM aKTHBHO 3aHMMAIOTCA MPOOJIEeMOit
TEppOpU3Ma, OMNpEeAeisas MyTH €ro pacnpoCTPAHEHHS, POJib Macc-Meaua B €ro
nonyJsipu3aiuu, QGopMyIHUpysi MPEBEHTHUBHBIE MEPOIPUSATUS TOCYIapcTBa IO
MPEeayNnpexICHUI0O BEpOOBKH MOJIOJICKHU B Pl SKCTPEMUCTCKUX TPYIIIL.

Ha coBemanusax CUJIOBBIX BEIOMCTB, KOH(EPEHIUSX, B paMKaX KOTOPBIX
MOAHUMAIOTCS  BOIIPOCHI, CBA3aHHBIE C JIEATEIBHOCTBIO TEPPOPUCTUUECKUX
OpraHu3allvi, YKa3bIBa€TCSA, YTO 3a MOCIEIHEE NECATHIIETHE DKCTPEMHUCTCKHUE U
TEPPOPUCTUUECKNE OPTraHU3alMN YKPENUIN CBOE MIPUCYTCTBUE BO BCEX CETMEHTAX
NuTepHeTa, MCnoyib3yss €ro Kak OCHOBHOW WHCTPYMEHT II0 PACHPOCTPAHCHUIO
paguKaIbHBIX UCHaMCKuX naen. Kak ormedaer nupekrop HannoHanbsHOro neHrpa
WH()OPMAIMOHHOTO  IPOTHUBOJAEHCTBUS ~ TEPPOPU3MY U IKCTPEMHUZMY B
oOpazoBarensHOl cpene u cetu HMuarepuer C.A. YypunoB, npUYUHAMH
nonyJsipHoctT  VIHTepHETa Kak CpeAcTBa MPOIATraHabl TEPPOPUCTHUECKOU
JEATEIBHOCTH, CTAlM: «BO3MOYKHOCTH IIMPOKOIO OXBaTa ayJAWTOPWUH; BBICOKAs
CKOPOCTb M JIaBUHOOOpa3HBIM XapakTep pacHpocTpaHeHUss MHGPOpMalluu dYepes
HHuTepHeT-pecypcebl, coluaibHble CETU U OJ0TH; U BO3MOXKHOCTD JJIsl aHOHUMHOTO
BEJICHUS TPOTUBONPABHOM AestenbHOCcTH» [Yypunos, 2013, c. 87].

[TpeumymectBo MHTEpHETa nepea ApyrMMH Macc-Meaua 0OOCHOBAHO PsIIOM
(GakTOpoB, Cpeaud KOTOPBIX YYEHBIMHM OCO00 BBLACHSAIOTCA  CIEAYIOLIHUE:
«uH(pOpMaIIUIO, TIepeiaBaeMyto TpaauinoHHbIMu CMU, B cuity 3aKOHOJATENbHBIX
OTPaHUYCHUM, PELEH3UPYIOT, TOrJa Kak ¢ noMolbl HTepHera mnocianus
TEPPOPUCTOB JOHOCSITCS 10 MOTpPeOUTENsT 0€3 KaKON-TuOO0 IIEH3YPhI, U KaXIbIi
MOJIb30BATEIb HMMEET BO3MOXHOCTh MOJYYUTh HMHPOPMALMIO HAa JHOOYIO
MHTEPECYIOLIYI0 €ro TeMy. BO-BTOpBIX, OHM HOCAT WHTEPAKTHBHBIN XapakTep,
MTO3BOJISASL MOJIB30BATENSAM OCTAaBJISITh CBOM KOMMEHTapuu. B-TpeTbux, 4acTe 3
HUX CO3JAI0TCS TEPPOPUCTHUECKUMHU OpraHu3alusaMH U1l HHPOPMUPOBAHUS
OOLIECTBEHHOCTH B HY>KHOM Kiitoue» [Cynnaues, 2014].

OTtmeTuM, 4YTO B Halled CTpaHe HaubOoiee aKTUBHBIE IOJIb30BATENIN
HMHTepHeTa - NMOAPOCTKM U MOJOJEKb, IOITOMY PE3KO BO3pPACTAET ONACHOCTH
BOBJICYEHHUSI B Psbl CTOPOHHUKOB TEPPOPUCTHUUECKUX oOpranuzauuii. CoriacHo
coBpeMeHHbIM HuccaenoBanusiM [Koctuxun, 2006], HMHTepHET-MOIB30BATEIN
CaliTOB TEPPOPUCTUUYECKOW HAIMPABICHHOCTH OMNUpPAOTCs Ha 4 BUJA IEJIEBOM
ayIUTOPUU:

- TIEPBBIA BUJI MPEJCTABICH MPOTUBHUKAMH, I1€1h «OOIIEHUD» ¢ KOTOPHIMU -
3alyruBaHue, UX JAeMOpalu3alus AJis TOrO, YTOObl OHHM BBIMIOJIHSIIA TpeOOBaHUS
TEPPOPHUCTOB;

- KO BTOPOMY OTHOCHUTCS MEXIyHapojHasi OOIIECTBEHHOCTb, B CO3HAaHUU
KOTOPOM HYXXHO c(OpMUPOBaTh COOTBETCTBYIOIIEE MHEHHE O JESITEeIbHOCTH
teppopuctuueckux  rpynn.  «llockosbky B HMHQOPMALMOHHYIO  3IOXY
KOMMYHHUKAIIMOHHBIE ~ BO3MOXHOCTM CTalW OJKBHBAJEHTOM CWIBl, TO U
OOIIIECTBEHHOE MHEHHME cTajo mnpuopureroM. [losTomy m000il TepakT — 3TO
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WH(OPMAITMOHHO-TIPOTIATaHUCTCKAs aKIKs, MPU3BaHHAS MPUBJICYh BHUMAHUE KaK
MOXKHO O0JbIee KojndecTBo roaei» [Kocruxun, 2006];

- TPETHUI BUJl — COUYBCTBYIOIIHKE. L{ebt0 B3aUMOAEHCTBHS C HUMH BBICTYTAET
aruranusi, BepOOBKa, MOJATOTOBKA M3 HUX YMCIA HOBBIX akTHUBUCTOB. Ha caiitax
IPOUCXOJUT UX OOBEIUHEHUE TI0 UACOJOTUYECKOMY WJIH PEIUTHO3HOMY
MIpU3HAKaM;

- YETBEPTHIA BHJ — AaKTUBHBIE WJIEHBl, C KOTOPbIMH Ha calTax
TEPPOPUCTUYECKON HANPABJIECHHOCTU OCYLIECTBIIIETCS CBfA3b, «IIOCPEICTBOM
WHTEPHETA OpPraHMU3yeTCcs IOJArOTOBKA TEPPOPUCTUUYECKUX  OMEpalui, ¢
HEMOCPEJACTBEHHBIMUA  HUCIIOJHUTEISIMA  MPOBOAUTCA HWHCTPYKTAX, PEIAKOTCA
TaKTHYECKHUE 3a7]a4M BO BpeMs poBeaeHus TepaktoBy» [Koctuxun, 2006].

B mHacrosmiee BpeMs NOAPOCTKHM M MOJOAEKD CTald «MHILIEHBIO» IS
BEpOOBIIMKOB TEPPOPUCTUUECKUX opranuzanuii. O TOM, 4TO Takas mpobiema
CTOUT «HA TOBECTKE AHS» TOBOPAT U YYACTUBILIHECS CIy4au, KOrJa POAUTEIU
NOCT(AKTYM Y3HAIOT, YTO HX JIETHU CTald YYaCTHUKAMHU TEPPOPUCTHUUECKUX
opranmzanuii. [lpm 5>TOM, HaM XoyeTcsi TOMYEPKHYTh, YTO BepOOBKa He
NpeAyCMaTPUBAET OrPAHUYECHUM IO PEIUTHO3HOM, IOJOBOH, COLUAIbHOM,
MaTepUaJIbHOW U MP. TPUHAJICKHOCTH.

[IpuMepoM MOXKET CIykUTh ciiydail co ctyneHtkon MI'Y B. Kapaynosoi,
KoTopas B Mae 2015 BraitHe ot poautenel yiuerena B CTamOys, OTKy/la €€ OTBE3JIU
Ha rpanuny ¢ Cupueit. Ponurenu ycrpowsin macmtabHble TMOUCKU JEBYIIKH, €€
YAAJ0Ch BBICICIUTD U 3aJI€PXKaTh, I10CIIE YEr0 OHA C OTLUOM BEpHYyJach B MOCKBYy.
[To3:xe crnemoBarenW BBIICHWIM, 4YTO OHA IUIAHUpPOBajda MPUMKHYTH K
«Mcnamckomy rocynapctBy». Otell JE€BYIIKM YTBEP)KIIAET, YTO €€ 3aBepOOBAIH.
VYTBepkIaeTcsi, 4TO OHA BCEPbE3 YBJICKIACh HCIAMOM, BIIIOOMIACh B IKUTENs
Kazanu, yexasmero B Cupuio u 3BaBuiero ee k cebe. Hezamonro no coero
oThe3a B TypuuiO JEBYIIKa CMEHWJIA UM B MECCEHIKepe Ha AMHUHY. XOTS B
Macc-Meara B OCHOBHOM paccMaTpuBaiicsl TOJIBKO ciywyad ¢ B. Kapaynoson,
Ba)XHO 3aMETUTh, UTO OHA ObIIa 3ajiepkaHa BMecTe ¢ emé 14-10 poccusiHaMH.

YHuBEpcanbHBIM CpPEJCTBOM OOIICHUS W OOMeHa HH(POpMALUU MEXKIY
JIOJIbMU, HAXOASUIMMUCS Ha JIOCTAaTOYHO YAAJICHHOM PAcCTOSHHUM APYT OT JIpyra
ctan MHTepHer. MHOTME HACOJIOTH «YUCTOTO» HCJIaMa OPUEHTHUPYIOTCS B CBOEH
JeATeIbHOCTH Ha HHTEepHeT-MpOoCTpaHCTBO. YueHbIMH oTMmedaeTcs [Ponb...,
2013], uyTo TeppopHCTHYECKAsT HACONOTHS «yluia B VIHTEpHET», MOCKOJBbKY OH
YacTO BBICTYIAET KaK €IWHCTBEHHBIM HMCTOYHUK TMOJTy4YeHUsS HHPOPMAIMHA IS
Mosoexu. Takum o6pazoM, nucionupytomuecs B UHTEpHETE TepPOPUCTHUECKUE
CalThl, OPUECHTUPYIOTCS Ha LEJIECBYI0 ayJAUTOPUIO, BKJIIOYAIOLIYI0 MOAPOCTKOB U
MOJIOJBIX JIOJIEH.

B nacrosiiee BpeMs BO BCEMUPHOM NAyTHHE CJIOXKWIACH €AUHASI CUCTEMa
WCIIAMUCTCKAX  Pa3HOSI3BIYHBIX CAWTOB, LEJIbIO KOTOPBIX - PEIUTHO3HO-
UJICOJIOTUYECKas BepOOBKa U MOATOTOBKA  OyAylmIMX  Y4aCTHUKOB
TEPPOPUCTHUECKUX OpraHuszaunii. Tak, B pyCCKOS3bIUHOM cermeHte HTepHera

co3faHa W JEHCTBYET MOIIHAs CETh CAMTOB, MPEACTABIAIONINX COOON aHAJIOTH
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apaOosI3bIYHBIX TEPPOpPUCTUUECKUX calToB. [1o qanHbIM anmapara HanmonansHoro
aHTUTEPPOPUCTHUECKOTO KoMuTeTa B MHTepHere HacumthiBaercs cseime 7000
CaliTOB 3KCTPEMHCTCKOM HAMpaBIEHHOCTH (HA KOTOPbIE HE PaCIpOCTPaHAETCS
ropucaukius Poccuiickoit denepanun), uz Hux - 500 Ha pycckoM si3bike. MHoOTHE
«POCCHIICKHE» TEPPOPUCTUUECKHE OPTraHU3alMd UMEIOT COOCTBEHHBIE CAMTHI,
CO3JAIOT «CTPAaHWYKW» B TONYJSPHBIX COLHMAIBHBIX ceTsAX. [lupekrop
HannonanbHOro 1eHTpa WHGOPMAIIMOHHOTO MPOTUBOACHCTBUS TEPPOPUIMY H
IKCTpeMu3My B oOpazoBarenbHOM cpene u cetu HWurepHer C.A. Uypuion
BBIJICSICT CpPEAU MPUYUH MONYJSpHOCTH HHTEepHEeTa i1 TEpPOPUCTUUECKHUX
OpraHU3alU{ CIECIYIOIINE: «BO3MOXKHOCTh IIMPOKOIO 0XBAaTa AyAUTOPUH; BBICOKAS
CKOPOCTh M JIaBUHOOOpa3HBIM XapakTep pacHpocTpaHeHUss WHPOpMalluu dYepes
WHTEPHET-PECYPChI, COLMATIbHBIE CETU U OJOTH; U BO3MOXKHOCTb JJIsI aHOHUMHOTO
BEJICHUS IPOTUBONPABHOM AesATenpHOCcTH» [Hypunos, 2013, c. 87].

NHTEpHET BO MHOIOM CTHUMYJIMPOBAJ CO3JAaHUE TEPPOPUCTUYECKUX CETEH,
YTO OOYCJIOBJICHO PSAJIOM MIPUYUH:

* HOBbIC TEXHOJIOTMM CHUJILHO COKpATWJIM BpeMs Iepeaaud WHQopmaiuu,
IIO3BOJISIFOT PACCEUBATH MECTOHAXO0XKICHUE IO0JIb30BATEIEH, COXPaHsIsA, IIPU 3TOM
BO3MOKHOCTH OBICTPO# CBA3U U 3PHEKTUBHOTO KOOPIUHUPOBAHMUS;

* 3HAYUTEJIBLHOE YACIICBICHUE 3aTPaT Ha CBSI3b;

* ucnonp3ys HHTEpHET, TEPpPOPUCTUUYECKHUE OpPraHU3alUu CYLIECTBEHHO
Pa3HOOOpA3WIN U YCIOKHWIH NepeaBaeMyro HHPOpMaIIUIO.

PaccMoTprM OCHOBHBIE 3a1auM AEATEIBHOCTU TEPPOpPUCTOB B MHTEpHeETE,
OTMETHUB, TIPX 3TOM, YTO HA MPAKTUKE OHU YACTO UHTETPUPYIOTCS APYT C IPYrOM:

— PpeKJaMa TEPPOPUCTHYECKOM NEATENBHOCTH, «KOTJA SKCTPEMHUCTCKHUE
WJICOJIOTH, ONPaBAbIBasi COOTBETCTBYIOIIUMH IICEBJAOPEIUTHO3HBIMU MTOCTYIaTaMU
JTMBEPCUOHHO-TEPPOPUCTUUECKYIO ~ NPAKTUKY B  IJla3aXx  OOIIECTBEHHOCTH,
pPacCIpOCTPAHSAIOT HA PA3JUYHBIX CaWTax TEPPOPUCTUUYECKUX OpraHU3alun
MH(OPMAIUIO O KEJTAHUH MUPHOTO pelIeHUs] KOH(IMKTOB MyTEM MEPEroBOPOB U
BO3JICHCTBUSL  MEXKIYHApOJIHOTO COOOLIECTBA HAa PENPECCUBHBIE  PEKHUMBI.
[IpoBeaeHrEe CUIOBBIX aKUMKA U TEPAKTOB OHHM HA3BIBAIOT BBIHYKJICHHOM MEPOU B
CUJIy HEBO3MOXXHOCTH MUPHOTO YPETYJIMPOBAHUSA CIIOPHBIX BOIIPOCOB 110 MPUYUHE
Hecoryacus onmoHeHToB» [Paxmonos, 2014, c. 20];

— Ipomnarasja TEPPOPUCTUYECKONW HIEOJOTHH, OCYILIECTBIAIOIIAACA Yepes3
paclpoOCTPAHEHHUE CIIPABOYHBIX M AaruTAlMOHHBIX MaTEpUAJIOB, IPU3BAHHAA
oOecrieuynBaTh TMOCTOSHHBIM TPUTOK HOBBIX y4acTHUKOB. /[l  MHOTHX
TEPPOPUCTUUECKUX opraHuzanuii MuTepHeT ctanm 6a3oi ajis BEpOOBKH HOBBIX
AKTUBUCTOB M WCIIOJIHUTENIEM TepakToB. Ha Takux calrtax mnOpencTraBlieHa
uHpopMmalusi O TMpaBWaX KOHCIHMPALMU,MUHHO-B3PBIBHOTO J€Jia, OCHOBAaX
ncuxojoruu. «laeonorn MHUpPOBOro Teppopu3Ma B HMHTEPHETE CBOOOJHO
MPONaraHaupyoT YOUNUCTBO W HACUJIME, PACIPOCTPAHSAIOT «PELENThD) BEACHUS
TEPPOPUCTUUECKON AesTenbHOCT» [PaxmonoB, 2014, c. 20];

— ne3uH(popMalrs,3anyruBaHme, paspylieHue AMOLIMOHAJILHOU
CTaOMJILHOCTH ¥ TIOBEJCHUECKMX YCTAaHOBOK YEJIOBEKAa, KOTOPHIC HA3bIBAIOT
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«TICUXOJIOTUYECKUM TeppopusMomy. [Ipoananu3npoBaB BIUsSHHE Macc-mMeaua Ha
IICUXOJIOTUYECKHE MNOCHeACTBUS Teppopu3dMa, A.A. MkprtusH [MxkprusiH, 2012]
chopMyIMpOBall  OMNpE/ACNICHHE  TEPPOPUCTUYECKOTO  aKTa Kak  OpYKHus
MICUXOJIOTUYECKOTO BO3ACHCTBHS, LEIBK0 KOTOPOTO BBICTYNAIOT HEraTUBHbBIC
MICUXOJIOTUYECKUE TIOCJIEACTBUSA JIOJITOBPEMEHHOTO xapakrepa. Cpeaw Takux
MOCJHEACTBUA OH BBIACIWI CTpPax, NAHUKY, JIETUTUMHU3ALMIO arpeccuu,
MIOCTTPAaBMATUYECKOE CTPECCOBOE PACCTPOMCTBO, «CTOKTOJIBMCKHUWA CHHIPOM.
KoHEUHOW «MHIIIEHBIO» TEPPOPUCTUYECKUX ATAK YUYEHBIM OMPENENNIl MACCOBYIO
ayIUTOpUIO Macc-meaua, Bkitouas MHrtepHeT. A.A. MKpPTUsH yKa3bIBaeT, 4TO
«nusinue CMU MoxeT ObITh, KaK MOJOXKUTENbHBIM, TAK U OTPULIATENIbHBIM. TakK,
HaIrpumep, HempodheCCHOHATHHOE OCBEIIEHNE COOBITHI CITOCOOCTBYET NCKAKCHHIO
nHpopMaIu, KOTOpas YCWJIMBAET OTPHUIATEILHOE AMOIMOHAIBLHOE COCTOSHUE
JIOJICH, TOBBIIAET CTEMEHb CTpaxa M MaHUKH, CIOCOOCTBYET JIETHTUMU3ALUU
Hacwus» [MkptusiH, 2012, ¢. 12];

— MOJJep>KaHUE B3aUMOCBS3U KaK BHYTPH TEPPOPUCTUUECKON OpraHHU3allNH,
TaK U MEXIy TEPPOPUCTUYECKHUMH COOOIIeCTBaMU. AKTUBHO JUJISi JOCTHIKEHUS
MOCTaBJICHHOW WEJIM HCHOJIb3YIOTCS IOMYJISIPHBIE COLMAJbHBIE CETH, 4YEpe3
KOTOpbIE TEPEnpaBisSIIOTCS TaiHble cooOmeHus. «[lpumensitorcss aBa Mertopa:
creranorpadusi (TOMEIIEHUE CEKPETHBIX COOOIICHHM B Jpyrue TEKCThI) H
mudpoBaHue; — MNPOTUBOJACUCTBUE IpomaraHje MpoTuBHUKAa. Ha omHoit w3
cTpaHull caiita «Anb-Kanaspy, o3arnaBineHHon «He mpucoeauHsiTech K HalleMy
MPOTUBHUKY», PACCKA3BIBAETCS O METOJaX PACIPOCTPAHCHHS Ae3uHbOpMaIuu
npoTuB «AJb-Kausp», 0 TOM, 4TO BHEIIHUM UCTOYHUKAM MH(OpMALUU JOBEPSAThH
HHU B KOeM ciydae Henb3s» [Koctuxun, 2006].

Ha kakyro ke ayIuTopuio HampaBjieHa HWHQOpMaIlMOHHAs  aTaka
TEPPOPUCTUUECKUX OPTraHU3aLNN, OCylIecTBIsAomasca B MIarepnere?

A.A. Koctuxun [Koctuxun, 2006] BblaensieT 4YEThIpE THUIIA LIEJIEBOU
ayIUTOPUU:

1. IpOTUBHUKK TEPPOPHU3Ma, «OOIICHHE» C KOTOPHIMU HANpPABICHO HAa HX
JIEMOpATU3aIlfio, 3allyruBaHue, 4TO OyJeT CrIocoOCTBOBATh BBHITIOJIHEHUIO MU
TpeOOBaHMI TEPPOPUCTOB;

2. MexayHapojHas OOIIECTBEHHOCTh (MPEACTaBISET COOOM JOCTaTOYHO
MHOTOYHUCJICHHYIO  TPyIIy), Yy «KOTOpoi HEoOXomauMo  chOopMUPOBATH
COOTBETCTBYIOIIEE ~ MHEHHE O  JICSITEJIbHOCTH  TEPPOPUCTUUECKUX U
AHTUTEPPOPUCTUYECKUX oOpranu3anuid. [lockoibky B HHGOPMAITMOHHYIO AIOXY
KOMMYHUKAIIMOHHBIE ~ BO3MOXHOCTH  CTaJd OJKBHUBAJEHTOM CHJIbl, TO U
oOIlIECTBEHHOE MHEHHE CTajio mpuoputeToMm. IlosTomMy Inr00OM TEepakT — 3TO
WH(pOPMAITMOHHO-TIPOTIAraHINCTCKasl aKIUsl, TPU3BaHHAs TPUBJICYh BHUMAHHUE KaK
MOJKHO OOJIbIIIeTO KomdecTBa Jirojei» [Koctuxun, 2006];

3. COUYBCTBYIOIIME HCJIaMUCTaM, padoTa ¢ KOTOPBIMH MpPEArnojaraet
aruTanuilo, BepOOBKY, TMOJATNOTOBKY M3 MX 4YHCJIa HOBBIX YYaCTHUKOB
TEPPOPUCTHUCCKON opraHu3anuu. Tak, B MHTepHETEe NMPOHUCXOAUT OOBEIMHEHUE
COYYBCTBYIOIIHUX 10 PEIUTHO3HOMY MJIU UJIEOJIOTUYECKOMY MpU3HaAKY. sl HUX Ha
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caliTax dYacTO OpraHuW30BBIBACTCS TMpojaxa 3HAukoB, (yTOoNoK, (iaros,
BHUJICO3aMUCeN U T.1I.;

4. axKTHUBHBIE YYaCTHHKH, C KOTOpbIMH B VIHTEpHETE NOANEpPKUBACTCS
NoCcTosiHHOE oOmieHrne. Ha caliTax mpoBOAMTCS MOATOTOBKA TEPPOPUCTUUYECKUX
aKTOB, MPOBOJUTCS MHCTPYKTaXK HEMOCPEICTBEHHO C UCIIOIHUTEISIMH, PEIIAOTCS
TaKTUYECKUE 3a]1a4d BO BPEMsI IPOBEAECHUS TEPAKTOB.

be3ycnoBHO, 34€Ch MOXHO TMPOBECTH IMpsAMbIE MAPAIUIENH C 3aJa4aMu
JIEATEIIBHOCTH CAalTOB, KOTOPBhIE Mbl OMMUCAIM Bbilie. HO XO4eTCs OTMETUTH, 4TO
BCE UETHIPE THUNA AayJUTOPUU - TIOJIB30BATEIIM CANTOB TEPPOPUCTUUECKOU
HAIPAaBIEHHOCTH, 3TO MOBHIIIAET PUCK ObITh BOBJICUEHHBIMH B PSIbI TEPPOPUCTOB.

PaccmoTpum pa3sHOBUIHOCTH CAUTOB TEPPOPUCTHYECKOM HANPABIECHHOCTH,
Cpelld KOTOPBIX BBIIEISAIOT CIAEAYIOMINUE TPYIIIbL:

- CaWThl, JEATENBHOCTh KOTOPBIX HAIlpaBJICHA HA pPacHpOCTPAHECHUE
HEIMOCPEICTBEHHO UJIEH cenapaThu3Ma U 3KCTpeMHU3Ma: MpeAcTaBieHa HH(opMaIus
00 uaesx JKuxaaa; nponaraHIupyroTcs paJuKalbHbIE TEUEHHS HCllaMa U T.1.;

- CalThl, BBICTYMAIOUIME C MPU3BIBAMH K IMPOBEACHUIO TEPPOPUCTUUYECKUX
aKTOB, UCMOJIb3Ys UJIEU PEIUTUO3HON HETEPNUMOCTH U MEXKHAIMOHAJIBLHON PO3HU
[Koctuxun, 2006];

- CaiThl, omuparouecss Ha KceHOpoOuio (MOoJ JaHHBIM MOHSITHEM
MOHUMAETCSl CTpaxX WM HEHAaBUCTh K KOMY-IMOO WM YeMy-THOO UyKOMY;
BOCIPUATHE YY>KOI'0, KaK ONAacHOI0 M BPaKIEOHOI0), B OCHOBE KOTOPOM JIEXKUT
HAIIMOHAJIbHBIN WM PACOBBIA MPU3HAK;

- OCHOBHOE€ HANPABJIECHUE NEITEIBHOCTH YETBEPTOM TPYNIIbI CAaWTOB, IO
MHeHnIO0 A.A. Koctuxuna [Koctuxun, 2006], onpeneneHo Kak CIpaBOYHOE WIIA
WHCTPYKTUBHOE, UTO HAXOJIUT OTPaKEHUE B KOCBEHHBIX TMpHU3BIBAX K
TEPPOPUCTUUECKON JE€ATENTbHOCTH. MeauaTeKCcThl, NpPEICTaBICHHbIE Ha TaKUX
caiiTax, MHCTPYKTUPYIOT CBOUX IOJIb30BaTEIC OTHMAX OTPaBJISAIOLIMX W IIp.
BEILECTB, CIIOCO0aX M3rOTOBJIEHUS B3PbIBUATHIX BEIIECTB B JOMAIHUX YCIOBUSAX,
paBuiIaxX KOHCIHUPAIUU. 3/1eCh MOKHO HAWTH KOHTAKTHYIO HH(GOPMAIIHIOO JIFOJISX,
KOTOpBIE CIOCOOHBI «JIOCTaTh» MaTepualbl, HEOOXOAMMBIE IJIsi M3TOTOBJICHUS
B3bIBYATKH.

Jis mpupaHus TOCTOBEPHOCTH COOOIIECHHUSM, pa3MEIICHHBIM Ha cailTax,
«TEPPOPUCTHI HCHOJIB3YIOT PSAJ MAHUMYJSAIHUOHHBIX MPUEMOB, CPEIU KOTOPBIX
HauOoJsiee MOMyJSpHBI ClEeIyIOINe: YKa3aHHe Ha TO, 4TO MHpopMaIus MojydyeHa
U3  «HE3aBUCHMOT0» HUCTOYHUKA, UUTUPOBAHHE HEKUX  «IOKYMEHTOBY,
COIIPOBOXKICHNUE TeKCTa (HOTO/BUACOMATEpUATIAMH, PA3MEIICHUE «CBHUIICTEIILCTBY
Y MHEHUM «dKcnepToBy [Pons..., 2013, c. 10].

CrnocoObl  MaHUIYJSIUU  CO3HAHUEM MOJIOACKU MOJIeKAaT 0COOOMY
BHUMAaHHWIO B HallEeM KCCJIEIOBaHMU. PacCMOTpUM MaHMITYJISITUBHBIE MPUEMBI,
xapakrepuctuky kotopbix npeacraBui C.K. Kapa-Myp3za [Kapa-Myp3a, 2015]:

1) cdabpukoBaHHOCTh  (PakTOB, TakuM  00Opa3zoMm, 4YTO0  IPGdEKT
MaHHUIYJUPOBAHUS  MPOUCXOAUT B  PE3YyJbTAaT€  MEJIKUX  OTKJIOHEHUH,
UCIIOJIB3yeMbIX Tpu mojade uHopmanuu: «MaHUTYIATOPHl TOBOPST MpPABAY,
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TOJILKO KOT/Ia MpaBja MOXKET OBITh JIETKO MpoBepeHa. B ocTaibHBIX Ciydasx -
CTaparoTCsl NPENOJHECTH Marepual B HYXHOM uM kiwoue. [lpuueM 10xb
CTaHOBUTCS HaumbOoiee 3(P(EKTUBHOM, KOTJa OMNHpPAETCS Ha 3aJ0KEHHBIM B
nojico3Hanue crepeoturn» [Kapa-Myp3a, 2015, c. 42];

2) oTOOp mis CrOKeTa COOBITUH PEeaTbHOCTH. DPPEKTHUBHBIM YCIOBUEM
MaHUITYJISIIIUM CO3HAHWEM CTAaHOBUTCSI KOHTPOJIb Macc-Meina HaJl uH(opmaiuei ¢
LEJBI0 €€ MOJaYu B €AMHOM KOHTeKcTe. [Ipu 3ToM «aomyckaeTcs OesTelbHOCTh
onmno3urimonHsix CMU. Ho nestenbHOCTh X AOMKHA ObITh MOJKOHTPOJbHA U HE
BBIXOJIMTH 32 paMKH pazpemaeMoro um Bemanus. Kpome storo CMU ncnosip3yror
KOPUHIUIT JEMOKPATUM IIIyMa», KOrJa HEHY>KHOE€ MaHUIYJISITOPOM COOOIICHUE
OPOCTO JOJDKHO TMOTHOHYTH TMOJA MOUIHBIM BBIOPOCOM  Pa3HOCTOPOHHEH
undopmarun» [Kapa-Myp3a, 2015, c. 47].

3) cepas u uepHas wuHpopMmanus. Macc-Menua aKkTHBHO HCIOJNB3YIOT
TEXHOJIOTUM  TICUXOJIOTMYECKOW BOWHBI, TOHMMAaeMOW KaK IIJIJAHOMEPHBIE
MponaraHANUCTCKUE JEHCTBUS, KOTOPBhIE CIIOCOOHBI OKa3aTh BJIMSHUE Ha B3IJISbI,
HMOIINH, TIO3UIINH U TTOBEICHUE JTI0JIeH (OTHOCSIIUXCS K Pa3HBIM ITPYIIIIaM: Bparos,
HEUTPaJIbHBIX WIH JIPY3€Ei).

4) Oosbiiue Tcuxo3bl. JlaTeHTHOW 3amauell Macc-Meaua MOKHO CUHTATh
IpeBpalleHue JIoJel B €IUHYI0 Maccy, s 3(PQGEeKTUBHOTO PpEryIupoBaHUs
MOTOKa MeIManH(pOpMaIIUU, KOTOpast YIpaBisieT CO3HAaHUEM OOIIECTBa.

5) yTBep)KACHHE M MOBTOPEHHE. 37eCh «HMH(OpMAIUs TMOJaeTCS B BHIC
TOTOBBIX Ia0JIOHOB, KOTOPHIE AKTUBHO 33/ICCTBYIOT UMEIOIINECS B MOJCO3HAHUU
CTEpEOTHUIIbl. YTBEp)KIEHUE B JIIOOOM peurd O3HA4aeT OTKa3 OT OOCYXIAEHUS,
MOCKOJIBKY BJIACTh MJIEU, KOTOpask MOKET IMOJBEPraTrhbCcsi OOCYXKACHHUIO, TepseT
BCAKOE IpaBAonofodue. B MblllsieHnn yenoBeKka CIOXKUICA T.H. MO3AMYHBIN TUIT
KyJapTypbl. CMU sBasitoTcst (HaKTOPOM YKPEIUICHUSI TAKOTO THUIIA MBbIIIJICHUS,
npuydas 4eJOBEKa MBICIUTh CTEPEOTHNAaMHU, W HE BKIIOYATh WHTEJUIEKT MpHU
ananuze marepuasoB CMHU. C noMomibio MOBTOpeHUsI HHPOpMaLIUs BHEAPSETCS B
TJIyOWHBI OJCO3HAHUS, Ty/1a, TJI€ 3aPOKIAI0TCS MOTUBBI MOCIEAYIONUX ACHCTBUI
yenoBeka. UpesMepHoe MOBTOPEHHME MPUTYIUIIET CO3HAHMUE, 3aCTaBIss OO0
uH(pOpMAIUU MPAKTUIECKU 0€3 N3MEHEHUN OTKJIAJbIBAThCS B MOJCO3HAHUU. A U3
MOJICO3HAHMS, Yepe3 OIPEACIICHHbIN MPOMEKYTOK BPEMEHHU, Takas WHGOpMaIus
nepexoauT B co3Hanue» [Kapa-Myp3a, 2015, c. 48].

6) npoOJieHHE W CpPOYHOCTh, KOJa IIeJIOCTHAs HHGOPMAIUS JCIUTCI H
MPENOTHOCUTCS  (PparMeHTapHO. DTO CO3/MAa€T CIOXKHOCTh I YeJIOBEKa B
CaMOCTOATENLHOM BOCCO37aHuu o01el kapTunbl. [Ipu npobnennn nudopmanuu o
BAKHOM COOBITHH, YAAETCS PE3KO CHU3UTh BO3JIEUCTBHUE HA YEJIOBEKA UM BOOOIIE
JUIINTH €€ CMBICIIA.

7) ynpollieHue, MOJABEICHUE 0] CTEPEOTUIBI. «JIaHHBIA BUJ MaHUMYJISAIIUU
OCHOBaH Ha TOM (akTe, YTO YEJOBEK - MPOIAYKT MO3aWYHOU KYJIbTypbhl. Ero
cozHanne cozgano CMMH. CMMHU, B ommune OT BBICOKOM KYyJIbTYpHI,
npeIHa3HAYeHbl UMEHHO JIsl Macchl. [l09TOMYy B HUX OBUIM YCTaHOBIIEHBI )KECTKUE

OI'paHUYCHUA Ha CJIIOKHOCTb M OPHUI'MHAJIBHOCTD COO6III€HI/II7L OHpaBI[aHI/IeM JJIA
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ATOTO CIYXUT TO TMPaBUIIO, YTO TPEACTABUTEIh MAaCChl CIOCOOCH aJeKBATHO
yCBaMBaTh TOJIBKO MPOCTYIO MH(POPMAIHIO, ITOATOMY JIF00asi HOBasi WHQpOpMAIUs
MOJATOHSETCS TOJl CTEPEOTHUIl, YTOOBl YEJIIOBEK BOCIPUHUMAN HHGOpMalHio 0e3
YCUJIUM ¥ BHYTpeHHEro aHanuza» [Kapa-Myp3a, 2015, c. 49];

8) CeHCAllMOHHOCTb, ONHUpAIOUIasICs Ha  TNPUHIMI  TPEHOJTHECCHUS
MeauanHGopMaIui, Ipu KOTOPOM U3 OTACNIbHBIX YacTell MeIuaTeKCTa MOJIOJIbIM
JIOJIM OYEHb CJIOXKHO COCTaBUTh €IHUHOE Iiesoe. Yacto mpu 3TOM aBTOpaMu
BBIJICJISIETCSL  €IlIE M TICEeBJIO-CEHCalusl, «a YK€ ToJ TPUKPHITUEM €€ -
3aMallYuBAETCS MO-HACTOSIIEMY BakHasi HOBOCTh. HempepbiBHass OomMOapupoBKa
CO3HAHUS, OCOOCHHO «IUIOXHUMH HOBOCTSIMIY, BBITTOHSICT (YHKITAIO TIOIIEPKAHUS
B 00mecTBE HEOOXOAMMOTO YpPOBHS «HEPBO3HOCTH». Takas HEPBO3HOCTS,
OIIYIICHHE HETPEPHIBHOTO KPH3KCA, PE3KO TOBBIMIACT BHYIIAEMOCTh JIIOJEH W
CHUYKAeT CIIOCOOHOCTh K KpUTHYECKOMY Bocnpusituio» [Kapa-Myp3a, 2015, c. 50];

9) CcMBICIOBBIE HM3MEHEHHMS CJIOB M MOHATHM. Macc-mMeaua CrocoOHBI
JIOCTaTOYHO BOJILHO WHTEpHpeTupoBaTh uH(PopMmanuoo. OHM MOTYT MEHSTH
KOHTEKCTbI,  YTO  TpPHUJAaeT  MEAMATEKCTYy  HMCKKEHHYI0  WJIHMIPIMO
MIPOTUBOIOJIOKHYIO (GopMYy.

Wtak, ¢ moMomipl0 MaHMMYJISTUBHBIX mpuemoB, onucanHeix C.K. Kapa-
Myp30ii, MeauaTeKCThl OKa3bIBaIOT BO3JCHCTBHE Ha CO3HAHHE CBOMX
M0JIb30BaTeNeH, (HOPMHUPYST TO3UIUIO MO TOMY WM MHOMY BOIIPOCY, YCTaHOBKH,
noBegcHYeckrue HaBblkh. A.B. ®@enopoB [Demgopor, 2007], mpoagospkas JaHHYIO
TeMy, oTMedaeT HamOoisiee d(PPEeKTUBHBIE METOJIUKH, KOTOPHIE HCIOIB3YIOTCS B
MEIUATEKCTax, B TOM YUCJIC U MHTCPHETHBIX:

* «OPKECTPOBKa» - TICHUXOJIOTMYECKOE IaBjeHHE B (opMe TMOCTOSTHHOTO
MTOBTOPEHUS TEX WJIM UHBIX (DAKTOB BHE 3aBUCUMOCTH OT UCTHHBI,

* «cenekuus» («IOATACOBKa») - OTOOp OIpEAeNIeHHbIX TEHJECHUUN, K
PUMEPY, TOJBKO TO3WUTHUBHBIX WM HETATUBHBIX, WUCKWKCHHE, NPCYBEINUYCHUE
(IpeyMeHbIIIEHNE) TaHHbBIX TCHACHIIUMT;

* «HABeJIeHNE PyMsIH» (TpUyKpaliMBaHue (PakToB);

* KIIPUKJICUBAHUE SAPJIBIKOBY (HANpUMep, 0OBUHUTEIBHBIX, OOUIHBIX U T.11.);

* «rpaHchep»  («IpoeKIus») -  TMEePEeHOC  KaKUX-TMOO  KadecTB
(TONOKUTENBHBIX, OTPUIIATEIBHBIX) HA APYTOE SIBJICHUE (MJIM YEIOBEKa);

* «CBUIETEIBCTBO», TO €CTh CChUIKAa (HE 00s3aTeIbHO KOPPEKTHas) Ha
aBTOPUTETHI C IEJIbIO ONPaBIATh TO UM WHOE JIEHCTBUE, TOT WM WHOM JIO3YHT;

* «Wrpa B TMPOCTOHAPOJHOCTHY», BKIIOUAIOIIAs, K MPUMEPY, MAKCUMAILHO
ynpoieHHywo ¢hopmy nojaauu uapopmarum» » [Denopos, 2007, c. 93].

U 31eck B mpoiiecce Meanaoopa3oBaHus HEOOXOIMMBI:

e «mpoceuBaHue» uHpopmanuu (K HOpumepy, JIsI  MEAUATEKCTOB,
NPETCHAYIOMUX Ha JIOKYMEHTAJIBbHOCTh, J(M(PEKTUBHO apryMEHTHPOBAHHOE
BBIZICIICHNEC WCTUHHOTO W JIOXKHOTO, OYHWIICHUE HH(POPMAIUA OT «PYyMSH» U
«SIPIBIKOBY ITyTEM COTIOCTABIICHUS C JCHCTBUTEILHBIMYU (paKTaMH U T.1.);

e cHATHE C WHGOPMAIIMU OpeoJia «TUIMMMYHOCTHY, «IPOCTOHAPOTHOCTH,

«ABTOPHUTCTHOCTHU»,
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* KPUTUYECKUI aHAIM3 LEJIEei, HHTEPECOB «aBTOPOB MeauaTreKkcTay [DPenopos,
2007, c. 93].

HNHTepec nonb30BaTeNneil MoJpoCTKOBOIO U IOHOIIECKOTO BO3PACTa BbI3bIBAET
U COJEPKAHUE CAUTOB TEPPOPUCTUUECKON HANIPABIEHHOCTH, YaCTO ONUPAIOLIEECS
Ha TBOPYECTBO B BHUJE MECEH, CTUXOB, BUJICOKIIUIIOB, B KOTOPBIX BOCIIEBAECTCS
«TEPOU3M» U «MYKECTBO» IKCTPEMUCTOB; MMPUBOATCS OMorpaduyecKue JaHHbIE U
(baKThl U3 KU3HU JUIEPOB TEPPOPUCTUUECCKON OpraHU3aIUH.

B kauecTtBe NpoOSIBIECHUS MHTEPAKTUBHOCTH HA CalTaX MPOBOMSTCS OMPOCHI
nocerureneid. OHU ¢ OTHOW CTOPOHBI, CTUMYJIUPYIOT HHTEPEC «TOCTEM» calTa, a ¢
JIPYroi, MPOSICHAIOT JJIsI MOJIEPAaTOPOB MX OTHOIIEHHE K TEME TEppOpHU3Ma U Ip.
Baxxnoe 3HaueHue nMeeT W JWYHas WH(OpMalus, BBOAMMAsS IMOJb30BATEISIMU B
ompocax WM mpu peructpanuu. OHa NOABEpraercs THIATEIbHOMY aHAJIU3y
BEpOOBIIMKAMU TEPPOPUCTHUECKUX OPraHU3alUi, AKIEHTHPYETCS ONpEIeICHHUE
OTHOUIEHUS] 4YEJIOBEKa K TemaM, paccmaTpuBaeMbiM Ha caite. C Haubosee
NOAXOMSIIMMHA KaHIuAATypaMu MOJEpPATOpbl caiiTa (OHU Ke BEpOOBIIMKH)
CTPEMSTCS YCTAaHOBUTb KOHTAkT. Jlis 3TuX ke 1ened ciaykaT U (QopyMmbl Ha
caifTax, rje y4acTHUKHM OOILIAIOTCS B pexkume peanbHoro Bpemenu. M.FO. Abanos
IIOJYEPKUBAECT, 4YTO VIHTEpHET Kak  JCHEHTPAIM30BAHHAs  CTPYKTYpa,
«IpeACTaBiseT  OOJbIIME  BO3MOXHOCTH  MOJIOAEKHBIM  OOBEIUHEHUSIM
TEPPOPUCTUUECKON HANPABICHHOCTH (POPMUPOBATH B BUPTYaJIbHOM IIPOCTPAHCTBE
TaK Ha3blBAEMbIE «ABTOHOMHBIE SYEWKH», B KOTOPBIX OCYLIECTBISAETCS
ujaeosnoruueckas paboTa, yNpaBiIeHHE JEATEIbHOCTBIO TaKUX TIpymm, coop
JIEHEXHBIX CPEACTB Jisi €€ CYIIECTBOBAaHUS U PEKPYTUPOBAHUE HOBBIX YJIEHOBY
[Abanos, 2013, c. 8].

[IpumepoM TakuX TEPPOPUCTHUYECKUX  COOOIIECTB MOXKHO  CUUTATh
BUPTYyaJIbHbIE COOOIIECTBA HSKCTPEMUCTOB B COLMAJIBHBIX CETAX, B paMKax
KOTOPBIX OTKPBITO CO3AAIOTCS TPYIIbI, OOBEAMHEHHBbIE €IMHCTBOM B3IJISOB;
BEJIETCA aKTHBHAs JEATENbHOCTh [0 AaruTaluu, IpornaraHjae, M BepOOBKe
mosonexu. Tak, JI.I'. bamyeB koHCTaTUpyeT, 4TO MCIOIB30BAHUE COLMAIBHBIX
IpyNIl MO3BOJISIIOT TEPPOPUCTAM «YCHIIUTh CBOU IPU3BIBBI U JOCTUYBL OOJIBLIETO
Ylclla PeKPYyTOB, PACHpPOCTPAHATh CBOE BUJEHUE NPOOJEM U ONTUMH3UPOBATH
nH(OpMAITMOHHBIC OIepaluu 10, BOBpeMsi U mocie TepaktoB» [bamyes, 2013, c.
14]. YuacTHHKM rpynn - 3KCTPEMUCTBI U3 PA3HBIX TOPOJOB, WU CTPAH UMEIOT
BO3MOXKHOCTh HAaXOJWUTHCA B TECHOM KOHTaKTe IPYr C JIPYyroM, OOMEHUBATHCS
uHopMalueH, MIaHUPOBaTh COBMECTHBIE aKIUH U TIP.

Pe3ynomamul uccnedosanusn

N3yyeHHbIE CaThl TEPPOPUCTUUECKON HAITPABICHHOCTH CTPEMSTCS OTBEYATH
3ampocaM BCEX THUIIOB AyJIUTOPUHU, TO €CThb COAEpKaHUE YIOBIETBOPSET BCE
MOTPEOHOCTH U MOTHBBI OOpaieHus K HUM. Eme pa3 oTMeTuM, 4TO B KadyecTBE
OJIHOTO W3 BaXHBIX (DAKTOPOB HMHTEHCHUBHOTO  IPOJBMKEHHUS  CAMTOB
TEPPOPUCTUUECKOW  HANPABICHHOCTH B  VIHTEpHETE BBICTYNIAET UMEHHO
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MacCOBOCTh B KadecTBE I0JIb30BATENCH MOJOJSKH, HEKOHTPOIUPYEMBIX (MU
c1a00 KOHTPOJIUPYEMBIX ) B3POCIBIMU U POJIUTEIISIMHU.

Takoro poja callTbl MPUBJIEKAIOT MOJOJCKHYIO AYJUTOPUIO C TOMOUIBIO
TaKMX TMPUEMOB KakK: OpPUTHMHAJIbHbIE JW3aWHEPCKUE pEIICHUs; SIPKOCTh U
MPUBJIEKATEILHOCTh B O(DOPMIICHUH TJIaBHOW CTPAaHMUILIbI, METUATEKCTOB; TOHITHAsS
HABUTallMOHHAsl CHCTeMa U JIETKUM MOUCK MHTEpecyrolle nHdopMaluy; Haluuue
runepccbuiok U np. K ocHoBHBIM (hopmam nonauu uHGOpMAIMU MOKHO OTHECTH
HOBOCTHBIE JAM/IKECThI, «aHAJTUTUYECKUE» MaTepuaibl. YacTo HaeoJornyecKue
YCTAaHOBKA HOCAT 3aBYJIMPOBAHHBIA WM JaTEHTHBIA xapakrtep. [lpu 3TOM,
aBTOpaMU MEIMATEKCTOB HCIONB3YIOTCS TEXHOJIOTUM TMOAaYu  WH(GOpMAaInHy,
XapakTepHble s OQUIMANbHBIX Macc-mMenua. OHU  BKJIIOYAIOT CIEAYIOIIHNE
IPUEMBI: * 3aroJOBKH HOCST CEHCAIMOHHBIM XapakTep; ¢ Hambosee Ba)KHBIN
MecceK  (popMylIHpyeTcss B IEpBOM a03ale, HE MOBTOPSS HHGPOPMALUIO
3arojioBKa, a JIMIIb MPOSCHSAA €€; * HOBOCTHBIE IAil/PKECTBhI pacIoJiararoTcs Ha
IJIaBHOM CTpaHUIIE, C COIMPOBOAUTEIBHBIMU (CHEUUAIBHO TMOJ00PAHHBIMHU)
¢dotorpadusMu WM TEMAaTUIECKUMH PUCYHKaMH.

K »sddextuBHoll (dopme kKoMMyHHKanuu B VIHTEepHETE, HCHOJIB3YyeMOM
TEPpOpUCTAMHU U1l  OpPraHu3allid  B3aUMOJAEWMCTBHUS C 3aMHTEPECOBAHHOU
ayquTOpHuell (cpean KOTopoi mpeobafatoT AETH MOAPOCTKOBOIO U FOHOLIECKOTO
BO3pacTa), MOKHO OTHECTH aBTOPCKHE OJOrH U (POPYMbI, B HUX OOLICHUE MEXIY
IOJIb30BAaTESIMM ~ BeAeTcd B CBOOOAHOM (opme, a «rpaHuLa MEXAy
OPOU3BOAUTENSIMU W moTpedutensimMu  uHpopmanuu crépra. Takod BuJ
uHGOpMAIlMK TIONYyYWJI Ha3BaHUWE «CO3MAHHBIA TOJH30BATENIEM KOHTEHT)
[Koctuxun, 2006, c. 16].

Eme HegaBHO mpomaraHgucTckas padoTa OCYIIECTBIIAJIACH 4Yepe3 CepBEp-
IUTOMIA/IKY, HAa KOTOPOW pa3MEelaINCh METUATeKCThl U BBIpaKaINCh MHEHHs. B
HACTOAIIEE BpPEMS €€ CMEHWUJA «CTpaHUIla OHKCIepTa», C MPUCYIIUMH el
XapaKTePUCTHKAMU: «AIMETUPOBaHUE K COOCTBEHHBIM 3HAHHSIM OOJbINE, YeM K
BHEIIHUM HCTOYHHMKAaM; BO3MO>KHOCTb IOJIb30BaTeleld KOMMEHTHPOBATh MHEHUE
JKcrepTra (Y4TO TMOBBILIAET JOBEpUE K TaKOMy THIY HWHTEpHET-IIpONaraHjbl);
HU3Kas BEPOSITHOCTh OJIOKMPOBAHMSI HWHTEPHET-NIPOBAUJEPOM; BO3MOXKHOCTD
O00OBEIMHEHUSI PKCIEPTOB B BBHICOKOABTOPUTETHBIE COOOIIECTBA, KOTOPHIE MOTYT
chopmupoBaTth OCHOBHBIE crepeoturnb» [Cupotkun, 2013, c. 88]. K 3amauam
BUPTYaJIbHOIO JKCIEpTa OTHOCATCS CIEAYIOLIUE: «IOJOTPEBaHME» HHTEpeca K
TeMe; OpraHu3alus pa3bsICHUTEIbHON Oece/bl B X0[e KOTOPOU MPUBOAATCS yMEJIO
noo0paHHbIEe ApTYMEHTHI, KOMMEHTaPHH.

Hapsiny co cmenuanbHO CO3MaHHBIMH CalTaMy, TPYNIaMH B COILMATBHBIX
CeTsIX, aBTOPCKUMHU Oyioramu U (HopymMamu, MPEACTABUTEIN TEPPOPUCTHUECKUX
TPy aKTUBHO MPOJBUTAIOT CBOM BHICOPOJIMKH Ha MOMYJISIPHBIX BUACOMOpPTAIAX.
Eme omauM mpueMoM aTTpakTUBHOCTH M MOAJIEPKaHUs TIOCTOSIHHOTO WHTepeca y
CBOCH ayIWTOPUHU BBICTyMaeT M300pakeHHWE TEPPOPUCTHUECKON OpraHU3alluu B
BUJE «KepTBb». Ha cailiTe NOSABIAIOTCS MEAMATEKCTHI, O MPECIeIOBaAHUIX

TEPPOPUCTUUECKOW TPYNIIbI, MTOKYIIEHUN HA €€ JINJEPOB, TOHEHUU U apecTax ee
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YYaCTHHKOB, OTPAaHUYEHHH MX CBOOOJBI BbIpakeHHs. Takoe MO3UMIMOHHPOBAHUE
TEPPOPUCTUUECCKON OpPTaHM3aIlMU B BHJIE CIa00H, Jake 0€33alIuTHOM, MMOCTOSTHHO
MPECIEAYEMON CHIIBHBIM TOCYJIapCTBOM, HMEET CBOEH LENbI0 IPUBJIICYD
«COUYYBCTBYIONIIYIO» ayAUTOpHIO. B 3TOM cllyda€ y4aCTHUKH TE€PPOPHUCTUUECKON
OpraHu3alliy MPEACTABISIIOTCA «OCBOOOAMTEIAMIY», JJII KOTOPBHIX HACWJIME HE B
MPUOPUTETE, HO €r0 MCIOJIb30BaHUE OIpaBlIbIBaeTCA O0pbOOH C 0€3’KajJT0CTHBIM
BparoM. Tak TeppOpUCTHI MEPEKIIAIBIBAIOT OTBETCTBEHHOCTD 32 HACUJIHME C ce0s Ha
CBOETO OMIMOHEHTa, OOBHUHSIS €r0 B 0€3HPABCTBEHHOCTH U KECTOKOCTH.

Hanpumep, aHann3 ogHOrO U3 TEPPOPUCTUUYECKHX CANTOB MOKa3ajd, 4TO OH
B3] 3a OCHOBY HJEHM 3amajgHoW JAemMokpatnu. Ha caiite mpeacraBiieHbI
MEJIMATEKCTHI, B KOTOPBIX YKa3bIBaeTCs, YTO Poccus B CBOEM pa3BUTHM JIOJKHA
ONMMPATbCAd Ha 3amajgHble MPUHUUIBI U LEHHOCTH, COOJI0aTh HEPYLIUMOCTh
JEMOKpPATUYECKUX TpaB U cBOOOA TpaxxaaH. A yxe B cBoeil «PeBOIIOIMOHHON
IIPOTrpaMMe) TJlaBa OpraHU3alMy IMOJABEPraeT KeCTKou Kputuke [IpaBUTENBHCTBO
CTpaHbl, BBICTYNAET 3a otaeneHre Yeunu ot PO, BeicTynaeT 3a BeaeHue 00pbObI €
HEBEPHBIMH.

Eme onHoM xapakTepHOW OCOOCHHOCTBIO CaWTOB TEPPOPUCTUUECKUX
HAIIpaBJICHHOCTH, YKa3bIBAaIOLIEH HA CO3JaHHYIO CETb, MBI MOXEM Ha3BaThb
HaJIMYue TUIEPCCBHUIOK B MEIMATEKCTax, KOTOPBIE BEAYT CBOUX II0JIb30BATENICH Ha
AHAJIOTUYHBIE HHTEPHET-PECYPCHl TEPPOPUCTUYECKONW HAIIPABICHHOCTH. Takum
o0pa3oM, NOMaB JJaXe CIy4yailHO Ha TaKOM CalT, MOJIOJIbIE JIFOJU 110 THIIEPCChIIKAM
IIEPEXOAT CO CTPAHHUIIBI HA CTPAHMUILY, I'ZI€ BCE MEAMATEKCTHI OPUECHTUPOBAHBI Ha
IIPUBJICYEHUE UX BHUMAHMS, CO3JAHUE YCIOBUW JUIsl MPOSBICHUS MX MHTEpeca B
MHTEPaKTUBHOMU (hopme U mp.

[lepcriekTHBBI JAIBHENIIETO PA3BUTHUS TEPPOPUCTUUECKON ceTH B MIHTEpHETE
CBSI3aHbI C erle Oomblel AeneHTpanu3anueii. Bo3amMoxxHo, oHa OyJIeT COCTOSTh U3
MHOXKECTBA MHTEPHALMOHAJIBHBIX TPyNIl W HWMETh TOPU30HTAJIBHYIO, a HeE
BEPTUKAJIbHYIO CTPYKTYpy. Takas (popma ycioXHUT pabOTy MO MX BBISBICHUIO U
YHUYTOXKEHUIO. I AeTel MOAPOCTKOBOIO M FOHOIIECKOIO0 BO3pAacTa 3TO O3HAYAET
YBEJIIMYEHUE PHUCKOB OBITH BOBJEYEHHBIMH B JIEATEIBHOCTh TEPPOPUCTUUECKHUX
OpTraHU3AIUN.

Bwi6oowt

\%051 [IpOAaHAJIU3UPOBAIIU CYLLHOCTb PYCCKOSI3BIUHBIX CalTOB
TEPPOPUCTUYECKON HAMPABICHHOCTH, BBIABIWIM WX IEIA W 3a7a4d, (POPMBHI,
METOJIbl, MAaHHUMNYJATHUBHbIE TMPHUEMbl pPaOdOThl 1O BOBJICUCHHIO U BEpOOBKE
MOJPOCTKOB U MOJIOJIEKM B TEPPOPUCTUUECKUE OpraHuzanuu. OTMETHUM, 4YTO
OCHOBHasli ILEJIb JOKCTPEMUCTCKUX CAWTOB — PEJIUTHMO3HO-UJICOJIOTHYECKas
MOATOTOBKA OYIYIIMX YYACTHHUKOB TEPPOPUCTHUECKUX opraHuzanuid. K 3amauam
JESITETbHOCTH TEPPOPUCTOB B CETH OTHOCATCS: pEKJIaMa TEPPOPUCTHUUECKOU
JEeATEIIbHOCTH; TIpolMaraHja TEPPOPUCTUUYECKOM HACOJOTHH; Je3uHbopMaIiusl,
3allyTUBAHUE, pAa3pPYyLIEHUE HOMOLMOHAIBHBIX W IIOBEICHYECKUX YCTAaHOBOK

MOJIOJCKH, OCYHICCTBJICHHC B3aNMOCBAI3HU MCIKIY TCPPOPUCTHICCKNMHU
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COOOIIeCTBAaMHU; MPOTUBOACUCTBUE TMPOIMAraHae WX NPOTUBHUKOB. XOYeTCs
NOJYEPKHYTh TECHYK0 B3aUMOCBA3b 3a1ad  Mexay coboi. Co3zgarenu
AKCTPEMUCTCKUX CAWTOB MCIHOJB3YIOT CJICAYIOIIME MPUEMbl: CEHCAIlMOHHOCTh
3aroJOBKOB; HOBOCTHBIC JIAMJDKECTBI; SPKYI0 BH3yalbHYIO HH(pOpPMAIUIO
(cnenuanbHO MMOA00paHHBIMH — (oTOrpadusIMU, TEMATUUECKHUMHU PUCYHKAMH,
KapuKaTypaMH, CChUIKAMH Ha BUJCOPOJIHUKH ).

Jnsa  «momorpeBaHus»  MHTEpeca  IOJb30BaTEEd  MOJPOCTKOBOIO U
FOHOIIIECKOTO BO3pacTa 4aCcTO MEAUATEKCThI MPEACTABICHBI B BUE NIECEH, CTUXOB,
BUJICOKJIUMOB. JTa COCTABJISIONIAs OMUPACTCS Ha MJICOJIOTUUECKHUE YCTAHOBKH,
HaIlpuMep, B HUX BOCIIEBAETCS «TEPOUIM» U «MYKECTBO» TEPPOPHUCTOB.

OmHUM #3 BaXHBIX CBOMCTB OOMIEHUS C IIOJB30BAaTEIISIMU  CETOIHS
CTAHOBUTCSI UHTEPAKTUBHOCTh. TepPOPUCTUUECKUE CAUTHI aKTUBHO OMUPAIOTCS HA
ATOT TPEH/, TeM Oo0Jiee, YTO OH OTBEUYAET MOTPEOHOCTSAM U UHTEpPECcaM MOAPOCTKOB
1 MoJiofexku. Tak, Ha callTax MPOBOIATCS OMPOCHI MOCETUTENEH, YTO MOMOTaeT
MPOSICHUTh MOJIEpaTopaM HMX OTHOIIEHHWE K TeMe TeppopusMa u mp. Baxknoe
3HAUYCHUE JIUI aHaJiu3a UMEeT U JIMYHas UH(pOpMaIlis, BBOJUMAs MMOJIb30BaATEISIMU
IIpY PETUCTPALIUH.

Takum 00pa3oMm, oOuyeBHAHA OMACHOCTh TEPPOPHUCTUUECKUX CANUTOB JIs
MOJIOJIOTO TIOKOJICHHUS, TMO3TOMY Ba)XHO HANpaBUTh 0Opa3oBaTEbHBIC PECYpPCHI
MEIMAIEIarOrTiKu  Ha Pa3BUTHE MX KPUTHYECKOI'O MBIIUICHUS, Pa3BUTUE
CaMOCTOSITEJILHOTO MBIIIJICHUS, YMEHUIN aHAJIU3UPOBATH MEIMATEKCTHI.
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Abstract. Moscow publishing house Art began to produce in mid-1960s annual book collection Screen,
which was to reflect the most important cinematic events in the USSR and the world. The first collection of this kind
- Screen 1964 - was printed edition of 45,500 copies. The circulation of the next two collections were 30-35
thousand copies. From 1968 to 1985 the Screens were annually with a circulation of 50 thousand copies. Screen
1987 circulation has been increased to 75 thousand, but the rest of the collection issues have returned to the
circulation of 50 thousand copies. Each book is illustrated with black-and-white frames of the movies and photos
masters of the screen. Yearbooks Screen became a mirror of the Soviet criticism of the 1960s - 1980s, reflecting
all ups and downs, forced to default figures, ideological passages, thaw and perestroika hope... From the time of the
fisrt to last annual output has been a quarter century. Soviet film criticism changed significantly.

The main materials for this article was articles of Soviet film critics about Soviet cinema in Screen
yearbooks. The methods of theoretical research: classification, comparison, analogy, induction and deduction,
abstraction and concretization, theoretical analysis and synthesis; methods of empirical research: collecting
information related to the research subjects.

Keywords: film critic, film studies, Soviet, USSR, film, movies, cinema, censorship.

* Article was written as part of research with the financial support of the grant of the Russian Scientific
Foundation. Project Ne 14-18-00014 «Synthesis of media education and media criticism in the process of preparing
future teachers,"” performed at the Taganrog Institute of Management and Economics.

Introduction

Moscow publishing house Art began to produce in mid-1960s annual book
collection Screen, which was to reflect the most important cinematic events in the
USSR and the world. The first collection of this kind - Screen 1964 - was printed
edition of 45,500 copies. The circulation of the next two collections were 30-35
thousand copies. From 1968 to 1985 the Screens were annually with a circulation
of 50 thousand copies. Screen 1987 circulation has been increased to 75 thousand,
but the rest of the collection issues have returned to the circulation of 50 thousand
copies. Each book is illustrated with black-and-white frames of the movies and
photos masters of the screen.

However, based on the stated theme, our analysis is limited to only articles
about Soviet feature films (Such collection had 15-20 about). | have not analyzed:
1) interviews; 2) reports from film sets; 3) articles written not by film critics; 4)
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articles about the documentary, animation and foreign films (how foreign cinema
was reflected in the mirror of the Soviet critics, please, see: Fedorov, 2016).

So, these Yearbooks published (from 1965 to 1990) over four hundred
articles on the Soviet cinema.

Materials and methods

The main materials for this article was articles of Soviet film critics about
Soviet cinema. The methods of theoretical research: classification, comparison,
analogy, induction and deduction, abstraction and concretization, theoretical
analysis and synthesis; methods of empirical research: collecting information
related to the research subjects. The effectiveness of such methods has been proven
as the Western (R. Taylor, D. Youngblood, A. Lawton et al.), and Russian (N.
Zorkaya, M. Turovskaya) researchers. | used also the method of hermeneutic
analysis of the cultural context of media texts [Eco, 1976; Silverblatt, 2001].

Discussion
Screen 1964 (published in 1965, put a set in April 1965)

The first issue of the yearbook’ collection - Screen 1964 - was distinctly
"thaw", although its materials, of course, influenced the guiding line of the Soviet
Communist Party Central Committee Resolutions: "On measures to improve the
management of the art of cinematography development” (1962), "Immediate Tasks
party's ideological work™ (1963) and "On the "Mosfilm" (1964). The latter
document, for example, said that filmmakers should "produce movies that reveal
the Soviet way of thinking and acting, the Soviet way of life; recreate on screen
the story of the struggle of the Communist Party and the Soviet people for the
victory of socialism and communism in our country; produce films, exposing the
bourgeois way of life, to help the party in its struggle for the triumph of
communist ideology" [Resolution..., 1964].

However, Screen 1964 in general looked quite balanced despite all these
Resolutions: the materials of the Soviet cinema combined with a large, saturated
section of foreign films, festivals and stars, and even with the polemical articles.

For example, very noticeable at the time critics E. Surkov and M.
Kuznetsov were the authors of reviews about the film Chairman by Y. Nagibin and
A. Saltykov. Actor Mikhail Ulyanov very imressive played the role of Trubnikov -
the chairman of one of the post-war collective farms. And E. Surkov (1915-1988)
claimed that "those who conceders Trubnikov on the ideal of modern standards of
the collective farm manager, is unlikely to do the right thing. ... In order to
understand Trubnikov, we must not forget that he is a man, not some ideal
personification of some abstractly formulated virtues" [Surkov, 1965, p. 36].

M. Kuznetsov (1914-1980) to argue with positive view of E. Surkov: "It is

very difficult to understand how such a talented writer as Y. Nagibin ... have lost
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all sense of proportion, and gave himself entirely to the power of the illustrative
flow? And why is the young director Alexey Saltykov, whose work is very rough,
but sometimes shows a clear talent, too, succumbed to this?" [Kuznetsov, 1965, p.
42].

Here | must say that have not been yet untouchable Soviet "cinematic
generals” with untouchable "state significant topics” in the 1960s. Therefore, it was
possible (of course, within the ruling ideology) relatively freely express their
opinions. So E. Surkov, even positively assessed Chairman, noting that “the first
part of the film is especially good, solid and perfected, but the second part,
unfortunately, is not so equivalent. Especially towards the end of the film when the
director and screenwriter, wanting to show the changes that have occurred on the
farm, do it purely illustrative externally. ... | felt in the final episode of the film
even some complacency, as if the authors would have us believe then that all the
problems now resolved" [Surkov, 1965, pp. 38-39].

M. Semenov’s article about the film Space Alloy by the future “cinematic
general of era of stagnation” T. Levchuk (1912-1998) was very caustic and (rightly
so!) absolutely ruthless: "The appearance of the film was preceded by broadcast
advertising. It was emphasized that it is not a simple cinematographic, it is a plan
of how the hymn "glorious working class.”" But we can see instead the weak song,
even with fake notes. ... No real life, not living people. Instead, we meet with
mannequins” [Semenov, 1965, pp. 66-67, 71].

Probably, the title The Regional Secretary of Communist Party would be a
strong anti-critical indulgence for any film, even the lowest professional level in
the 1970s - the first half of the 1980s. But at the beginning of the Brezhnev’s era,
"the party-ideological” title and topic has not been saved opportunistic opus by V.
Chebotarev (1921-2010) from the just verdict of V. Kardin (1921-2008). This
critic accused this film in the absence of the real life’s traces [Kardin, 1965, pp. 69-
72].

The yearbook scolded (and again - for good reason) and movies on the so-
called historical-revolutionary theme. For example, K. Scherbakov ironically
remarked that films Mandate and In the Name of Revolution exploit the “moves
and situations, images and techniques of expression, which are now, repeating
many times, become empty, jaded, commonplace. ... | am far from being able to
accuse the authors of Mandate and In the Name of Revolution of plagiarism ... But
the lack of their own vision of art sometimes brings such bitter fruit, which does
not know and direct borrowing" [Shcherbakov, 1965, pp. 86-87].

It is curious that, thanks to the "thaw", the critic J. Warsawsky (1911-2000)
was still able to tell the yearbook the readers even that film I am 20 years has
undergone alterations and, therefore, did not immediately came out on the screen:
"I've seen all the options this film, and the early and final. What is the essence of
reshoots? ... Of course, as always with the alterations do not guard themselves
against losses, more or less offensive. Perhaps the most annoying is too cut scene

performances of poets at the Polytechnic Museum” (Warsawsky, 1965, p. 45).
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Analyzing this film of M. Khutsiev, film critic used fairly typical for the
1960s protective method: a reference to the faithfulness of goodies "light Leninist
ideals" [Warsawsky, 1965, p. 50].

However, realizing that even this ideological link, perhaps, not at all will
make an impression, J. Warsawsky completed his article one more polemical
thesis: "You do not agree with me, dear reader? Let us not rush to conclusions,
let's see it again, make sure what impact it on our young cinema, on the minds of a
new generation of artists and audiences. This film has slow, but powerful steps"
[Warsawsky, 1965, p. 52].

And J. Warsawsky, as time has shown, proved to be completely right: M.
Khutsiev’s talented film, in fact, turned out to be "long-playing", designed for
decades of thinking about the thaw era...

Bright and figuratively review was written by N. Zorkaya (1924-2006) about
the satirical comedy by E. Klimov Welcome, or No Trespassing. N. Zorkaya
reasonably argued that many of the "troubles come from dogmatism and lack of
talent, who are always together and prop each other, although apparently not
similar, although dogmatism important inflated, pretends to be a scientist... The
film Welcome, or No Trespassing is talented, cheerful and mischievous work of
like-minded artists. ... Professional hand, precise installation, master's sense of
material: it's all there in Klimov's film" [Zorkaya, 1965, pp. 52-55].

M. Kvasnetskaya (1925-2008) wrote a good review about Competition:
"This film is not only creative debut of young director B. Mansurov, and the
approval of his peculiar talent - clever and poetic" [Kvasnetskaya, 1965, p. 63].
And I. Levshina (1932-2009) was convinced that Competition is not only deserves
accolades, but this film is so rich and complex, so difficult for the viewer's
perception that the conversation about him should go to some fundamental
questions. | saw in the Competition deeply national cinema" [Levshina, 1965, pp.
60-61].

M. Kuznetsov wrote very warm and shrewdly article about the directorial
film debut of V. Shukshin This Guy Lives: "Not all perfect in this film, there is
something to reproach not only actors, but above all the author, even reproach, but
from all admiring heart. However, this uneven film has an amazing, rare integrity,
and in addition, V. Shukshin achieved victory in such a difficult area as the
problem of the hero. ... That's why this debut is not only successful itself, but
promises even more in the future. | think not mistaken to predict that we will
happy to meet V. Shukshin and on the pages of magazines and books, and in the
cinema" [Kuznetsov, 1965, pp. 137, 142].

The next section of the book dealt with the creative portraits of filmmakers.

For example, 1. Solovyova wrote that "Smoktunovsky’s play in Hamlet
leaves a wonderful feeling: it seems that the role is changing from time to time, as
it can not be changed in the movie, and as happens only in the theater" [Solovieva,
1965, p. 99].
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Perhaps the only discordant note in a very successful book, was the boring
article of D. Pisarevsky (1912-1990), the chief editor of Soviet Screen magazine,
who wrote that Vasilyev brothers’ Chapaev "is one of pictures-titans, in which
each new generation of viewers and artists draws spiritual riches and opens its
consonant with time. He became part of the lives of the people, a true companion
generations” [Pisarevsky, 1965, p. 219].

Screen 1965 (published in 1966, put in a set in October 1966)

The well-known film critic M. Bleyman (1904-1973) published in 1970 the
article Archaists or innovators? (Bleyman, 1970), which served as a pretext for
Soviet film bosses defeat of Ukrainian poetic cinema. But Screen 1965 could still
to publish a positive article about the film S. Parajanov (1924-1990) Shadows of
Forgotten Ancestors. This masterpiece was evaluated as "explosion of many
canons, disturbing many hardened tastes and concepts. And so | want to believe
that this is not a coincidence, but a brilliant beginning of a new stage in the life of
Ukrainian cinema. ... Talent director Parajanov finally found their true value,
slipped to a truly artistic expression. It seems that reel of film will not sustain such
a frenzied pressure of the director/operator’ fantasy, but this is artistic revelationin.

. Director of Photography Y. Ilienko deserves the highest praise for the highest
measure accurate, ubiquitous, bottomless ingenuity. Union of director and
cameraman in this film is so indivisible that it is difficult to imagine a more
"ground-in" in modern cinema" [Drach, 1966, pp. 29, 32].

A number of books’ articles was devoted to the poetic cinema. Critics
pointed out that in V. Derbenev’s Last Month of Autumn "reigns light lyrical
intonation and it is all full of poetry" [Ignatieva, 1966, p. 52], and Girl and the
Echo has a different artistic purpose than preaching: be able to see the world grow
a purity and transparency of the soul, and then everything will open and you will
respond ... The film does not proclaim anything, but this is a miracle of poetry"
[Inovertseva, 1966, p. 35]. And the article’s title about poetic parable M.
Kobakhidze The Wedding was, in fact, an exhaustive: Small Masterpiece
[Semenov, 1966, pp. 138-139].

This, of course, does not mean that the annual book automatically Screens
the poetic cinema of critics zone. For example, I. Rubanova rather sternly wrote
about the debut work of B. Grigoriev (1935-2012) and Y. Shvyrev (1932-2013)
First Snow and the Clean Ponds by A. Sakharov (1934-1999) [Rubanova 1966, p.
68].

And Z. Paperny (1919-1996) was not thrilled with the movie of A.
Manasarova (1925-1986) Twenty Years Later: “A good picture, a professional job.
Just an example of a purely "cinematic" movie, which says on its "brutal”
language, not only listening to the language of the writer" [Paperny, 1966, p. 117].

The polemic yearbook’s section included the debate about the comedy
genre. B. Medvedev (1920-1969) did not skimp on praise for the comedy of
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K.\Voinov (1918-1995) Bal'zaminov’s Marriage, admitting that his "dream-
pantomime conquered, drew courage director" (Medvedev, 1966, p. 95).
E. Kholodov (1915-1981) forcefully argued with him, regretting that "fine man
replaced by the movie theme of the little man™ [Kholodov, 1966, p. 97].

The satirical comedy 33 displeased Soviet cinema officials. But T.
Khloplyankina not afraid to speak out in defense of thes comedy: "This is a film
that is the first time in many years, does not hesitate to be a satire and does not
apologize for the fact that this is a satire. Negative characters in it much more than
positive... It is very sharp and angry film, but where and when satire have been
good? It is, finally, a film that boldly uses hyperbole, exaggeration, but where and
when the satire of rejected it?" [Khloplyankina, 1966, p. 105].

She also highly appreciated the eccentric comedy of Leonid Gaidai (1923-
1993) Operation ‘Y. "Comedy seemed to be shook off the fatigue acquired during
the years sitting in a society uninteresting people. ... It can revive old and show a
cascade of mind-blowing tricks, but it is oriented perfectly in modern interiors. It is
capable of equipping their goodies uncanny ease and ruthlessly confound negative,
but both of them did not seem to us conditional figures" [Khloplyankina 1966, p.
100].

Another well-known film critic G. Kremlev (1905-1975) was fully agree
with T. Khloplyankina: "In order to put the comedy, and even more so - the comic,
not enough to be a good director, you must have a special calling. But this is not
enough. It was necessary to have the quality of a religious fanatic, martyr. All these
qualities are happily combined in Leonid Gaidai" [Kremlev 1966, pp. 109-110].

V. Orlov devoted his article to comedies Give Me a Complaints Book and
Sleeping Lion, rightly arguing that "the everyday life presents new conflicts and
new clothes evil... But these comedies are still struggling with the cartoons in
gabardine raincoats" [Orlov, 1966, p. 114].

Articles of I. Lishchinsky and G. Kapralov (1921-2010) were about the film
by G. Kalatozov (1903-1973) and S. Urusevsky (1908-1974) | am Cuba. 1.
Lishchinsky noted that "the camera in the hands of Urusevsky free and is
animated. She took from the operator of his impetuosity, his emotion, his impulse.
The viewer taken away immutable point of view of the observer. The camera leads
him along. Every second frame can enter something new and unexpected. The
audience watching the movie in the rhythm of the film. The audience must be
active for the movies of Kalatozov & Urusevsky" [Lishchinsky, 1966, p. 80].

But the opinion of G. Kapralov was much more restrained: "l remember the
previous film of Mikhail Kalatozov and Sergey Urusevsky - Unsent Letter. The
criticism, polemics around the movie ultimately correct answer to the question why
such a remarkable direction with which we met in some episodes of this work, and
a brilliant cinematography, which marked virtually every frame, suddenly triggered
largely in vain: the film there was no real drama. And in the new Kalatozov &
Urusevsky’ work we see the same error... It is very disappointing for me that | am
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Cuba with all brilliant fireworks skill did not work in the artistic scale, which of it
was to be expected"” [Kapralov, 1966, pp. 82, 84].

It seems that these two views are quite representative of the perception of |
am Cuba, not only for film critics but the ordinary audience: today this movie is
also controversial...

It is interesting today to read the discussion of the O. Efremov’s long-
forgotten drama Build Bridge. I. Levshina considered that “theater has come to the
cinema not for that, to show filmmakers how to make movies. The theater went to
the cinema to get a platform to express their beliefs, and brought with them a
culture of its theatrical thinking. With its artistic and civil credo, his method of
thinking, you can agree or disagree, but to ignore them you cannot" (Levshina,
1966). And this is more convincing opinion of B. Kardin: "l do not think that the
authors of the film Build Bridge consciously wanted to refurbish old plot... leaning
on life, they missed something in life" [Kardin, 1966, p. 90].

The Screen 1965 published an interview with A. Tarkovsky (1932-1986) on
the set of Andrei Rublev. This film for several years has been put "on the shelf".
But this interview was possible in 1965...

Yaerbook published also the article about A. Konchalovsky's The First
Teacher. N. Lordkipanidze (1925-2014) wrote that it is "difficult due to the
complexity of the organic material. And sometimes deliberately hindered by virtue
of congestion symbolic imagery. ... It has all the luxuries debut, perseverance in
the "statement of self", coming from the fear of being trivial. But the film is serious
in the main. And it is indeed the new artist coming into the art" [Lordkipanidze
1966, p. 137].

D. Pisarevsky’s assessment was basically positive about the drama Hello, It's
Me! By F. Dovlatyan (1927-1997): "Can be heard accusations of unreliability of
certain episodes. To some extent they are valid. But this is not important, because
the whole movie is a bold exploration of modern theme. It's real art. Truthful,
intelligent, emotional™ [Pisarevsky, 1966, p. 140].

And as usual, the Yearbook presents readers benevolent portraits of
Russian filmmakers: A. Volodin [Warsawsky, 1966, pp. 124-132], . Lapikov
[Zelenko, 1966, pp. 56-58], V. Receptor [Kolesnikova, 1966, pp. 144-145], and
others.

Screen 1966-1967 (1967, put in a set in April 1967)

XXII Congress of the Soviet Communist Party, held in March and April
1966, did not have a noticeable effect on the content of Screen 1966-1967: a time
when the yearbook will publish articles officious critics, interspersed with
quotations from the speeches at Communist party congresses, it was yet to come...

But an unprecedented event was in the life of Soviet critics in the late 1966:
forty of them were sent a questionnaire, which were asked to choose: the best
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Soviet film, director, cameraman, actress, actor in 1966 [Screen 1966-1967, pp. 12-
15].

Here is the list of these film critics: L. Anninsky, M. Augstkali, V.
Baskakov (1921-1999), T. Bachelis (1918-1999), L. Belova (1921-1986), M.
Bleyman (1904-1973), V. Bozhovich , I. Weissefeld (1909-2003), A. Vartanov, J.
Warsawsky (1911-2000), M. Zak (1929-2011), N. Zorkaya (1924-2006), N.
Ignatieva, A. Karaganov (1915 -2007), B. Kardin (1921-2008), G. Kapralov (1921-
2010), N. Klado (1909-1990), N. Kovarsky (1904-1974), |. Kozenkranius, L.
Kopelev (1912-1997), I. Levshina (1932-2009), N. Lordkipanidze (1925-2014),
M. Maltsene (1924-2014), J. Markulan (1920-1978), A. Macheret (1896-1979), L.
Parfenov (1929-2004), D. Pisarevsky (1912-1990), L. Pogogeva (1913-1989), A.
Romitsyn, S. Rassadin (1935-2012), K. Rudnicky (1920-1988), I. Solovyova , D.
Teshabayev, K. Tsereteli, V. Shalunovsky (1918-1980), V. Shitova (1927-2002), I.
Schneiderman (1919-1991), S. Freilich (1920-2005), Y. Khanyutin (1929 -1978),
R. Yurenev (1912-2002).

For greater clarity, |1 counted the number of votes for each category and
identified by three films and filmmakers who have received the maximum number
of votes of forty critics in each category.

Table 1. Top films, directors, cameramen, actors and actresses in 1966,
according to critics of the Soviet *

Place in the Best film The number of votes | The number of votes
ranking of film critics of film critics (%)
1 Ordinary Fascism 20 50,0
2 Nobody Wanted to Die 7 17,5
3 The First Teacher 4 10,0
Place in the Best director The number of votes | The number of votes
ranking of film critics of film critics (%)
1 V. Zalakevigius 9 22,5
2 S. Yutkevich 9 22,5
3 A. Konchalovsky 8 20,0
Place in the Best director of Photography | The number of votes | The number of votes
ranking of film critics of film critics (%)
1 L. Paatashvili 13 32,5
2 J. Gricius 10 25,0
3 V. Derbenyov, D. Motorny 6 15,0
Place in the Best actors The number of votes | The number of votes
ranking of film critics of film critics (%)
1 R. Bykov 14 35,0
2 I. Smoktunovsky 11 27,5
3 D. Banionis 8 20,0
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Place in the Best actress The number of votes | The number of votes
ranking of film critics of film critics (%)
1 M. Bulgakova 29 72,5
2-3 N. Mordukova, I. Makarova, 2 5,0
L. Savelieva

* some film critics as their favorites specify multiple movies and / or filmmakers.

Alas, this was only one interesting experiment without further
continuation... Apparently, someone "above" thought that the opinions of film
critics and film experts can very clearly be different from the preferences of the
authorities and the "choice of the masses"... And further questioning of Soviet film
critics were forbidden until the era of "perestroika™, when in the second half of
1980 the newspaper Week dared to publish a table, where the leading film critics
exhibited "star" for movie current repertoire.

But the polemical Yearbook’s section still existed some years. And in the
Screen 1966-1967 film critics argued about the films Your Son and Brother by V.
Shukshin (1929-1974) and Long and Happy Life by G. Shpalikov (1937-1974).

L. Anninsky with his usual deep insight into film context wrote that
"cinema has revealed in the works of Shukshin deep moral theme running through
all that it does. Shukshin’s cinema has made clear to us the psychological and
stylistic opening pertaining to our general psychological condition™ [Anninsky
1967, p. 102].

But this does not convince experienced polemicist N. Klado (1909-1990).
He cautiously admitted: "The world of the village depicted in this film, for me, is
terrible. After all, Vera is the brightest in the village. But she was silent. She can
not tell people. She did not want to hear" [Klado 1967, p. 100].

I. Levshina’s article about the film Long and Happy Life was no less
controversial. This article began with a sudden sharp outburst against the very
popular lyrical comedy Walking the Streets of Moscow: "I do not like this film (by
director G. Danelia and screen writer G. Shpalikov. | do not like mainly due
Shpalikov, because of the fact that the playwright, making the demonstration of
his creative manner, and the film builds narcotic pagan sense of thoughtlessness as
the standard of happiness ... | feel closer to Shpalikov "Happy Life", because here
he grows up. He thinks in his manner, not giving a succinct breakdown. | support
the idea that the viewer is invited to think, and as often as possible” [Levshina
1967, p. 111].

Well, film critic not only rejects the "cult" thaw masterpiece Walking the
Streets of Moscow, but also openly urged to think - filmmakers and the audience! |
suppose, such film critic passage is almost impossible in the Soviet press in the
1970s - the first half of 1980s...

221




Meauao6pasoBanue. Media Education. 2017. Ne 1

J. Warsawsky argued I. Levshina, because he (as, indeed, many of the
Soviet viewers) frankly did not like “Antonioni’s style of Long and Happy Life:
"But if it's a comedy, why the screen is so boring? And because the ‘comedy of
errors’ occurred with the author. He did not understand that he wrote. And as a
director, introduced in the film boring gravitas. ... Imaginary poetic form are now
often penalized for shield contacts with the audience” [Warsawsky, 1967, pp. 110-
111].

M. Bleyman (1904-1973), in fact, completely joined Warsawsky’s opinion:
"Mery capable writer G. Shpalikov directed the film Long and Happy Life. This is
a story about how a person loses his happiness as he was afraid of it. This is a
simple story and simple, even an elementary idea. But he wore a surprisingly
meaningful form, in the form of an abstract, which lost for the living subjects of
our time, live data" [Bleyman 1967, p. 168].

I. Lishchinsky actually continued Bleyman’s reasoning, choosing, however,
a different target - a film lyric Two by M. Bogin: "Simulation of modernity is not
the only function of cinema Art Nouveau. ... "Modern™ style tasked to facilitate
people’s lives, to heal the wounds. ... The drama is absorbed by the comfort of the
Riga cafes, light music and tasteful clothing" [Lishchinsky, 1967, p. 172].

Today Lishchinsky’s opinion seems the archaism of ‘socialist logic’: if a
love story has been shown not in a cozy European Riga, but somewhere in the
Russian provincial town, then, of course this story will be good...

Going from author cinema to cinema genre, the compilers of the Yearbook
once again turned to comedy. Here E. Bauman wrote that “"movies with the duty
bureaucrats would not want to give his position on the screen. They immerse the
viewer in the atmosphere of his fictional life, they create their own, special world,
frozen in depressing immutability. And this artificially film comedies have bad
taste, vulgarity and feigned cheerfulness... Yes, stereotypes coming from the film
to film... They do not want to go and liberate places. And yet the breath of life
bursts into the comedy genre, destroying stamps, sweeping circuit. Proof of this is
talented, intelligent and funny comedy Adventures of a Dentist, 33, Beware of the
Car” [Bauman 1967, pp. 173, 175].

K. Shcherbakov wrote the article about the weaknesses of Soviet film
detectives. In particular, he correctly noted that Game Without a Draw, "has
foreign spies, which look too obviously foreigners and spies. Soviet colonel,
talking with his subordinates as if teaches classes at a school for disabled children.
... And execution of an innocent twist in the film is regarded as a moral failure,
which to treason at hand" [Shcherbakov, 1967, p. 177].

At the same time, keeping in mind the relevant guidelines of Soviet Party
Resolutions, K. Shcherbakov not forget to link the arguments with ideological
struggle on the screen: "Of course, the tasks of Soviet detective and detective
bourgeois are fundamentally different. But why do we often put up with the fact
that the bourgeois detective better fulfills its objectives, than our, Soviet"

[Shcherbakov, 1967, p. 176].
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In this regard, M. Bleyman thinking about stereotypes entertainment genres
highlighted "detectives in which incredibly insightful scouts can easily cope with
the incredibly clumsy spies, and comedy, in which the characters behave so
stupidly that is lost even a minimum standard of compliance to the real characters.
I will not list these movies. The fact that they are stereotypes, do not need to
explain. This can be seen with the naked eye. Stereotype helpful and offers turnkey
solutions, when the artist is not able to analyze the complex phenomenon of life.
Stereotype insinuating, he invades the work unnoticed, when the artist is not fully
aware of his purpose. Stereotype helpful and easily pretend to be art. ... But one
thing is clear: the basis of the stereotype is the laziness of the artist, the inability or
unwillingness to think about the vital phenomena that he describes and analyze"
[Bleyman 1967, pp.169-170]. N. Lordkipanidze (1925-2014): also wrote about
annoying clichés [Lordkipanidze 1967, p. 181].

Many of the authors of the yearbook were unhappy and current adaptations
of Russian classics.

S. Rassadin (1935-2012) wrote with all critical rigor about comedy Uncle's
Dream by K.Voinov (1918-1995), because this is the simple vaudeville, but not
Dostoevsky’s world [Rassadin, 1967, p. 191].

And then the critic moved to, alas, then forbidden bitter satire Nasty
Anecdote by A. Alov (1923-1983) and V. Naumov: "The authors do not play with
the audience in the giveaway, their unexpected, inexhaustible, very talented means
of expression designed for learning. And the authors do not always take into
account the possibility of our perception. Even experienced. And we can not drink
the pure essence, and it would be desirable solution. Overloaded ... Film and
symbols are algebra art. This excessive algebraization pointedly, appealing to
reason rather than to the heart, leading to harsh rationalistic" [Rassadin, 1967, p.
192].

Analyzing The Tale of Tsar Saltan M. Dolinsky and S. Chertok noted with
regret that, "how far A. Ptushko’s film of tales by A. Pushkin. Pushkin’s
incompatible ease, swiftness of his verse, the perfect simplicity of shape, finally,
the logic of creative thinking are absolutely not suitable for heavy-handedness of
film design™ [Dolinsky, Chertok, 1967, p. 208].

A. Dubrovin was very critical of the film adaptation of A Hero of Our Time
by S. Rostotsky (1922-2001): "This film there are shots under the naturalism and
‘modern’... As a result, the film disappeared Lermontov’s intelligence,
Lermontov’s pain, Lermontov’s depth" [Dubrovin, 1967, p. 203].

V. lvanova (1937-2008) was dissatisfied with the screen adaptations of A.
Tolstoy’s Viper by V. lvchenko (1912-1972) [Ivanova, 1967, p. 200]. Equally
negative she said about Hyperboloid of Engineer Garin by A. Ginzburg (1907-
1972): "We saw an amazing meticulousness in his dull spectacle. ... Something
from A. Tolstoy's scathing sarcasm shone only in the final for a moment. Peeped
out and ... And in the hall light went on"[lvanova, 1967, pp. 199-200].
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Unfortunately, V. lvanova apparently did not notice the exquisite visual
solution of black and white of this film adaptation of Hyperboloid of Engineer
Garin (1965), made in the spirit of film noir: the play with light and shade line in
night scenes and contrasting extremes of black and white in the daytime scenes and
the use of wide-angle lens, unusual camera angles, etc. | believe that the director
A. Ginzburg, a former cameraman, deliberately put such a task before the talented
cameraman A. Rybin (1935-2016). The visual style of the film was also a
dynamic-nervous, the music is sometimes ironic. | think that the jury of the
International Festival of Fantasy Films in Trieste (1966) was primarily evaluated
these audiovisual solutions and originality and awarded the film A. Ginzburg main
prize...

G. Kapralov presented maybe the most positive article about current
adaptations of this time. Assessing the Daily Stars by I. Talankin, is based on the
diaries of O. Bergholz, G. Kapralov wrote: "l predict that the ratio of this film will
be contradictory. It has reticence and infringement of proportions. Comparison
with ‘open diary’ with the richness of his thought and association gives one more
reason for criticism. But | think the director, who is also the author of the script,
had a right to their reading of the book, its subject, and what he said, it is said with
piercing force" [Kapralov, 1967, p. 20].

Of course, analyzing the current repertoire, authors of Screen 1966-1967
could not get past the films lead the aforementioned film critics’ rating. Wings,
The First Teacher, Nobody Wanted to Die received a positive evaluations
[Warsawsky, 1967, p. 24; Zinoviev, Markov, 1967, pp. 74-78; Pisarevsky, 1967,
pp. 66-68].

For example, J. Warsawsky, reflecting on the drama Wings, wrote: "Larisa
Shepitko came to an early mastery. Each frame of the film in its subordinate
thoughts, develops the idea. It reminds us that the art director is primarily a
thought..." [Warsawsky, 1967, p. 24].

Screen 1967-1968 (1968, put in a set in March 1968)

The Resolution of the Soviet Communist Party Central Committee "On
measures for further development of the social sciences and enhance their role in
the building of communism" [Resolution..., 1967] full of standard phrases about
the need to "increase" and "strengthen"”... But pathetic celebration of the 50th
anniversary of the 1917 revolution was the most important political event in the
USSR preceding the release of Screen 1967-1968.

Yearbook Screen 1967-1968 was put in a set in March 1968, i.e. a few
months before the August invasion of Soviet troops in Czechoslovakia. But the
"Prague Spring" is already in full flourish democratic hopes... And these hopes, |
think, were the key to change the structure of the yearbook. Rigid administrative
arm discarded any film critics’ ratings, but gave way for ideologized materials.
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For example, D. Pisarevsky stacked enthusiastic ode to the restored version
of the film October (1927): "No, this film is not old, not lost the explosive power
of this revolutionary art fiery epic! ... October sings the glory of victorious
working class people and Leninist party" [Pisarevsky, 1968, pp.19-20]. And then
D. Pisarevsky snobbish glorified "panorama of national heroism" in the "historical
and revolutionary” film Iron Stream by E. Dzigan (1998-1981) [Pisarevsky, 1968,
p. 23].

Jubilee Yearbook, of course, could not pass films about Lenin. V. Baskakov
highlighted the "talent embodied the image of the genius of the revolution™
[Baskakov, 1968, p.72] in the film Lenin in Poland by S. Yutkevich (1904-1985).

But in general, the compilers of the Yearbook still managed to keep film
studies level and published, for example, of two wonderful articles of L. Anninsky.

In his review of the film G. Poloka (1930-2014) The Republic of SHKID L.
Anninsky accurately wrote that "the theme of the film is Chekhov's character, a
man of the XIX century, an intellectual and humanist, caught in a situation of
Sodom and Gomorrah. ... Old-fashioned competition, defenseless Culture with a
young and ingenuous naiveté takes ruthless nature of mutual mystification”
[Anninsky, 1968, p. 55].

L. Anninsky wrote a significant article about M. Khutsiev’s masterpiece
July Rain. The critic asked a very sharp at the time the question: "M. Khutsiev
listen to the rhythm of the modern soul at the decisive moment of choice. The artist
talks about spiritual culture, trust, humanity. ... In essence, Khutsiev continues
the meditation, which was first performed in the movie | am 20 years old. But
now with a little more alert. Why?" [Anninsky, 1968, p. 34].

L. Anninsky, of course, could not to answer this question directly,
indicating director’s feeling of ‘thaw’s collapse, for censorship reasons. Therefore,
instead of a direct answer last sentence of Anninsky’s review was truly a model of
allegory [Anninsky, 1968, p. 34]...

S. Freilich (1920-2005) published a positive review about Your
Contemporary by Y. Raisman (1903-1994): "This film it is a real battle, opponents
do not play in the giveaway, there are broken destinies of people"” [Freilich, 1968,
p. 14].

Yearbook continued support of poetic cinema. 1. Lishchinsky wrote about
Umbrella by M. Kobakhidze that "the Georgian cinema is rich in young talent. In
this ensemble M. Kobakhidze has original voice and its own melody: mocking,
ironic, a little sad, but it is clearly distinguishable, and it is necessary to listen"
[Lishchinsky, 1968, p. 63]. N. Lordkipanidze generally supported the poetic debut
of E. Ishmuhamedov - Tenderness: "The picture is made with obvious, undisguised
focus on people susceptible - and mentally, and artistically. If this susceptibility is
not, you probably will be bored" [Lordkipanidze, 1968, p. 61].

M. Bleyman’s article about an eccentric in a movie (Beware of the Car,
Operation ‘Y’," Prisoner of the Caucasus, 33) [Bleyman 1967, pp. 80-82] looks
boring and banal today. But the article by Revich (1929-1997) on the fantasy genre
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[Revich, 1967, pp. 82-86], in my opinion, has not lost a polemical fervor.
Box office champion and audience favorite, Amphibian Man by G. Kazansky
(1910-1983) and V. Chebotarev (1921-2010) was the first critic’s object for attack:
"What about a A. Belyaev’s novel? This is about tragedy of disillusionment in the
society of businessmen and shopkeepers. What are the ideas of the film? Political
kept to a depressing straightness, and the art became a melodramatic love triangle
and tasteless Ichthyander-Tarzan walks on the roofs" [Revich, 1968, p. 83].

Here it is the typical anti-genre approach of ideologically socialist
orientated critics, when Soviet criticism demanded a class-political conclusions
from exotic folk and fairy tales, mixed with the bright melodramatic stories. As D.
Gorelov correctly noted that Amphibian Man became "the first post-Stalin era
super-blockbuster. ... A competent producer could see that ocean of gold ... But
Chebotarev & Kazansky were in the wild, ugly, ruthless world of freedom, equality
and fraternity, where financial profit meant nothing... Critics scolded them for their
lightness and attraction... Soviet Screen Journal for the first time blatantly falsified
the results of the annual reader's opinions, giving primacy gray and long since dead
drama ..." [Gorelov, 2001].

V. Revich addressed all the same working class and political reproach to
Hyperboloid of Engineer Garin by A. Ginzburg: "the novels’ most powerful
scientific, and social aspect is the mechanics of bourgeois relations, speculation,
capitalist economy and morality. But the social side completely dropped out of the
detective movie" [Revich, 1968, p. 83].

V. Revich buckled the theme of the ideological confrontation with the West
and in the article about the film Mysterious Wall because "the faith in the
possibility of contact between all sentient beings is opposed to the concept of
fashion in the West disunity people and spiritual isolation of man" [Revich, 1968,
p. 84].

Film critic A. Svobodin (1922-1999) positive appreciated the adaptation of
Leo Tolstoy's novel Anna Karenina directed by A. Zarkhi (1908-1997) [Svobodin,
1968, p. 40].

The remaining number of pages of the yearbook, as always, took portraits of
filmmakers: N. Mikhalkov [Zinoviev, Markov, 1968, p. 64-66] O. losseliani
[Dolinsky, Chertok, 1968, pp. 41-45], S. Ursky, A. Batalov, P. Aleynikov, D.
Banionis, T. Doronina, R. Bykov [Levshina 1968, pp. 76-79].

Screen 1968-1969 (1969, put in a set in February 1969)

A secret resolution of the Soviet Communist Party Central Committee "On
increasing the responsibility of the heads of the press, radio and television, film,
culture and art institutions for the ideological and political level of the published
materials and repertoire” [Resolution ..., 1969] was adopted in response to the
liberal events of the "Prague Spring": "Print workers, writers and artists must have
more acute class and party positions to oppose all manifestations of bourgeois
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ideology, they must actively and efficiently promote communist ideals, the
advantages of socialism, the Soviet way of life, deeply analyze and expose the
different kind of petty-bourgeois and revisionist currents. Meanwhile, some
authors, and directors depart from the class criteria in assessing and highlighting
the complex social and political problems, facts and events, and sometimes become
carriers of the views that are alien to the ideology of socialist society. Attempts
have been made unilaterally, subjectively evaluate the important periods of the
history of the party and the state...

Some managers of publishing houses, press agencies, radio, television,
institutions of culture and art do not take appropriate measures to prevent the
publication of a false ideological works, do not work well with the authors, show
flexibility and political unscrupulousness in matters of publication ideologically
perverse material. ... The soviet Communist Party Central Committee considers it
necessary to stress the special responsibility of the heads of organizations and
departments and editorial teams for the ideological orientation" [Resolution...,
1969].

Yearbook Screen 1968-1969 was put into set in February 1969, a month
after this decision, and six months after the Soviet invasion in Czechoslovakia.
Therefore, the books’ compilers just had to take into account the current political
situation. However, they still managed broad panorama the most striking
phenomena of the national film industry.

The tighter censorship on the pages of the yearbook, of course, remained.
For example, in the section Close-up [Screen 1968-1969, pp. 91-93] were initially
placed reflections A. Konchalovsky about his film Asya’s Happiness. But then,
apparently due to pressure from "above" and shelf destiny of this movie, this text
have been replaced by an article about actress A. Demidova. The film Asya’s
Happiness initially [Screen 1968-1969, pp. 110-115] was in the discussion chapter
Controversy, but later this material was sealed the black stars in the table of
contents [Screen 1968-1969, p. 317] and replaced by the discussion about the film
Running on Waves by P. Lyubimov (1938-2010).

It is clear there was no way to avoid ideological pathos in the yearbook. The
book once again reminded to readers that Mother by V. Pudovkin “brought to the
cinema powerful influence of socialist realism, merged the power of images
Gorky's prose with the realistic performance of the actors, the highest
achievements of film culture” [Pisarevsky 1969, p. 19], and The Sixth of July is a
major new step in the development of the Leninist theme. ... This victory is all the
more important that the last time there were many films and performances, where
most topics in the result only untalented performance compromise. The Sixth of
July is not just a historical picture. It is living our present time. And today's
struggle for communism requires reflection attacks rr-revolutionary demagogues,
for the sake of playing phrases left the fate of nations" [Freilich, 1969, p. 63].

227



Meauao6pasoBanue. Media Education. 2017. Ne 1

On the other hand, only a few months left before the super-officious
journals Communist and Ogoniok published sharply accusatory articles about The
Sixth of July by M. Shatrov (1932 - 2010), and J. Karasik (1923-2015)

The Sixth of July was clearly on the side of “socialism with a human face."”
And the conservative Ogoniok wrote: "We are convinced that the film The Sixth of
July does not serve the education of viewers. ... Historical truth is not on the side
of film's authors. ... This film violated historical truth: the main focus is not on
Lenin’s activity, but on the Left Socialist-Revolutionary rebellion, and their leader
M. Spiridonova. We believe that the film The Sixth of July does not deserve Lenin
Prize" [Savinchenko, Shirokov, 1970, p. 25]

But the Screen 1968-1969 supported not only The Sixth of July, but also a
much more daring movie No Path Through Fire by G. Panfilov unvarnished spoke
about civil war ruthlessly divided the nation into "red" and "white". This film "is a
strong, very strong, and most importantly - this film is very impressive"
[Rakhmanov, 1969, p. 64].

T. Khloplyankina wrote on other notable film about civil background —
There Were Two Comrades (writers Y. Dunsky and V. Fried, director E. Karelin)
also very warmly. However the author did not say anything about a bitter essence
of this wonderful film, practically openly speaking against the fratricidal civil
war...
The analysis of films on "historical and revolutionary themes™ (Mysterious
Monk, Emergency Order, The First Courier, Nikolay Bauman, The Seventh
Companion, There Were Two Comrades, The Sixth of July) in the article by A.
Vartanov [Vartanov, 1969, pp. 134-138] was given in traditional for this time style.

Screen 1968-1969 was able to afford to support again the Ukrainian poetic
cinema, this time - Evening on the eve Midsummer by Y. llienko (1936-2010):
"This is the scope of the director's fancy - fancy, inventive in each frame. ... large,
generous, sophisticated. ... The strong temperament of the master, even involuntary
and unavoidable mistakes he has in many cases can be converted into victory,
turned into discoveries™ [Drach, 1969, p. 88].

Yearbook’s polemic section this time was devoted to films Women Power
by Y. Nagibin (1920-1994) and A. Saltykov (1934-1993), The Golden Calf by M.
Schweitzer (1920-2000), and (instead of Asya’s Happiness) Running on Waves by
P. Lyubimov.

After seeing Women Power, K. Shcherbakov come to the harsh conclusion:
"Given an order to tell about the hard fate of the female, to portray life as it is,
without fear of its cruel side, the authors, it seems to me, not imagined what
outcome they want to extract. And artistically unselected, unsought
conglomeration of naturalistic, difficult-to-eye episodes begins to avenge himself,
turns the moral unscrupulousness and deafness, leads to a distortion of what we are
accustomed to understand by the words "popular character" [Shcherbakov, 1969, p.
99].
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N. llyina argued with K. Shcherbakov, insisting that the artistic quality of
this film is quite high: "Naturalism? Some people say this about the film. ... But if
you hold the primordial meaning of the word, referring to "naturalism" rough and
mechanical copying from nature, the work that is touching and shocking, can not

be called naturalistic. ... The film Women Power has advantages and
disadvantages. But one thing it is not - the indifference and lethargy” [Ilyina, 1969,
pp. 103-104].

B. Galanov (1914-2000), of course, could not yet assume that the sad
comedy of M. Schweitzer The Golden Calf deservedly become a kind of Russian
"cult film" of our day, and, | think, did not understand the depth of this brilliant
movie. Therefore B. Galanov complained that (unlike the eponymous book of I. IIf
and E. Petrov) "the laughter, if not completely disappeared, but turned slightly to
drama on the screen. And Ostap Bender himself as the face of a dramatic, gained
some importance. ... Whether or not whether to submit the rogue as a "great
strategist™ intellectual, a man with the eternal sad eyes?" [Galanov 1969, p. 105].

In this context, M. Dolinsky & S. Chertok gave clear and reasoned response
to B. Galanov: The Golden Calf presented "Bender outstanding, talented person
who is at odds with the times and have chosen this path, can be as just because of
this disorder. ... Crashing superior man. Is this funny? And M. Schweitzer rights,
which, by sacrificing some fun stakes, giving up many winning situations, created
the film, not only equipped with wit, but also imbued with sadness” [Dolinsky,
Chertok, 1969, p. 109].

Literary critic V. Turbin (1927-1993) was unhappy with the adaptation of
A. Green’s novel Running on Waves. He insisted that "Green’s novel is easy, laid-
back, and the film is heavy, full of massive suggestiveness" [Turbin, 1969, pp.110-
111]. However Y. Khanyutin (1929-1978) was on the side of the authors of this
film: "Much of the script and the film was not so, as in Green’s novel, but, I think,
more interesting ... In short, a tragedy has already unfulfilled in the film has turned
out sharper than the happiness of searches that can still happen” [Khanyutin, 1969,
pp. 113-115].

M. Bleyman’s article also was dedicated to film adaptations. The film critic
thought that the "creative challenge for adaptation is to find stylistic originality
means to realize other art on the screen” [Bleyman, 1969, p. 147].

And A. Macheret (1996-1979), basically agreeing with M. Bleyman, came
to the conclusion that I. Pyrev managed to adequately approach to the novel The
Brothers Karamazov: "Pyrev’s personal creative features properties of artistic
talent found in the film adaptation of the great Dostoyevsky's most fertile, mate
them to the basis for its higher manifestations"” [Macheret, 1969, p. 150].

I. Levshina wrote consistently negative review on the adaptation of the play
by E. Radzinsky 104 pages about love. She very convincingly argued that "artistic
and moral potential of the film Once Again About Love and remained at the level
of everyday history. The huge box-office success does not prevent this film

become for us an example of failure in art. ... The reasons for the failure of the
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film are the complete absence of at least some independent thought, at least some
of the image, at least some of the director's attempts, cinematic reading of the play"
[Levshina, 1969, pp.148-149].

Specialist in the analysis of science fiction and adventure, V. Revich this
time published an article about the spy cinema: "The main complaint, which is
usually presented "detective" movies, is that the frantic pace of the action, the rapid
twists, in which captures the spirit of the audience, press down psychology,
characters, images. And if the hero can do to show individuality in such
conditions? | must admit that, perhaps, no other kind of film genre not put his
character in such a rigid framework. Most of the time he is in exceptional
psychological situation - on a knife edge. Of course, the story sharpness about the
man who all the time is under threat of death is very essential aspect of the film,
but the sharpness is worth nothing if we can not see the interesting character. ...
The human image creation on such a narrow space surround is always difficult
artistic task, and the list of failures is much higher than the premium sheet"
[Revich, 1969, p. 140].

V. Revich wrote in this context about extremely popular at that time
adventure war film Shield and Sword: "The authors often put their characters in a
situation clearly implausible. Hard to believe that Soviet aircraft could have easily
landed and take off in wartime Germany, and underground groups, in broad
daylight, could have grab the train and prison” [Revich, 1969, p.141].

As always, a large number of pages of the yearbook dedicated to the topic
of contemporary cinema. And here it is possible to note a positive review N.
Lordkipanidze devoted to the analysis of one of the most acute social Soviet films -
Three Days of Victor Chernyshev (writer E. Grigoriev, director M. Osepyan). Of
course, this article is not touch to the serious social generalizations relating to
talented critical interpretation of the image “representative of the working class”.
N. Lordkipanidze dared only to write that "passivity is the main thing that will not
accept the authors in his character; passive attitude towards certain phenomena of
reality” [Lordkipanidze, 1969, p. 85], but she did not go farther inland (most likely,
for censorship reasons)...

J. Warsawsky wrote his review of the school drama We'll Live Till Monday
(screenwriter G. Polonsky, director S. Rostotsky) in a similar spirit. The film
earned a warm assessment, but without any attention to all the possible sharp edges
of Soviet school problems...

L. Anninsky, I think, revealed the creative concept of Triangle by G. Malyan
(1925-1988) more deeply and convincingly, stressing that "the essence of the film
IS not in the traditional life, but in the sense of the uniqueness of the life, its
irreplaceable uniqueness” [Anninsky, 1969, p.81].
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Screen 1969-1970 (1970, put in a set in March 1970)

This Yearbook was released in the year a centenary “leader of world
proletariat" V.l. Lenin, therefore, the first forty pages of text were filled with a
collection of most tedious officious materials dedicated to this date.

But after that Yearbook returned to the usual format: deservedly praised
poetic melodrama Lovers by I. Ishmuhamedov [Kazakova, 1970, p. 44] and sad
comedy Do not worry! by G. Danelia [Lipkov, 1970, pp. 46-49]. In particular, A.
Lipkov (1936-2007) claimed with good reason that "it is the same Danelia, who
knows how to treat his characters with a smile, to forgive their weaknesses, admire
their merits, in short, who knows how to love their heroes and infect his love of the
audience. Properties of the artist's talent has always embodied that it creates. In the
film Do not worry! We can see the main feature of the authors: generosity"
[Lipkov, 1970, p. 46].

Critics praised the film adaptation of novels of Chingiz Aitmatov (1928-
2008). A. Zorky (1935-2006), analyzing the film Running Pacer by S. Urusevsky,
answered for this question: "How still relate to each other and the film and story of
Chingiz Aitmatov? So, as the lyric poem may be related to the social novel. A
lyrical poem written by the hand of a talented like-minded" [Zorky, 1970, p. 55].

A. Troshin (1942-2008) was very positive to the movie Jamila by M.
Poplavskaya (1924-2012): "Sincerity tone is one of the qualities of Aitmatov's
prose, which the film adaptation found in of cinematic equivalent” [Troshin, 1970,
p. 58].

D. Pisarevsky wrote good review about the best L. Gaidai (1923-1993)
comedy Diamond Hand: “genre fusion experiment was a success. Color and
widescreen movie is action and entertaining, funny and ironic. ... The film is fun,
mischievously, in a rapid pace with literally staggering cascades of plot surprises"
[Pisarevsky, 1970, p. 58].

But Yearbook struck suddenly (as we recall, earlier Screen positively
evaluated of poetic genre) on the poetic parable Eastern Corridor by V.
Vinogradov (1933-2011). The article of T. lvanova was not written specifically for
the Yearbook, but reprinted from the December issue of the magazine Soviet
Screen [lvanova, 1969]. Therefore, T. lvanova, in my opinion, was the first Soviet
film critic who wrote the harsh criticism about poetic parable cinema. However, |
do not think that T. Ivanova wrote an article under the direct influence of some
censorship "decisions" and "valuable suggestions". But cinema authority skillfully
used this article (as M. Bleyman’s article) for their own censorship’s purposes.

T. Ivanova claimed that the "difficulty”, "incomprehensible” film language,
widely used, is the quality seemed to be self-valuable, "necessary"” a sign of good
cinematic tone. And Eastern Corridor it seems almost standard in this regard. ...
From the very beginning of this film V. Vinogradov introduces the viewer to a
special circle in a special atmosphere. The authors make every effort not only

exacerbate, but also complicate the subject, action, conflict... Eastern Corridor is
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one of those movies, after watching that there is a need to look into the abstract: to
understand the sequence of events, just to find out what's what. As if some simple
picture is cut into many pieces, large and small, carefully mixed, shaken and put a
new curlicue puzzle. This is the general compositional structure and is the same
solution, even a purely visual, every single episode. ... The puzzle in the puzzle,
... the cruel mixture of naturalism and graphic sophistication prevails on the
screen. ... This if abundance of cruel effects and extravagant entourage. This if
sophisticated operator skill. All taken together this is aestheticization naturalism.
But there is and the ethical aspect. It seems that people are acting in this film live
in a unique country and terrible world, swept away by their feelings, strung up,
crushed, they themselves hysterically and tragically exalted. And there comes a
time when pumped emotional temperature of the film begins to give birth to a
protest” [lvanova, 1970, pp. 93-94].

| think this piece of article strongly suggests that T. Ivanova did not
understand the essence of vivid imagery this outstanding film-parable. In my
opinion, cinemateque quotes (early motifs from films of A. Wajda and M. Jancso,
andthe Czech "new wave") organically entered in the film of V. Vinogradov. Plus
philosophical, religious and visual originality of this movie (more about Eastern
Corridor you can read in the articles: Gershezon, 2011, pp. 136-144; Fedorov,
2011, pp. 110-116)...

By the way, the negative reaction of the Soviet critics of Vinogradov’s film
and many famous movies of the Czech "New Wave" of the 1960s on the war topic
was very similar. For example, S. Komarov wrote about Diamonds of the Night
(1964) by Czech director J. Nemec: "Surreal world of Kafka is embodied with a
more impressive force. Operators J. Kucera and M. Ondrzhichek invested in this
work an important contribution. ... This film won wide acclaim from critics of the
capitalist countries, and a number of awards at international festivals, but there
crush sober voice, expressing his surprise at the creation of the film in one of the
socialist countries” [Komarov, 1974, p. 62].

Against this background, it is surprising that the Eastern Corridor still came
out (albeit briefly) in the Soviet cinemas...

But back to T. Ivanova’s article. Having finished with the Eastern Corridor,
she moved to the poetic parables of Y. Ilienko (Evening on the eve of lvan Kupala)
and T. Abuladze (Prayer): "The need to be understood, inherent in every person,
especially for an artist. ... It is difficult to make "difficult” films. And Prayer and
Evening on the eve of Ivan Kupala preserve traces of the difficult art of searching
and overcoming. But one thing seems to have been abandoned by the authors
neglected: searches for clarity” [Ivanova, 1970, p. 95].

Perhaps T. lvanova’s article was one of the most polemical sharp in the
Screen yearbooks’ history. Other materials of Screen 1969-1970 were much more
ordinary...
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Screen 1970-1971 (1971, put in a set in February 1971)

In 1970, the USSR was celebrated not only the 100th anniversary of V.I.
Lenin, but also the 25th anniversary of victory over Nazi Germany. Hence it is
clear that this yearbook published many articles on the military film topic. For
example, V. Fomin did not stint on the praise for the remarkable film It was the
month of May by M. Khutsiev: "This film, organically combining in-depth with
the scale of the image is psychological, modest grounded narrative style with an
open and emotional pathos™ [Fomin, 1971, p. 27].

Several articles were devoted to the films about the Civil War. Here Y.
WarsawsKy initially quite reasonably wrote that "the civil war is main topic a lot of
movies. But these films often written and directed as adventurous. Reds...
Whites... What decides the victory in such films? Who will outwit. Who shoots
better, faster rides on horseback. ... and then the dramatic events of the civil war
turned only amusing adventure" [Warsawsky, 1971, p. 92].

But then the critic, alas, went on to openly communist propaganda: "Lenin
wrote on the festive energy revolution! ... There are new generations of viewers,
they should see a revolution on the screen and emotionally survive, like
commissars: wise, pure, honest™" [Warsawsky, 1971, p. 92].

A. Karaganov (1915-2007), a very influential at that time film critic, wrote
the article devoted to one of the most remarkable films about the civil war - Run by
A. Alov and V. Naumov. He stressed that "movie camera "sees" Russian
landscapes through the eyes not only of those who are fighting for a new life, but
also those who are in love with the old life, fighting for it" [Karaganov, 1971, p.
60].

But then (like J. Warsawsky) A. Karaganov followed by communist
ideologically passage: "In many of the current foreign films corruption of human
characters are portrayed as a process and as a state that expresses the total human
defeat, his eternal depravity, a fatal inability to live like human beings. But
dehumanization of man stands concretely and historically and socially in Run. The
characters are exposed deformation caused by violation of organic links with their
homeland, butchery against the people, the service for historically unrighteous
case" [Karaganov, 1971, p. 62].

The yearbook positively evaluated and other famous film on the topic of
civil war - The adjutant of his Excellency. V. Revich wrote about the innovative
approach of the authors to the image of the White Guard General: "Kovalevsky is
far from the popular image of "Whites". He is smart, intelligent, gentle and kind,
even to the extent possible for the military"” [Revich, 1971, p. 104].

... Red spy Koltsov, intelligent and clever, at the White Guard General
Kovalevsky. The psychological duel between Koltsov and General Kovalevsky
also the smartest and intelligent... This situation was unusual story for the
audience, educated Chapayev, where Whites (or their sympathizers) was the cruel
enemies... Of course, The adjutant of his Excellency (directed by E. Tashkov)
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primarily attracted detective intrigue. But having a partner-opponent such as
General Kovalevsky, Koltsov, undoubtedly gaining extra points at a mass
audience. General was imposing, impressive, clever, ironic. | would say more,
Kovalevsky even then, at the end of 1960, aroused sympathy and empathy.

A. Lipkov also gave the positive opinion for another film about civil war -
The White Sun of the Desert by V. Motyl: "The history of real events - revolution,
civil war in Central Asia - represent only the background of the events, they left
behind the scenes, but the narrative and fiction triumphs of this film is good ironic
comedy” [Lipkov, 1971, p. 94].

As usual, the yearbook analyzed the most notable movies. For example, the
film Crime and Punishment by L. Kulidzhanov (1923-2002): "The director read F.
Dostoevsky’s novel seriously, quietly, carefully. ... Read without any attempts to
modernize the problems... This is a talented, serious and deep film. ... Maybe the
director and the actors let something controversial, but highly interesting"
[Pogozheva 1971, pp.78, 83].

A. Lipkov was stressed the originality of King Lear by G. Kozintsev: "This
film is not trying to improve Shakespeare, retouch the world of his tragedy. The
director is faithful and does not fit into any canonical frameworks™ [Lipkov, 1971,
p. 64].

The biographical drama Tchaikovsky received a more critical assessment,
although the film critic noted at the same time that "I. Talankin in the best scenes
of the film showed the taste and skill of the director" [Ryzhov, 1971, p. 90].

The Beginning by G. Panfilov earned the highest praise (and absolutely
deserved) between the films on contemporary topics: "Reading the press on The
Beginning, you see that 99 percent of it consists of admirable actor’s work I.
Chourikova. You may think that The Beginning it is just Churikova. But with all
our surprise the brilliant performance of this extraordinary actress, The Beginning
is primarily G. Panfilov" [Sobolev, 1971, p.72]. Y. Khanutin and A. Troshin also
wote about the mastery and talent of G. Panfilov and I. Churikova [Khanyutin,
1971, pp. 116-122; Troshin, 1971, pp. 75-77].

Another very acute at the time of 1960s was the crime drama Accused of
Murder by B. Volchek (1905-1974). And Yearbook published very important
conclusion: "This film is strongly convinces us that man, trampling the rights of
others, to humiliate him, not reveres his dignity, condemns himself to an animal
existence, deprives himself of the right to be called a man™ [Ostrovsky, 1971, p.
87].

The detailed article of A. Vartanov was devoted to television language
[Vartanov, 1971, pp. 128-134].

Screen 1971-1972 (1972, put in a set in March 1972)

The most influential actions of these times were The XXIV Soviet

Communist Party Congress (1971) and the year of the 50th anniversary of the
234



Meauao6pasoBanue. Media Education. 2017. Ne 1

USSR. And new censorship requirements in relation to the Soviet film and
literature press were in the new Resolution of the Soviet Communist Party Central
Committee On Literary Criticism (January 21, 1972), which was in unison with
Resolution of the Soviet Communist Party Central Committee "On increasing the
responsibility of the heads of the press, radio and television, film, culture and art
institutions for the ideological and political level of the published materials and
repertoire” [Resolution..., 1969].

This is the significal part of this new Resolution: "The state of the criticism
has not yet fully meet the requirements, which are determined by the increasing
role of artistic culture in communist construction. ... Soviet critics sometimes
published materials, which gives the wrong picture of the history of Soviet and
pre-revolutionary art... Criticism is still not active and consistent in approving
revolutionary, humanistic ideals of the art of socialist realism, in exposing the
reactionary nature of the bourgeois "mass culture" and decadent currents in dealing
with various kinds of non-Marxist views on literature and art, revisionist aesthetic
concepts. ... The duty of criticism is deeply analyze the phenomenon, trends and
patterns of contemporary artistic process, and to help strengthen the Leninist
principles of party and nation, to fight for a high ideological and aesthetic level in
Soviet art, consistently oppose bourgeois ideology. Literary and art criticism is
intended to contribute to the expansion of the ideological outlook of the artist and
the improvement of his skills. Building on the tradition of Marxist-Leninist
aesthetics, Soviet literary and art criticism must combine precision ideological
evaluations, depth social analysis aesthetically exacting, careful attitude to the
talent to be fruitful creative research"[Resolution ..., 1972].

Of course, the Yearbook could not ignore these guiding instructions.
However, the Screen 1971-1972 was set in March 1972, that is only a few months
after the publication On Literary Criticism and, therefore, essentially composed in
1971. Hence it is clear that a polemical column survived (although the last time in
the pre-perestroika era), and in the ratio of pages’ number allocated for materials
about the Soviet and foreign films, the latter percentage was "seditious™ (but also
the last time) is overvalued (47% articles about foreign films vs. 44% articles about
soviet films).

However, crowded of propaganda and ideological clichés A. Karaganov’s
article under the eloquent title Responsibility of criticism was real respond to
Communist Party Resolution: "The good film critic review, actively and skillfully
conducting the Party's line, it may be an effective means not only aesthetic, but
also the political education of the working people, a powerful weapon of
ideological struggle; Party purposeful, smart, aesthetically soulful conversation
about the film helps a person to know better, deeper understanding of art, life,
politics, helps the formation of communist convictions, the education culture of
feelings and thoughts. ... Criticism is designed to consistently assert the Leninist
principles of party and nation, determining the direction of cinematography
socialist realism. ... It is impossible not to see that our film critic has not yet risen
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to the level of the tasks dictated by modernity. The press still often publish articles
about movies that lack of party principles, the class approach to the realities of art
and life, combat offensive spirit in the fight against a hostile ideology and its
influence. ... Our film critic insufficiently active in the fight against the ideological
and artistic marriage" [Karaganov, 1972, pp. 92-93].

Overall, however, the inertia of the publishing industry has affected the
Screen 1971-1972 positive content. Moreover, V. Fomin’s courageous article The
sublime and the earthly, in fact, opposed the official criticism hounding a poetic
parable and cinema. V. Fomin wrote: "Movies of Parajanov, Abuladze, Ilienko,
Mansurov in its stylistic decision defiantly opposed the the usual rate, polemically
rejected the authenticity of aesthetics. The expressive figurative form openly stands
out sharply at in these films with lush and sophisticated system of imagery, lyrical
and romantic actions" [Fomin, 1972, p. 98].

Contrary to the Resolution's wishes "to support movies about the working
class”, V. Revich, criticized the "working class" movies Night Shift, Anthracite,
Cool Horizon, remarking that “the filmmakers would be very easy live if the
seriousness of the plan could at least to some extent compensate for the weakness
of films" [Revich, 1972, pp. 85-86].

Film critics argued in the polemical section about the comedy 12 Chairs by
L. Gaidai and melodrama About Love by M. Bogin.

V. Shitova severely (and, | think, too harshly) summarized that “colorful
film directed by Leonid Gaidai is none other than the dummy's novel. That is to
say, a body without a soul. ... And as a result of film 12 Chairs as a spectacle
sluggish, and sometimes simply boring" [Shitova, 1972, pp. 70-71]. But G.
Kozhukhova insisted that "Gaidai is the master of eccentric and entertaining
comedy" [Kozhukhova, 1972, p. 73].

Speaking about the film About Love, T. Khloplyankina generally very
warmly reacted to this exquisitely lyrical works with latent intonation of "moral
anxiety": "May be this line expressed not as loud as it should be: the author does
not burst, no anger, no pain, but only a certain melancholy. That is why the film
has several monophonic melody, reminiscent of the sad motif consisting of a repeat
of the same musical phrase. But it is not false. ... And, really, we need to listen to
this music..." [Khloplyankina, 1972, p. 77].

But A. Zorky, in my opinion, was not able to penetrate into the fine M.
Bogin’s poetic watercolors: "Man in the elegant environment... It is still a symbol,
not transported in life" [Zorky, 1972, p. 79].

An article E. Gromov (1931-2005) was devoted to personal aspect in
modern topic on the screen: The Beginning and Near the Lake "is touched a very
important topic, which is in the air. This is the theme of emotional wealth of
personality, intellectualism and rationalism in an age of rapid scientific and
technological progress" [Gromov, 1972, p. 88]. But in the Young By N.
Moskalenko (1926-1974) is example of a "characters’ depersonalization. None of
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them, not only is not a person, but not even it tends to become™ [Gromov, 1972, p.
91].

Unfortunately, E. Gromov unable to appreciate the artistic level of Urban
Romance by P. Todorovsky (1925-2013): "The director P. Todorovsky and
screenwriter F. Mironer groped acute actual conflict situation. But, alas, the ore did
not turn into metal. Drama turned into a melodrama" [Gromov, 1972, p. 89].

The section devoted to adaptations presents Carousel by M. Schweitzer,
Uncle Vanya by A. Konchalovsky and The Seagull by Y. Karasik.

A. Lipkov wrote that sad comedy Carousel built “easily and gracefully,
exactly freely addressing ironic stylisation, parody, cartoon extravaganza,
grotesque. But this rainbow heap husked comedy arsenal at the viewer from the
first frame appears and starts louder sound painfully poignant note" [Lipkov, 1972,
p. 37]. And then he the bright and vividly spoke about the film adaptation of the
play Uncle Vanya: "Konchalovsky reads Chekhov not only as a thin and quivering
lyricism, not as sad contemplative human ills, and certainly not as a chronicler.
Chekhov for his tragic artist, furious, desperate diseases tormented century. Heroes
of Uncle Vanya inflamed unguenchable thirst for love, complicity, big present
case" [Lipkov, 1972, p. 44]. The Seagull by Yuri Karasik was fairly valued much
lower [Borodin, 1972, pp. 45-46].

Chief editor of Soviet Screen D. Pisarevsky shared with readers arguments
(and now not lost its relevance) about the results of the traditional competition in
which the readers of the magazine evaluated the films of the year: "Movement of
films and spectators to each other is a complex and dialectic process. And may
increase the aesthetic tastes of the audience, pulling backward to the advanced
level (and those, in turn, to a new, higher level), contributes to the real study of the
audience and the entire system of educational work with the mass audience. It will
be a school, and film club, and the mass cinema. But first and foremost, of course,
by the works of film art" [Pisarevsky, 1972, p.103].

The authors of the yearbook also wrote positive articles about the films
Attention, Turtle! [Levshina, 1972, pp. 36-38], The End of Ataman [Sulkin, 1972,
pp. 28-32], We and Our Mountains [Vartanov, 1972, pp. 47-49].

Screen 1973-1974 (1975, put in a set in February 1974)

This Yearbook was the last compiler’s work of S. Chertok. Then the cinema
bosses apparently decided that his editorial policy to take a significant conflict with
the Resolution of Soviet Communist Party Central Committee On Literary
Criticism (1972) and no longer corresponds to the current trend. Starting with the
Screen 1973-1974, the foreign section of the yearbooks was the decline in volumes
and articles on Western movie stars gradually gave way to the "stars" of the "third
world"...

Medvedev’s article Fifty-firstYear was full of the ideological fervor in the

spirit of Resolution: "When | remember the films 1973, | think that this year
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started in the joyful and exciting days of our holiday: the golden jubilee of the
Union of Soviet Socialist Republics. New battle Kremlin chimes alerted the world
about the beginning of a new history of half a century of unprecedented
community of people, whose name - the Soviet people” [Medvedev, 1975, p.86].

Further there was a great quote from the report of L.l. Brezhnev On the 50th
Anniversary of the USSR. No one critic had not allowed himself to this kind of
quotes in the Screen Yearbooks...

But on the whole yearbook still trying to keep film studies brand.
For example, analyzing a film A Bad Good Man by I. Kheifits (1905-1995), A.
Lipkov wrote: "Chekhov saw the task of art is "to squeeze out of the slavery of
man - drop by drop." Kheifits’ film inspires the same hatred of slavery - to rid the
person of abstract ideas dogma, violence, physical and moral terror philistine
environment. Man, with all its weaknesses and imperfections, fortunately, it is still
not an ant, no termite, no beetle. He is a human. Bad or good, or even that more
difficult - the 'bad good', but man" [Lipkov, 1975, p. 26].

I. Levshina heartily praised adaptation of Mark Twain's novel Adventures of
Huckleberry Finn, set by G. Danelia titled Hopelessly Lost: "unexpectedly slow,
achingly sad — this film seems deliberately circumvents many of the adventures”
[Levshin, 1975, p. 32].

V. Demin (1937-1993) favorably reacted to freestyle adaptation of the play
by Mikhail Bulgakov: the comedy Ivan Vasilievich changes his occupation by L.
Gaidai: "Today, our comedy can not boast a lot of luck... This alarming joke of L.
Gaidai is unconditional and remarkable success" [Demin, 1975, p. 81].

The Yearbook also singled out the most important films on contemporary
topics: Happy Go Lucky by V.Shukshin and Monologue by I. Averbach.

V. Fomin wrote: "Shukshin still faithful to his character, he actively
empathizes... Shukshin enamored looks at his Ivan Rastorguev, admires them and
then quite ruthlessly punishes him for his obvious failures and weaknesses inherent
in the nature™ [Fomin, 1975, p. 30].

But R. Yurenev was more strict in relation to the film Monologue because
of Western influences: "The love of the people, attention to him, attention to the
most seemingly ordinary and insignificant everyday problems - the priceless
quality of the script E. Gabrilovich, well understood and generally successful
implementation by I. Averbach. ... In the scene of the meeting of the old
academician with ageless love of his youth | seen the influence of I. Bergman; in
boys trumpeter — F. Fellini..." [Yurenev, 1975, p. 21].

After paying tribute to the actor's talent of M. Ulyanov (1927-2007), L.
Pogozheva (1913-1989) wrote fairly restrained about his director's work The Last
Day, noting that "the plot of this film is not new and is not original, but it is
interesting to watch. | think this is mainly due to the presence on the screen M.
Ulyanov. His game is very well thought-out, very precise and absolutely reliable"
[Pogozheva, 1975, p. 23].
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A similar verdict was about the film Hot Snow by G. Egiazarov (1916-
1988) [Bocharov, 1975, p. 15]. In my opinion, extremely complementary reviews
have been published on the films Deep [Sulkin, 1975, pp. 35-38], Herkus Mantas
[Borodin, 1975, pp. 41-43], Melodies of Veriysky Quarter [Lordkipanidze, 1975,
pp. 44-47], And then | said: no... [Gerber, 1975, pp. 39-40].

The Yearbook has not forgotten about the action movies. V. Revich rightly
criticized feature weakness of detectives Shah Queen of Diamonds and The Black
Prince [Revich, 1975, pp. 92-94.].

R. Sobolev (1926-1991) wrote a positive, but too traditional and boring
review of the detective TV-series Seventeen Moments of Spring [Sobolev, 1975,
pp. 52-54] by T. Lioznova (1924-2011).

Maybe the editor S. Chertok could venture out to reprint a brilliant review
Lessons ‘Moments’ by V. Demin, published earlier in Soviet Screen [Demin, 1973,
p9. 4-5]. But, firstly, D. Pisarevsky, the editor in chief of Soviet Screen, lost his job
in 1975 because of "ill-advised" the publication of this brave article. And secondly,
as the saying goes, better safe than sorry...

Although readers it would be useful to reflect on the following V. Demin’s
phrase: "The swastika, rituals fires and torchbearers, skulls as emblems - fascism
was not averse to flirt eerie black symbols... The film does not indulge these
claims. ... What is there? There people crippled fascist order, accustomed to trust
"the system™ more than himself. But all the same people, not monsters. This is
intriguing, and this is also should not be underestimated” [Demin, 1973].

T. Hloplyankina drew the attention of readers, that "films flirting with
melodrama and at the same time carefully concealing this flirtation pretentious
dialogue, speculation on the topic of modern film language, appear on the screen
quite often. And it's a pity, because this genre, of course, the audience favorite, and
always urging him feeling good, worthy of better treatment” [Hloplyankina, 1975,
p. 96].

And D. Pisarevsky, yet not dismissed from his position, referring to the
results of the survey of Soviet Screen readers, reasonably stated that "mass surveys
the audience once again confirmed that box office and their true value and
evaluation audience are very different things. Films that have received the highest
evaluation of the audience, not all cases can be found in the box office top list, and
the comedy and adventure movies that have gathered of millions audiences, often
missing in the list of the best films of the year" [Pisarevsky, 1975, p. 99].

Screen 1974-1975 (1976, put in a set in November 1975)
Yearbook changed the editor. The new editors E. Bauman and G.
Dolmatovskaya were assigned instead fired S. Chertok (by the way, in one year

with D. Pisarevsky). And Screen 1974-1975 not only reduced the presence of
foreign materials to an all-time low (19% of the total volume of materials
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collection), but also got rid of such talented, but "too free-thinking" authors like L.
Anninsky, V. Demin, Y. Khanyutin, N. Zorkaya and I. Levshina...

In 1975, USSR celebrated the 30th anniversary of the victory over Nazi
Germany, so the bulk of the material on the Soviet cinema was devoted to films
about the war. Firstly Liberation by Y. Ozerov (1921-2001) and They Fought for
Their Motherland by S. Bondarchuk (1920-1994).

V. Baskakov wrote: "Deep, bold, talented director Sergei Bondarchuk,
wonderful actors, the whole shooting team embodied on the screen the ideas and
images of Mikhail Sholokhov's novel They Fought for Their Motherland™
[Baskakov, 1976, p. 24]. And A. Karaganov wrote that "S. Bondarchuk created a
movie, endearing courageous truthfulness" [Karaganov, 1976, p.12]. But even he
could not afford to respond as super positive about the rather loose and strained
pathos of Liberation: "This film is not free of errors. ... But on the whole ... this is
a remarkable work, endearing honesty and recreation events scale, purposefulness
directorial solutions, carrier and the actor's art" [Karaganov, 1976, p. 11].

It seems that the updated Yearbook tried to show their loyalty to the
precepts of the Resolution of the Soviet Communist Party Central Committee of
the On Literary Criticism: Screen 1974-1975 wrote positively even such mediocre
movie on the military theme as Ballad of Kovpak [Kudin, 1976, pp. 38-42], Flame
[Shatsillo, 1976, pp. 42-46] and High Rank [Kazarinov, 1976, pp. 46-48].
Although all three reviews noted for the sake of decency "minor deficiencies”, they
always stressed that these films "have become a notable event"...

But T. Ivaniva’s article about L. Bykov’s wonderful film Only old men go to
fight interesting to read. And it is difficult not to agree with the fact that "the
director seems to not want to work it is required to look original, relishing the
unexpected turns in the threads or exclusively modern film language. Apparently,
he is not afraid to appear neither too traditional nor too sentimental” [lIvanova,
1976, p.49].

The Yearbook was again under the influence of On Literary Criticism
reviewing working class drama The Hottest Month [Egorov, 1976, p. 87]. But V.
Mikhalkovich had a more sober view of the films on the working class topic
[Mikhalkovich, 1976, pp. 116-120].

The main part of the modern section of the Yearbook was given to the
analysis of Red Kalina by V.Shukshin, Romance for Lovers by A. Konchalovsky,
and Daughters and Mothers by S. Gerasimov and other notable works of the
screen.

G. Kapralov’s article was correct: "In the interpretation of the history of
Red Kalina could become commonplace and criminal chronicle and cheap
melodrama. But V. Shukshin raises it to the height of moral and philosophical
thoughts about life, its true and false values" [Kapralov, 1976, p. 76].

L. Belova was no less convincing in his argument: "The heroic soul, ready to
exploit in the name of goodness and justice, Olga Vasilyeva from the movie
Daughters and Mothers in the same time is not a standard of positivity. ... The true

240



Meauao6pasoBanue. Media Education. 2017. Ne 1

value of her nature is dialectical, because its manifestations Olga also draws as
little scary ... This film give us the chance to think" [Belova, 1976, p. 92].

E. Gromov wrote that the film Romance for Lovers "a truly talented and
significant. This is a deeply poetic meditation on love and duty, the meaning of
life" [Gromov, 1976, p. 82].

E. Bauman equally appreciated ironic parable Jackass By E. Shengelaja:
"This film has many unusual, striking the imagination and eccentricity paradoxical
situations, characters, dialogue, unexpected plot and thinking of the author. This is
a comedy in which intertwine the seriousness of the parable and slapstick mischief,
which is juicy, a visible, tangible and yet inconceivable fantastic reality coexists
with the reliability of a fantastic dream" [Bauman, 1976, p. 126].

Introducing readers to his reflections on the cinema, M. Zak (1929-2011)
rightly pointed out that the film Until the last minute is "undisclosed political
biography of the hero, because word-gun reduced to the level quotational
journalism" [Zak, 1976, p. 115].

Screen 1975-1976 (1977, put in a set in August 1976)

This is another issue, edited by E. Bauman and G. Dolmatovskaya.

XXV Congress of the Soviet Communist Party was held in February-March
1976. This Congress was one of the peaks in the "small cult of personality” of L.I.
Brezhnev. This explains why the "report-inspiring™ article by A. Kamshalov
decorated the references to the report of the general secretary [Kamshalov, 1977, p.
28]. A. Kamshalov, in particular, didactically wrote: "A new stage of communist
construction places high demands on literature and art, including the cinema. ...
Our party orients writers, artists, composers, filmmakers, television and the theater
workers of the fact that the rich possibilities of art, exciting persuasiveness of
artistic images used for the enrichment of moral people, to improve their spiritual
potential. ... The devotion to communist ideals — that is the main thing that | would
like to see in the way of the worker or collective farmer, a scientist or a warrior,
leader or an ordinary party building a new life" [Kamshalov, 1977, pp. 23, 26].

| think after such a "seed" the quotation from Brezhnev logically looked
and in an article on the movies’ working class subject [Korobkov, 1977, p. 48].

The communist pathos of G. Kapralov’s article about working class film
Prize was in the same key: "Screen offers us a certain model, an example of how
can and should be addressed sometimes some of the issues in a socialist society,
where we have the party criticism and self-criticism. But this "model™ is designed
not speculative, not built artificially, but life itself is born... The story of Vasily
Potapov and his team is not the last place in the chain of large and small events of
everyday life that add up to the overall flow of our irresistible movement towards
communism" [Kapralov, 1977, pp. 68-69].
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The cinema and Communist party functionary D. Shatsillo spared no
compliments regarding romanticized film biography of one of Communist leaders
— G. Ordzhonikidze (I accept) [Shatsillo, 1977, pp. 87-91].

E. Bauman wrote equally rosy about another deservedly forgotten now film
Time of her sons: "This is the story of the triumph of life, the happiness of peaceful
labor, the great love of his native land. ... the main idea sounds distinctly and
clearly: this is the idea of man's responsibility to his country, ahead of its time"
[Bauman, 1977, p.80].

And usually more thoughtful E. Gromov, alas, could not resist the praise of a
mediocre film Earthly Love, which was shown "a man of modern times, the era of
socialist, a communist, was acutely aware of the enormous challenges that were
then in front of the party and the country” [Gromov, 1977, pp. 86-87].

But N. Sumenov (1938-2014) did not dare to sing a solemn hymn to
working class drama From dawn to dusk by G. Egiazarov. Film critic rebuked this
movie in edification, smoothing out conflicts and problems [Sumenov, 1977, p.75].

The rest of the annual reviews were written in a more analytical manner.

For example, V. Vilchek (1937-2006) gave an interesting analysis of the
letters of moviegoers (especially on the comedy Afonya by G. Danelia), which
were not only clearly marked with different levels of perception, audience analysis
of the film, but also stressed that the "naturalistic perception is a perception,
dictated by lazy, consumer life experience; People just covered (truly deceiving
himself) didactic reasons, they just want do not destroy their peace of minds"
[Vilchek, 1977, p.62].

As a result, V. Vilchek reasonably come to the conclusion that "We need
the concept of "integral film". That is, a film for everyone, able to satisfy the most
different, even polar groups of the audience. It is anticipated that this film should
have a multi-layer structure, so that each group of viewers might find it that
searches and understands the art of one: interesting plot, the second: a fine plastic
or of their idols, and others: deep philosophy, etc." [Vilchek, 1977, p. 63].

Yearbook praisedbook the film Hundred days after childhood by S.
Soloviev. T. Ivanova wrote that “the very sophistication plot of this film, the game
with motifs of classical works, lurked danger: to consider the region bookish
reminiscences in the frame of quite closed experiment. The filmmakers were able
to overcome this danger” [Ivanova, 1977, p. 95].

A historical and romantic melodrama The Captivating Star of Happiness by
V. Motyl received a positive assessment from Y. Turin (1938-2016) [Turin, 1977,
pp. 96-102]. Film critic L. Rybak (1923-1988) supported screen experiment of M.
Schweitzer, who, the first time in the director's biography, turned to the genre
fiction parable in the film Escape of Mr. McKinley: "This unusual movie built on
extreme aesthetic principles; its action steeped in reality, this story is woven of
fantastic events. ... We see something unbelievable, inconceivable from the
standpoint of ordinary logic in realistic circumstances, but it is quite convincing as
an artistic metaphor, true to his moral (or immoral) nature” [Rybak, 1977, p. 105].
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Screen 1976-1977 (1978, put in a set in January 1978)

This Yearbook changed one of the editors. New editors (until the last issue)
became Y. Turin and G. Dolmatovskaya.

Of course, the diamond jubilee of the Soviet regime (1977) and the
Resolution of the Soviet Communist Party Central Committee On working with
creative youth (October, 1976) played a important role in Soviet film criticism
process. V. Baskakov [1978, pp. 29-35] and M. Alexeev [Alexeev, 1978, p. 50]
wrote about clearly and directly. N. Sumenov wrote: “Liberation by Y. Ozerov
clearly reflected as a strike force of world imperialism were broken, met on his
way a monolithic multi-ethnic state of workers and peasants who defended the war
the freedom and independence of their country, Lenin's motherland, the
motherland of the Great October. ... Soldiers of Freedom shows not only the
successes but also the dramatic pages of the people's liberation struggle. ... And
very good episode of this film, where L.l. Brezhnev (actor E. Matveev) speaks
about communism with simple Czech workers. This episode is capacious and
extremely important for the expression of the author's concept of dialogue as it
sums up the film as a work of political cinema” [Sumenov, 1978, pp. 78-80].

It seems that everything has already been said in this "critical™ passage...
But, no: N. Sumenov with skillful pen of communist functionary added cold war
sentence: "Bourgeois propagandists used up a lot of pages, arguing that the
national liberation struggle, the people's democratic and socialist system in Europe
was planted against the will of the peoples of these countries. Accessing historical
facts refutes the malicious lies. In carrying out their internationalist duty, the
Soviet Army liberated from fascism, not only his country, but also the people of
other European countries that have chosen the democratic path of development.
Our ideological opponents, ideological means fighting against the socialist
community of nations now rely on inciting nationalist sentiment. They are trying to
drive a wedge between the peoples, to oppose one another nation, to split the unity
of our country. That is why today is so important political picture, excitedly and
earnestly preaching the ideals of proletarian internationalism. It is no exaggeration
to say that internationalism becomes the main theme of the film Soldiers of
Freedom, its most important task™ [Sumenov, 1978, p. 83].

The articles about Leninist films Trust [Zaitsev, 1978, pp. 84-86] and
October [Pustynsky, 1978, pp. 132-133] were additional plus to Soviet
anniversary.

The alternative approach to the official analysis of war films was presented
in M. Zak’s article. He, not fearing the religious foundation, gave the high praise
for L. Shepitko’s masterpiece Ascension: "The director is harsh and intransigence
in the image of suffering, intransigence in relation to the viewer's perception,
which has its own thresholds. She leaves nothing behind the scenes, and the
spectators run with the hero all painful path... Mythological paint gradually slides
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over the screen. ... the evangelical composition openly establish themselves in the
frame" [Zak, 1978, p. 68].

But M. Zak somehow confused realistic textures in the film Twenty Days
Without War, typical of the director's style of A. German: "The efforts of the
director sometimes seem excessive, particularly in the field of decorative arts"
[Zak, 1978, p. 66].

The films on contemporary topics was also in focus of the Yearbook:
Mimino, Own Opinion, The White Ship, Only You, Hoax and Word of Protection.

A. Zorky wrote about one of the best G. Danelia’s film:
"Mimino has everything which you can want in good movie: humor, honesty,
simplicity, seriousness, the great script, mature craftsmanship, beautiful duet of
actors" [Zorky, 1978, p. 209].

N. Savitsky quite convincingly argued that the Own Opinion "main
character is too self-confident, the winner from the start. He appeared not to study,
but teach. He almost does not make mistakes, and I can’t trust him. ... This film has
absolutely predominant declarative tone, journalistic style, emotionally depleted"
[Savitsky, 1978, p. 96].

K. Rudnicky (1920-1988) was dissatisfied with the imbalance of a characters
in a film of screenwriter A. Mindadze and director V. Abdrashitov Word for
Protection because "the fate of main heroine Kostina, like a powerful magnet
attracts all interest and takes in all the excitement of the audience. Conceived (and
contrived!) parallel movement of the two female roles in the living reality of the
film is replaced by a powerful movement of a single Kostina’s drama" [Rudnicky,
1978, p. 124].

Speaking about the melodrama Only You by I. Kheifits (1905-1995) M.
Kuznetsov (1914-1980) was, in my opinion, overly didactic, emphasizing "how
important it is for our contemporaries have the own culture of senses... And this
controversial, somewhat uneven, but very interesting film devoted to this area of
moral life" [Kuznetsov, 1978, p. 104].

Reviewing musical melodrama about the school and school children Hoax,
T. Kukarkina began with praise: "V. Menchov has chosen for his first directorial
work of dynamic form of the narrative, catchy, bright, spectacular. Pop-music,
beautiful person, elegant interiors, the plot tension overshadowed psychological
thoroughness. The director focused on the incessant emotional impact. It is
promoted and given rhythm and unique scene transitions, and the absence of
general plans and panoramas. All large, brightly. And the film looks in one breath,
he excites and makes empathize heroes" [Kukarkina, 1978, p.119]. But then T.
Kukarkina made the negative conclusion, in my opinion, unreasonably harsh: "The
stated problem, moral collision blurred, scattered in different semantic series,
replacing the regulatory rules of ethics. ... The idea of the playwright essential to
solve problems is obvious, but simplified to elementary commandments"
[Kukarkina, 1978, p.121].
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The main article in the portrait gallery of the yearbook (articles about the
work of actors Y. Solntseva, R. Adomaitis, I. Churikova, G. Burkov, E. Simonova)
was the text of R. Yurenev. Remembering the Kuban Cossacks by I. Pyrev, film
critic wrote that "of course, all the circumstances of this picture is not shown of
collective life. There was no criticisms, no objective assessment of the life
difficulties. But it was fun and joyful chanting of the collective-farm labor, a new
morality, friendship and ardent love in the conventions of the genre of musical
comedy and operetta” [Yurenev, 1978, p. 139]. But "modern dramatic Pyrev’s
movies Our Mutual Friend, Light of Distant Star were weak, and quickly got off
the screen"[Yurenev, 1978, p. 139].

R. Yurenev thought the main Pyrev’s artistic achievement The Brothers
Karamazov where director "boldly sacrificed many lines, many novel ideas,
focusing on the problem of realization of its main characters. And here and he
showed courage, and taste, and a very deep and subtle understanding of the
individual characteristics quite similar to each other actors” [Yurenev, 1978, p.
142].

Screen 1977-1978 (1979, put in a set in November 1978)

Screen 1977-1978 continued the theme of the 60th anniversary of the
Socialist revolutionary. A. Novogrudsky (1911-1996) wrote an article under the
eloguent title Under the Sign of the October Revolution: "Why is the bourgeois
film researchers praise the first Soviet revolutionary cinema masterpieces (even
emasculating their ideological content and focusing on the purely aesthetic
categories)? The answer is quite simple: to build the anti-scientific scheme of
"attenuation” of Soviet cinema, to belittle the significance of such great works as
Chapaev, a trilogy about Maxim and other outstanding films, declared ''non-
existent" creative achievements of Soviet filmmakers after 1920s. The Western
cinema books repeated this false scheme with the dogmatic obstinacy
pseudoscientific treatises ... Another false is the accusation of socialist realism in
the canons of censorship”[Novogrudsky, 1979, p. 28].

It is clear that the Novogrudsky’s arguments look mildly, unconvincing,
because the Western festival movement and Western film studies, actually
rejecting the ideology of "socialist realism™ (like the 1930s and subsequent years),
always supported talented Soviet movies of post-Stalin era (including many films
of M. Kalatozov, A. Konchalovsky, S. Parajanov, A. Tarkovsky, G. Chuhraj, M.
Khutsiev and other masters).

A. Medvedev presented his article The feat of the people, the fate of the
People, which he wrote about very mediocre "socialist realism"” films Carpathian
Mountains ... by T. Levchuk and Destiny by E. Matveyev: "Much of these works is
debatable. However, | would like to emphasize the important thing in the film
chronicle of the national artistic feat of new lines are written, enriching our
memory, spreading its horizon™ [Medvedev, 1979, p. 46].
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N. Savitsky published anoter positive-boring article about the drama on the
workin class topic - Feedback by V. Tregubovich [Savitsky, 1979, pp. 87-92].

Reflecting on the movie Call me in the distance light by S. Lubshin and G.
Lavrov, E. Bauman wrote that "the film carefully and clearly conveyed Shukshin’s
intonations, Shukshin’s thoughts. And a huge credit for this belongs to the
ensemble cast"[Bauman, 1979, p. 102].

But Y. Turin very severely appreciated the talented drama Wounded Game
(The Orphans) by N. Gubenko: "The main character fell apart in every sense of the
word into two parts: his childhood was promised a great personality, but the
maturity has been deprived of concreteness, the flesh. Here the main failure of the
movie. Bartenev was forty years in the present tense only eyewitness and
participant in the events does not unlike Bartenev-child wounded" [Turin, 1979, p.
97].

Surprisingly, but the Screen 1977-1978 dared (and | think rightly) criticize
S. Rostotsky, logged by this time the cohort of "untouchables directors”. His
adaptation of the novel White Bim Black Ear had a huge success with audiences,
but the Yearbook published the following opinion: "The filmmakers removed the
the air, breath of prose. Hard film in some of its parts has become cruel, almost
tortured nerves of the audience” [Marchenko, 1979, p. 101].

Portrait Gallery of Screen 1977-1978 was extensive [Zakrzhevskaya 1979,
pp. 114-120; Lagina, 1979, pp. 121-126; Yurenev, 1979, pp. 145-147; Krivitsky,
pp. 147-153; Tarasenko, 1979, pp. 136-141; Khanyutin, 1979, pp. 131-136;
Vladimirova, 1979, pp. 154-157].

Summarizing the results of a creative way of film director I. Talankin (1927-
2010), E. Vladimirova rightly noted that "diversity is the main quality of his work,
his films is open for the emotionality, for the viewer's heart" [Vladimirova, 1979,
p. 157].

Y. Khanyutin (1929-1978) wrote one of his brilliant articles: "N. Mikhalkov
made his debut in directing as a secular dandy on Opening Day, with noisy, fun,
dazzling cascade of film techniques. His first film 4¢ Home Among Strangers... has
fairy-tale characters, act according to the laws of natural justice and faith in their
triumph. And the director also believes with them. Negative character desperately
asks: "My God, my God, why are you helping this cretin, not me?". "Because
you're a greedy", - meets the positive hero of this film. As in fairy tales: brave and
noble hero wins and punished negative character” [Khanyutin, 1979, pp. 131-132].

Turning to the analysis of the second work of N. Mikhalkov, Y. Khanyutin
gave an exhaustive answer to the question of why the Slave of Love had no total
box-office success: "The director chose exactly the genre corresponding to the
subject: melodrama. But, it seems, he made a fatal mistake in relation to the
selected genre. He puts the film with a certain ironic distance towards the
character. And the romance can not tolerate distance, she can not live without the
immediacy and simplicity. And the lack of sensitivity are not compensated by the
exquisite interiors, an elegant stylized fashion and costumes and even a soft smile

246



Meauao6pasoBanue. Media Education. 2017. Ne 1

of the author in relation to the figures of the cinema. Perhaps the lack of
spontaneity prevented the Slave of Love to win the success with the audience"
[Khanyutin, 1979, p. 132].

Mikhalkov's Unfinished Piece for Mechanical Piano (on motives of the
early play of Anton Chekhov, known as Platonov) received the highest evaluation
from Y. Khanyutin: "He started (in At Home Among Strangers... and Slave of
Love) in easy and artistic author's style with elegant and slightly retro. But now
cutesy shell of the century is replaced by the director of a thoughtful and unhurried,
develops relationships of characters, exposes the complexity of their relationships,
the depth of subtext. ... Mikhalkov away from traditional interpretations of
Chekhov, from the elegiac, muted emotions, halftones. This film presents Chekhov
sarcastic, bitter, merciless, built on the dramatic tension, catastrophic drops,
breakdowns from tragedy to farce. ... The film unfolds slowly, there is a feeling
that his exposition, where it turns out "who's who" tightened. There are the shock
episodes, designed for immediate impact, that were in the first Mikhalkov’s film.
But gradually you enter into the world of movie, and this film powerfully addictive
you. This is one of those works of art that have a strong impact in the end and
leave a long period of "aftertaste”, the desire to think about the film and its
characters. Probably, this is the quality of this serious work. No, not dapper
professional, not a brilliant actor gets out of the frame of the film. This is the
artist’s deep penetration into the essence of phenomena, the invitation the viewer to
thinking" [Khanyutin, 1979, pp.132, 136].

Screen 1978-1979 (1981, put in a set in July 1980)

Yearbook Screen 1978-1979 was put into set in July 1980, after the Soviet
invasion of Afghanistan, in response to which the United States has announced a
boycott of the Moscow Olympics, and an embargo on the Soviet Union in modern
technologies and grain. And Soviet communist Party Central Committee
Resolution "On further improve the ideological and political education work"
(April 1979) adopted a year earlier: "The Communist Party organizations, agencies
of culture, ideological institutions, creative unions have the task of improving
ideological and political Marxist-Leninist education of the artistic intelligentsia™
[Resolution ..., 1979].

In short, a "discharge” policy was ended and new peak of the cold war
started. And only one month left before resuming jamming broadcasts Voice of
America and other Western radio stations in the USSR (20-21 August 1980)...

Article of V. Drobashenko (1921-2012) [Drobashenko, 1981, pp. 11-17] and
Y. Cherepanov [Cherepanov, 1981, pp. 72-75], N. Zaitsev [Zaitsev, 1981, pp. 77,
80], N. Sumenov [Sumenov, 1981, pp. 80-83] were the responses to the
Communist Party Resolution.

In particular, Y. Cherepanov, without the slightest shadow of a doubt, wrote

that all in the film The taste of bread "taken from life, everything is authentic, all
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carefully calibrated almost scientific precision, especially for the reader who is
familiar with L.l1. Brezhnev's book Virgin Lands” [Cherepanov, 1981, p.72].

The most interesting part of this Yearbook was devoted to a school topic in
the movie. Here E. Gromov correctly noted that "we can see the school life mostly
on the side of the adult position. ... Oh, what are they bold and uninhibited! The
creators of the films about school are often lose critical, realistic view relevant to
the younger generation. ... It is, however, a long-standing problem of our children
and youth film: no one had achieved the severity level of youth estimates that
existed in the film Three Days of Victor Chernyshov" [Gromov, 1981, pp. 33, 36].

However, further critic convincingly argued that the situation in the
children's and youth film at the turn of the 1980s, "in many ways better, more vital
than existed a few years ago, when the main charge of emotion and admiration
spent on teachers... And otherwise, a negative image of the teacher often met with
hostility. Now, the teachers began to show a wide variety: from very good, almost
perfect, to the purely negative. Sometimes a critical attitude to the teacher even
prevails over the claim that is also not terrible. No need to worry too much about a
strictly balance, if the cinema school has vivid teachers personalities in the films
Diary of School’s Director, Aliens Letters, Betrayed ... We are proud of its
achievements in the field of youth and children's movies. But also see their
weaknesses and unsolved problems” [Gromov, 1981, p. 35].

E. Gromov rather sharply criticized the talented film The key is not
transferable By D. Asanova (1942-1985), insisting that "one way or another, but
the teacher Marina Maximovna consciously unconsciously creates a closed
microcosm for only a gifted, bright, intelligent students. But what about those who
are not talented? ... Talented Marina Maximovna, focusing only on the talented
guys, perforce brings them pride, of which she is not deprived. From it only a step
to the arrogant neglect of a rough, everyday work, and ordinary people" [Gromov,
1981, pp. 34-35]. And there are the final E. Gromov’s conclusions: "The film
touches on the difficult teenage problems are not easily solved, they hurt"
[Gromov, 1981, pp. 37-38].

The remaining sturdy and extensive positive reviews in the yearbook were
devoted to films Strange Woman [ Gromov, 1981, p. 92], Declaration of Love [Zac
1981, pp. 92-95], Nahapet [Medvedev, 1981, pp. 95-97], Biryuk [Nedelin, 1981,
pp. 97-99], Centaurs [Shilova, 1981, pp. 83-87], Price's death ask the dead
[Belova, 1981, pp. 87-89], Man, that was lucky [Kuznetsov, 1981, pp. 99-102],
Father Sergius [Bauman, 1981, pp. 149-151], Rise [Kapralov, 1981, pp. 188-190].

Screen 1979-1980 (1982, put in a set in November 1981)

Screen 1979-1980 put in to the set in November 1981, i.e. after the last
Brezhnev’s XXVI Congress of the Soviet Communist Party, which was once again
told that "the manifestation of lack of ideology, ideological promiscuity, a
departure from the clear class assessment of individual historical events and figures
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can damage creativity even gifted people. Our critics, literary journals, creative
unions and especially their Communist Party organizations should be able to
correct those who puts in one direction or another. And, of course, the active
principle to act in cases where there are works that damages our Soviet reality.
Here we must be uncompromising. The Communist Party has not been and can not
be indifferent to the ideological orientation of our art" [Proceedings of XXVI
Congress of the soviet communist Party, 1981, pp. 61-63].

However, only one of all Soviet film critics dared to speak in the pages of
the yearbook with a genuine Communist ideological position. It was tireless V.
Baskakov with the article about film Karl Marx. Young Years by L. Kulidzhanov:
"This film enriches our understanding about the life of the founder of scientific
communism, it gives ample food for serious thought about the most important,
most essential in the fate of mankind. ... Marx is the great thinker, scientist, leader
of the world proletariat, he first pointed out the right path of revolutionary
transformation of the world" [Baskakov, 1982, pp. 84, 88].

The rest of the film critics did not support this Communistic pathos,
preferring to remain in traditional reviews.

Arguing about the image of the screen character, E. Gromov came to the
right conclusion that "the history of art clearly shows that the vital credibility and
the strength of the aesthetic impact of the image of the hero, in essence, almost
independent of the presence or absence and his character shortcomings and
weaknesses"[Gromov, 1982, p. 57].

E. Stishova dedicated her article to Soviet film debuts: "Historical events
connected with the revolution, civil war, and even the World are increasingly
becoming for the present generation of filmmakers the only reason for the creation
of the adventure movies, where history easily sacrificed riot of imagination of the
author and spectator demand for exciting dynamic spectacle™ [Stishova, 1982, p.
78].

R. Yurenev was also strict, by only in relation to Five Evenings by N.
Mikhalkov: "I dare to accuse the director of the film in theatrical compositions. ...
It is necessary to destroy gravitating to the dramatic unities theatrical composition,
build a free cinematic composition with multiple places of action™” [Yurenev, 1982,
p. 102].

A. Medvedev published one of his best reviews about the sad comedy
Autumn Marathon by G. Danelia: "This is a pleasing example of the harmony of
all its beginnings: drama, director, actor, visual, musical. It's all happily found each
other and each is fully expressed himself" [Medvedev, 1982, p. 89].

L. Melville generally supported the poetic parable Babylon-XX by |I.
Mykolaychuk (1941-1987): “Fine fragmentary structure of the film at first glance
may surprise... But we can see more and more that its creators based on eternity of
life and folk culture. ... Babylon-XX's stylistic is aesthetic principle of popular
culture, its moral and artistic syncretism. Beautiful is always good, and the good is
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the way to beautiful. ... We know the age-old tradition of native culture, always
beautiful and good. The film keeps these traditions" [Melville, 1982, pp.112, 114].

Socio sharp detective Interrogation [Freilich, 1982, pp. 92-95], dramas
Early Cranes [Zak, 1982, pp. 103-106] and Several interviews on personal matters
[Sumenov, 1982, pp. 106-109] also received the support from the authors of the
Yearbook.

Y, Turin’s article about great Russian actor A. Solonitsyn (1934-1982) was
the best among the actors' portraits. Here, perhaps, for the first time, the Yearbook
so vividly and clearly published the analysis of the works of this outstanding actor,
the main actor of A. Tarkovsky (1932-1986). Y. Turin wrote that Stalker "was for
Solonitsyn and Tarkovsky a fantastic environment material, the nature of the
mysterious, unknown world. ... in general, purely earthly problems as a matter of
priority: to heal the soul, a disturbed conscience, fix the personal balance. ... The
film brings to the indissoluble triangle regulations humanism, technocracy and
faith..." [Turin, 1982, pp.139-141]. And here Y. Turin rightly argued that the high-
rise Tarkovsky’s film compositions "resemble the crystal structure: proportionality
and indispensability of each item, mathematically calculated harmony of all the
parts" [Turin, 1982, p.138].

Screen 1980-1981 (1983, put in set in December 1982)

July 30, 1982 was the time of the Soviet Communist Party Central
Committee Resolution On the creative connections literary journals with the
practice of communist construction, where Communist Party once again called for
the tightening of ideological censorship and nuts.

Screen 1980-1981 has been put in set in December 1982, already under the
reign of Y. Andropov (1914-1984), so Yearbook’s content was probably one of
the most boring and unsuccessful.

I. Rachuk (1922-1985) was crowded of false pathos about politically
conjunctural film From Bug to the Vistula by T. Levchuk T. (1912-1998): "This is
struggle for communism"[Rachuk, 1983, p. 76]. F. Kuznetsov similarly positive
and pathetic wrote about as weak working class drama Horses in midstream is not
by G. Egiazarov [Kuznetsov, 1983, p. 68].

E. Gromov also was noted in the margin of the ideological front with
respect to the communist orientated film Your son, the land: "What is the main
result of the film, its principal novelty? A vital and artistically valid ideal hero, the
perfect Communist party worker appeared on the screen” [Gromov, 1983, p. 75].

V. Baskakov wrote another pathetic lines: "S. Gerasimov, one of the
founders of the creative method of our cinema, highlights the kinship of this art
with the most humane system of social relations: the system of socialism-
communism. This is an essential feature in the work of this artist" [Baskakov,
1983, p. 120].
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Against this background, A. Romanenko’s article looked much more
attractive. First, she rightly wrote about how hard to find "a movie in our cinema,
where talent truthfully described the all-consuming love, poetic and happiness, the
dreams of young and mature people” [Romanenko, 1983, p. 32]. And then, she
sadly noted that "screen tale is transformed, changes the appearance, language, and
most importantly - the address. It is increasingly becoming a holiday, which is
fairy tale, but not for children” [Romanenko, 1983, p. 34].

Y. Turin was a little more positive, but in relation to the historic theme:
"We can see the existence of cinema, associated with the history of the peoples of
our country. Although the force of inertia is still very high" [Turin, 1983, p. 43].

R. Yurenev wrote the article about one of the Soviet box office leaders -
melodrama Guys ..!" This article was actively supported the line of the Soviet State
Committee for Cinematography for increasing screen entertainment: "Guys ..!
clear expressed the idea alive and strong characters people and calm, reliable life.
Melodrama wins his love of the audience" [Yurenev, 1983, p. 84].

Screen 1981-1982 (1984, put in set in December 1983)

Shortly after the solemn celebration of the 60th anniversary of the Soviet
Communist Party Central Committee published the Resolution Topical issues of
ideological and mass political work of the Communist party (June, 1983). It is
clear that the faithful soldiers of the ideological front, like, for example, V.
Baskakov, respond to this demands: "There are vain efforts of the western film
critics who are trying to impose their orientations to the Soviet cinema, their ideas
how to rewrite the history of our new movies. We can do the cinema without the
help of such advisers and well-wishers..." [Baskakov, 1984, p. 7].

Y. Cherepanov was also advocate of the Communist party topic: thinking
about a weak film Hope and Support, he wrote: "This film reflects the topical
problems of modern life, the important issues State Food Program” [Cherepanov,
1984, p. 60].

E. Gromov praised very highly the film Lenin in Paris: "This work of our
oldest masters S. Yutkevich and E. Gabrilovich passionately and convincingly
reveals the deep modernity Lenin and Leninism. Lenin in Paris fundamentally
enriches our Leninist cinema" [Gromov, 1984, p. 58].

As usual some Yerabook’s articles dedicated to the military topic. Y. Turin
wrote that the film Fact "extremely reliably demonstrated the bitter, harsh truth of
the war without discounts for a range of events, with no allowances for the time it
takes away even a hint of pacifism, forgiveness" [Turin, 1984, p. 64]. And E.
Bauman noted that "Starfall by I. Talankin is a very human and very sad movie.
This film is permeated with bitterness about youth, war, love" [Bauman, 1984, p.
67].

A. Romanenko’s article was about The Night is Short, the film with post-war

childhood topic, where "the theme of domestic growth boy inscribed in the frame a
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true story, in harmony with the theme of the post-war renewal of life. ... This film
acquires an epic breath in the final" [Romanenko, 1984, p. 74].

E. Stishova presented the highly controversial thesis, arguing that “detectives
and blockbuster, horror and disaster films have lost their absolute power over the
spectators' hearts, but a modest life stories of ordinary, unremarkable women
have, as it turned out, a huge attraction” [Stishova, 1984, p. 32].

And, as if confirming this thesis, G. Dolmatovskaya explains the reasons for
the success of melodrama Beloved Woman of Mechanic Gavrilov: "This film was
conceived and written specifically for Ludmila Gurchenko. And she was
generously rewarded for widely show her multi-colored iridescence talent, keeping
a sense of proportion and tact" [Dolmatovskaya, 1984, p. 76].

M. Vlasov (1932-2004) dedicated his article to the positive image of film
critic R. Yurenev [Vlasov, 1984, p. 103].

Screen 1982-1983 (1985, put in a set in August 1984)

Screen 1982-1983 was put in the set already during the brief reign of K.
Chernenko (1911-1985), in August 1984. The Cold War was still in full swing.
And the Soviet Communist Party Central Committee published new Resolution
(April 1984) On measures to further improve the ideological and artistic quality of
films and strengthen the material and technical basis of cinematography.

Surprisingly, but the previously fairly sensitive to the Communist Party
guidance, Yearbook limited the reaction only N. Sumenov’s article Loyalty to the
truth of history [Sumenov, 1985, p. 80].

Most of the materials of the Soviet part of the yearbook were devoted to
films on contemporary topics.

Tone M. Zak’s reviews the film Private Life was restrained and neutral. Film
critic point out that this movie "closer to the monodrama, much depends on the
central role of the artist. Ulyanov translates the problem into the character ...
when the fate of the human break" [Zak, 1985, p. 77].

The tragic film Farewell by E. Klimov got appreciation of Y. Turin: "This
film not turned into a way of idealization of patriarchal heroes, but ... enriched our
common memory, our conscience..."[Turin, 1985, p. 89].

Y. Turin (under the pseudonym Samarin) gave same high mark to
wonderful film Boys by D. Asanova: "Asanova is maximalist by nature. ... She
loves and knows how to think, to analyze and even risky. She believes in moral
and hence aesthetic value in the spiritual screen power" [Samarin, 1985, p. 93].

I. Shilova wrote the deep review about Heiress Straight by S. Solovyov:
"The man in the face of life, people in the face of great culture, a man to himself -
there are Solovyov’s films topics (One hundred days after childhood, Lifeguard).
Soloviev is most ironic in the new work. Time makes its own amendments to the
simple and clear relations, the artist not only feels them, but also offers the moral
changes in his trilogy cardiogram™ [Shilova, 1985, p. 35].
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E. Gromov and M. Kuznetsova devoted their review of the most notable
comedies of those years: Train Station for Two by E. Ryazanov and Native by N.
Mikhalkov.

E. Gromov wrote that Train Station for Two "looks tense, with great
excitement. This is the comedy. Do not lyrical although it has a lyricism; not
satirical, but it has a sarcasm and anger; not tragicomedy, although it has sorrow
and grief. ... This is dramatic and conflict work, by causing laughter and fun high
catharsis: cleansing, enlightenment, faith in life and hope for good luck” [Gromov,
1985, p. 85].

M. Kuznetsova went to the Native with a retrospective point of view:
“Previous Mikhalkov’s films were the fireworks talents with the coldness of the
mind. ... In the Native director refused many means of cinematic expression: strict
realism, no frills, sophisticated visual metaphors" [Kuznetsova, 1985, p. 92].

Screen 1983-1984 (1986, put in a set in September 1985)

Screen 1983-1984 was put into the set in September 1985, already in power
times of M. Gorbachev, in the year of the 40th anniversary of victory over Nazism.
Perestroika was still in its infancy, and so Yearbook could still afford even then
very dubious assertion that Victory by E. Matveev and Duma about Kovpak by T.
Levchuk gave the examples of how "deeper and more objective understanding of
the history of the war in the cinematographic art™" [Turin, 1986, p. 56].

But in general, the content of Screen 1983-1984 was significantly different
for the better on a number of previous yearbooks.

And today I, of course, agree with the fact that "The film Wartime Romance
by P. Todorovsky has the plaintive lyricism of memories when the wounds still
bleeding in the hearts of people recently graduated from war" [Bauman, 1986, p.
140] .

L. Anninsky appeared after a long absence from the pages of the Yearbook,
in this case — with the analytical article of the film Leo Tolstoy by S. Gerasimov
[Anninsky, 1986, pp. 82-87].

E. Gromov is not tempted by ideological rhetoric this time. He wrote that the
film Time of Desires has "peculiar comic and satirical tone, which is particularly
felt in the first half. This does not prevent, but rather helps to highlight the
strikingly posed in the picture sharp social and psychological problems. ... As any
Y. Raizman’s film, his new movie is professionally perfect and talent, and most
importantly - without the didactics"[Gromov, 1986, p. 90].

M. Zak compared the films Without Witnesses by N. Mikhalkov and
Epilogue by M. Khutsiev: "There are movies-dialogues on the conflict basis. The
conflict between humanistic positions and moral anomaly" [Zak, 1986, p. 37].

Drama Life, Tears and Love also received the high mark from the Yearbook:
"This film has sophistication and beauty (landscape, music, expressions of human
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faces), stylistically underlined. It is generally characteristic of the artistic
handwriting of the director N. Gubenko" [Afanasyev, 1986, pp. 92-93].

A. Gerber wrote an excellent review about the parable The Parade of
Planets: "Cinema world of V. Abdrashitov and A. Mindadze does require active
participation from the audience. Live your life without thinking and without
straining too, of course, possible. But if we remember that we live the last time,
and other such case is no longer imagine involuntarily want to present to him the
requirements higher than the simplest organism... We still belong to the world, and
all the disasters in us. The Parade of Planets, in my opinion, just about it" [Gerber,
1986, p. 97].

Young at that time film critic A. Erokhin (1954-2000) published perhaps his
most traditional style review (on the crime drama Joint Offenders): "Do we always
happen are attentive and sympathetic to the family and others? It always give the
right to vote their conscience? Whether always you live as it should, as a decent
man? That's what the film says" [Erokhin, 1986, p. 103].

R. Yurenev was extremely strict and harsh against Y. Yevtushenko’s poetic
autobiography Kindergarten: "The main failure of the movie is cluttered,
pretentious script. Its episodes are loosely coupled, multi-style, often imitative,
secondary" [Yurenev, 1986, p. 100].

Screen 1987 (1987, put in a set in September 1986)

At first glance, it seems strange that Screen 1987 was published right after
Screen 1983-1984. However, in reality everything is explained quite simply: the
compilers of the Yearbook felt that the gap between the year indicated on the cover
of the book and real year sales become too large. For example, Screen 1983-1984
came to buyers only in 1986. Thus, it was decided to "jump" a few years: Screen
1987 arrived in bookstores in 1987.

Yes, Screen 1987 reached readers in rough perestroika in 1987, but this
Yearbook was put into a set in a relatively quiet 1986, and its content is still
reminiscent of Screen 1983-1984.

Of course, the impact of the perestroika are already felt in the pages of
Screen 1987. Obvious signs of this: no servile reactions critics on solutions of
XXVII Soviet Communist Party Congress and the Resolution of the Soviet
Communist Party Central Committee On the shortcomings in the practice of the
acquisition or rental of foreign films.

Yes, Screen 1987 released the propagandist article of V. Baskakov about
week film Battle for Moscow, arguing that "This movie is actively involved in the
ideological struggle, fighting fakes and insinuations about the second world war,
which threw a lot of screens western film market" [Baskakov, 1987, p. 90].

However, others trends dominated in this times. For example, E. Gromov
published a positive review of the war drama Come and See by E. Klimov (he was
elected the head of the Union of Cinematographers in May 1986): "If you plunge
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into the atmosphere of the idea of the film, the more clearly realize the highest
truth of the artist, who has decided to show the suffering of the people, the height
of their spirit and lowlands fall as they were in their stark reality” [Gromov, 1987,
p. 92].

E. Stishova gave the highest praise recently "bookshelf"’s masterpiece My
Friend Ivan Lapshin by A. German, noting that "the density of this cinema world,
such as in the third and fourth viewing, discover new details. The author controls
every piece of cinematic, nothing is "just so". Each plan, each angle, every detail
are associated with the concept, with the plan as closely as possible the past. There
IS nothing accidental, nothing official, drawn into the frame as a backup story"
[Stishova, 1987, p.109]. L. Mamatova supported satirical film The Blue Mountains
by E. Shengelaja [Mamatova, 1987, p. 106].

A. Plakhov wrote meaningful and thoughtful article on the relationship
between film and literary classics. Reflecting on the S. Soloviev’s films, A.
Plakhov noted some "curious clash of the “two cultures" of moral and everyday
behavior made in his teen trilogy. Drama emerging young soul is checked each
time in the spirit of the classics, whether Lermontov, Tolstoy or Pushkin. And,
there are (sometimes even contrary to the intentions of the author) reveal the
cultural incompatibility of classic designs and the world hits, jeans, chewing gum®
[Plakhov, 1987, p. 39].

Going further to the analysis of the film A Few Days in the 1.I. Oblomov’s
Life A. Plakhov concluded that "this is the most complicated case of experiments
with classics... The artistic consciousness of the director N. Mikhalkov with equal
ease to adapt classical harmony, stylistic elegance of the forms and momentary,
sometimes the surface tension builds. Doing Oblomov, he famously included the
characters of the novel in the epicenter of the current talk about "business
people"... This film is too relevant, in order to preserve the continuity of the thread
with a Goncharov’s masterpiece, but the movie turned out to be one of the possible
interpretations and found novel characteristic of classical perfection™ [Plakhov,
1987, p. 43].

In this context, A. Plakhov was convinced that Vassa by G. Panfilov
"especially weighty in recent years confirms the intrinsic value of a specific type of
film adaptation based on the inner, but not on a formal relationship with the
classical primary source™ [Plakhov, 1987, p. 43].

D. Urnov wrote about the screen versions of Russian classic play much
more severely: criticizing Cruel Romance by E. Ryazanov: "Classic text does not
allow for such treatment themselves. Text dies but does not surrender, and the
"winner" received anything. And at the same time and the audience also left with
nothing" [Urnov, 1987, p. 32].

A. Romanenko, in my view, correctly noted that film We Were Young by M.
Belikov (1940-2012) "is a continuation of his film The Night is Short. But the style
is fundamentally different. If there would be difficult to draw the line between

lyrical feelings of the characters and the author's confession, the author here is not
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so fused with their characters, not so frank, not in the least gives himself"
[Romanenko, 1987, p.114].

S. Shumakov exactly defined the genre of comedy Love and Pigeons by V.
Menshov: a tantalizing folk fantasy: “The authors passionately want to please their
audience. ... The simplicity of Love and Pigeons is deceptive. Before us, of course,
a splint, but it is quite modern" [Shumakov, 1987, p. 115].

Screen 1988 (1988, put in a set in September 1987)

Screen 1988 was already really the product of perestroika. The first time the
authors of this Yearbook wrote their articles without regard to censorship and even
on the 70th anniversary of Soviet power.

L. Mamatova (1935-1996) gave the sharp critical intonation: "The
landscape of cinema changed in the late 1970s and early 1980s... For example,
about 360 movies on a contemporary topic was filmed in 1981-1985. And how
many of them are phenomena of true art? There may be disputes: 5, 15 or 20. ...
The others films escaped from the conflicts, in other words - from the problems of
reality itself..." [Mamatova, 1988, p.20].

N. Zorkaya (1924-2006) presents the remarkable article dedicated to the
main film person of cinema-perestroyka - T. Abuldaze (1924-1994). She
considered his anti-totalitarian parable Repentance in the frame of philosophical
and poetic trilogy: "Film says convincingly historical and artistic truth - "evil,
which came to power is a dead end." And "social evil is so destructive, that is able
to destroy itself". This is the main idea of the film director. His creation, Screen
terrible and absurd time, illuminated by faith and love, it inspires, gives a clue of
hope" [Zorkaya, 1988, p.118].

K. Scherbakov wriote about another previously banned the film - Tests on
the Roads by A. German: "Bitter that the film lay on the shelf for many years.
Well, it turned out that the breath so long" [Shcherbakov, 1988, p. 90].

E. Gromov published a positive review of “shelving” drama Theme by G.
Panfilov: "This film is unusual for our cinema... The main questions of art are
questions not only aesthetic, but also ethical, ideological, universally valid...
Theme is bold, bright, deeply patriotic film. ... Burned ice and fire of truth.
Probably, and now the film there will be opponents. But | am convinced, the
supporters will be immeasurably more” [Gromov, 1988, pp. 95-98].

G. Kapralov praised fantastic antiwar film Dead Man's Letters [Kapralov,
1988, p. 85]. A. Troshin praised the exquisite film Keep me, my talisman by R.
Balayan [Troshin, 1988, p.108]. A. Romanenko highly commended the film
Games for children of school age: "This film not only about the "difficult
children”, but also about the difficult fate of teenagers because they need love,
affection and trust" [Romanenko, 1988, p.103].

S. Shumakov unexpectedly gave a sharply critical assessment of Wild
Pigeon by S. Solovyov [Shumakov, 1988, p. 101].
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It is interesting to note that Screen 1988 has two articles devoted to the
problems of film studies and film criticism.

S. Drobashenko began his article with the criticism of the situation in the
Soviet film studies: "Film Studies has come to us in the mid-eighties as a narrative
branch of knowledge. In fact there is a logic and historical reasons. Cinema science
for a long time has been busy formulating their own methodology, collecting facts.
Problem analysis (as more mature) stage is yet to come... After the war, it was, as
before, with rare exceptions, inert, passive descriptive. ... And ultimately, film
criticism lost a place in the public consciousness... The crisis began... because
Soviet film studies is not trying (and never seriously tried) to identify patterns of
vibrations level feature films in various stages of cinema, discover the causes of
periodically increasing the flow of gray cinema"[Drobashenko, 1988, pp. 143-
144].

Next S. Drobashenko went on to criticize the publishing activities in the
field of cinema: "In 1985 it was about 60 books on cinematography; for 1986 -
about the same. Fundamental research on the fundamental problems of history and
theory of cinema has not been published at all in recent times. ... Film studies
books, designed for professionals, as it turns out, is not profitable to publish: one
continuous losses..." [Drobashenko, 1988, p. 146]. It seems that a lot of this has
been true. But when S. Drobashenko passed to the examples, it is clear that his
criticism was form yesterday's propaganda: "Truly scientific, uncompromising
civic history of the Soviet cinema has not yet been written. ... Out of sight out of
researchers and something more important: ... on-Screen interpretation of
socialism as the leading, uniting the forces of society. And that's not film studies,
but a serious ideological blunder" [Drobashenko, 1988, p. 145].

M. Zak expressed his opinion about the movie and film studies process,
based on the more advanced position: "We must equally refers directly to the
creative process and to estimates of ready-made films"[Zak, 1988, p. 31].

Screen 1989 (1989, put in a set in September 1988)

Screen 1989 was put into a set in the autumn of 1988, when perestroika
continued to gain momentum. And Yearbook published the analytical text about
A. Tarkovsky (1932-1986): "His film The Mirror could be called even shorter
word - Home... Home, family, holy trinity: mother, father, child are an echo of the
Andrei Rublev, Tarkovsky’s movie about the destruction, devastation of his native
land, the destruction of the house and its reunification in the frescoes. Man, losing
the house, leaving the house, cut off or break away from home, becomes a blade of
grass in the wind, it blows in the world's oceans, and the oceans too sensitive to
apostasy, to break away from the parental home, to the emptiness of the parental
nest. Recall the final of Solaris: the prodigal son on his knees before his father,
the citation of Rembrandt in the midst of the rebellious ethereal matter, which,
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however, return it to pacify his son to his father, his remorse, his request for
forgiveness" [Zolotussky, 1989, p. 78].

E. Stishova’s article was the key article in Screen 1989. She wrote: "The
audience began to ignore the social problem films: this fact which needed and
needs to be explained. Film critics, sociologists and cultural studies researchers
offer different concepts. Some complain of stiffness, the rationality of the director's
thinking, the deficit mentality. Others draw attention to global processes, and
seized us sinners. Yes, the polarization of the tastes and preferences, yes, the
prevalence of younger audiences and the related need for entertainment genres: all
these is true. But is the ability to light up a general social interest, general social
emotions lost forever? And the final burst of romanticism is gone, along with the
1960s? It turned out there, is not lost. Will see very soon" [Stishova, 1989, pp. 31-
32].

E. Stishova tried to summarize the cinema tendencies: "Criticism has not
answered the question, to whom and why it was necessary to uproot from the
cinema all that is connected with the drama of human life in general. Born slang
word "blackness”. A new look at the last war is the blackness. The crisis of the
Russian Empire, gave birth to a revolutionary situation in Russia is blackness. The
difficulties of post-war life is blackness. Objective contradictions of modern social
development is blackness. Non conformist talent is blackness ... Cinematography
rescued two factors. Factor of the objective cinema development, which it is
impossible to curb... The second factor is the persistent artists, true to himself...
They are exist, luckily for us... We have to understand the differences and
paradoxes of cinematic development of 1970s-1980s. On the one hand, an
unprecedented drop the zero level. And world-class achievements on the other.
And all this in parallel, in a historical situation" [Stishova, 1989, pp. 33-34].

Thinking about the future of the national cinema, E. Stishova was convinced
that "cinema needed the injection of culture... But this is the problem more
difficult. ... What the viewer is necessary? It is the question of questions. Here it is
necessary to determine in the main, strategic point. whether to go for
cinematography audience, or try to lead him away. The second way is much more
difficult: in contrast to the first, a proven practice of the last decade, there is no
recipe. In addition, this way is long: it is designed for a certain level of culture of
perception” [Stishova, 1989, pp. 34-35].

V. Tolstykh supported the thoughts of E. Stishova: "The relationships
between film and spectator are dialectical. This means that the viewer, being the
customer cinema, at the same time is the object of art education. ... The viewer do
not always selective and demanding in their tastes and expectations. ... The
problem is probably exists in the nature of the relationships that are emerging and
established between the spectator and the cinema. In fact, usually a "magnetic
field", social and aesthetic, there is between the screen and the viewer" [Tolstykh,
1989, p. 142].
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Against the background of the current total domination of the entertainment
cinema further arguments of V. Tolstykh read already tinged with nostalgia for the
lost: "Personally, I'm not against entertainment. But when they become the main or
primary spiritual food of millions, the state agree that there is more than strange
and disturbing. ... However, another point of view expressed, according to which
each of us is only "employee plus consumer" who is entitled to fun and relax after
a hard day. But this view of man has nothing in common with socialism, but very
satisfied with the bureaucrats. ... The idea is unenviable: you did a good job, and |
will give you the opportunity to relax. And then cinema turns to filmmaking
satisfaction of the working masses’ current needs, and the main function of the
film is declared "restoration" of physical and nervous powers of man (more
precisely, the employee). ... As soon as the market will begin to penetrate into the
sphere of culture, worsen the problem of humanization of our art and its
relationship to human beings and human needs" [Tolstykh, 1989, p. 143].

The bulk of the Yearbook dedicated to national cinema, was re-assigned to
the movies on a contemporary topic. And polemical section again appeared on the
pages of the book: A. Gerber, M. Kuznetsova and S. Shumakov arguing about the
film Plumbum, or The Dangerous Game.

A. Gerber believes that "this film about the destructive power of the social
activity that it carries, is not supported by moral ideals, devoid of moral
guidelines” [Gerber, 1989, p.124].

But M. Kuznetsova was strongly disagrees with this view: "I am afraid that
the younger generation can perceive Plumbum as an example for others to follow"
[Kuznetsova, 1989, p.130].

S. Shumakov was even harsher in his assessment: "Cold outside perspective
in which no sympathy... And as a result the authors are also prisoners of their own
design. The main character sensitively shamelessly manipulates people. It's
immoral. But, proving to us that, the filmmakers have not noticed, as the hero
began to manipulate, have lost their moral guidelines™ [Shumakov, 1989, pp. 131-
134].

A. Romanenko created generalization of interpretations of youth topis in the
cinema: "We need to recognize that the inner life of a young man remained closed
for decades, not because so complex and non-contact our children, but because art
dreaded look into their features, describe their habits, listen to sincere confession.
Because it would require new methods and analysis, and civil courage, and
readiness even to the fact that the film can be forbidden. The obstacles were too
strong for such films and books... Now the art has begun to catch up, but it does
sometimes frantically and quickly penetrates only the top layer of life. Because the
life requires new forms of art and communication, and new analysis tools,
equipment and philosophical and sociological thinking, and the gift of a publicist.
... Even a decade ago it has been widely distributed three points of view on the
current generation of young people. Some have argued that young people have a

great, heroic, almost completely burning enthusiasm. Others have focused on the
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negative phenomena in the youth environment, even exaggerated their scale.
Others sneered: two thousand years ago, the world lamented the fall of morals of
young, and this is age-old story. But none was able to grasp the true essence of the
concerns of young people themselves, to feel the guilt and responsibility of the
older generation, to understand the role of the social atmosphere that prevailed in
the seventies and has influenced the spiritual warehouse for young attitude. Today
young people has become a key issue both in life and in art. We found a deep
connection between the issues of education and the need for further
democratization of society in general*'[Romanenko, 1989, pp. 43-46].

The article by V. Shmyrov was a kind of illustration of this. Film critic
wrote about Courier by K. Shakhnazarov: "This film is natural doubly: is it
possible to talk about young people, without counting on the complicity of the
audience? In any case, the film does not reduce the level of conversation about real
spiritual values, which, in my opinion, to form his central problem" [Shmyrov,
1989, p. 122].

The Yearbook published positive articles about films Lefty by S. Ovcharov
[Turin, 1989, p.102], Sign of Misfortune by M. Ptashuk (1943-2002) [Yurenev,
1989, p. 96] and the creative portrait of film director K. Muratova [Zorky, 1989, p.
157].

Screen 1990 (1990, put in a set in November 1989)

Screen 1990, alas, put the final point in the history of the Yearbook...

Freed from censorship conventions A. Erokhin wrote the brief review of the
history of the Soviet cinema. He noted that the concept of "mass culture" is
universal, not exclusively Western, as it was considered in the Soviet official film
studies. A "mass man" is practically almost the only type of hero of Soviet films,
especially in the 1930s-1940s-1950s. Bouncy hard worker, who enthusiastically
welcomes any communist ordinary appeal: to raise the virgin soil or to shoot the
enemies, to build a Railway or blame the intelligentsia. This character, which is
produced by the official Soviet culture for decades is the ideal of "mass man." In
approaching this ideal in reality, Soviet cinema achieved very great success. "Mass
Man" always willingly going into easily manageable crowd. ... The history of the
Soviet cinema must be rewritten™ [Erokhin, 1990, pp. 8-10].

V. Shmyrov also wrote the article about the history of the Soviet cinema. He
insisted that it is necessary to revise the official textbooks on the history of the
Soviet cinema, who praised conjunctural movies (like Communist, Red Bells,
Trust or Lenin in Paris) in favor of the communist regime [Shmyrov, 1990, pp.15-
18].

Addressing by the recent history of the Soviet cinema, L. Elnikova wrote
that even in the most difficult years of stagnation Lenfilm produced such sharp
social films as Old Wall, Prohindiada, Guys, My Friend lvan Lapshin, Twenty
Days Without War, Dead Man's Letters [Elnikova, 1990, p.28].
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Screen 1990 discussion section was set aside for social drama Little Vera by
V. Pichul (1961-2015), one the main sensation 1980s.

V. Bozhovich was one of the many supporters of V. Pichul’s debut film:
“Little Vera it seems to me the work of the most mature and promising. It is
absolutely no stylistic frills, but achieved rare unity between the subject, manner of
narration, visual solutions ... performance of the actors, reaching full compliance
between the situation, gesture, intonation and a replica. Those who do not like the
film (and there are sure to be many), it will throw a reproach to naturalism. | do not
agree with such a reproach. ... The authors of Little Vera do not tend to write off
the human meanness on the household environment. Here the characters are not
opposed to the circumstances, do not suffer under their yoke, but there are with
them in some sluggish agreement. Too candid image of sexual entertainment of
young people angered many. And the other is not outraged? The whole picture of
life, the truth of which can hardly be any doubt, do not make trouble? ... You want
to see life as it is? Go and see Little Vera. If you want something "beautiful”,
helped to keep spiritual comfort: no problems, there are a variety of other films, a
complete set of comforting and entertaining surrogates. But | prefer Little Vera
and | hope that it will open in our cinema a new direction: the direction of the
harsh and bitter realism. | think that is exactly what we need now in terms of public
awareness"[Bozovic, 1990, p.128].

Y. Bogomolov was a more restrained, but also positive: "It turned out that
not a cleft between the generations (as one might think, looking at the film
Courier), but the gulf. ... Usually the conflict between "fathers" and "children"
embodies of the romantic style. Here, both generations are mired in stagnation and
semi-conscious in a completely mutual exasperation. ... However, the authors'
courage has its limits. It is evident that at some point they could not hold on, not to
smooth the acuteness of collisions. This is reflected in the fact that the "children™
slightly romanticized, i.e. appear more conscious living" [Bogomolov, 1990, p.
129].

But S. Shumakov watched Little Vera from a different perspective: "Alas,
here it is necessary to recognize that the "children" ... appear more relaxed and
smarter because the adults look more stupid, primitive, and sometimes caricature"
[Shumakov, 1990, p.131].

Continuing the analysis of the films of the youth topic, M. Kuznetsova
emphasized that Assa by S. Soloviev "was a success, and not just among young
people. The director gave away all the sisters on earrings, each viewer will find in
the picture that corresponds to his preferences and to satisfy the demands of
cinematic spectacle. ... Collage, magic charms, prudently adjusted" [Kuznetsova,
1990, pp. 132-134].

V. Ivanova wrote about Temptation by V. Sorokin. She urged the readers
that this film "inherits the best traditions of our school movie: respect for the
youngest, the conversation is not on different levels, but on an equal footing,

because even the smallest creature scurrying you somewhere underfoot is
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personality in the highest sense of this word. That is it, it can be and is already bad,
and already good, but they come to life in society, they have the amount of claims,
but there is also the sum of pledges. ... Yes, some say, it is necessary as soon as
possible to introduce children to the injection of adult life. I do not know. But let's
still be introduced gradually, with anesthesia. And in any case, with love, as in the
Temptation [Ivanova, 1990, p.152].

Extensive articles of L. Anninsky and S. Freilich focused on the difficult
fate of the masterpieces of "thaw™ cinematography: The Story of Asya Klyachina
(Asya Happiness) by A. Konchalovsky and I Am Twenty by M. Khutsiev.

L. Anninsky wrote: "Konchalovsky’s films are not connected in a chain,
and it is aware of. He is not like those directors that, like Tarkovsky, Shukshin and
Khutsiev beating at one point whole life, deep into a topic... He's different, he does
not have one world, there is no single solution to it, and in every case the set "the
only solutions.” He should look for a new solution for each film, it is necessary to
invent it again, it is necessary to reinvent the wheel. The main thing is not to be
repeated. He was not repeated. Never. Strictly highlighted asceticism of First
Teacher, crumble, elegiac Uncle Vanya, the playful splendor of nostalgic The
Noble Nest and crystallized epic Siberiade with several generations stretched under
the "night star"... The appearance of The Story of Asya Klyachina in this way is one
of the mysteries of art. It really is a miracle: a great film, created as if at the next
formal reception. Then double-double miracle and mystery. Firstly, this movie is
made completely "formless”, "out of style”, but this film, 1 am convinced, is
worthy to enter into the history of world cinema as a masterpiece, in which form
and content are one another. And, secondly, it is here, at the junction of receptions
a revelation born, making The Story of Asya Klyachina is not only the best work of
Konchalovsky, but one of the key points in the self-knowledge of a whole
generation, the whole era" [Anninsky, 1990, p.188].

S. Freilich argued that "the process of spiritual revival of the film I Am
Twenty by M. Khutsiev occupies a special place. The film was the fact that not
only art, but also the fact of social struggle. ... Three friends, young characters of
the film, freedom-loving, independent, ironic, straightforward, vulnerable, with a
great sense of dignity, they can not be lackeys, and they were potential opponents
in the eyes of the pillars of the bureaucratic regime" [Freilich, 1990, p.193].

A section of creative portraits of filmmakers was very strong in the Screen
1990. A. Zorky (1935-2006), in particular, wrote about the works of film director
A. Smirnov [Zorky, 1990, p. 164], I. Shilova (1937-2011) admired the talent of the
great actor O. Borisov (1929-1994) [Shilova, 1990, p. 177], and L. Zakrzewskaya
appreciated actor V. Gostyukhin [Zakrzhevskaya, 1990, p. 182].
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Results

It is interesting to note that Yearbook significantly changed the ratio of
materials about the Soviet and foreign films under the pressure of the political
situation (Table 2).

Table 2. Ratio of materials about the Soviet and foreign cinema in the
‘Screen’ Yearbooks

Yearbooks titles The volume of The volume of The volume of
materials on the materials about information materials
Soviet cinema (%) foreign cinema (%) | (filmography, awards,
etc.) (%)
Screen 1964 68 27 5
Screen 1965 63 28 9
Screen 1966-1967 59 29 12
Screen 1967-1968 54 43 3
Screen 1968-1969 62 35 3
Screen 1969-1970 46 45 9
Screen 1970-1971 63 35 2
Screen 1971-1972 44 47 9
Screen 1973-1974 51 44 5
Screen 1974-1975 75 19 6
Screen 1975-1976 62 33 5
Screen 1976-1977 64 29 7
Screen 1977-1978 60 32 8
Screen 1978-1979 57 36 7
Screen 1979-1980 65 29 6
Screen 1980-1981 60 40 0
Screen 1981-1982 67 33 0
Screen 1982-1983 69 31 0
Screen 1983-1984 72 28 0
Screen 1987 59 33 8
Screen 1988 60 31 9
Screen 1989 62 32 6
Screen 1990 66 26 8

As can be seen from Table 2, the amount of material on the Soviet cinema in
the first five years an average of twice the number of pages on the amount of
articles about foreign cinema. However, the Resolutions of the Soviet Communist
Pary Central Committee "On increasing the responsibility of the heads of the press,
radio and television, film, culture and art institutions for the ideological and
political level of the published materials and repertoire™ (07.01.1969), "On Literary
Criticism" (21.01.1972) and "On measures for further development of Soviet
cinema" (02.08.1972) played a leading role. In the Screen 1969-1970 and Screen
1971-1972 amount of material on the Soviet and foreign cinema almost on par,
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and, starting with the Screen 1973-1974, the volume of articles on Soviet cinema
has always greatly exceeded the amount of foreign materials, reaching the highest
threshold in the Screen 1974-1975 (75% vs. 19%) and Screen 1983-1984 (72% vs.
28%).

The equality between the materials about the film industry of the socialist
and Western countries in the Screens in the light of communist Party Resolutions
this could be equated with the "propaganda of the bourgeois cinema”, and the
compilers of yearbooks were apparently sensitive for it. Yearbook listened to the
directives of the Resolutions, where it was clearly stated the necessity to promote
the socialist movies with communist ideology and criticism from all western
movies [Resolution..., 1972].

So there is nothing surprising in the fact that, starting with the Screen 1973-
1974, and up to the time of perestroika: the articles on the cinema of the socialist
and developing countries, loyal to the Soviet Union was dominated in the materials
about foreign cinema.

Why informational materials (filmography, information about prizes at
festivals, etc.) disappeared on the threshold of the 1980s, and only appeared in the
Screen 19877 Here it is hard to assume any direct influence of censorship and
Resolutions: lists of the films in the Soviet box office were not secret (at the same
times, they always appear in the December issue of the Soviet Screen). Perhaps the
Screen wanted to save on annual volume of books?

The content of yearbooks were the materials that are already published
previously (in the Soviet Screen, Cinema Art, Soviet Culture, Film Festival
Satellite and others.), some texts written specifically for a particular collection.
Thus, the drafters thought, "screens" were supposed to provide readers not only the
annual panorama of cinema, but also the best, most relevant articles of the Soviet
film critics and film experts. 24 issues of Screen thematic collections were
published from 1965 to 1990. The volume of each of the Yearbook was from 175
to 388 pages. Each Yearbook published dozens of articles, artistic portraits and
interviews relating to both the Soviet and foreign cinema.

Standard Yearbooks’ structure was as follows:

- Section "Close-up™ (on the achievements of the Soviet cinema of the
current period);

- "Controversy", "Discussion” (review of Soviet films, caused controversy,
controversial opinions);

- "Reflections and reviews" (theoretical articles that analyze trends, genres
and types of films);

- "Portraits" (creative portraits of Soviet filmmakers);

- "Creative Stand" (articles of Soviet masters of the screen - directors,
actors);

- "Before the film, after the film," "Club of interesting meetings" (interview
with the masters of Soviet cinema);
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- "Anniversaries," "People, events, films,” "Pages from the history of
cinema" (article to anniversaries screen masters and distinguished films, articles on
the history of cinema);

- "Dating", "Screens of the world", "Meeting", "In the picture, and behind
the scenes” (interview with foreign filmmakers and the articles about the foreign
movie, including topics about the films and guests of Moscow and other
international festivals).

- A reference section (filmographies, film awards, prizes).

From time to time Yearbook had different thematic headings (such as "Man
and War", "Debuts", "Shield and Music", "Classic" and others.).

The compilers of the first yearbooks were critics M. Dolinsky and S.
Chertok (1931-2006). S. Chertok was the only collector from 1970 to 1975. E.
Bauman and G. Dolmatovskaya were the collectors of Screen 1974-1975 and
Screen 1975-1976. Y. Turin (1938-2016) and G. Dolmatovskaya were the Screen
Yearbooks’ collectors since 1978 and up to the last issue.

The authors of Yearbooks, in most cases were well-known Soviet film
critics, many of which occupy leading positions in specialized editions of
magazines and newspapers, in the film institutes (Table 3).

Table 3. The main authors of the ‘Screen’ Yearbooks (1965-1990)

Ne The names of film experts, film critics, | The number of articles published by

the most frequently published article these film experts, film critics on the

on the subject of the Soviet feature subject of the Soviet feature films in

films in the Screen Yearbook the Screen Yearbook

1 Y. Turin * 17
2-3 M. Dolinsky & S. Chertok ** 15
4 E. Gromov 14
5 L. Zakrzhevskaya 12
6 E. Bauman 11
7 R. Yurenev 11
8 D. Pisarevsky 10
9 M. Zak 10
10 V. Baskakov 8
11 I. Levshina 8
12 T. Khloplyankina 8
13 I. Shilova 8
14 A. Zorky 8
15 L. Anninsky 7
16 V. Ivanova *** 7
17 G. Kapralov 6
18 M. Kuznetsova 6
19 A. Medvedev 6
20 N. Sumenov 6
21 J. Warsawsky 6
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* Some Y. Turin’s articles were published under the pen name as Samarin.

* Some articles of M. Dolinsky & S. Chertok also printed under the pen names as M. Zinoviev
and S. Markov. Some their materials are available in the Screen collections without reference to
the authorship.

*#* Some V. Ivanova’s articles also printed under the pen name as V. Esina.

1. Dr. Y. Turin (1938-2016), film critic, editor, novelist and screenwriter.
He graduated from the Institute of Cinematography (1962). He worked as an editor
at the publishing house Soviet Russia (1962-1974). Since 1974, he has become a
leading researcher at the Research Institute of Film Arts. He was the winner of the
Award of Union of Cinematographers (1981). Author of several books on the
subject of cinema.

2-3. M. Dolinsky (born in 1930) is journalist, film critic and editor. S.
Chertok (1931-2006) was journalist, film critic, editor. He was the head of
information section in Soviet Screen from 1964 to 1975, the researcher in Research
Institute of Theory and History of Cinema from 1976 to 1979. Author of several
books on the subject of cinema. Since 1979, he lived in Israel, where he
successfully continued his journalistic activities.

4. Prof. Dr. E. Gromov (1931-2005), film critic, screenwriter, film educator.
He graduated from the Moscow State University (1954). He was a member of the
Communist Party. He was the researcher at the Institute of Philosophy of the
Academy of Sciences, State Institute of Art Academy of Sciences, Research
Institute of Theory and History of Cinema. He wrote the scripts for several popular
scientific and documentary films. He was also professor in the Institute of
Cinematography (1967-1969, 1987-2005). Author of several books on the subject
of cinema.

5. Dr. L. Zakrzhevskaya (born in 1940), film critic and screenwriter. She
graduated from the the Institute of Cinematography. Author of many articles on the
subject of cinema.

6. E. Bauman (born in 1932), film critic, editor. She graduated from
Institute of Theater Art (1955). She was the head of Department of Soviet cinema
in the magazine Soviet Screen for many years.

7. Prof. Dr. R. Yurenev (1912-2002), film critic, screenwriter, film
educator. He graduated from the Institute of Cinematography (1936). He was the
winner of the Award of Union of Cinematographers. He taught the Institute of
Cinematography (1939-2002). He also worked in the magazine Cinema Art (1946-
1948), in the Institute of Art History of the Academy of Sciences (1948-1974),
Research Institute of Theory and History of Cinema (1974-2002). He was the
author of many works on the history, genre and ideological problems of
cinematography. He wrote the scripts of the several documentaries. He was one of
the most influential representatives of the official Soviet film critics, receiving
accreditation to the major international film festivals.
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8. Dr. D. Pisarevsky (1912-1990), film critic, screenwriter and editor. He
graduated from the Academy of Communist education (1934). He was a member
of the Communist Party. He was Chief Editor of Soviet Screen (1961-1975), the
author of several books and many articles on the topic of cinema. He was one of
the most influential representatives of the official Soviet film critics in 1960s —
1970s.

9. Dr. M. Zak (1929-2011), film critic, film researcher. He graduated from
the Institute of Cinematography (1952). He was a member of the Communist
Party. Since 1974 he worked at the Research Institute of Theory and History of
Cinema, has gone from a research assistant to the Deputy Director. He was the
winner of the prize Nika for achievements in the field of film studies (2004), the
author of many books and articles on the theory and history of cinema.

10. Prof. Dr. V. Baskakov (1921-1999), film critic. He was a member of the
Communist Party. He held the post of first deputy chairman of the State
Committee for Cinematography of the USSR (1963-1973), and director of the
Research Institute for History and Theory of Cinema / Motion Picture Arts
Research Institute (1973-1987). Author of many books and articles, mainly
devoted to foreign films and ideological struggle on the screen. He was one of the
most influential representatives of the official Soviet film critics, receiving
accreditation to the major international film festivals.

11. Dr. I. Levshina (1932-2009), film critic, film educator. She graduated
from the Moscow State University (1954). Author of books dedicated to the works
of leading Russian actors, and problems of film education in schools.

12. T. Khloplyankina (1937-1993), film critic, screenwriter and editor. She
graduated from the Institute of Cinematography (1959). She worked in the Culture
newspaper, Literary Gazette. She was also the deputy editor in Soviet Screen
(1990-1992). She was the author of many articles about cinema.

13. Dr. I. Shilova (1937-2011), film critic, film educator. She graduated
from the Institute of Cinematography (1962). She worked in Research Institute for
History and Theory of Cinema and Institute of Cinematography. She was the
author of many books and articles about cinema.

14. A. Zorky (1935-2006), film critic and journalist. He graduated from the
Institute of Cinematography. For several decades he worked in the Literary
Gazette, Soviet Screen, and Cinema Art. He was the author of many articles about
cinema.

15. L. Anninsky (born in 1934), film critic, literary critic, editor. He
graduated from the Philological Faculty of Moscow State University (1956).
Laureate the prizes of Cinematographers' Union (1980), Literary Russia (1984,
1999), October (1983), Literary Review (1988, 1989), Zvezda (1995), Archer
(1996; 1998), television TEFI (1996). He worked in the magazine Soviet Union
(1956-1957), in the Literary Gazette (1957-1960), in the journal Znamya (1960-
1967), at the Institute of Concrete Sociological Research (1968-1972), in magazine
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Friendship of peoples (1972-1991), Literary Review (1990-1992), Homeland
(1992) He is the author of many books and articles on cinema.

16. V. Ivanova (1937-2008), film critic, journalist and editor. He worked in
Moskovsky Komsomolets and Soviet Culture. She was a member of Communist
Party. She was the author of many articles on cinema.

17. Dr. G. Kapralov (1921-2010), film critic, journalist, writer. He was a
member of Communist Party. He held the prestigious post of deputy head of
Department of Literature and Art in the main Soviet newspaper Pravda. As the
correspondent of Pravda he visited regularly at major international film festivals.
He headed the Moscow section of the critics of the Union of Cinematographers of
the USSR (1962-1986). He held also the post of vice-president International
Federation of Film Critics (FIPRESCI) (1967-1986). He was the anchorman of a
popular Soviet TV program Cinema Panorama (1976-1979). He was the author of
several books and many articles on the topic of cinema.

He was one of the most influential representatives of the official Soviet film
critics in 1960s — 1980s.

18. M. Kuznetsova, a film critic, journalist, author of several articles on the
cinema.

19. Dr. A. Medvedev (born in 1938), film critic, editor, film educator. He
graduated from the Institute of Cinematography (1960). Honored Artist of Russia,
twice winner of the Nika Award. He was a member of Communist Party. He
worked in the Bureau of Propaganda of Soviet cinema as a guidance counselor,
head of lecture department, and since 1964 - the director. He was editor of Soviet
Film (1966-1972). Since 1972 he worked as the deputy editor, and (from 1982 to
1984) as editor in chief of the magazine Cinema Art. He was the first deputy
(1987-1989) and chairman (1989-1991) of the State Committee for
Cinematography of the USSR. The top of the career was position of the chairman
of the State Committee for Cinematography of the Russian Federation (1992-
1999). Since 1999 he is President of the International Fund for Film and Television
Development for Children and Youth (Rolan Bykov Foundation). He is the author
of several books and many articles about cinema.

20. Dr. N. Sumenov (1938-2014), film critic, editor, film educator. He
graduated from the Institute of Cinematography. He was a member of Communist
Party, the chief editor of experimental creative association in Mosfilm. He was also
editor maneger in Cinema Art and advisor of the Minister of Culture of the Russian
Federation and member of the State Council, and professor in taught in Institute of
Cinematography. He was the author of many works on the subject of cinema.

21. J. Warsawsky (1911-2000), film critic, screenwriter and editor. He
graduated from Institute of Theater Art (1935). He was a member of Communist
Party. He worked as a deputy editor of Cinema Art. He was the author of many
books and articles on cinema topic.
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Conclusios

So, Screen Yearbooks more than a quarter century became a sort of mirror of
the Soviet criticism of the 1960s - 1980s, reflecting its ups and downs, forced to
default figures, ideological passages, thaw and perestroika hopes...

Russian film criticism changed significantly now, but compared to thaw and
perestroika times not always in the best possible way. For example, glamorous and
glossy, often superficial film critics dominate in the press and Internet...

Many of the authors of the Screen Yearbooks for a long time are no longer
alive... Some of the critics have gone into other professions... But life goes on, and
the Russian film criticism, in my opinion, still be able to delight true fans of the
film art deep level of analysis...
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Zakrzhevskaya, L. (1979). Lydia Fedoseyeva-Shukshina. Screen 1977-1978. Moscow: Art, pp. 114-120.
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Zakrzhevskaya, L. (1982). Leonid Kuravlev. Screen 1979-1980. Moscow: Art, pp. 127-131.
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HoBble npaBuJ/ia NpeacTaB/JIeHUs CTATEel aBTOPAMM B 'KYPHAJI
«Meanao0dpazoBaHue»

Buumanue! B cBa3u ¢ TeM, uTo :kypHaa «MeanaodpasoBanue» ¢ 2016 roga BKJI0YeH B ME:KIYHAPOAHYIO 0a3y
nannbix Web of Science — Emerging Sources Citation Index (ESCI): Thomson Reuters Master Journal List:
MEDIAOBRAZOVANIE-MEDIA EDUCATION
http://science.thomsonreuters.com/cgi-bin/jrnist/jlresults.cqi?PC=MASTER&Word=mediaobrazovanie

BBOAATCHA HoBble npaBuJjia MmpeacTraBJaCHUA crareii ABTOpaMH B JKypHaJ «Melmaoﬁpmonamle»

BHUMAHHWIO ABTOPOB

YBaxaeMbIe aBTOPEI, B IIEJITX YKOHOMHH BPEMEHH CIIeIyiTe TpaBmiiaM 0(OpMIICHHS CTaTe! B JKypHAIIe.
MaTepuajbl AJIsi pacCMOTPeHHs MPUHUMAIOTCS TOJIBKO HA PYCCKOM H aHIINHCKOM fI3bIKAX.

[IprHUMAarOTCA K IMyOIUKAIIMH CTAThU IO CIEAYIOUICH TeMaTHKE: UCTOPHS, TEOPHS U MPAaKTHKa MeANA00pa3oBaHUs /
MEIMATeIaroTuKY, KHHOOOpPA30BaHUSA; MEIMAarpaMOTHOCTh /  MEAMAaKOMIIETEHTHOCTh, MEIAUABOCIIPHUSATHE,
COIIMOJIOTHSI MEANA00Pa30BaHUs U METUAKYIbTYPhI, PELICH3UH Ha HOBbIC KHUTHU IO YKa3aHHOW TeMAaTHKE.

Cratbu 1m0 MHGOPMATHKE U TEXHHUECKUM CPEACTBAM OOYyYeHHUsS (BKIIFOYAsi MCTOPHIO Pa3BUTHS MHGOPMATHKHA U
TCO) x ny6aukanuu HE npuanMaroTcs.

[My6nukanuu B KypHalne «MeauaoOpa3oBaHue» OCCIUIATHBI JJIsi aBTOPOB, OJHAKO, PEIAKIUS HE HMEET
BO3MOYXHOCTH BBITIJIAUMBATh aBTOPCKHE TOHOPAPHI.

Bce mpucmaHHBIE CTAaThH PEUEH3UPYIOTCS (AaHOHMMHOE PEIECH3WPOBAaHME) M IyONHKYIOTCS TOJNBKO ITOCIE WX
9KCIIEPTHOTO JIOIYCKa K ITyOIMKAINH.

Crarpu Juis1 yONUKAIMU B XKYpHAJe IPUHUMAIOTCS TOJIBKO MO 3JIeKTpOHHOM mouTe tinab@rambler.ru

IIpaBuiaa odopmiieHnst pyKoONuCH HAYYHOH CTATbH

1. ABTOpBI NIPEACTABISIOT PYKOIHCH B PEAKIMIO CTPOTO B COOTBETCTBHUHM C MpaBMWiIaMK 0(OPMIICHHUS MaTepHaIoB,
npuBeeHHBIMU B [Ipuiioxennu 1.

2. TlpencraBnsieMble CTAaThH JOJDKHBI COOTBETCTBOBATH CTPYKType, HpuBeaeHHOH B Ilpuaoskenum 2 (moiHOE
ykazanue ®UO, aapeca mecta pabOTBl BCEX aBTOPOB, MX JO/DKHOCTEH, YYEHBIX CTCIEHEH, YYCHBIX 3BaHHH,
Ha3BaHHE M aHHOTALMS CTaThH, KJIIOYEBBIE CIOBA JOJDKHBI OBITh HA PYCCKOM U aHTIIMICKOM SI3BIKAX, 3JEKTPOHHBIN
azapec).

3. IloacTpaHndHBIE CHOCKH HE JIOITYCKAIOTCS.

4. CcputkH B TeKcTe 0003HAYAIOTCS cleayromuM oopazom: [MBaHos, 2011, ¢. 256-257], T.e. B KBagpaTHBIX CKOOKax
C yKa3aHueM (aMmIMu HUTHPYEMOTO aBTopa.

5. Ciucok nuTepaTypsl gaeTcs B andpaBUTHOM mopsake (0e3 Hymeparmn) Ha IBYX s3pikax (CHavyana - Ha pycCKOM,
MOTOM - B TepeBoje Ha aHrimiickuii). Crateu BE3 cmmcka muteparypel k myOnmkarmun HE mpuamMmarotes (3a
HCKJTIOYEHHEM KOPOTKMX 3aMETOK O MPOIICAMNX KOH(MEPEHIMSIX M HHBIX aKTyaJlbHBIX COOBITHSX UL pasjena
«HoBocTny).

6. Cnucok nurepaTypbl NPUBOAUTCS IIOCIE TEKCTa craThh B eauHoM (opmare. [Ipumepsl odopmieHus
oubnuorpaduyeckux cchuIoK qaHbl B IIpuiioxennn 3.

7. ITocne momy4eHus: MaTepuajoB PyKOIHCH HAMIPABIAETCA Ha PEIIEH3UPOBaHUE.

8. Tlocne mosydeHHs MOJIOKUTENBHON PEelEH3UH PEAaKLusl YBEIOMIISIET aBTOPOB O TOM, YTO CTaThsl NPHHATA K
OITyOJINKOBAHMIO, @ TAKXKE 3aMedaHus (€CIIM OCHH €CTh) PELEH3EHTOB M PEaKTOPOB, B COOTBETCTBUHM C KOTOPBIMHU
HEoOX0/MMO HMCIPaBUTh M JONOJHUTH CTaThlo. B ciydae oTkaza B MyOJHMKAalMKM CTaTbU PEAAKLMsl HAIPaBIISET
aBTOPY MOTHBHPOBAHHBII OTKa3.

9. ABTOpPBI HECYT OTBETCTBEHHOCTb 32 IOJ00p M JIOCTOBEPHOCTH IPUBEJCHHBIX (PaKTOB, IIUTAT, CTATUCTUYECKUX H
COLIMOJIOTHYECKUX IAaHHBIX, UMEH COOCTBEHHBIX, Ieorpauiyeckux Ha3BaHMH M NPOYMX CBeAeHHH. Pemakuus
OCTaBiIsIeT 3a cO0OW TpaBO BHECEHUS PENAKTOPCKOW MpaBKH. Pemakipst MOXKeT omyOJIMKOBaTh MaTepHallbl, HE
paszenssi TOUKy 3peHust aBTopa (B MOPSIKEe 00CYKIEeHN).

10. B ogHOM HOMeEpE )KypHaIa MOXKET ObITh OITyOJINKOBAHO He 00J1ee 00HOU cmamell 00H020 agmopa.

11. TIomHOTEKCTOBBIE BEPCHM CTaTeH, aHHOTAIMH, KJIIOYEBBIC CIIOBA, MHQOpMAIMsI 00 aBTOpax Ha PYCCKOM U
AQHTJIIMICKOM SI3BIKaX HAaXOJATCS B CBOOOJHOM JOCTYyIE€ B HHTEpPHETE Ha OQHUIMAIGHOM CaiTe W3ZaHUS U Ha
wiatdopme HayuHoii anekrpornoii 6udauorexn PUHII - elibrary.ru.

2. Ilopsinok nmpeAcTaBJIeHHs B PeIaKIHI0 MATEPHATI0B HAYYHOH CTATHH
Marepuaiibl PEACTABIAIOTCS MO IEKTPOHHOMN mouTe peaakiuu tinab@rambler.ru
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[punoxenne 1

IIpaBuia oopmiieHnss MaTepuaIoB

CraThy TIPEACTABIAIOTCS MO 3JeKTpoHHON mourte (e-mail: tinab@rambler.ru) u odopMmisIOTCS  CIEAYIOMUM
obpazom.

OdopmIiieHre TeKcTa CTaThH:

- O6beM pykonucu: He MeHee 10-Tu, Kak npaBuio, He Oosee 24-x crpanun popmata A4.

- Ionsi: cneBa u cpaBa — 1O 2 CM, CHU3Y M CBEPXY — M0 2 CM.

- OCHOBHOM TEKCT CTaTh¥ Habupaetcs B pegakrope Word.

- Illpu¢pt ocHoBHOro Tekcra — Times New Roman. - Tekct HaOupaercsi 14 Kr, MeXIyCTPOYHBIA HWHTEpBalT —
onuHapHBIH. OTCTYN IepBO cTpoky ab3ama — 1 cm.

- 171 CCBUIOK Ha Ha JTMTepaTypHbIC HCTOYHUKHU HCIIOIB3YIOTCA — KBaApaTHbIe CKOOKH [1].

- CcpUIKH B TeKCTe 0003HAUAIOTCS ciaexyrommmM odpasom: [MBanos, 2011, c. 256-257], T.e. B KBaJpaTHBIX CKOOKax ¢
yKa3aHueM (aMUINU HUTHPYEMOTO aBTOpa.

- bubnmmorpaduueckuit crmcok npuBomurest Times New Roman 12 B KoHIle cTaTbd CTPOTO 1O andasury, 6e3
HyMepanuy caMoro CIHCKa.

- CTaThs NOJDKHA conepkaTh: moiHoe ykasaHnue ®UO, ampeca mecta paboOTHl BCeX aBTOPOB, UX JOJKHOCTEH,
YUYCHBIX CTCHeHeﬁ, YYE€HBIX 3BaHHﬁ, Ha3BaHHUC U aHHOTALUs CTAaTbU, KIKOYCBBLIC CJIOBA JOJI)KHBI OBITH Ha PYCCKOM U
AHTJIMHACKOM SI3bIKaX, JJIEKTPOHHBIN afipec aBTOpa(oB).

AunHoTtamusi cratbu — 200 ciioB. KitoueBsbie ciioBa: He osiee 10 cios. Times New Roman 12.

I'paduueckoe odopmieHne craTbu: WILTIOCTPAlMK BBINOJNHSIOTCS B BEKTOpHOM (opmare B TpaduueckoM
penakrope Corel Draw 11.0, mubo B nrobom u3 rpadpudeckux mpuinoxenuin MS Office 97, 98, 2000 wmu 2007.
I'padmkn, pucynkn u Gororpadun BCTaBIAIOTCS B TEKCT MOCIE IEPBOTO YIIOMUHAHUS O HUX B YIOOHOM JUIS aBTOpa
BUJIE.

Hpunoxenne 2

CTpyKTypa cTaThH: 3arjaBuc (Ha PYCCKOM M AHTJIMHCKOM S3BIKaX), UMs, OTYECTBO M (paMmims Ha (PyccKOM U
AHIJIMIICKOM 5I3bIKaX), CBE/ICHHsI 00 aBTOpe: OpraHMU3alys, TOPO, CTpaHa, MECTO yueObl/paboThl, Kypc/JOIKHOCTS,
CTEIeHb, 3BaHUE, aJApec CIIyKeOHbIH (Ha PYCCKOM M aHIVIMHCKOM sI3bIKE), 3JIEKTpOHHas 1ouTa, anHHoTamus — 200
cJIOB (HA PYCCKOM M AHIJIMIICKOM $I3bIKaX), KJIO4YeBble cj10Ba - 10 10 cia0B (HA PycCKOM H AHIJIHICKOM
s3bIKax). TeKCT cTaThy (HA PyCCKOM MJIM aHTJIMIICKOM s13bIKax) — oT 10 10 24 crpanui.

CTPYKTYPA TEKCTA CTATbA
(o0s13aTeJIbHAS A1 *KYPHAJI0B, BXoAsiux B 0a3y Web of Science):

Beeoenue.

Mamepuanvt u memoowvt ucciedosanus.

JucKyccus (BKIIOYAIOIAst aHAITN3 HAYIHOU JIUTEPATYPHI IO TEME CTAaThH).

Pe3ynomamot uccneoosanus.

Buigoowt.

JIumepamypa | References (Ha pycCKkoM ¥ Ha aHTJIHICKOM, JIHOO HHOM MHOCTPAHHOM SI3BIKE).

B cmmcok JIUTEPATYPhI JOJDKHO BXOAWUTH HE MCHEC 15 HCTOYHHUKOB, BCC OHH JOJI’)KHBI OBITH MpOUUTHUPOBAHBI B
TEKCTE CTaThH.

Ipunnoxenue 3

IIpumeps1 odopmiieHust 6udIHoOrpaduuecKnX cchblIok brubanorpaduyeckuii CIMCOK MPUBOIUTCS IOCIIE TEKCTa
cTaThi. Bee cebliky B crimcke mocnenoBarensHo (0e3 HyMepalyn) pactoiaralTes 1o ajndasuTy.

Jlutepartypa

WBanos .M. Meouaobpazosanue. M.: Yaernocts, 2016. 217 c. (s moHOTrpadum MiIu WHOW KHUTH).

WBanos N.U. TIpoGremsl MeauakoMmmeTreHTHOCTH // Meoduaobpaszosanue. 2016. Ne 1. C. 15-16. (mis crateu u3
KypHaua).

NBanoB N.U. Onpenenenne crenenn meaunaxkomnentHoctr ydamuxcs / Pen. TLIL. Tletpos // Hosvie uccaedosanus.
M.: Yaenocts, 2016. C. 90-93. (ans cOopHHKa cTaTeit).

WsanoB U.U. Moodudurayuu meduaobpazosamenvuvix nooxo0osa: aBToped. IUC. ... KaHA. nea. Hayk. M., 2016.
189 c. (aust aBTOpEdEepaToB JUCCEPTALHN).
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HBanos n.n. [Ipobmemsl MeIHaKOMIIETEHTHOCTH // Meouaobpaszosanue. 2016. Ne L.
http://www.mediagram.ru/mediaed/journal/ (mist 3I€KTPOHHBIX WCTOYHHUKOB HYKHO YKa3aTh NPAaKTHICCKH TE XKe
JAaHHBIE, YTO U JUIA KypHAJIOB: aBTOp, Ha3BaHWE CTAaThH, Ha3BaHUe caliTa (Wim paszaena caitta) u anpec URL). ITmoc
nmata obOpamenus. Hampumep, 12.12.2015.

IIpnnoxenue 4
IIpumep odopmienust craTtby A1 KypHasia «MeanaodpazoBaHue»:
IIpo6aeMbl MEINAKOMIIETEHTHOCTH

H.HU. Heanos

00KMmMOop nedazozuuecKux HayK, npogeccop,
Mockoeckuil 2ocyoapcmeennblii yHugepcumemn,
Jen. zopwvi, Mockea, 119991

ivanov@primer.ru

Annoranus. Texcr annoraruu: 200 ciaos. Times New Roman 12.
Kirouesele cjioBa: 10 cioB, oTeneHHbIX 3anaThiMu. Times New Roman 12.

Problems of Media Competence
Prof. Dr. Ivan lvanov
Moscow State University,
Len. Gory, Moscow, 119991.
ivanov@primer.ru

Abstract. Text of abstract: 200 words. Times New Roman 12.
Keywords: 10 words. Times New Roman 12.

Hanee uaet ocHoBHO# TekeT ctathu (0T 10 mo 24 crpanui Times New Roman 14 uepes 1 untepsan). aHHbII
TCKCT OOJI’KCH 00513aTeJILHO COACPKATh YKa3aHHBIC HUXKC MMOAPa3aACIIbI (I/IMGHHO B OTOM NOPAAKE U UMEHHO C OTUMH
HA3BaHUSIMM):

Beeoenue.

Mamepuanvt u memoowvl ucciedosanus.

Huckyccus (6xniouarouwian ananu3 HAyYHO JUMEPAmMypsl O meme Clmamayi).
Pezynomamul uccnedosanus.

Buigoow.

Jlureparypa - Times New Roman 12 (ctporo no andasury, 6e3 Hymepaiun).

References - Times New Roman 12 (cTporo 1o aHriosi3pl4HOMY aiipaBuTy, 6€3 HyMeEpaIHHn).

PenenzupoBanue
IIpaBuia npoBeaeHNs peleH3NPOBAHMS CTATEl
Oo0mas uapopmanus

Yenousa ans nmydamkanum crareii. XKypHan «MennaoOpa3oBaHue» IoilydaeT ropaszo Oojplie craTed, 4em
MOXET OIyOJIMKOBaTh. [103TOMY, MBI IPOCUM PELICH3EHTOB YUHUTHIBATh, YTO KaXk/as IIPUHATAS CTAThsl 03HAYALT, YTO
Jpyras Xopollasl cTaTbs MOXeET ObITh OTBEprHyTa. UTOOBI MOSBUTHCS HA CTpAaHMLAX >KypHalla, CTaThsl JOJDKHA
OTBEYAThH YETHIPEM OCHOBHBIM YCIIOBHISIM:

MIPENCTaBIATh Pe3yIbTaThl IKCIIEPUMEHTA W/WIIM aHATUTHUECKOH paboThl aBTOpa, HE CONEPKATh MPOCTOE
pedepaTuBHOE U3JI0XKEHNE MaTepralia U/ JaBHO U3BECTHBIX (DaKTOB.

MMETh yOeIuTeIbHbIE J0KAa3aTeNbCTBA, TIOATBEPIKIAIOIINE YMO3AKIIOUSHHS aBTOPA.

00J1a1aTh HOBU3HOI.

MPEJICTaBISTh MHTEPEC IJIs YICHBIX TaHHON O0NaCTH.

B Ujealle, NpeACTaBIATh HHTEPEC I UCCIIeOBATENEeH IPYTUX POJCTBEHHBIX AUCLUIUIMH.
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IIpouecc penensnpoBanus. Peakoiierns 4nTaeT Bce MOIyIEHHbIC PYKOUCH. YTOOBI COKOHOMHUTBH BPEMS aBTOPOB
W PEIEH3CHTOB, TONBKO TE€ CTaThbM, KOTOPBIE OTBEYAIOT PENAKIMOHHBIM KPHUTEPHUSM, HANPaBIAIOTCA Ha
penen3upoBanue. Te cTaTbu, KOTOPBIE, 0 MHEHHUIO PENAaKTOPOB, HE MPECTAaBISIOT HHTEPECA HIIM HE MOAXOIST T10
JpYTMM IpPHUYUHAM, OTCEHBAIOTCS O€3 MPOBEACHUS PELEH3UPOBAaHUS. PyKomucH, KOTOpbIE NMPEACTAaBISIOT HHTEPEC
JUI 9UTaTelel, HamNpaBISIIOTCS Ha PEIEH3MPOBAHHE PEICH3EHTaM. 3aTeM pEeNaKTOpbl NPUHHUMAIOT pEIICHHE,
OCHOBBIBAsICh Ha OLICHKE PEIIEH3EHTOB.

Brioop penenzenToB. BrIOOp pelieH3eHTOB OYeHb BakeH JUIs Ipoliecca MyONMKaluu, W MBI JiellaeM BBIOOD,
OCHOBBIBasICh HA MHOTHX (haKTOpax, TAKMX KaK HKCIIEPTH3a, PEryTauus, 0COOBIX PEKOMEHAALMSIX 1 COOCTBEHHOM
HpeAbIayIIeM ONbITe padoThl C penakTopoM. Hampumep, MBI cTapaemcst He oOpamarbCcsi K JIIOASIM, KOTOpbIE
MEIUIEHHO pa0oTaroT, He yIENAI0T JODKHOTO BHUMAHUS paboTe WM He 0OOCHOBBIBAIOT CBOM B3TJIIBI. PelieH3eHTHI
JOJDKHBI TOHUMATh, YTO MX PEIIEH3UPOBAHHIE COAEPKUT KOHGHUICHIINATbHYIO HH(pOpManuio.

Hamucanue penensuu. OCHOBHAs LENb PELCH3UPOBAaHHMSA — INPEIOCTABHTH PEOAKTOPOM HH(OPMAIHMIO IS
NPUHATHS pelleHus. PereHsus Taroke NOIDKHA COAEPXKAaTh PEKOMEHNAIMM aBTOpaM MO YJIYYLICHHIO CTaThb IJIA
nyOnukanuyu. HeraTwBHas pelieH3Hs JOJDKHA B MaKCHMAaIbHOH CTENCHH YKasbIBaTh aBTOpaM Ha cia0ble MecTa
PYKOIUCH, YTOOBI aBTOPbI, YbM pabOTHl OBUIM OTBEPrHYTHI, HOHMMAJlM, HA 4YeM OBUIO OCHOBAHO pELICHUE, U
YBHJEIH, YTO MOXKHO CJIEJIaTh, YTOOBI YIIYUYIIUTh PYKOIHCh. JTa (YHKIUsS BTOPOCTEIICHHA, TI03TOMY PELICH3EHThI He
00s13aHBI TPEJOCTABISATH aBTOPAaM, YbW CTAThH HE OTBEYAIOT YCJIOBHSM JKypHaJa, JIETaJbHOE, KOHCTPYKTUBHOE
000CHOBaHHUE (YTO H3JI0KEHO B MHUCHME PENAKTOpa K PEEH3eHTY). Ecim peleH3eHT cuuTaeT, YTo PyKOIHCh He
TOAUTCS ISl MyOJMKaliK, ero/ee OTBET aBTOPY JOJDKEH OBITh TAKOTO pa3Mepa, YTOObl aBTOP IOHSI NPHYHHY
OTKa3a.

AHOHHUMHOCTL. MEI He OTKpBIBACM JIMYHOCTH PCEHCH3CHTOB aBTOpAM WM APYrUM pPCEHCH3CHTAM, MBbI
IpeaAno4YunuTacm, YTOOBI PEUOCH3CHTBI OCTABAJINCh AHOHMMHBIMH Ha BPEMS ITPOBCACHUSA PCIICH3UPOBAHNA U ITOCIIC.

ITHKAa ¥ 0e30MacHOCTh. PeakTopsl MOTyT 00pamaThCsi 332 COBETOM K TEXHHYECKHM PEIAKTOpPaM HE TOJNBKO B
OTHOLICHUU IIOJIyUYEHHBIX PYKONMHUCEH, HO M IO J00OMYy aclekTy, BbI3bIBaiolieMy coMHeHHs. Cioga MoOXeT,
HarpuMep, OTHOCHTBLCS BOIIPOCHI 3THKH HJIM BOIIPOCHI U3JIOKEHHBIX (haKTOB WM JIOCTyNa K MarepuaiaM. MHorna,
COMHEHHsSI MOTYT BBI3BIBATH MOCJIEACTBHS Ui OOIIECTBa, BKIIOYAs yrpo3sl Oe3omacHocTH. B 1momoOHBIX
00CTOATENBCTBAX, COBET OylET KacaTbCsl TEXHMUYECKOro IMpoliecca pereH3uposaHus. Kak 1 BO BCeX M3AaTEIbCKUX
peIIeHNIX, OKOHYATEIbHOE PELICHHE O ITyOJINKAINH SBJISIETCS OTBETCTBEHHOCTBIO PEAAaKTOpa KypHaa.

IMy6aukannoHHas THKA

OTUYecKHe CTaHAAPTHl B OTHOIICHHWH ITyONHMKAlWi HYXXHBI, 9TOOBI TapaHTHUPOBATH BBICOKOE KAa4YECTBO HAYJIHBIX
myONuKanuii, ToBepre K HayYHBIM H3BICKAHUSAM CO CTOPOHBI OOINECTBAa W YTO JIFOIM ITOJTydaT MPHU3HAHUE 32 CBOU
UJICH.

HenonycTumbi:

gaopuxkayuu u ganvcupuxayuu oannvix: GabpUKalus NAHHBIX O3HAYACT, YTO HCCIICAOBATE]Ib HE
MPOBOJINII HUKAKO# paboThl, a MPOCTO BbIAyMall JaHHbIe. DanbcuuKanys JaHHBIX 03HAYAET, YTO MCCIIEI0BATENh
BBITIOJTHUJT OKCIICPUMEHT, HO 3aTEM U3MEHUJI HCKOTOPBLIC JaHHBIC. O6a 3THUX }IeﬁCTBHﬂ MOJAPBIBAOT JOBEPUEC Hloﬂeﬁ
K yueHbIM. Eciii 00111eCTBO mepecTaHeT J0BEPSATh HAYKe, OHO MePEeCTaHeT OKa3bIBaTh (PUHAHCOBYIO MOIICPIKKY.

naazuam: UCTONL30BAHUE YYKUX HICH U paboT, HE OTHaBas UM JOJDKHOE — HEYECTHO M HECIPaBEIIHBO.
KomnmpoBanue XoTs OB OTHOTO TPEUIOKEHUS W3 PYKOIHCH JPYrOro HIM Jake CBOEro COOCTBEHHOTO W3 paHee
OIyOJMKOBAaHHOW pPyKOMHCH 0e3 OGOpMIICHUS IMTaThl CYMTAeTCs IutarmatoM. Mol npoegepsiem pyKonucu @
cucmeme «Anmunnazuam»!

MoJa4a B HECKOJIBKO KYPHAJIOB: HEITHYHO IIOJaBaTh OJHY PYKOIHUCH B 0ojee, YeM OJHMH KypHAI
oIHOBpeMeHHO. Takue JEeWCTBUS OTHHMAIOT BPEMs PEAAKTOPOB M PEIEH3CHTOB M MOTYT MOBPEIHUTH PEITyTaI[UH
JKYpHAJIOB, €CII PYKOIKCH OyAeT OIyOIMKoBaHa, 0ojiee 4eM B OTHOM.

AyOUpyIoLIHe MyOJUKAIMA: 3TO O3HAYACT MyOJMKAIMIO MOX0XKHUX PYKOITHUCEH, OCHOBAHHBIX HA OJIHOM
OKCIICPUMEHTE. 3TO IPUBEACT K TOMY, UTO YUTATCIIU HE CTAHYT 06pamaTL BHUMAaHHWA HA BAlllU CTAaTbU

HENMpaBUJIbHOE oONpenejeHHe aABTOPCTBA: BCE yKa3aHHBIC aBTOPHI JOJDKHBI CHENATh 3HAYUTEIbHBIN
HaquBIﬁ BKJIaZd B UCCJIICAOBAHUEC, OIIMCAHHOC B CTAaThEC, HE 336y}II)Te YKa3aTb KaXXa0ro, KTO Caciaal HaquBIﬁ BKJIaa B
CTaThIo.
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Introduction - Times New Roman, 14

Media competency is the result, as anticipated, of the convergence of the audio-visual concepts,
communication media competency, digital competency, informational competency, and audiovisual competency,
among others [Grizzle, 2011; Pérez-Rodriguez & Delgado-Ponce, 2012; Pérez-Tornero, J.M. & Martinez-Cerda,
2011]. The term Media and Information Literacy was put forward by the UNESCO in 2008, and the European
Commission [2007, 2009] defined it as the ability to access, analyze and evaluate the power of images, sounds and
messages that are produced in daily life, and that are an important part of contemporary culture, as well as the ability
to communicate in a competent manner by using the means within our reach. (....)

Materials and methods - Times New Roman, 14

The main sources for writing this article became the materials of the journal publications and archives. The study
used the basic methods of cognition: the problem-chronological, historical and situational, systemic and the
comparative method. Author's arguments are based on problem-chronological approach. The use of historical and
situational method allows to reproduce assessment approach to the problem of the media literacy education.
Comparative method defines the difference in views on actual international media literacy situation. A systematic
method does achieve a variety of disciplines accessible and comparable, as present is determined by the past and the
future - by the present and the past.

Discussion - Times New Roman, 14
Results - Times New Roman, 14
Conclusions - Times New Roman, 14
References - Times New Roman, 12
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HpI/I HCIOJIb30BAHUN MATCPpUAJIOB B HCKOMMEPUYECKUX M[CJIAX CCbUIKa Ha XypHal 00s3arenbHa.
KOMMep‘leCKOC HCIOJb30BaHUC 3alIPCUICHO. )KypHan HC B3UMACT IUIATYy 34 ny6m/n<aumo MaTepuaioB. Bcee craTthu
HaxXoJATCs B OTKPBITOM HOCTYIIC U MOTYT OBITH IPOYUTAHBL 0e3 IIaThl. )KypHan HE OrpaHUYMBACT aBTOPCKUC U
H3JaTCJIbCKUEC ITpaBa aBTOPOB.
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