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ȽȿɊɆȿɇȿȼɌɂɑȿɋɄɂɃ ȺɇȺɅɂɁ ɎɊȺɇɐɍɁɋɄɂɏ  
ɂȽɊɈȼɕɏ ɎɂɅɖɆɈȼ Ɉ ɒɄɈɅȿ ɂ ȼɍɁȿ * 

Ƚɟɪɦɟɧɟɜɬɢɱɟɫɤɢɣ ɚɧɚɥɢɡ ɮɪɚɧɰɭɡɫɤɢɯ ɢɝɪɨɜɵɯ ɮɢɥɶɦɨɜ ɧɚ ɬɟɦɭ ɲɤɨɥɵ 

ɢ ɜɭɡɚ ɩɨɤɚɡɚɥ, ɱɬɨ ɭɪɨɜɟɧɶ ɝɥɭɛɢɧɵ ɩɨɝɪɭɠɟɧɢɹ ɜ ɲɤɨɥɶɧɨ-ɫɬɭɞɟɧɱɟɫɤɭɸ ɩɪɨ-

ɛɥɟɦɚɬɢɤɭ ɜɫɟɝɞɚ ɛɵɥ ɫɜɹɡɚɧ ɫ ɩɨɥɢɬɢɱɟɫɤɢɦ ɢ ɫɨɰɢɨɤɭɥɶɬɭɪɧɵɦ ɤɨɧɬɟɤɫɬɨɦ. 

ɉɨ ɦɟɪɟ ɨɫɜɨɛɨɠɞɟɧɢɹ ɨɬ ɰɟɧɡɭɪɧɵɯ ɨɝɪɚɧɢɱɟɧɢɣ ɢ ɢɡɦɟɧɟɧɢɣ ɜ ɷɬɧɢɱɟɫɤɨɦ 

ɫɨɫɬɚɜɟ ɫɨɰɢɭɦɚ ɮɪɚɧɰɭɡɫɤɢɣ ɷɤɪɚɧ ɜɫё ɱɚɳɟ ɦɨɞɟɥɢɪɨɜɚɥ ɜ ɪɚɦɤɚɯ ɞɚɧɧɨɣ ɬɟ-

ɦɵ ɨɫɬɪɵɟ ɫɸɠɟɬɧɵɟ ɩɨɜɨɪɨɬɵ, ɫɜɹɡɚɧɧɵɟ ɫ ɫɟɤɫɨɦ, ɧɚɫɢɥɢɟɦ, ɞɟɜɢɚɧɬɧɨɫɬɶɸ, 

ɩɨɥɢɬɤɨɪɪɟɤɬɧɨɫɬɶɸ ɢ ɞɢɚɥɨɝɨɦ ɤɭɥɶɬɭɪ, ɜɫё ɱɚɳɟ ɩɨɤɚɡɵɜɚɹ ɬɭɩɢɤɨɜɵɟ ɜɚɪɢ-

ɚɧɬɵ ɤɥɚɫɫɢɱɟɫɤɢɯ ɩɨɞɯɨɞɨɜ ɤ ɨɛɪɚɡɨɜɚɧɢɸ, ɨɫɧɨɜɚɧɧɵɯ ɧɚ ɜɵɫɨɤɢɯ ɢɞɟɚɥɚɯ 

ɝɭɦɚɧɢɡɦɚ ɢ ɞɟɦɨɤɪɚɬɢɢ. ȼ ɷɬɨɦ ɨɬɧɨɲɟɧɢɢ ɮɪɚɧɰɭɡɫɤɢɣ ɤɢɧɟɦɚɬɨɝɪɚɮ, ɤɨ-

ɧɟɱɧɨ, ɩɟɪɟɤɥɢɤɚɟɬɫɹ ɤɚɤ ɫɨ ɦɧɨɝɢɦɢ ɚɦɟɪɢɤɚɧɫɤɢɦɢ ɮɢɥɶɦɚɦɢ ɨ ɲɤɨɥɟ ɢ ɜɭɡɟ 

ɜɬɨɪɨɣ ɩɨɥɨɜɢɧɵ XX – ɧɚɱɚɥɚ XXI  ɜɟɤɚ, ɬɚɤ ɢ ɫ ɧɟɤɨɬɨɪɵɦɢ ɪɨɫɫɢɣɫɤɢɦɢ ɥɟɧ-

ɬɚɦɢ ɧɚ ɬɭ ɠɟ ɬɟɦɭ. ȼɦɟɫɬɟ ɫ ɬɟɦ, ɦɨɠɧɨ ɨɬɦɟɬɢɬɶ, ɱɬɨ ɜ ɰɟɥɨɦ ɲɤɨɥɶɧɨ-

ɫɬɭɞɟɧɱɟɫɤɢɣ ɬɟɦɚɬɢɱɟɫɤɢɣ ɫɟɝɦɟɧɬ ɮɪɚɧɰɭɡɫɤɨɝɨ ɷɤɪɚɧɚ, ɜ ɨɬɥɢɱɢɟ ɨɬ ɝɨɥɥɢ-

ɜɭɞɫɤɨɝɨ, ɦɟɧɟɟ ɨɪɢɟɧɬɢɪɨɜɚɧ ɧɚ ɪɚɡɜɥɟɱɟɧɢɟ, ɜɫё ɱɚɳɟ ɩɪɟɞɥɚɝɚɹ ɝɥɭɛɨɤɨɟ 

ɩɪɨɧɢɤɧɨɜɟɧɢɟ ɜ ɫɭɬɶ ɫɨɰɢɨɤɭɥɶɬɭɪɧɵɯ ɩɪɨɛɥɟɦ. 

Ʉɥɸчɟɜɵɟ ɫɥɨɜɚ: ɮɢɥɶɦ, ɤɢɧɟɦɚɬɨɝɪɚɮ, Ɏɪɚɧɰɢɹ, ɲɤɨɥɚ, ɜɭɡ, ɩɟɞɚɝɨɝ, 

ɭɱɢɬɟɥɶ, ɲɤɨɥɶɧɢɤ, ɭɱɟɧɢɤ, ɫɬɭɞɟɧɬ, ɨɛɪɚɡɨɜɚɧɢɟ. 

 

* ɂɫɫɥɟɞɨɜɚɧɢɟ ɜɵɩɨɥɧɟɧɨ ɡɚ ɫчɟɬ ɮɢɧɚɧɫɨɜɵɯ ɫɪɟɞɫɬɜ ɝɪɚɧɬɚ Ɋɨɫ-
ɫɢɣɫɤɨɝɨ ɧɚɭчɧɨɝɨ ɮɨɧɞɚ (ɊɇɎ, ɩɪɨɟɤɬ № 17-18-01001)» ɜ Ɋɨɫɬɨɜɫɤɨɦ ɝɨɫ-
ɭɞɚɪɫɬɜɟɧɧɨɦ ɷɤɨɧɨɦɢчɟɫɤɨɦ ɭɧɢɜɟɪɫɢɬɟɬɟ. Ɍɟɦɚ ɩɪɨɟɤɬɚ: «ɒɤɨɥɚ ɢ ɜɭɡ ɜ 



ɡɟɪɤɚɥɟ ɫɨɜɟɬɫɤɢɯ, ɪɨɫɫɢɣɫɤɢɯ ɢ ɡɚɩɚɞɧɵɯ ɚɭɞɢɨɜɢɡɭɚɥɶɧɵɯ ɦɟɞɢɚɬɟɤ-

ɫɬɨɜ». Ɋɭɤɨɜɨɞɢɬɟɥɶ ɩɪɨɟɤɬɚ Ⱥ. ȼ. Ɏɟɞɨɪɨɜ. 
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HERMENEUTIC ANALYSIS OF FRENCH FEATURE FILMS ABOUT 

SCHOOL AND UNIVERSITY * 

The hermeneutic analysis of French feature films on the theme of school and 

university showed that the level of depth of immersion in school-student problems 

was always connected with the political and socio-cultural context. As the liberation 

from censorship restrictions and changes in the ethnic composition of the society, the 

French screen more often modeled acute plot twists related to sex, violence, deviance, 

political correctness and dialogue of cultures, more and more often revealing dead-

end versions of classical approaches to education based on high ideals of humanism 

and democracy. In this respect, French cinema, of course, echoes as with many 

American films about the school and university of the second half of XX - beginning 

of the XXI century, and with some Russian films on the same topic. At the same 

time, it can be noted that, in general, the school-student thematic segment of the 

French screen, unlike Hollywood, is less entertainment-oriented, increasingly sug-

gesting a deep insight into sociocultural problems. 

Key words: film, cinema, movie, France, cinematography, teacher, educator, 

school, university, student, education. 
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ȼ ɞɚɧɧɨɣ ɫɬɚɬɶɟ ɦɵ ɨɛɪɚɳɚɟɦɫɹ ɤ ɝɟɪɦɟɧɟɜɬɢɱɟɫɤɨɦɭ ɚɧɚɥɢɡɭ ɮɪɚɧɰɭɡ-

ɫɤɢɯ ɢɝɪɨɜɵɯ ɮɢɥɶɦɨɜ ɧɚ ɬɟɦɭ ɲɤɨɥɵ ɢ ɜɭɡɚ. Ʉɚɤ ɢ ɜ ɧɚɲɢɯ ɩɪɟɞɵɞɭɳɢɯ ɪɚɛɨ-

ɬɚɯ [Fedorov, et al., 2017], ɦɵ, ɨɩɢɪɚɹɫɶ ɧɚ ɬɟɯɧɨɥɨɝɢɢ, ɪɚɡɪɚɛɨɬɚɧɧɵɟ Ʉ. Ȼɷ-

ɡɷɥɝɷɬ [Bazalgette, 1995], Ⱥ. ɋɢɥɜɟɪɛɥɷɬɨɦ [Silverblatt, 2001, pp. 80−81], ȼ. Ⱦɠ. 

ɉɨɬɬɟɪɨɦ [Potter, 2001], ɍ. ɗɤɨ [ɗɤɨ, 1998; 2005], ɜ ɢɬɨɝɟ ɫɢɧɬɟɡɢɪɭɟɦ ɨɛɨɛ-

ɳɟɧɧɭɸ ɫɬɪɭɤɬɭɪɭ ɫɬɟɪɟɨɬɢɩɨɜ ɦɟɞɢɚɬɟɤɫɬɨɜ ɞɚɧɧɨɣ ɬɟɦɚɬɢɤɢ. 

Маɬɟɪɢаɥɵ ɢ ɦɟɬɨɞɵ ɢɫɫɥɟɞɨваɧɢя  

Ɇɚɬɟɪɢɚɥ ɧɚɲɟɝɨ ɢɫɫɥɟɞɨɜɚɧɢɹ – ɮɪɚɧɰɭɡɫɤɢɟ ɢɝɪɨɜɵɟ ɮɢɥɶɦɵ ɧɚ ɬɟɦɭ 

ɲɤɨɥɵ ɢ ɜɭɡɚ; ɨɫɧɨɜɧɨɣ ɦɟɬɨɞ – ɫɪɚɜɧɢɬɟɥɶɧɵɣ ɝɟɪɦɟɧɟɜɬɢɱɟɫɤɢɣ ɚɧɚɥɢɡ 

ɮɢɥɶɦɨɜ, ɤɚɫɚɸɳɢɯɫɹ ɞɚɧɧɨɣ ɬɟɦɚɬɢɤɢ (ɜɤɥɸɱɚɹ: ɚɧɚɥɢɡ ɫɬɟɪɟɨɬɢɩɨɜ, ɢɞɟɨɥɨ-

ɝɢɱɟɫɤɢɣ ɚɧɚɥɢɡ, ɢɞɟɧɬɢɮɢɤɚɰɢɨɧɧɵɣ ɚɧɚɥɢɡ, ɢɤɨɧɨɝɪɚɮɢɱɟɫɤɢɣ ɚɧɚɥɢɡ, ɫɸ-

ɠɟɬɧɵɣ ɚɧɚɥɢɡ, ɚɧɚɥɢɡ ɯɚɪɚɤɬɟɪɨɜ ɩɟɪɫɨɧɚɠɟɣ ɢ ɞɪ.); ɦɵ ɬɚɤɠɟ ɚɧɚɥɢɡɢɪɭɟɦ 

ɦɨɧɨɝɪɚɮɢɢ ɢ ɫɬɚɬɶɢ, ɜ ɬɨɣ ɢɥɢ ɢɧɨɣ ɫɬɟɩɟɧɢ ɩɨɫɜɹɳɟɧɧɵɟ ɲɤɨɥɶɧɨɣ ɢ ɜɭɡɨɜ-

ɫɤɨɣ ɬɟɦɟ ɧɚ ɷɤɪɚɧɟ [Aaronson et al., 1995; Ayers, 1994; Bass, 1970; Bauer, 1998; 

Bulman, 2005; Fedorov et al., 2017; Goyette, 1996 ɢ ɞɪ.]. ȼɫɟɝɨ ɧɚɦɢ ɛɵɥɢ ɩɪɨ-

ɫɦɨɬɪɟɧɨ ɢ ɩɪɨɚɧɚɥɢɡɢɪɨɜɚɧɨ 125 ɮɪɚɧɰɭɡɫɤɢɯ ɮɢɥɶɦɨɜ ɧɚ ɬɟɦɭ ɲɤɨɥɵ ɢ ɜɭɡɚ, 

ɢɡɭɱɟɧɨ ɫɜɵɲɟ ɩɹɬɢɫɨɬ ɩɭɛɥɢɤɚɰɢɣ (ɤɧɢɝ, ɧɚɭɱɧɵɯ ɫɬɚɬɟɣ ɢ ɤɢɧɨɪɟɰɟɧɡɢɣ) ɩɨ 

ɡɚɹɜɥɟɧɧɨɣ ɬɟɦɟ. 

Дɢɫɤɭɫɫɢя  

Ɍɟɦɚ ɲɤɨɥɵ ɢ ɜɭɡɚ ɞɚɜɧɨ ɩɪɢɬɹɝɢɜɚɟɬ ɤ ɫɟɛɟ ɤɢɧɟɦɚɬɨɝɪɚɮɢɢ ɪɚɡɧɵɯ 

ɫɬɪɚɧ [Aaronson et al., 1995; Ayers, 1994; Bass, 1970; Bauer, 1998;  Bulman, 2005; 

Fedorov et al., 2017; Goyette, 1996 ɢ ɞɪ.], ɢ ɮɪɚɧɰɭɡɫɤɢɣ ɤɢɧɟɦɚɬɨɝɪɚɮ ɡɞɟɫɶ ɧɟ 

ɢɫɤɥɸɱɟɧɢɟ. ɇɚɱɢɧɚɹ ɫɨ ɡɧɚɦɟɧɢɬɨɣ ɥɟɧɬɵ ɀɚɧɚ ȼɢɝɨ «ɇɨɥɶ ɡɚ ɩɨɜɟɞɟɧɢɟ» 

(Zero de conduit, 1933), ɮɪɚɧɰɭɡɫɤɨɟ ɤɢɧɨ ɪɚɫɫɤɚɡɵɜɚɟɬ ɦɢɪɭ ɢɫɬɨɪɢɢ ɨ ɫɬɚɧɨɜ-

ɥɟɧɢɢ ɥɢɱɧɨɫɬɢ, ɨ ɫɥɨɠɧɵɯ ɜɡɚɢɦɨɨɬɧɨɲɟɧɢɹɯ ɩɟɪɫɨɧɚɠɟɣ, ɜɨɜɥɟɱɟɧɧɵɯ ɜ 

ɭɱɟɛɧɵɣ ɩɪɨɰɟɫɫ. Ɋɚɡɭɦɟɟɬɫɹ, ɞɨ 1950-ɯ ɲɤɨɥɶɧɨ-ɫɬɭɞɟɧɱɟɫɤɚɹ ɬɟɦɚɬɢɤɚ ɧɚ 

ɮɪɚɧɰɭɡɫɤɨɦ ɷɤɪɚɧɟ ɪɚɫɤɪɵɜɚɥɚɫɶ ɜ ɨɫɧɨɜɧɨɦ ɜ ɨɛɥɟɝɱɟɧɧɨɦ ɤɥɸɱɟ ɜ ɪɚɦɤɚɯ 

ɫɭɳɟɫɬɜɨɜɚɜɲɢɯ ɜ ɬɟ ɝɨɞɵ ɰɟɧɡɭɪɧɵɯ ɨɝɪɚɧɢɱɟɧɢɣ («Ʉɥɨɞɢɧ ɜ ɲɤɨɥɟ» / Clau-

dine ‘a l'ecole, 1937). Ɉɞɧɚɤɨ ɭɠɟ ɜ 1950-ɯ ɜɨ Ɏɪɚɧɰɢɢ ɩɨɹɜɢɥɢɫɶ ɩɟɪɜɵɟ ɮɢɥɶ-

ɦɵ ɨ ɲɤɨɥɟ, ɝɞɟ ɩɪɢɫɭɬɫɬɜɨɜɚɥɢ ɥɟɫɛɢɣɫɤɢɟ ɦɨɬɢɜɵ («Ɉɥɢɜɢɹ» / Olivia, 1951; 



«Ⱦɟɜɭɲɤɢ ɜ ɭɧɢɮɨɪɦɟ» / Mädchen in Uniform, Ɏɪɚɧɰɢɹ-Ƚɟɪɦɚɧɢɹ, 1958), ɜ ɬɭ 

ɩɨɪɭ ɩɪɚɤɬɢɱɟɫɤɢ ɧɟɜɨɡɦɨɠɧɵɟ ɜ ɫɨɛɥɸɞɚɜɲɟɦ Ʉɨɞɟɤɫ ɏɟɣɫɚ Ƚɨɥɥɢɜɭɞɟ. 

ȼɩɪɨɱɟɦ, ɛɨɥɶɲɚɹ ɱɚɫɬɶ ɮɪɚɧɰɭɡɫɤɢɯ ɮɢɥɶɦɨɜ ɨ ɲɤɨɥɟ ɢ ɜɭɡɟ 1950-ɯ ɨɫɬɚɜɚ-

ɥɚɫɶ ɜ ɩɪɢɜɵɱɧɵɯ ɪɚɦɤɚɯ ɪɚɡɜɥɟɤɚɬɟɥɶɧɵɯ ɠɚɧɪɨɜ – ɞɟɬɟɤɬɢɜɚ («ɋɩɚɥɶɧɹ 

ɫɬɚɪɲɟɤɥɚɫɫɧɢɰ» / Dortoir des Grandes, 1953), ɦɭɡɵɤɚɥɶɧɨɣ ɤɨɦɟɞɢɢ («Ɇɚɞɦɭɚ-

ɡɟɥɶ ɇɢɬɭɲ» / Mam'zelle Nitouche, 1954) ɢ ɦɟɥɨɞɪɚɦɵ («Ȼɭɞɭɳɢɟ ɡɜɟɡɞɵ» / Fu-

tures vedettes, 1955). ɇɚɫɬɨɹɳɢɦ ɩɪɨɪɵɜɨɦ ɜ ɲɤɨɥɶɧɨɣ ɬɟɦɟ ɫɬɚɥ ɚɜɬɨɛɢɨɝɪɚ-

ɮɢɱɟɫɤɢɣ ɲɟɞɟɜɪ Ɏɪɚɧɫɭɚ Ɍɪɸɮɮɨ «ɑɟɬɵɪɟɫɬɚ ɭɞɚɪɨɜ» (Les Quatre cents coups, 

1959), ɹɡɵɤɨɦ ɱɟɪɧɨ-ɛɟɥɨɣ «ɧɨɜɨɣ ɜɨɥɧɵ» ɪɚɫɫɤɚɡɚɜɲɢɣ ɨ ɞɪɚɦɟ ɬɪɭɞɧɨɝɨ ɩɨɞ-

ɪɨɫɬɤɚ, ɨɳɭɳɚɸɳɟɝɨɫɹ ɫɟɛɹ ɨɞɢɧɨɤɢɦ ɢ ɧɢɤɨɦɭ ɧɟ ɧɭɠɧɵɦ [Serceau, 1988]. 

ɋɨɛɵɬɢɹ ɮɢɥɶɦɚ ɛɵɥɢ ɩɨɤɚɡɚɧɵ ɬɚɤ, «ɤɚɤ ɛɭɞɬɨ ɡɪɢɬɟɥɶ ɫɬɚɧɨɜɢɥɫɹ ɫɥɭɱɚɣɧɵɦ 

ɫɜɢɞɟɬɟɥɟɦ ɪɚɡɜɨɪɚɱɢɜɚɸɳɢɯɫɹ ɩɟɪɟɞ ɧɢɦ ɫɨɛɵɬɢɣ» [ȼɢɧɨɝɪɚɞɨɜ, 2009, ɫ. 

160].  

ȼ 1960-ɯ ɤɥɚɫɫɢɤ ɮɪɚɧɰɭɡɫɤɨɝɨ ɤɢɧɨ ɀɚɧ Ⱦɟɥɥɚɧɭɚ (1908−2008) ɩɨɫɬɚɜɢɥ 

ɟɳɟ ɨɞɢɧ ɫɦɟɥɵɣ ɩɨ ɬɟɦ ɜɪɟɦɟɧɚɦ ɮɢɥɶɦ «Ɉɫɨɛɟɧɧɚɹ ɞɪɭɠɛɚ» (Les Amities par-

ticulieres, 1964), ɜ ɯɨɞɟ ɫɸɠɟɬɚ ɤɨɬɨɪɨɝɨ ɭɱɚɳɢɟɫɹ ɤɚɬɨɥɢɱɟɫɤɨɣ ɲɤɨɥɵ ɛɟɡɨɫ-

ɧɨɜɚɬɟɥɶɧɨ ɩɨɞɨɡɪɟɜɚɸɬɫɹ ɜ ɝɨɦɨɫɟɤɫɭɚɥɶɧɨɣ ɫɜɹɡɢ. Ⱥ ɫɩɭɫɬɹ ɞɜɚ ɝɨɞɚ ɀɚɧɧɚ 

Ɇɨɪɨ (1928−2017), ɛɵɬɶ ɦɨɠɟɬ, ɜɩɟɪɜɵɟ ɜ ɢɫɬɨɪɢɢ ɦɢɪɨɜɨɝɨ ɤɢɧɨ, ɫɵɝɪɚɥɚ 

ɭɱɢɬɟɥɶɧɢɰɭ ɤɚɤ ɜɨɩɥɨɳɟɧɢɟ ɬɨɬɚɥɶɧɨɝɨ ɩɨɪɨɤɚ ɜ ɮɢɥɶɦɟ «Ɇɚɞɦɭɚɡɟɥɶ» (Mad-

emoiselle, ȼɟɥɢɤɨɛɪɢɬɚɧɢɹ-Ɏɪɚɧɰɢɹ, 1966). Ʉɨɧɟɱɧɨ, ɢ ɞɨ «Ɇɚɞɦɭɚɡɟɥɶ» ɧɚ 

ɷɤɪɚɧɟ ɧɟ ɪɚɡ ɜɨɡɧɢɤɚɥɢ (ɜ ɬɨɦ ɱɢɫɥɟ ɢ ɜ ɫɨɜɟɬɫɤɨɦ ɤɢɧɨ) ɨɬɪɢɰɚɬɟɥɶɧɵɟ ɨɛɪɚ-

ɡɵ ɩɟɞɚɝɨɝɨɜ, ɧɨ ɧɢ ɜ ɨɞɧɨɦ ɢɡ ɧɢɯ ɩɟɞɚɝɨɝ ɧɟ ɩɪɟɞɫɬɚɜɚɥ ɫɬɨɥɶ ɢɧɮɟɪɧɚɥɶɧɨ 

ɪɚɡɪɭɲɢɬɟɥɶɧɵɦ Ɂɥɨɦ… 

ɋɩɭɫɬɹ ɱɟɬɵɪɟ ɝɨɞɚ, ɫɥɨɜɧɨ ɩɪɨɞɨɥɠɚɹ ɦɪɚɱɧɭɸ ɩɪɢɬɱɟɜɨ-ɫɤɚɡɨɱɧɭɸ ɥɢ-

ɧɢɸ «Ɇɚɞɦɭɚɡɟɥɶ», Ʉɥɨɞ ɒɚɛɪɨɥɶ (1930−2010) ɜ ɬɪɢɥɥɟɪɟ «Ɇɹɫɧɢɤ» (Le Bou-

cher, 1970) ɩɪɟɜɪɚɬɢɥ ɭɱɢɬɟɥɶɧɢɰɭ ɜ ɛɥɟɫɬɹɳɟɦ ɢɫɩɨɥɧɟɧɢɢ ɟɳɟ ɨɞɧɨɣ ɡɜɟɡɞɵ 

ɮɪɚɧɰɭɡɫɤɨɝɨ ɷɤɪɚɧɚ – ɋɬɟɮɚɧ Ɉɞɪɚɧ (1932−2018) – ɜ ɫɜɨɟɝɨ ɪɨɞɚ Ʉɪɚɫɧɭɸ 

ɒɚɩɨɱɤɭ, ɩɨɞɞɚɜɲɭɸɫɹ ɫɤɪɨɦɧɨɦɭ ɨɱɚɪɨɜɚɧɢɸ ɋɟɪɨɝɨ ȼɨɥɤɚ, ɩɪɢɤɢɧɭɜɲɟɝɨ-

ɫɹ ɡɚɫɬɟɧɱɢɜɵɦ ɩɪɨɜɢɧɰɢɚɥɶɧɵɦ ɥɚɜɨɱɧɢɤɨɦ. 



ɇɚ ɪɭɛɟɠɟ 1960-ɯ – 1970-ɯ Ⱥɧɞɪɟ Ʉɚɣɚɬɬ (1909−1989) ɩɨɫɬɚɜɢɥ ɞɜɚ ɩɪɢɧ-

ɰɢɩɢɚɥɶɧɨ ɜɚɠɧɵɯ ɞɥɹ ɪɚɡɜɢɬɢɹ ɲɤɨɥɶɧɨɣ ɬɟɦɵ ɮɢɥɶɦɚ – «ɉɪɨɮɟɫɫɢɨɧɚɥɶɧɵɣ 

ɪɢɫɤ» (Les Risques du métier, 1967) ɢ «ɍɦɟɪɟɬɶ ɨɬ ɥɸɛɜɢ» (Mourir d'aimer, 1970). 

ȼ ɧɢɯ ɩɫɢɯɨɥɨɝɢɱɟɫɤɢ ɭɛɟɞɢɬɟɥɶɧɨ ɪɚɫɤɪɵɜɚɥɢɫɶ ɨɩɚɫɧɵɟ ɫɬɨɪɨɧɵ ɨɬɧɨɲɟɧɢɣ 

ɩɟɞɚɝɨɝɚ ɢ ɭɱɚɳɢɯɫɹ. ȼ «ɉɪɨɮɟɫɫɢɨɧɚɥɶɧɨɦ ɪɢɫɤɟ» ɲɤɨɥɶɧɵɣ ɭɱɢɬɟɥɶ ɫɬɚɥ 

ɠɟɪɬɜɨɣ ɥɨɠɧɵɯ ɨɛɜɢɧɟɧɢɣ ɫɨ ɫɬɨɪɨɧɵ ɧɟɫɨɜɟɪɲɟɧɧɨɥɟɬɧɢɯ ɭɱɟɧɢɰ, ɚ ɜ ɞɪɚɦɟ 

«ɍɦɟɪɟɬɶ ɨɬ ɥɸɛɜɢ» ɭɱɢɬɟɥɶɧɢɰɚ ɛɟɡɨɝɥɹɞɧɨ ɜɥɸɛɥɹɥɚɫɶ ɜ ɫɬɚɪɲɟɤɥɚɫɫɧɢɤɚ… 

ɉɪɚɜɞɚ, ȼ. ɒɢɬɨɜɚ ɪɟɡɨɧɧɨ ɩɢɫɚɥɚ, ɱɬɨ «ɍɦɟɪɟɬɶ ɨɬ ɥɸɛɜɢ» − ɧɟ ɬɨɥɶɤɨ «ɩɨ-

ɜɟɫɬɶ ɨ ɫɬɪɚɫɬɢ, ɧɚɫɬɢɝɲɟɣ ɡɪɟɥɭɸ ɠɟɧɳɢɧɭ ɢ ɟɟ ɫɟɦɧɚɞɰɚɬɢɥɟɬɧɟɝɨ ɭɱɟɧɢɤɚ… 

ɗɬɨ ɮɢɥɶɦ ɨ ɱɟɥɨɜɟɱɟɫɤɨɦ ɞɨɫɬɨɢɧɫɬɜɟ, ɰɟɧɚ ɤɨɬɨɪɨɝɨ ɨɤɚɡɵɜɚɟɬɫɹ ɜɵɲɟ, ɱɟɦ 

ɠɢɡɧɶ» [ɒɢɬɨɜɚ, 1985, ɫ. 35]. 

Ʉ ɷɬɨɦɭ ɰɢɤɥɭ ɩɪɢɦɵɤɚɟɬ ɢ, ɧɚ ɧɚɲ ɜɡɝɥɹɞ, ɦɟɧɟɟ ɯɭɞɨɠɟɫɬɜɟɧɧɨ ɭɛɟɞɢ-

ɬɟɥɶɧɚɹ ɷɤɪɚɧɢɡɚɰɢɹ ɪɨɦɚɧɚ ɋɟɛɚɫɬɶɹɧɚ ɀɚɩɪɢɡɨ (1931−2003) «ɇɟɜɟɪɧɵɟ ɪɟ-

ɲɟɧɢɹ» (Les mal partis, 1976), ɝɞɟ ɧɚ ɮɨɧɟ ɧɚɰɢɫɬɫɤɨɣ ɨɤɤɭɩɚɰɢɢ Ɏɪɚɧɰɢɢ 1944 

ɝɨɞɚ ɪɚɫɫɤɚɡɚɧɚ ɝɪɭɫɬɧɚɹ ɦɟɥɨɞɪɚɦɚɬɢɱɟɫɤɚɹ ɢɫɬɨɪɢɹ ɡɚɩɪɟɬɧɨɣ ɥɸɛɜɢ ɸɧɨɣ 

ɦɨɧɚɯɢɧɢ ɢ ɫɬɚɪɲɟɤɥɚɫɫɧɢɤɚ. 

ɇɟ ɦɢɧɨɜɚɥɢ ɷɤɪɚɧɧɭɸ ɬɪɚɤɬɨɜɤɭ ɲɤɨɥɶɧɨɣ ɬɟɦɵ ɢ ɫɨɛɵɬɢɹ ɬɚɤ ɧɚɡɵɜɚ-

ɟɦɨɣ ɦɚɣɫɤɨɣ ɪɟɜɨɥɸɰɢɢ 1968 ɝɨɞɚ («ȼɟɫɧɭ ɧɟ ɨɫɬɚɧɨɜɢɬɶ» / On n'arrête pas le 

printemps, 1971), ɤɚɤ, ɜɩɪɨɱɟɦ, ɢ ɪɟɜɨɥɸɰɢɢ ɫɟɤɫɭɚɥɶɧɨɣ. ɉɪɚɜɞɚ, ɩɨɫɥɟɞɧɹɹ 

ɛɨɥɶɲɟɣ ɱɚɫɬɶɸ ɧɚɲɥɚ ɫɜɨɟ ɨɬɪɚɠɟɧɢɹ ɜɨ ɮɪɢɜɨɥɶɧɵɯ ɤɨɦɟɞɢɹɯ, ɫɨɡɞɚɧɧɵɯ 

ɫɨɜɦɟɫɬɧɨ ɫ ɢɬɚɥɶɹɧɫɤɢɦɢ ɤɢɧɟɦɚɬɨɝɪɚɮɢɫɬɚɦɢ (La liceale nella classe dei ripe-

tenti. Italy–France, 1978; L'insegnante va in collegio. Italy-France, 1978 ɢ ɞɪ.) ɢ ɜ 

ɥɟɧɬɚɯ ɞɥɹ ɜɡɪɨɫɥɵɯ («Ɇɚɥɟɧɶɤɢɟ ɲɤɨɥɶɧɢɰɵ» / Les petites écolières,1980).   

Ɉɬɦɟɬɢɥɫɹ ɜ ɲɤɨɥɶɧɨɣ ɬɟɦɟ ɢ ɱɪɟɡɜɵɱɚɣɧɨ ɩɨɩɭɥɹɪɧɵɣ ɜ 1970-ɯ ɤɨɦɢɤ 

ɉɶɟɪ Ɋɢɲɚɪ, ɫɵɝɪɚɜɲɢɣ ɧɟɡɚɞɚɱɥɢɜɨɝɨ ɲɤɨɥɶɧɨɝɨ ɭɱɢɬɟɥɹ ɜ ɤɨɦɟɞɢɢ «Ƚɨɪɱɢɰɚ 

ɛɶɟɬ ɜ ɧɨɫ» (La moutarde me monte au nez, 1974). Ⱥ ɫɬɨɥɶ ɥɸɛɢɦɵɟ Ƚɨɥɥɢɜɭɞɨɦ 

ɨɛɪɚɡɵ ɲɤɨɥɶɧɢɤɨɜ-ɥɨɛɨɬɪɹɫɨɜ ɜ ɤɪɢɫɬɚɥɶɧɨ ɱɢɫɬɨɦ ɜɢɞɟ ɜɨɡɧɢɤɥɢ ɜ ɤɨɦɟɞɢɢ 

Ʉɥɨɞɚ Ɂɢɞɢ «ɉɪɢɞɭɪɤɢ» (Les sous-doués, 1980). 

ɋɥɨɠɧɵɦ ɨɬɧɨɲɟɧɢɹɦ ɞɨɱɟɪɢ-ɩɨɞɪɨɫɬɤɚ (ɂɡɚɛɟɥɶ Ⱥɞɠɚɧɢ) ɢ ɤɨɧɫɟɪɜɚ-

ɬɢɜɧɨɝɨ ɨɬɰɚ (Ʌɢɧɨ ȼɟɧɬɭɪɚ) ɛɵɥɚ ɩɨɫɜɹɳɟɧɚ ɹɪɤɚɹ ɤɨɦɟɞɢɣɧɚɹ ɦɟɥɨɞɪɚɦɚ 



«ɉɨɳɟɱɢɧɚ» (La gifle, 1974). Ⱥ ɜ 1976 ɝɨɞɭ ɤ ɲɤɨɥɶɧɨɣ ɬɟɦɟ ɜɟɪɧɭɥɫɹ ɢ Ɏɪɚɧɫ-

ɭɚ Ɍɪɸɮɮɨ (1932−1984), ɫɧɹɜ ɚɤɜɚɪɟɥɶɧɭɸ ɢɫɬɨɪɢɸ ɨ ɩɨɞɪɨɫɬɤɚɯ «Ʉɚɪɦɚɧɧɵɟ 

ɞɟɧɶɝɢ» (L'Argent de poche, 1976). Ʉɫɬɚɬɢ, ɷɬɨ ɛɵɥɚ ɟɞɢɧɫɬɜɟɧɧɚɹ ɤɚɪɬɢɧɚ Ɏ. 

Ɍɪɸɮɮɨ, ɞɨɩɭɳɟɧɧɚɹ ɜ ɫɨɜɟɬɫɤɢɣ ɩɪɨɤɚɬ ɜ 1970-ɯ… 

ɉɪɨɛɥɟɦɚɦ ɨɱɚɪɨɜɚɬɟɥɶɧɨɣ ɞɟɜɨɱɤɢ-ɩɨɞɪɨɫɬɤɚ (ɷɬɭ ɪɨɥɶ ɢɫɩɨɥɧɢɥɚ ɬɨ-

ɝɞɚɲɧɹɹ ɞɟɛɸɬɚɧɬɤɚ ɋɨɮɢ Ɇɚɪɫɨ) ɛɵɥɚ ɩɨɫɜɹɳɟɧɚ ɤɨɦɟɞɢɣɧɚɹ ɞɢɥɨɝɢɹ Ʉɥɨɞɚ 

ɉɢɧɨɬɨ (1925−2012) «Ȼɭɦ» (La Boum, 1980) ɢ «Ȼɭɦ-2» (La Boum 2, 1982), ɫɬɚɜ-

ɲɚɹ ɨɞɧɢɦ ɢɡ ɫɚɦɵɯ ɮɢɧɚɧɫɨɜɨ ɭɫɩɟɲɧɵɯ ɮɪɚɧɰɭɡɫɤɢɯ ɮɢɥɶɦɨɜ ɜ ɫɨɜɟɬɫɤɨɦ 

ɩɪɨɤɚɬɟ. Ʉɫɬɚɬɢ, ɱɟɪɟɡ ɧɟɫɤɨɥɶɤɨ ɥɟɬ ɬɨɬ ɠɟ Ʉ. ɉɢɧɨɬɨ ɩɪɢɝɥɚɫɢɥ ɋɨɮɢ Ɇɚɪɫɨ 

ɧɚ ɝɥɚɜɧɭɸ ɪɨɥɶ ɜ ɦɟɥɨɞɪɚɦɟ «ɋɬɭɞɟɧɬɤɚ» (L'etudiante, 1988), ɝɞɟ ɭ ɝɟɪɨɢɧɢ 

ɛɵɥɢ ɭɠɟ ɩɪɨɛɥɟɦɵ ɩɨɫɟɪɶɟɡɧɟɟ… 

ȼ 1980-ɟ ɝɨɞɵ ɮɪɚɧɰɭɡɫɤɢɣ ɤɢɧɟɦɚɬɨɝɪɚɮ ɫɧɨɜɚ ɛɚɥɚɧɫɢɪɨɜɚɥ ɦɟɠɞɭ 

«ɲɤɨɥɶɧɵɦɢ» ɮɢɥɶɦɚɦɢ ɧɚ ɨɫɬɪɵɟ ɬɟɦɵ ɢ ɪɚɡɜɥɟɱɟɧɢɟɦ. ȼ «ɑɚɫɬɧɵɯ ɭɪɨɤɚɯ» 

(Cours privé, 1986) ɉɶɟɪ Ƚɪɚɧɶɟ-Ⱦɟɮɟɪ (1927−2007) ɫ ɦɟɥɚɧɯɨɥɢɱɧɵɦ ɚɜɬɨɪ-

ɫɤɢɦ ɧɟɣɬɪɚɥɢɬɟɬɨɦ ɪɚɡɜɨɪɚɱɢɜɚɥ ɢɡɨɳɪɟɧɧɭɸ ɢɫɬɨɪɢɸ ɫɟɤɫɭɚɥɶɧɵɯ ɨɬɧɨɲɟ-

ɧɢɣ ɭɱɢɬɟɥɶɧɢɰɵ ɢɫɬɨɪɢɢ ɫ ɧɟɫɨɜɟɪɲɟɧɧɨɥɟɬɧɢɦɢ ɲɤɨɥɶɧɢɤɚɦɢ. ȼ «Ȼɟɥɨɣ 

ɫɜɚɞɶɛɟ» (Noce blanche, 1989) ɀɚɧɚ-Ʉɥɨɞɚ Ȼɪɢɫɫɨ ɲɤɨɥɶɧɵɣ ɭɱɢɬɟɥɶ Ɏɪɚɧɫɭɚ 

ɗɧɨ (Ȼɪɭɧɨ Ʉɪɟɦɟɪ) ɩɨɧɚɱɚɥɭ «ɢɫɩɵɬɵɜɚɟɬ ɟɫɬɟɫɬɜɟɧɧɨɟ ɫɨɱɭɜɫɬɜɢɟ ɤ ɧɟɪɜɧɨɣ 

ɢ ɨɞɢɧɨɤɨɣ ɫɟɦɧɚɞɰɚɬɢɥɟɬɧɟɣ Ɇɚɬɢɥɶɞɟ (ɜ ɉɚɪɢɠɟ ɨɫɬɚɥɫɹ ɟё ɡɚɦɤɧɭɜɲɢɣɫɹ ɜ 

ɫɟɛɟ ɨɬɟɰ-ɩɫɢɯɢɚɬɪ, ɦɚɬɶ ɨɞɟɪɠɢɦɚ ɤɨɦɩɥɟɤɫɨɦ ɫɚɦɨɭɛɢɣɰɵ ɢ ɱɚɫɬɨ ɩɨɩɚɞɚɟɬ ɜ 

ɛɨɥɶɧɢɰɭ, ɛɪɚɬɶɹ ɫ ɞɟɬɫɬɜɚ ɭɜɥɟɤɥɢɫɶ ɧɚɪɤɨɬɢɤɚɦɢ, ɚ ɫɚɦɚ ɞɟɜɨɱɤɚ ɫ ɨɞɢɧɧɚ-

ɞɰɚɬɢ ɥɟɬ ɡɚɧɢɦɚɥɚɫɶ ɩɪɨɫɬɢɬɭɰɢɟɣ). Ɉɬɤɥɢɤɚɹɫɶ ɧɚ ɧɟɫɞɟɪɠɢɜɚɟɦɵɟ ɩɪɨɹɜɥɟ-

ɧɢɹ ɷɦɨɰɢɣ ɫɜɨɟɣ ɜɨɫɩɢɬɚɧɧɢɰɵ, ɗɧɨ ɦɟɧɹɟɬ ɪɨɥɶ ɉɢɝɦɚɥɢɨɧɚ ɧɚ ɩɨɜɟɞɟɧɢɟ 

ɨɬɰɚ-ɥɸɛɨɜɧɢɤɚ, ɤɨɬɨɪɵɣ, ɜɩɪɨɱɟɦ, ɧɟ ɜ ɫɨɫɬɨɹɧɢɢ ɡɚɳɢɬɢɬɶ ɞɨɱɶ-

ɜɨɡɥɸɛɥɟɧɧɭɸ ɢ ɨɤɚɡɚɬɶɫɹ ɞɨɫɬɨɣɧɵɦ ɟё ɢɧɫɬɢɧɤɬɢɜɧɨɝɨ ɠɟɥɚɧɢɹ ɥɸɛɜɢ» 

[Ʉɭɞɪɹɜɰɟɜ, 2006]. ȿɳɟ ɨɞɢɧ ɮɢɥɶɦ ɀ.-Ʉ. Ȼɪɢɫɫɨ «ɒɭɦ ɢ ɹɪɨɫɬɶ» (De bruit et 

de fureur, 1988) ɬɚɤɠɟ ɤɚɫɚɟɬɫɹ ɲɤɨɥɶɧɨɣ ɬɟɦɵ, ɝɞɟ ɝɥɚɜɧɵɣ ɝɟɪɨɣ – ɩɨɞɪɨɫɬɨɤ, 

ɩɨɩɚɜɲɢɣ ɜ ɩɥɨɯɭɸ ɤɨɦɩɚɧɢɸ, ɢɫɩɵɬɵɜɚɟɬ ɧɚ ɫɟɛɟ ɜɫɟ ɩɪɟɥɟɫɬɢ ɧɟɛɥɚɝɨɩɨ-

ɥɭɱɧɨɣ ɫɪɟɞɵ. 



ȿɳɟ ɨɞɢɧ ɬɪɭɞɧɵɣ ɩɨɞɪɨɫɬɨɤ, ɧɚ ɫɟɣ ɪɚɡ ɞɟɜɱɨɧɤɚ-ɤɥɟɩɬɨɦɚɧɤɚ ɀɚɧɢɧ, 

«ɜɵɪɨɫɲɚɹ ɜ ɛɟɞɧɨɫɬɢ ɢ ɭɧɢɠɟɧɢɢ, ɦɚɥɨɨɛɪɚɡɨɜɚɧɧɚɹ ɢ ɧɚɢɜɧɚɹ, ɦɟɱɬɚɬɟɥɶɧɚɹ 

ɢ ɜɭɥɶɝɚɪɧɚɹ, ɪɨɛɤɚɹ ɢ ɫɬɪɚɫɬɧɚɹ ɦɨɝɥɚ ɛɵ ɫɬɚɬɶ ɛɥɚɝɨɞɚɬɧɵɦ ɱɟɥɨɜɟɱɟɫɤɢɦ 

ɦɚɬɟɪɢɚɥɨɦ ɞɥɹ ɧɟɨɪɞɢɧɚɪɧɨɣ ɥɢɱɧɨɫɬɢ, ɩɪɟɜɪɚɬɢɬɶɫɹ ɜ Ƚɚɥɚɬɟɸ ɜ ɪɭɤɚɯ ɉɢɝ-

ɦɚɥɢɨɧɚ» [Ʉɭɞɪɹɜɰɟɜ, 2007], ɧɨ, ɭɜɵ, ɟɣ ɷɬɨ ɧɟ ɫɭɠɞɟɧɨ ɜ ɝɪɭɫɬɧɨɣ ɞɪɚɦɟ Ʉɥɨ-

ɞɚ Ɇɢɥɥɟɪɚ (1942−2012) «Ɇɚɥɟɧɶɤɚɹ ɜɨɪɨɜɤɚ» (La petite voleuse, 1988). 

 Ⱦɟɣɫɬɜɢɟ ɤɚɪɬɢɧɵ «Ⱦɨ ɫɜɢɞɚɧɢɹ, ɞɟɬɢ» (Au revoir les enfants, 1987), ɭɜɟɧ-

ɱɚɧɧɨɣ ɜɵɫɲɟɣ ɧɚɝɪɚɞɨɣ ȼɟɧɟɰɢɚɧɫɤɨɝɨ ɮɟɫɬɢɜɚɥɹ, ɩɪɨɢɫɯɨɞɢɬ ɜ ɛɵɜɲɟɣ 

«ɫɜɨɛɨɞɧɨɣ ɡɨɧɟ» ɧɚ ɸɝɟ Ɏɪɚɧɰɢɢ ɜ 1944 ɝɨɞɭ. ɋɪɟɞɢ ɭɱɟɧɢɤɨɜ ɦɨɧɚɫɬɵɪɫɤɨɣ 

ɲɤɨɥɵ ɫɤɪɵɜɚɟɬɫɹ ɟɜɪɟɣɫɤɢɣ ɦɚɥɶɱɢɤ. Ʌɭɢ Ɇɚɥɶ (1932−1995) ɩɨɝɪɭɠɚɟɬ ɡɪɢ-

ɬɟɥɟɣ ɜ ɛɵɬɨɜɵɟ ɩɨɞɪɨɛɧɨɫɬɢ ɠɢɡɧɢ ɩɨɞɪɨɫɬɤɨɜ, ɬɳɚɬɟɥɶɧɨ ɩɪɨɪɚɛɚɬɵɜɚɹ ɞɟ-

ɬɚɥɢ, ɞɨɛɢɜɚɹɫɶ ɭɞɢɜɢɬɟɥɶɧɨɣ ɞɨɫɬɨɜɟɪɧɨɫɬɢ ɞɟɣɫɬɜɢɹ. ɇɢɱɭɬɶ ɧɟ ɭɩɪɨɳɚɹ ɫɢ-

ɬɭɚɰɢɸ, Ʌɭɢ Ɇɚɥɶ ɩɨɤɚɡɵɜɚɟɬ, ɤɚɤ ɜɨɩɪɟɤɢ ɩɪɢɤɚɡɚɦ «ɚɪɢɣɰɟɜ», ɦɟɬɨɞɢɱɧɨ 

ɜɵɹɜɥɹɸɳɢɯ ɥɸɞɟɣ ɧɟɭɝɨɞɧɨɣ ɢɦ ɧɚɰɢɢ, ɟɜɪɟɣɫɤɨɝɨ ɦɚɥɶɱɢɤɚ ɫɬɪɟɦɹɬɫɹ 

ɭɤɪɵɬɶ ɢ ɞɟɬɢ, ɢ ɜɡɪɨɫɥɵɟ. Ɍɟɦɚ ɩɨɞɜɢɝɚ ɢ ɩɪɟɞɚɬɟɥɶɫɬɜɚ, ɬɚɤ ɨɫɬɪɨ ɨɛɧɚɠɢɜ-

ɲɚɹɫɹ ɜ ɜɨɟɧɧɵɟ ɝɨɞɵ, ɜɨɥɧɨɜɚɥɚ Ʌ. Ɇɚɥɹ ɟɳɟ ɜ «Ʌɚɤɨɦɛɟ Ʌɸɫɶɟɧɟ» (Lacombe 

Lucien, 1973). ȼ ɞɪɚɦɟ «Ⱦɨ ɫɜɢɞɚɧɢɹ, ɞɟɬɢ» ɷɬɚ ɬɟɦɚ ɡɜɭɱɢɬ ɫ ɧɨɜɨɣ ɫɢɥɨɣ. ȼɨɥ-

ɧɭɸɳɢɣ, ɝɥɭɛɨɤɨ ɝɭɦɚɧɧɵɣ ɮɢɥɶɦ Ʌɭɢ Ɇɚɥɹ ɢ ɫɟɝɨɞɧɹ ɡɜɭɱɢɬ ɜɟɫɶɦɚ ɚɤɬɭɚɥɶ-

ɧɨ. Ɉɧ ɩɪɢɡɵɜɚɟɬ ɤ ɦɢɥɨɫɟɪɞɢɸ ɢ ɫɨɫɬɪɚɞɚɧɢɸ, ɤ ɞɨɛɪɵɦ ɱɭɜɫɬɜɚɦ ɢ ɩɨɫɬɭɩ-

ɤɚɦ ɥɸɞɟɣ… 

Ȼɵɬɶ ɦɨɠɟɬ, ɫɚɦɵɦ ɡɚɦɟɬɧɵɦ ɢ ɨɫɬɪɵɦ ɮɪɚɧɰɭɡɫɤɢɦ ɮɢɥɶɦɨɦ 1990-ɯ, 

ɫɜɹɡɚɧɧɵɦ ɫɨ ɲɤɨɥɶɧɨɣ ɬɟɦɨɣ, ɛɵɥɚ ɞɪɚɦɚ «Ɍɟɧɶ ɫɨɦɧɟɧɢɹ» (L'ombre du doute, 

1993), ɚɦɛɢɜɚɥɟɧɬɧɚɹ ɢɫɬɨɪɢɹ ɢɧɰɟɫɬɚ. ɇɨ ɩɨɞɥɢɧɧɵɣ ɪɚɫɰɜɟɬ ɲɤɨɥɶɧɨɣ ɬɟɦɵ 

ɜɨ ɮɪɚɧɰɭɡɫɤɨɦ ɤɢɧɟɦɚɬɨɝɪɚɮɟ ɧɚɫɬɭɩɢɥ ɭɠɟ ɜ XXI  ɜɟɤɟ, ɤɨɝɞɚ ɧɚ ɷɤɪɚɧɵ ɜɵ-

ɲɥɨ ɫɪɚɡɭ ɧɟɫɤɨɥɶɤɨ ɨɫɬɪɨɫɨɰɢɚɥɶɧɵɯ ɞɪɚɦ, ɨɞɧɚ ɢɡ ɤɨɬɨɪɵɯ («Ɇɟɠɞɭ ɫɬɟɧ» / 

Entre les murs, 2008) ɩɨɥɭɱɢɥɚ Ɂɨɥɨɬɭɸ ɩɚɥɶɦɨɜɭɸ ɜɟɬɜɶ Ʉɚɧɧɫɤɨɝɨ ɮɟɫɬɢɜɚɥɹ. 

Ʉɚɤ ɷɬɨ ɱɚɫɬɨ ɛɵɜɚɟɬ, ɦɧɟɧɢɹ ɨɛ ɷɬɨɦ ɮɢɥɶɦɟ, ɞɟɣɫɬɜɢɟ ɤɨɬɨɪɨɝɨ ɩɪɨɢɫ-

ɯɨɞɢɬ ɜ ɤɥɚɫɫɟ ɤɚɤɨɣ-ɬɨ ɨɤɪɚɢɧɧɨɣ ɲɤɨɥɵ, ɝɞɟ ɭɱɚɬɫɹ ɜ ɨɫɧɨɜɧɨɦ ɞɟɬɢ ɢɡ ɛɟɞ-

ɧɵɯ ɫɟɦɟɣ ɷɦɢɝɪɚɧɬɨɜ, ɨɤɚɡɚɥɢɫɶ ɧɟɨɞɧɨɡɧɚɱɧɵɦɢ. Ɉɪɢɝɢɧɚɥɶɧɨɫɬɶ ɷɬɨɣ ɧɟɡɚ-

ɭɪɹɞɧɨɣ ɞɪɚɦɵ ɛɵɥɚ ɜ ɬɨɦ, ɱɬɨ ɪɨɥɶ ɭɱɢɬɟɥɹ ɫɵɝɪɚɥ ɠɭɪɧɚɥɢɫɬ ɢ ɤɢɧɨɤɪɢɬɢɤ 



Ɏɪɚɧɫɭɚ Ȼɟɝɨɞɨ, ɤɨɬɨɪɵɣ ɜ ɫɜɨɟ ɜɪɟɦɹ ɪɚɛɨɬɚɥ ɜ ɩɨɞɨɛɧɨɣ ɲɤɨɥɟ, ɚ ɩɨɬɨɦ 

ɧɚɩɢɫɚɥ ɨɛ ɷɬɨɦɭ ɤɧɢɝɭ. Ʉɚɪɬɢɧɚ Ʌɨɪɚɧɚ Ʉɚɧɬɟ ɫɞɟɥɚɧɚ «ɜ ɦɨɞɧɨɣ ɬɟɯɧɢɤɟ 

ɫɦɟɲɟɧɢɹ ɞɨɤɭɦɟɧɬɚ ɢ ɜɵɦɵɫɥɚ: ɪɟɚɥɶɧɵɟ ɷɩɢɡɨɞɵ ɪɚɡɵɝɪɵɜɚɸɬɫɹ ɢɯ ɪɟɚɥɶ-

ɧɵɦɢ ɭɱɚɫɬɧɢɤɚɦɢ, ɷɦɨɰɢɢ ɡɚɲɤɚɥɢɜɚɸɬ, ɜɫɟ ɜɵɝɥɹɞɢɬ ɧɚɫɬɨɥɶɤɨ ɩɪɚɜɞɨɩɨ-

ɞɨɛɧɨ, ɱɬɨ ɩɪɨɫɬɨ ɩɭɝɚɟɬ. … ɇɚ ɩɟɪɜɵɣ ɜɡɝɥɹɞ, ɤɨɧɟɱɧɨ, ɲɤɨɥɚ, ɝɞɟ ɨɧ ɪɚɛɨɬɚ-

ɟɬ, ɜɵɝɥɹɞɢɬ ɱɭɞɨɜɢɳɧɨ. Ʉɚɡɚɪɦɟɧɧɨɝɨ ɬɢɩɚ ɡɞɚɧɢɟ, ɧɢɡɤɢɟ ɩɨɬɨɥɤɢ, ɜɟɡɞɟ ɰɟ-

ɦɟɧɬ ɢ ɧɟɦɚɪɤɚɹ ɦɚɫɥɹɧɚɹ ɤɪɚɫɤɚ. ɍɧɵɧɢɟ ɩɪɢɫɭɬɫɬɜɟɧɧɨɝɨ ɦɟɫɬɚ, ɞɭɯɨɬɚ ɢ 

ɬɟɫɧɨɬɚ. Ʉɚɧɬɟ ɧɚɦɟɪɟɧɧɨ ɧɟ ɜɵɩɭɫɤɚɟɬ ɫɜɨɸ ɤɚɦɟɪɭ ɡɚ ɩɪɟɞɟɥɵ ɲɤɨɥɵ, ɨɬ ɷɬɨ-

ɝɨ ɤɥɚɭɫɬɪɨɮɨɛɢɹ ɫɬɚɧɨɜɢɬɫɹ ɩɪɨɫɬɨ ɭɞɭɲɚɸɳɟɣ. ȼɫɹ ɬɟɪɪɢɬɨɪɢɹ ɲɤɨɥɵ ɨɝɨ-

ɪɨɠɟɧɚ ɫɬɟɧɨɣ ɢ ɜɵɝɥɹɞɢɬ ɤɚɤ ɬɸɪɶɦɚ ɞɥɹ ɦɚɥɨɥɟɬɧɢɯ ɩɪɟɫɬɭɩɧɢɤɨɜ. … Ʉɥɚɫɫ, 

ɜ ɤɨɬɨɪɨɦ ɩɪɟɩɨɞɚɟɬ Ɏɪɚɧɫɭɚ, − ɦɢɧɢɚɬɸɪɧɚɹ ɦɨɞɟɥɶ ɝɥɨɛɚɥɶɧɨɝɨ ɦɢɪɚ. ɉɪɨ-

ɛɥɟɦɚ ɜ ɬɨɦ, ɱɬɨ ɷɬɨɦɭ ɝɥɨɛɚɥɶɧɨɦɭ ɦɢɪɭ ɫɨɜɟɪɲɟɧɧɨ ɧɟ ɧɭɠɧɵ ɧɢ ɬɨɧɤɨɫɬɢ 

ɮɪɚɧɰɭɡɫɤɨɝɨ ɹɡɵɤɚ, ɧɢ ɜɫɟ ɞɨɫɬɢɠɟɧɢɹ ɮɪɚɧɰɭɡɫɤɨɣ ɤɭɥɶɬɭɪɵ. Ɍɭɬ ɦɨɠɧɨ ɛɵ-

ɥɨ ɛɵ ɩɨɫɬɚɜɢɬɶ ɬɨɱɤɭ. ɇɨ Ɏɪɚɧɫɭɚ, ɫɥɨɜɧɨ Ⱦɨɧ Ʉɢɯɨɬ, ɫɪɚɠɚɟɬɫɹ ɫ ɦɟɥɶɧɢɰɚ-

ɦɢ ɱɭɠɨɝɨ ɧɟɜɟɠɟɫɬɜɚ ɢ ɞɟɥɚɟɬ ɷɬɨ ɬɚɤ ɚɡɚɪɬɧɨ, ɱɬɨ ɦɵ ɧɚɱɢɧɚɟɦ ɜɟɪɢɬɶ ɜ ɟɝɨ 

ɭɫɩɟɯ» [ɇɢɤɢɮɨɪɨɜɚ, 2008]. 

Ⱦɟɣɫɬɜɢɬɟɥɶɧɨ, ɮɢɥɶɦ Ʌ. Ʉɚɧɬɟ ɫɬɚɜɢɬ ɦɚɫɫɭ ɜɨɩɪɨɫɨɜ, ɫɜɹɡɚɧɧɵɯ ɫ ɨɛɪɚ-

ɡɨɜɚɧɢɟɦ, ɫɚɦɨɛɵɬɧɨɫɬɶɸ, ɤɭɥɶɬɭɪɨɣ ɢ ɢɧɬɟɝɪɚɰɢɟɣ ɢ ɞɟɥɚɟɬ ɷɬɨ «ɫɟɪɶɟɡɧɨ, 

ɬɨɧɤɨ, ɪɟɡɤɨ, ɫɦɟɲɧɨ ɢ ɨɫɬɪɨ». «ȿɝɨ ɧɚɝɪɚɞɚ ɧɟɨɫɩɨɪɢɦɚ, − ɫɱɢɬɚɟɬ ɀ.-Ʌ. Ⱦɭɷɧ, 

− ȿɝɨ ɜɥɢɹɧɢɟ ɜɵɯɨɞɢɬ ɞɚɥɟɤɨ ɡɚ ɪɚɦɤɢ ɝɪɚɧɢɰ Ɏɪɚɧɰɢɢ» [Douin, 2008]. ȼɵɫɨ-

ɤɭɸ ɨɰɟɧɤɭ ɤɚɪɬɢɧɚ ɩɨɥɭɱɢɥɚ ɢ ɭ ɦɧɨɝɢɯ ɞɪɭɝɢɯ ɮɪɚɧɰɭɡɫɤɢɯ ɤɢɧɨɤɪɢɬɢɤɨɜ 

[Libiot, 2008; Morice, 2017; Wachthausen, 2008 ɢ ɞɪ.].  

Ƚɥɚɜɧɵɣ ɩɪɢɡ Ʉɚɧɧɫɤɨɝɨ ɮɟɫɬɢɜɚɥɹ ɢ «ɜɧɭɲɢɬɟɥɶɧɵɣ ɚɠɢɨɬɚɠ, ɜɵɡɜɚɧ-

ɧɵɣ ɜɨɨɛɳɟ-ɬɨ ɤɚɦɟɪɧɨɣ, ɥɢɲёɧɧɨɣ ɡɪɟɥɢɳɧɨɫɬɢ ɢ ɜɧɟɲɧɟɝɨ ɞɢɧɚɦɢɡɦɚ ɤɚɪ-

ɬɢɧɨɣ ɭ ɩɭɛɥɢɤɢ, ɩɪɟɠɞɟ ɜɫɟɝɨ – ɜ ɫɚɦɨɣ Ɏɪɚɧɰɢɢ, ɡɚɫɬɚɜɥɹɟɬ ɨɬɧɟɫɬɢɫɶ ɤ ɮɟ-

ɧɨɦɟɧɭ «Ʉɥɚɫɫɚ» (ɪɨɫɫɢɣɫɤɨɟ ɩɪɨɤɚɬɧɨɟ ɧɚɡɜɚɧɢɟ ɮɢɥɶɦɚ «Ɇɟɠɞɭ ɫɬɟɧ» − ɚɜɬ.) 

ɫ ɩɨɱɬɟɧɢɟɦ ɢ ɩɪɟɞɟɥɶɧɨ ɜɧɢɦɚɬɟɥɶɧɨ. ɉɪɢ ɷɬɨɦ ɯɨɬɟɥɨɫɶ ɛɵ ɜɟɪɢɬɶ, ɱɬɨ ɞɚɠɟ 

ɡɪɢɬɟɥɶ, ɧɟɡɧɚɤɨɦɵɣ ɫ ɫɨɫɬɨɹɧɢɟɦ ɞɟɥ ɜ ɫɨɜɪɟɦɟɧɧɨɣ ɡɚɩɚɞɧɨɣ ɲɤɨɥɟ, ɧɟ ɜ ɫɢ-

ɥɚɯ ɨɫɬɚɬɶɫɹ ɪɚɜɧɨɞɭɲɧɵɦ ɢ ɧɟ ɩɨɱɭɜɫɬɜɨɜɚɬɶ ɧɚ ɢɧɬɭɢɬɢɜɧɨɦ ɭɪɨɜɧɟ ɦɨɪɚɥɶ-



ɧɨ-ɷɬɢɱɟɫɤɭɸ ɨɫɬɪɨɬɭ ɢ ɢɫɤɥɸɱɢɬɟɥɶɧɭɸ ɜɚɠɧɨɫɬɶ ɡɚɬɪɚɝɢɜɚɟɦɵɯ ɩɪɨɛɥɟɦ» 

[ɇɟɮɟɞɨɜ, 2008]. 

Ɉɞɧɚɤɨ «ɧɟ ɢɫɤɥɸɱɟɧɨ, ɱɬɨ ɢɦɟɧɧɨ ɡɞɟɫɶ ɩɪɟɫɥɨɜɭɬɵɣ ɧɟɨɧɟɨɪɟɚɥɢɡɦ 

ɞɨɯɨɞɢɬ ɞɨ ɩɪɟɞɟɥɶɧɨɣ ɬɨɱɤɢ, ɫɤɪɟɛɟɬ ɩɨ ɞɧɭ, ɢɫɱɟɪɩɚɜ ɜɫɟ ɜɨɡɦɨɠɧɵɟ ɤɨɦɛɢ-

ɧɚɰɢɢ ɫɜɹɡɟɣ ɜɵɦɵɫɥɚ ɢ ɪɟɚɥɶɧɨɫɬɢ. ɉɨɫɬɚɜɢɬɶ ɤɚɦɟɪɭ ɜ ɤɥɚɫɫɟ, ɩɨɫɚɞɢɬɶ 

ɧɟɩɪɨɮɟɫɫɢɨɧɚɥɶɧɵɯ ɚɤɬɟɪɨɜ ɢ ɡɚɫɬɚɜɢɬɶ ɢɯ ɝɨɜɨɪɢɬɶ ɨ ɫɜɨɟɦ − ɤɚɠɟɬɫɹ, ɭ 

Ʉɚɧɬɟ ɧɟ ɛɵɥɨ ɞɪɭɝɨɣ ɡɚɞɚɱɢ, ɤɪɨɦɟ ɤɚɤ ɩɨɥɭɱɢɬɶ ɤɨɦɩɥɢɦɟɧɬ ɡɚ ɛɟɡɦɟɪɧɭɸ 

ɩɪɚɜɞɢɜɨɫɬɶ. Ʉɚɤ ɱɚɫɬɨ ɛɵɜɚɟɬ ɜ ɠɢɡɧɢ (ɢ ɤɚɤ, ɩɨ-ɯɨɪɨɲɟɦɭ, ɧɟ ɞɨɥɠɧɨ ɛɵɬɶ ɜ 

ɤɢɧɨ), ɫɨɩɟɪɟɠɢɜɚɬɶ ɜɫɟɪɶɟɡ ɬɭɬ ɧɟɤɨɦɭ. ɉɨɞɪɨɫɬɤɢ, ɤɚɤ ɢɦ ɢ ɩɨɥɚɝɚɟɬɫɹ, ɧɟ-

ɜɵɧɨɫɢɦɵ (ɫɦ. ɮɢɥɶɦɵ ȼɚɥɟɪɢɢ Ƚɚɣ Ƚɟɪɦɚɧɢɤɢ). ɇɨ ɢ Ɏɪɚɧɫɭɚ Ȼɟɝɨɞɨ ɞɚɥɟɤɨ 

ɧɟ ɩɨɞɜɢɠɧɢɤ. ɍ ɧɟɝɨ ɧɟɩɪɢɹɬɧɚɹ ɮɢɡɢɨɧɨɦɢɹ ɢ ɨɬɬɚɥɤɢɜɚɸɳɢɟ ɦɚɧɟɪɵ, ɨɧ 

ɥɟɝɤɨ ɫɪɵɜɚɟɬɫɹ ɜ ɧɟɤɪɚɫɢɜɭɸ ɢɫɬɟɪɢɤɭ. ȼ ɝɥɭɛɢɧɟ ɞɭɲɢ ɨɧ ɫɧɨɛ, ɫ ɬɳɚɬɟɥɶɧɨ 

ɫɤɪɵɜɚɟɦɵɦ ɱɭɜɫɬɜɨɦ ɩɪɟɜɨɫɯɨɞɫɬɜɚ ɪɚɫɫɭɠɞɚɸɳɢɣ ɨ ɋɨɤɪɚɬɟ ɩɟɪɟɞ ɩɨɞɪɨɫɬ-

ɤɚɦɢ, ɪɚɜɧɨɞɭɲɧɵɦɢ ɞɚɠɟ ɤ ɬɚɛɥɢɰɟ ɭɦɧɨɠɟɧɢɹ. ɒɤɨɥɚ, ɩɨɦɢɦɨ ɩɪɨɱɟɝɨ, ɞɥɹ 

ɧɟɝɨ ɬɸɪɶɦɚ» [Ʉɭɜɲɢɧɨɜɚ, 2008]. ȼ ɷɬɨɦ ɤɨɧɬɟɤɫɬɟ, ɧɚɜɟɪɧɨɟ, ɦɨɠɧɨ ɫɨɝɥɚ-

ɫɢɬɶɫɹ ɫ ɬɟɦ, ɱɬɨ «ɧɟɫɦɨɬɪɹ ɧɚ «Ɂɨɥɨɬɭɸ ɩɚɥɶɦɨɜɭɸ ɜɟɬɜɶ» ɢ ɜɥɨɠɟɧɧɵɟ 

ɜ ɮɢɥɶɦ ɨɛɳɟɱɟɥɨɜɟɱɟɫɤɢɟ ɝɭɦɚɧɢɬɚɪɧɵɟ ɰɟɧɧɨɫɬɢ, «Ʉɥɚɫɫ» ɩɪɟɞɧɚɡɧɚɱɟɧ 

ɬɨɥɶɤɨ ɞɥɹ ɫɢɥɶɧɵɯ ɞɭɯɨɦ ɢ ɡɧɚɧɢɹɦɢ» [Ʉɨɪɟɰɤɢɣ, 2008]. 

ȿɳɟ ɨɞɧɢɦ ɡɚɦɟɬɧɵɦ ɮɪɚɧɰɭɡɫɤɢɦ ɮɢɥɶɦɨɦ ɨ ɲɤɨɥɶɧɵɯ ɩɪɨɛɥɟɦɚɯ, ɜɵ-

ɡɜɚɜɲɢɦ ɛɭɪɧɵɟ ɞɢɫɤɭɫɫɢɢ [Bourdais, 2011; Carrière, 2009; Mandelbaum, 2009 ɢ 

ɞɪ.], ɫɬɚɥ «Ⱦɟɧɶ ɸɛɤɢ» (La journee de la jupe, 2008), ɝɞɟ ɝɟɪɨɢɧɹ ɂɡɚɛɟɥɶ Ⱥɞɠɚ-

ɧɢ ɩɫɢɯɨɥɨɝɢɱɟɫɤɢ ɭɛɟɞɢɬɟɥɶɧɨ ɫɵɝɪɚɥɚ ɭɱɢɬɟɥɶɧɢɰɭ, ɜ ɨɬɱɚɹɧɢɢ ɤɨɧɮɥɢɤɬɚ ɫ 

ɧɚɝɥɵɦɢ ɫɬɚɪɲɟɤɥɚɫɫɧɢɤɚɦɢ, ɡɚɜɥɚɞɟɜɲɭɸ ɢɯ ɩɢɫɬɨɥɟɬɨɦ (ɫɩɭɫɬɹ ɫɟɦɶ ɥɟɬ 

ɂɪɢɧɚ Ʉɭɩɱɟɧɤɨ, ɧɚ ɧɚɲ ɜɡɝɥɹɞ, ɦɟɧɟɟ ɭɛɟɞɢɬɟɥɶɧɨ ɫɵɝɪɚɥɚ ɚɧɚɥɨɝɢɱɧɭɸ ɪɨɥɶ 

ɜ «ɍɱɢɥɤɟ»). 

ɗɬɨ ɧɟɨɛɵɱɧɵɣ ɮɢɥɶɦ, ɢ «ɟɫɥɢ ɩɟɪɜɵɟ ɟɝɨ ɷɩɢɡɨɞɵ ɪɟɲɟɧɵ ɜ ɞɭɯɟ ɚɝɪɟɫ-

ɫɢɜɧɨɣ ɤɨɦɟɞɢɢ, ɬɨ ɡɚɬɟɦ ɞɟɣɫɬɜɢɟ ɧɟɭɦɨɥɢɦɨ ɩɟɪɟɯɨɞɢɬ ɜ ɞɪɚɦɭ. «Ⱦɟɧɶ ɸɛɤɢ» 

− ɧɟ ɯɪɨɧɢɤɚ ɲɤɨɥɶɧɨɝɨ ɧɚɫɢɥɢɹ. ɗɬɨ ɩɪɢɬɱɚ ɨ ɫɬɪɚɯɚɯ ɩɨɜɫɟɞɧɟɜɧɨɫɬɢ, ɤɨɬɨ-

ɪɵɟ, ɟɫɥɢ ɢɯ ɧɟ ɜɵɥɟɱɢɬɶ, ɦɨɝɭɬ ɩɪɢɜɟɫɬɢ ɤ ɫɨɰɢɚɥɶɧɨɣ ɢ ɱɟɥɨɜɟɱɟɫɤɨɣ ɤɚɬɚ-

ɫɬɪɨɮɟ» [Bourdais, 2011]. Ɉɞɧɚɤɨ «ɩɪɨɛɥɟɦɚ ɜ ɬɨɦ, ɱɬɨ ɞɪɚɦɚɬɭɪɝɢɱɟɫɤɢ ɡɞɟɫɶ 
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ɜɫё ɭɩɪɨɳɟɧɨ ɢ ɲɢɬɨ ɛɟɥɵɦɢ ɧɢɬɤɚɦɢ» [Mandelbaum, 2009], ɱɬɨ ɧɟ ɩɨɡɜɨɥɹɟɬ 

ɮɢɥɶɦɭ ɜɵɣɬɢ ɧɚ ɭɪɨɜɟɧɶ ɜɵɞɚɸɳɟɝɨɫɹ ɩɪɨɢɡɜɟɞɟɧɢɹ. 

ɇɚ ɷɬɨɦ ɮɨɧɟ ɢɪɨɧɢɱɧɚɹ ɞɪɚɦɚ Ɏɪɚɧɫɭɚ Ɉɡɨɧɚ «ȼ ɞɨɦɟ» (Dans la maison, 

2012) ɹɜɧɨ ɜɵɢɝɪɵɜɚɟɬ [Libiot, 2012]. ɂɫɬɨɪɢɹ ɨ ɲɤɨɥɶɧɨɦ ɭɱɢɬɟɥɟ ɥɢɬɟɪɚɬɭɪɵ 

ɀɟɪɦɟɧɟ, ɤɨɬɨɪɵɣ ɩɨɨɳɪɹɟɬ ɫɜɨɟɝɨ ɭɱɟɧɢɤɚ Ʉɥɨɞɚ, ɧɟɨɠɢɞɚɧɧɨ ɩɪɨɹɜɢɜɲɟɝɨ 

ɛɟɥɥɟɬɪɢɫɬɢɱɟɫɤɢɟ ɫɩɨɫɨɛɧɨɫɬɢ, ɤ ɩɪɨɜɨɤɚɰɢɨɧɧɨ-ɷɪɨɬɢɱɟɫɤɨɣ ɢɝɪɟ ɫ ɫɟɦɶɟɣ 

ɫɜɨɟɝɨ ɧɟɞɚɥɟɤɨɝɨ ɨɞɧɨɤɥɚɫɫɧɢɤɚ, ɫɬɚɧɨɜɢɬɫɹ ɢɝɪɨɣ «ɞɶɹɜɨɥɶɫɤɨɝɨ ɢɧɬɟɥɥɟɤɬɚ» 

[Colombani, 2012], ɚ ɪɟɠɢɫɫɟɪ «ɢɫɫɥɟɞɭɟɬ ɬɚɣɧɵ ɬɜɨɪɱɟɫɬɜɚ, ɟɝɨ ɢɫɬɨɱɧɢɤɢ, ɧɟ-

ɩɨɞɬɜɟɪɠɞɟɧɧɵɟ ɦɨɬɢɜɵ, ɟɝɨ ɜɭɚɣɟɪɢɡɦ ɢ ɨɩɚɫɧɨɫɬɶ» [Schwartz, 2012]. 

Ɍɚɥɚɧɬɥɢɜɵɣ ɫɬɚɪɲɟɤɥɚɫɫɧɢɤ «ɫɥɢɲɤɨɦ ɤɪɚɫɢɜ, ɯɢɬɟɪ ɢ ɫɢɥɟɧ ɜ ɥɢɬɟɪɚ-

ɬɭɪɧɨɦ ɫɥɨɝɟ, ɟɝɨ ɛɥɟɞɧɵɟ ɝɥɚɡɚ ɩɨɥɧɵ ɥɚɬɟɧɬɧɨɣ ɡɥɨɛɵ, ɚ ɟɝɨ ɦɚɧɟɪɵ ɫɥɚɞɤɨ 

ɜɚɦɩɢɪɢɱɧɵ» [Gester, 2012]. Ʉ ɨɛɵɱɧɵɦ ɭɞɨɜɨɥɶɫɬɜɢɹɦ ɤɢɧɟɦɚɬɨɝɪɚɮɚ ɫɥɟɞɨ-

ɜɚɬɶ ɡɚ ɧɟɫɱɚɫɬɶɹɦɢ ɨɛɵɱɧɨɣ ɫɟɦɶɢ, ɩɨɬɪɹɫɟɧɧɨɣ ɜɬɨɪɠɟɧɢɟɦ «ɱɭɠɨɝɨ», Ɏɪɚɧ-

ɫɭɚ Ɉɡɨɧ «ɞɨɛɚɜɥɹɟɬ ɢɧɬɟɥɥɟɤɬɭɚɥɶɧɨɟ ɝɨɥɨɜɨɤɪɭɠɟɧɢɟ, ɜɵɡɜɚɧɧɨɟ ɫɦɟɲɟɧɢɟɦ 

ɪɟɚɥɶɧɨɫɬɢ ɢ ɜɵɦɵɫɥɚ. … ɍɱɢɬɟɥɶ − ɦɨɧɫɬɪ, ɩɨɬɟɪɹɧɧɵɣ ɜ ɥɚɛɢɪɢɧɬɟ ɯɭɞɨɠɟ-

ɫɬɜɟɧɧɨɣ ɥɢɬɟɪɚɬɭɪɵ − ɪɭɤɨɜɨɞɢɬ ɭɱɟɧɢɤɨɦ, ɤɨɬɨɪɵɣ ɩɨɫɬɟɩɟɧɧɨ ɫɬɚɧɨɜɢɬɫɹ 

ɟɝɨ ɯɨɡɹɢɧɨɦ» [Sotinel, 2012]. 

ɋɨ ɫɜɨɢɦɢ ɮɪɚɧɰɭɡɫɤɢɦɢ ɤɨɥɥɟɝɚɦɢ ɫɨɝɥɚɫɟɧ ɢ Ⱥ. ɋ. ɉɥɚɯɨɜ, ɫɱɢɬɚɸ-

ɳɢɣ, ɱɬɨ «ɬɢɯɢɣ ɜɭɚɣɟɪɢɫɬ Ɏɪɚɧɫɭɚ Ɉɡɨɧ ɥɸɛɢɬ ɧɚɛɥɸɞɚɬɶ ɡɚ ɬɟɦ, ɱɬɨ ɩɪɨɢɫ-

ɯɨɞɢɬ ɜ ɤɪɭɝɭ ɫɟɦɶɢ, ɢ ɨɛɧɚɪɭɠɢɜɚɬɶ ɜ ɢɞɢɥɥɢɱɟɫɤɨɦ ɫɟɦɟɣɧɨɦ ɢɧɬɟɪɶɟɪɟ 

ɫɤɪɵɬɵɟ ɞɪɚɦɵ, ɤɨɦɟɞɢɢ ɢ ɬɪɚɝɢɤɨɦɟɞɢɢ. ɉɪɚɜɞɚ, ɜ ɞɚɧɧɨɦ ɫɥɭɱɚɟ ɫɸɠɟɬ ɡɚɜɹ-

ɡɵɜɚɟɬɫɹ ɜ ɥɢɰɟɟ ɧɚ ɭɪɨɤɟ ɥɢɬɟɪɚɬɭɪɵ, ɧɨ ɬɨɥɶɤɨ ɞɥɹ ɬɨɝɨ ɱɬɨɛɵ ɩɨɡɧɚɤɨɦɢɬɶ 

ɧɚɫ ɫ ɝɥɚɜɧɵɦɢ ɝɟɪɨɹɦɢ ɢɫɬɨɪɢɢ, ɨɫɧɨɜɧɚɹ ɱɚɫɬɶ ɤɨɬɨɪɨɣ ɜɫɤɨɪɟ ɡɚɦɤɧɟɬɫɹ ɜ 

ɫɬɟɧɚɯ ɱɚɫɬɧɨɝɨ ɠɢɥɢɳɚ. … «ȼ ɞɨɦɟ» ɫɨɟɞɢɧɹɟɬ ɡɧɚɤɨɦɵɟ ɦɨɬɢɜɵ ɢ ɫɬɢɥɢɫɬɢ-

ɱɟɫɤɢɟ ɩɪɢɟɦɵ Ɉɡɨɧɚ, ɧɨ ɫɨɟɞɢɧɹɟɬ ɜ ɧɟɨɠɢɞɚɧɧɨɣ ɤɨɦɛɢɧɚɰɢɢ ɢ ɜ ɧɨɜɨɦ ɤɨɧ-

ɬɟɤɫɬɟ. Ɏɢɥɶɦ ɛɪɚɜɢɪɭɟɬ ɩɪɢɫɭɳɢɦ ɮɪɚɧɰɭɡɫɤɨɣ ɥɢɬɟɪɚɬɭɪɟ ɞɭɯɨɦ ɝɚɥɚɧɬɧɵɯ 

ɢɝɪ, ɢɧɬɪɢɝ ɢ ɦɚɧɢɩɭɥɹɰɢɣ. … Ȼɚɥɚɧɫɢɪɭɹ ɦɟɠɞɭ ɫɬɪɚɫɬɧɨɣ ɦɹɬɟɠɧɨɫɬɶɸ 

«Ɍɟɨɪɟɦɵ» ɉɚɡɨɥɢɧɢ ɢ ɦɭɞɪɵɦ ɤɨɧɮɨɪɦɢɡɦɨɦ ȼɭɞɢ Ⱥɥɥɟɧɚ, ɮɪɚɧɰɭɡɫɤɢɣ ɪɟ-

ɠɢɫɫɟɪ ɜɵɫɦɟɢɜɚɟɬ ɫɪɟɞɧɢɣ ɤɥɚɫɫ, ɡɚɫɬɚɜɥɹɹ ɟɝɨ ɩɨɝɪɭɡɢɬɶɫɹ ɜ ɩɭɱɢɧɭ ɫɟɤɫɭ-

ɚɥɶɧɵɯ ɩɪɨɜɨɤɚɰɢɣ ɢ ɫɢɧɟɮɢɥɶɫɤɢɯ ɰɢɬɚɬ. ȼ ɤɨɧɟɱɧɨɦ ɫɱɟɬɟ Ɉɡɨɧ ɩɪɟɞɫɬɚɟɬ 
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ɯɨɬɹ ɢ ɢɫɩɨɪɱɟɧɧɵɦ ɩɨɫɬɦɨɞɟɪɧɢɡɦɨɦ, ɧɨ ɩɨ ɫɭɳɟɫɬɜɭ ɜɟɪɧɵɦ ɩɪɨɞɨɥɠɚɬɟɥɟɦ 

ɤɥɚɫɫɢɱɟɫɤɢɯ ɬɪɚɞɢɰɢɣ ɢ ɫɬɢɥɹ, ɤɨɬɨɪɵɟ ɫɟɝɨɞɧɹ ɛɨɥɶɲɟ ɩɨɱɬɢ ɧɢɤɬɨ ɧɟ ɜ ɫɨ-

ɫɬɨɹɧɢɢ ɫ ɬɚɤɨɣ ɤɚɠɭɳɟɣɫɹ ɥɟɝɤɨɫɬɶɸ ɧɟɫɬɢ» [ɉɥɚɯɨɜ, 2012]. 

ɋ Ⱥ. ɋ. ɉɥɚɯɨɜɵɦ ɜ ɰɟɥɨɦ ɫɨɝɥɚɫɟɧ ɢ ɘ. ȼ. Ƚɥɚɞɢɥɶɳɢɤɨɜ, ɧɚɩɨɦɢɧɚɹ, 

ɱɬɨ «ɫɥɨɠɧɵɟ ɜɡɚɢɦɨɨɬɧɨɲɟɧɢɹ ɦɟɠɞɭ ɚɜɬɨɪɨɦ ɢ ɟɝɨ ɩɟɪɫɨɧɚɠɚɦɢ − ɥɸɛɢɦɚɹ 

ɬɟɦɚ ɩɢɫɚɬɟɥɟɣ ɢ ɪɟɠɢɫɫɟɪɨɜ XX ɜɟɤɚ. Ɉɡɨɧ ɜ ɜɟɤɟ XXI ɞɨɜɨɞɢɬ ɟɟ ɞɨ ɚɛɫɭɪɞɚ, 

ɧɨ ɟɝɨ ɸɦɨɪ ɬɨɧɨɤ, ɢ ɮɢɥɶɦ ɦɨɠɧɨ ɬɪɚɤɬɨɜɚɬɶ ɤɚɤ ɭɝɨɞɧɨ» [Ƚɥɚɞɢɥɶɳɢɤɨɜ, 

2012]. ɇɨ ɫɬɨɢɬ ɩɪɢɫɥɭɲɚɬɶɫɹ ɢ ɤ ɦɧɟɧɢɸ ɋ. Ɂɟɥɶɜɟɧɫɤɨɝɨ, ɤɨɬɨɪɵɣ ɫɱɢɬɚɟɬ, 

ɱɬɨ ɫ ɜɨɡɪɚɫɬɨɦ Ɏɪɚɧɫɭɚ Ɉɡɨɧ «ɫɬɚɥ ɥɢɪɢɱɧɟɟ ɢ ɧɟ ɩɨɡɜɨɥɹɟɬ ɫɟɛɟ ɭɣɬɢ ɜ ɱɢ-

ɫɬɭɸ ɫɚɬɢɪɭ, ɜɜɨɞɹ ɞɪɭɝɢɟ ɫɜɨɢ ɥɸɛɢɦɵɟ ɬɟɦɵ − ɦɨɬɢɜ ɨɬɰɨɜɫɬɜɚ (ɭ ɀɟɪɦɟɧɚ 

ɧɟɬ ɫɵɧɚ, ɭ Ʉɥɨɞɚ − ɞɟ-ɮɚɤɬɨ ɧɟɬ ɪɨɞɢɬɟɥɟɣ), ɜɡɚɢɦɨɩɪɨɧɢɤɧɨɜɟɧɢɟ ɮɚɧɬɚɡɢɢ ɢ 

ɪɟɚɥɶɧɨɫɬɢ: ɫ ɤɚɤɨɝɨ-ɬɨ ɦɨɦɟɧɬɚ ɭɠɟ ɧɟ ɩɨɧɹɬɶ, ɱɬɨ ɩɪɨɢɫɯɨɞɢɬ ɜɡɚɩɪɚɜɞɭ, ɚ 

ɱɬɨ − ɩɥɨɞ ɜɨɨɛɪɚɠɟɧɢɹ ɩɨɞɪɨɫɬɤɚ» [Ɂɟɥɶɜɟɧɫɤɢɣ, 2012]. 

Ʉɚɤ ɢ ɦɧɨɝɢɟ ɞɪɭɝɢɟ ɮɢɥɶɦɵ ɪɟɠɢɫɫɟɪɚ, «ȼ ɞɨɦɟ» ɩɨɥɭɱɢɥɫɹ ɞɪɚɡɧɹɳɟ 

ɷɪɨɬɢɱɧɵɦ, ɜɦɟɫɬɟ ɫ ɬɟɦ, «ɫɟɤɫɭɚɥɶɧɚɹ ɚɦɛɢɜɚɥɟɧɬɧɨɫɬɶ ɞɥɹ Ɉɡɨɧɚ − ɥɢɲɶ 

ɱɚɫɬɧɵɣ ɫɥɭɱɚɣ ɚɦɛɢɜɚɥɟɧɬɧɨɫɬɢ ɦɢɪɚ ɤɚɤ ɬɚɤɨɜɨɝɨ. … Ɉɡɨɧ ɜɟɞɟɬ ɪɟɱɶ ɨɛ 

ɨɱɟɧɶ ɫɟɪɶɟɡɧɵɯ ɜɟɳɚɯ − ɧɟ ɬɨɥɶɤɨ ɨ ɬɜɨɪɱɟɫɬɜɟ, ɧɨ ɢ ɨ ɬɜɨɪɟɧɢɢ: ɤɬɨ, ɜ ɤɨɧɰɟ 

ɤɨɧɰɨɜ, ɧɚɩɢɫɚɥ ɷɬɨɬ ɦɢɪ? ɇɨ ɞɟɥɚɟɬ ɷɬɨ ɫ ɛɥɟɫɬɹɳɟɣ ɝɚɥɥɶɫɤɨɣ ɩɨɜɟɪɯɧɨɫɬɧɨ-

ɫɬɶɸ, ɤɨɬɨɪɚɹ ɫ ɬɟɱɟɧɢɟɦ ɜɪɟɦɟɧɢ ɭɠɟ ɧɟ ɜɨɫɯɢɳɚɟɬ, ɤɚɤ ɥɨɜɤɢɣ ɤɚɪɬɨɱɧɵɣ 

ɮɨɤɭɫ, ɚ ɪɚɡɞɪɚɠɚɟɬ. … «ȼ ɞɨɦɟ» − ɷɬɨ ɤɚɤ ɪɚɡ ɮɢɥɶɦ Ɉɡɨɧɚ-ɮɨɤɭɫɧɢɤɚ, ɧɟ-

ɩɪɟɞɫɤɚɡɭɟɦɵɣ ɜ ɫɜɨɟɣ ɩɪɟɞɫɤɚɡɭɟɦɨɫɬɢ. ɇɚɱɢɧɚɟɬɫɹ ɨɧ ɤɚɤ ɪɟɚɥɢɫɬɢɱɟɫɤɚɹ 

ɞɪɚɦɚ ɢɡ ɲɤɨɥɶɧɨɣ ɠɢɡɧɢ. Ɂɚɬɟɦ ɭɫɢɥɢɜɚɸɬɫɹ ɩɫɢɯɨɩɚɬɨɥɨɝɢɱɟɫɤɢɟ ɧɨɬɤɢ. … 

ɷɬɨ, ɩɪɟɠɞɟ ɜɫɟɝɨ, ɢɡɞɟɜɤɚ ɧɚɞ ɢɧɬɟɥɥɟɤɬɭɚɥɚɦɢ, ɫɨɥɶɸ ɡɟɦɥɢ ɮɪɚɧɰɭɡɫɤɨɣ. … 

ɋɚɬɢɪɚ ɩɨɥɭɱɢɥɚɫɶ ɭ Ɉɡɨɧɚ ɩɨɬɨɦɭ, ɱɬɨ ɨɧ ɫɚɦ − ɬɚɤɨɣ ɠɟ ɫɤɨɥɶɡɹɳɢɣ ɩɨ ɜɟɪ-

ɯɚɦ, ɧɨ ɡɧɚɸɳɢɣ ɜɫɟ ɩɪɚɜɢɥɶɧɵɟ ɫɥɨɜɚ ɢ ɩɪɚɜɢɥɶɧɵɟ ɮɨɤɭɫɵ ɢɧɬɟɥɥɟɤɬɭɚɥ. ɂ, 

ɤɨɧɟɱɧɨ, ɨɫɬɚɧɟɬɫɹ ɢɦ, ɢ ɛɭɞɟɬ ɢɝɪɚɬɶ ɜ ɫɜɨɣ ɝɥɚɦɭɪɧɵɣ ɛɢɫɟɪ, ɜɨɡɦɨɠɧɨ, ɥɢɲɶ 

ɪɚɡ ɪɚɫɫɟɤɪɟɬɢɜ ɫɜɨɣ ɹɞɨɜɢɬɵɣ ɭɦ» [Ɍɪɨɮɢɦɟɧɤɨɜ, 2012].  

ȿɳɟ ɞɚɥɶɲɟ ɩɨ ɩɭɬɢ ɩɪɨɜɨɤɚɰɢɢ ɩɨɲɥɢ ɚɜɬɨɪɵ ɮɢɥɶɦɚ «ɑɚɫɬɧɵɟ ɭɪɨɤɢ» 

(Private Lessons / Élève libre. 2008), ɝɞɟ ɢɫɬɨɪɢɹ ɨ ɫɬɚɪɲɟɤɥɚɫɫɧɢɤɟ, ɤɨɬɨɪɨɝɨ 

ɛɟɪɟɬɫɹ ɱɚɫɬɧɵɦ ɨɛɪɚɡɨɦ ɨɛɭɱɚɬɶ ɜɡɪɨɫɥɵɣ ɦɭɠɱɢɧɚ, ɩɨɫɬɟɩɟɧɧɨ ɪɚɫɤɪɵɜɚɟɬ 



«ɢɡɜɪɚɳɟɧɧɵɣ ɦɟɯɚɧɢɡɦ … ɨɫɜɨɛɨɠɞɟɧɢɹ ɨɬ ɦɨɪɚɥɢ» [Rauger, 2009], ɚ ɢɞɢɥ-

ɥɢɱɟɫɤɢɟ ɩɨɧɚɱɚɥɭ ɨɬɧɨɲɟɧɢɹ ɭɱɟɧɢɤɚ ɢ ɭɱɢɬɟɥɹ «ɜɫɤɨɪɟ ɩɪɟɜɪɚɳɚɸɬɫɹ ɜ ɬɟɦ-

ɧɭɸ ɢɫɬɨɪɢɸ ɦɚɧɢɩɭɥɹɰɢɣ» [De Bruyn, 2009]. ɗɬɚ ɞɪɚɦɚ ɫ (ɝɨɦɨ)ɛɢɫɟɤɫɭɚɥɶɧɨɣ 

ɫɸɠɟɬɧɨɣ ɥɢɧɢɟɣ ɡɚɬɪɚɝɢɜɚɟɬ ɧɟɨɞɧɨɡɧɚɱɧɭɸ ɩɪɨɛɥɟɦɭ «ɢɧɬɢɦɧɨɫɬɢ ɩɨɞɪɨɫɬ-

ɤɨɜ» [Morice, 2011], ɧɨ ɟɟ ɯɨɥɨɞɧɨɜɚɬɚɹ ɬɟɦɩɟɪɚɬɭɪɚ ɢ ɚɜɬɨɪɫɤɚɹ ɨɬɫɬɪɚɧɟɧ-

ɧɨɫɬɶ ɨɬ ɩɨɫɬɭɩɤɨɜ ɩɟɪɫɨɧɚɠɟɣ ɛɵɥɢ ɩɨɞɞɟɪɠɚɧɵ ɞɚɥɟɤɨ ɧɟ ɜɫɟɦɢ ɮɪɚɧɰɭɡ-

ɫɤɢɦɢ ɤɢɧɨɤɪɢɬɢɤɚɦɢ [Libiot, 2009]. 

ɗɪɨɬɢɱɟɫɤɢɣ ɬɪɢɥɥɟɪ – ɨɞɢɧ ɢɡ ɥɸɛɢɦɟɣɲɢɯ ɠɚɧɪɨɜ ɫɨɜɪɟɦɟɧɧɨɝɨ 

ɮɪɚɧɰɭɡɫɤɨɝɨ ɤɢɧɨ [Lorrain, 2014; Roy, 2014; Vié,  2014; Ɇɚɫɥɨɜɚ, 2014]. ȼ 

ɮɢɥɶɦɟ «Ʌɸɛɨɜɶ − ɷɬɨ ɢɞɟɚɥɶɧɨɟ ɩɪɟɫɬɭɩɥɟɧɢɟ» (L'amour est un crime parfait, 

2013) ɢɧɬɪɢɝɚ ɧɚɱɢɧɚɟɬɫɹ ɫ ɬɨɝɨ, ɱɬɨ ɛɟɫɫɥɟɞɧɨ ɩɪɨɩɚɞɚɟɬ ɨɞɧɚ ɢɡ ɫɬɭɞɟɧɬɨɤ 

ɥɨɡɚɧɧɫɤɨɝɨ ɭɧɢɜɟɪɫɢɬɟɬɚ, ɧɨ «ɛɨɥɟɟ ɢɧɬɟɪɟɫɧɚ ɧɟ ɫɭɬɶ ɩɪɨɢɫɲɟɫɬɜɢɹ ɜ ɭɧɢ-

ɜɟɪɫɢɬɟɬɟ ɢ ɩɨɫɥɟɞɫɬɜɢɹ, ɢɦ ɜɵɡɜɚɧɧɵɟ, ɧɚ ɩɟɪɟɞɧɢɣ ɩɥɚɧ ɮɢɥɶɦɚ ɜɵɞɜɢɝɚɟɬɫɹ 

ɨɪɢɝɢɧɚɥɶɧɵɣ ɝɥɚɜɧɵɣ ɝɟɪɨɣ – ɱɟɥɨɜɟɤ, ɪɚɡɨɱɚɪɨɜɚɜɲɢɣɫɹ ɜ ɫɜɨɟɦ ɩɢɫɚɬɟɥɶ-

ɫɤɨɦ ɬɚɥɚɧɬɟ, ɧɟɫɭɳɢɣ ɩɟɱɚɬɶ ɬɵɫɹɱɢ ɞɟɬɫɤɢɯ ɤɨɦɩɥɟɤɫɨɜ, ɫɬɪɚɞɚɸɳɢɣ ɛɭɤɟ-

ɬɨɦ ɫɬɪɚɧɧɵɯ ɞɟɜɢɚɰɢɣ, ɫɬɪɟɦɢɬɟɥɶɧɨ ɤɚɬɹɳɢɣɫɹ ɤ ɨɛɪɵɜɭ ɫɨɛɫɬɜɟɧɧɨɣ ɠɢɡ-

ɧɢ» [ɍɯɨɜ, 2014]. 

Ɉɞɧɚɤɨ ɬɪɢɥɥɟɪ ɨɛ ɭɧɢɜɟɪɫɢɬɟɬɫɤɨɦ ɩɪɨɮɟɫɫɨɪɟ – ɢɧɬɟɥɥɟɤɬɭɚɥɶɧɨɦ ɥɨ-

ɜɟɥɚɫɟ ɢ ɭɛɢɣɰɟ – ɫɦɟɲɢɜɚɟɬɫɹ ɫ ɞɪɭɝɢɦɢ ɠɚɧɪɚɦɢ, ɬɨ ɝɪɨɬɟɫɤɧɨɣ ɤɨɦɟɞɢɢ, ɬɨ 

ɞɟɬɟɤɬɢɜɚ ɫ ɯɢɱɤɨɤɨɜɫɤɢɦɢ ɡɥɨɞɟɹɦɢ. … Ⱥɜɬɨɪɵ ɭɦɟɥɨ ɢɝɪɚɸɬ ɡɞɟɫɶ ɫɢɦɭɥɹ-

ɤɪɚɦɢ ɩɪɚɜɞɵ ɢ ɚɦɛɢɜɚɥɟɧɬɧɨɫɬɢ, … ɤɨɝɞɚ ɝɟɞɨɧɢɫɬɫɤɢɣ ɩɪɢɧɰɢɩ ɩɪɟɞɫɬɚɟɬ ɜ 

ɧɟɜɪɨɬɢɱɟɫɤɨɦ ɪɢɬɦɟ» [Gester, 2014]. Ȼɵɬɶ ɦɨɠɟɬ, ɢɦɟɧɧɨ ɷɬɚ ɨɬɤɪɵɬɚɹ 

ɫɢɧɟɮɢɥɶɫɤɚɹ ɢɝɪɚ ɢ ɩɨɡɜɨɥɢɥɚ ɨɞɧɨɦɭ ɢɡ ɮɪɚɧɰɭɡɫɤɢɯ ɤɢɧɨɤɪɢɬɢɤɨɜ ɭɩɪɟɤ-

ɧɭɬɶ ɷɬɨɬ ɮɢɥɶɦ ɜ ɢɫɤɭɫɫɬɜɟɧɧɨɫɬɢ [Spira, 2014]. 

ȼɩɪɨɱɟɦ, ɧɟ ɫɬɨɢɬ ɞɭɦɚɬɶ, ɱɬɨ ɮɪɚɧɰɭɡɫɤɢɟ ɮɢɥɶɦɵ ɨ ɲɤɨɥɟ ɢ ɜɭɡɟ XXI  

ɜɟɤɚ – ɷɬɨ ɫɩɥɨɲɶ ɩɪɨɜɨɤɚɰɢɨɧɧɵɟ ɩɫɢɯɨɥɨɝɢɱɟɫɤɢɟ ɞɪɚɦɵ ɢ ɬɪɢɥɥɟɪɵ. 

ɒɤɨɥɶɧɵɟ ɤɨɦɟɞɢɢ ɩɨ-ɩɪɟɠɧɟɦɭ ɩɪɢɜɥɟɤɚɸɬ ɜɧɢɦɚɧɢɟ ɤɢɧɟɦɚɬɨɝɪɚɮɢɫɬɨɜ 

(«ɍɱɟɧɢɤ Ⱦɸɤɨɛɸ» / L'élève Ducobu, 2011; «ȼɵɩɭɫɤɧɨɣ ɷɤɡɚɦɟɧ» / A toute 

epreuve, 2014 ɢ ɞɪ.) [Fargette, Frois, 2011]. ȼɦɟɫɬɟ ɫ ɬɟɦ, ɜ ɨɬɥɢɱɢɟ ɨɬ ɮɢɥɶɦɨɜ 

http://www.lepoint.fr/cinema/video-l-amour-est-un-crime-parfait-met-le-feu-au-lac-14-01-2014-1780021_35.php
http://plus.lefigaro.fr/page/emmanuele-frois


Ʌɨɪɚɧɚ Ʉɚɧɬɟ ɢ Ɏɪɚɧɫɭɚ Ɉɡɨɧɚ, ɨɧɢ ɧɟ ɜɵɡɵɜɚɸɬ ɨɫɨɛɨɝɨ ɢɧɬɟɪɟɫɚ ɢɫɫɥɟɞɨɜɚ-

ɬɟɥɟɣ, ɞɚ ɢ ɩɭɛɥɢɤɚ ɜ ɰɟɥɨɦ ɩɪɟɞɩɨɱɢɬɚɟɬ ɯɨɞɢɬɶ ɧɚ ɞɪɭɝɢɟ ɥɟɧɬɵ. 

Рɟɡɭɥɶɬаɬɵ ɢɫɫɥɟɞɨваɧɢя 

ɋɬɪɭɤɬɭɪɚ ɫɬɟɪɟɨɬɢɩɨɜ ɮɪɚɧɰɭɡɫɤɢɯ ɮɢɥɶɦɨɜ ɨ ɲɤɨɥɟ ɢ ɜɭɡɟ  

ɂɫɬɨɪɢɱɟɫɤɢɣ ɩɟɪɢɨɞ, ɦɟɫɬɨ ɞɟɣɫɬɜɢя: ɥɸɛɨɣ ɨɬɪɟɡɨɤ ɜɪɟɦɟɧɢ, ɨɞɧɚɤɨ, 

ɩɪɟɢɦɭɳɟɫɬɜɟɧɧɨ Ɏɪɚɧɰɢɹ XX ɢ XXI ɜɟɤɚ; ɝɨɪɨɞɫɤɚɹ, ɪɟɠɟ – ɫɟɥɶɫɤɚɹ ɦɟɫɬ-

ɧɨɫɬɶ; ɲɤɨɥɚ, ɜɭɡ, ɭɱɟɛɧɨɟ ɭɱɪɟɠɞɟɧɢɟ ɢɧɨɝɨ ɬɢɩɚ (ɧɚɩɪɢɦɟɪ, ɢɧɬɟɪɧɚɬ). 

Ɉɛɫɬɚɧɨɜɤɚ, ɩɪɟɞɦɟɬɵ ɛɵɬɚ: ɨɛɵɱɧɵɟ ɭɱɟɛɧɵɟ ɡɚɜɟɞɟɧɢɹ ɫ ɩɪɨɫɬɨɣ 

ɮɭɧɤɰɢɨɧɚɥɶɧɨɣ ɨɛɫɬɚɧɨɜɤɨɣ, ɷɥɢɬɚɪɧɵɟ ɭɱɟɛɧɵɟ ɡɚɜɟɞɟɧɢɹ, ɨɛɨɪɭɞɨɜɚɧɧɵɟ 

ɩɨ ɩɨɫɥɟɞɧɟɦɭ ɫɥɨɜɭ ɬɟɯɧɢɤɢ; ɫɤɪɨɦɧɵɟ ɠɢɥɢɳɚ ɢ ɩɪɟɞɦɟɬɵ ɛɵɬɚ ɨɛɵɱɧɵɯ 

ɩɟɞɚɝɨɝɨɜ ɢ ɭɱɚɳɢɯɫɹ, ɛɨɝɚɬɵɟ ɠɢɥɢɳɚ ɢ ɩɪɟɞɦɟɬɵ ɛɵɬɚ ɫɟɦɟɣ ɪɭɤɨɜɨɞɹɳɟɝɨ 

ɫɨɫɬɚɜɚ ɲɤɨɥ ɢ ɜɭɡɨɜ ɢ ɨɛɟɫɩɟɱɟɧɧɵɯ ɫɟɦɟɣ ɭɱɚɳɢɯɫɹ; ɫɬɭɞɟɧɱɟɫɤɢɟ ɨɛɳɟɠɢ-

ɬɢɹ; ɢɧɬɟɪɶɟɪɵ ɢɧɬɟɪɧɚɬɨɜ ɢ ɩɚɧɫɢɨɧɨɜ.  

ɀɚɧɪ: ɞɪɚɦɚ, ɦɟɥɨɞɪɚɦɚ, ɤɨɦɟɞɢɹ, ɬɪɢɥɥɟɪ, ɫɢɧɬɟɡ ɠɚɧɪɨɜ. 

ɉɪɢɟɦɵ ɢɡɨɛɪɚɠɟɧɢя ɞɟɣɫɬɜɢɬɟɥɶɧɨɫɬɢ: ɪɟɚɥɢɫɬɢɱɧɨɟ ɢɥɢ ɭɫɥɨɜɧɨ-

ɝɪɨɬɟɫɤɧɨɟ (ɜ ɡɚɜɢɫɢɦɨɫɬɢ ɨɬ ɠɚɧɪɚ) ɢɡɨɛɪɚɠɟɧɢɟ ɠɢɡɧɢ ɩɟɞɚɝɨɝɨɜ ɢ ɭɱɚɳɢɯɫɹ.  

ɉɪɢɦɟɪɵ ɠɚɧɪɨɜɨɝɨ ɜɚɪɢɚɧɬɚ ɢɡɨɛɪɚɠɟɧɢя ɫɨɛɵɬɢɣ: ɒɤɨɥɚ/ɜɭɡ – ɫɨ-

ɜɪɟɦɟɧɧɨɟ, ɤɨɦɮɨɪɬɧɨɟ, ɯɨɪɨɲɨ ɨɫɧɚɳɟɧɧɨɟ ɬɟɯɧɢɱɟɫɤɢ ɭɱɟɛɧɨɟ ɡɚɜɟɞɟɧɢɟ 

(ɬɢɩɢɱɧɵɟ ɠɚɧɪɵ: ɞɪɚɦɚ, ɦɟɥɨɞɪɚɦɚ, ɥɢɪɢɱɟɫɤɚɹ ɤɨɦɟɞɢɹ, ɪɟɠɟ – ɬɪɢɥɥɟɪ). 

ɒɤɨɥɚ – ɤɚɡɟɧɧɨɟ ɩɨɦɟɳɟɧɢɟ ɫ ɡɚɩɭɝɚɧɧɵɦɢ ɭɱɢɬɟɥɹɦɢ ɢ ɧɚɝɥɵɦɢ ɚɝɪɟɫɫɢɜ-

ɧɵɦɢ ɭɱɚɳɢɦɢɫɹ, ɱɚɫɬɨ ɜɨɨɪɭɠɟɧɧɵɦɢ ɢ ɭɩɨɬɪɟɛɥɹɸɳɢɦɢ ɧɚɪɤɨɬɢɤɢ (ɬɢɩɢɱ-

ɧɵɟ ɠɚɧɪɵ: ɞɪɚɦɚ, ɬɪɢɥɥɟɪ, ɪɟɠɟ – ɱɟɪɧɚɹ ɤɨɦɟɞɢɹ). 

ɉɟɪɫɨɧɚɠɢ, ɢɯ ɰɟɧɧɨɫɬɢ, ɢɞɟɢ, ɨɞɟɠɞɚ, ɬɟɥɨɫɥɨɠɟɧɢɟ, ɥɟɤɫɢɤɚ, ɦɢɦɢɤɚ, 

ɠɟɫɬɵ: ɩɨɥɨɠɢɬɟɥɶɧɵɟ ɩɟɪɫɨɧɚɠɢ (ɩɟɞɚɝɨɝɢ) – ɝɭɦɚɧɢɫɬɵ ɢ ɢɧɬɟɥɥɟɤɬɭɚɥɵ, 

ɩɪɨɮɟɫɫɢɨɧɚɥɵ ɜɵɫɨɤɨɝɨ ɤɥɚɫɫɚ, ɧɨɫɢɬɟɥɢ ɞɟɦɨɤɪɚɬɢɱɟɫɤɢɯ ɢɞɟɣ (ɢɧɨɝɞɚ ɷɬɢ 

ɩɟɞɚɝɨɝɢ ɦɨɝɭɬ ɫɬɚɬɶ ɠɟɪɬɜɚɦɢ ɪɚɡɧɨɝɨ ɪɨɞɚ ɤɨɡɧɟɣ ɫɜɨɢɯ ɤɨɜɚɪɧɵɯ ɭɱɟɧɢɤɨɜ); 

ɨɬɪɢɰɚɬɟɥɶɧɵɟ ɩɟɪɫɨɧɚɠɢ (ɩɟɞɚɝɨɝɢ) – ɧɨɫɢɬɟɥɢ Ɂɥɚ, ɫɤɪɵɬɵɟ (ɞɨ ɩɨɪɵ ɞɨ ɜɪɟ-

ɦɟɧɢ) ɩɪɟɫɬɭɩɧɢɤɢ: ɩɟɞɨɮɢɥɵ, ɭɛɢɣɰɵ, ɧɚɫɢɥɶɧɢɤɢ, ɠɟɪɬɜɚɦɢ ɤɨɬɨɪɵɯ ɫɬɚɧɨ-

ɜɹɬɫɹ ɭɱɚɳɢɟɫɹ; ɩɨɥɨɠɢɬɟɥɶɧɵɟ ɩɟɪɫɨɧɚɠɢ (ɭɱɚɳɢɟɫɹ) – ɬɜɨɪɱɟɫɤɢɟ ɥɢɱɧɨɫɬɢ, 

ɩɪɟɤɪɚɫɧɨ ɭɫɩɟɜɚɸɳɢɟ ɫɨɜɦɟɳɚɬɶ ɯɨɪɨɲɭɸ ɭɱɟɛɭ ɫ ɥɸɛɨɜɧɵɦɢ ɭɜɥɟɱɟɧɢɹɦɢ; 



ɨɬɪɢɰɚɬɟɥɶɧɵɟ ɩɟɪɫɨɧɚɠɢ (ɭɱɚɳɢɟɫɹ) – ɧɚɝɥɵɟ, ɚɝɪɟɫɫɢɜɧɵɟ ɞɜɨɟɱɧɢɤɢ ɢɥɢ 

ɤɨɜɚɪɧɵɟ ɢɧɬɟɥɥɟɤɬɭɚɥɵ ɩɨɞ ɛɥɚɝɨɨɛɪɚɡɧɨɣ ɦɚɫɤɨɣ ɬɚɹɳɢɟ ɪɚɡɧɨɨɛɪɚɡɧɵɟ ɩɨ-

ɪɨɤɢ. ɉɟɪɫɨɧɚɠɟɣ ɱɚɫɬɨ ɪɚɡɞɟɥɹɟɬ ɫɨɰɢɚɥɶɧɵɣ ɢ ɦɚɬɟɪɢɚɥɶɧɵɣ ɫɬɚɬɭɫ. Ɉɞɟɠɞɚ 

ɩɟɞɚɝɨɝɨɜ, ɤɚɤ ɩɪɚɜɢɥɨ, ɫɬɪɨɝɨɝɨ ɨɮɢɫɧɨɝɨ ɬɢɩɚ, ɯɨɬɹ ɦɨɠɟɬ ɛɵɬɶ ɢ ɛɨɥɟɟ ɜɨɥɶ-

ɧɨɣ. ɉɨɥɨɠɢɬɟɥɶɧɵɦ ɩɟɪɫɨɧɚɠɚɦ-ɩɟɞɚɝɨɝɚɦ ɧɟɪɟɞɤɨ ɫɜɨɣɫɬɜɟɧɧɚ ɨɛɪɚɡɧɚɹ 

ɢɡɵɫɤɚɧɧɚɹ ɥɟɤɫɢɤɚ, ɚɪɬɢɫɬɢɱɧɨɫɬɶ ɦɢɦɢɤɢ ɢ ɠɟɫɬɨɜ, ɬɟɦɛɪɚɥɶɧɨ ɩɪɢɹɬɧɵɟ ɝɨ-

ɥɨɫɚ. Ɉɬɪɢɰɚɬɟɥɶɧɵɟ ɩɟɪɫɨɧɚɠɢ-ɩɟɞɚɝɨɝɢ ɫɧɚɱɚɥɚ ɦɨɝɭɬ ɜɟɫɶɦɚ ɩɨɯɨɞɢɬɶ ɧɚ 

ɫɜɨɢɯ ɩɨɥɨɠɢɬɟɥɶɧɵɯ ɤɨɥɥɟɝ, ɧɨ ɪɚɧɨ ɢɥɢ ɩɨɡɞɧɨ ɨɛɧɚɠɚɸɬ ɫɜɨɸ ɚɝɪɟɫɫɢɜɧɭɸ 

ɫɭɳɧɨɫɬɶ: ɤɚɤ ɜɢɡɭɚɥɶɧɨ, ɬɚɤ ɢ ɥɟɤɫɢɱɟɫɤɢ. Ʌɟɤɫɢɤɚ ɩɨɥɨɠɢɬɟɥɶɧɵɯ ɩɟɪɫɨɧɚ-

ɠɟɣ-ɭɱɚɳɢɯɫɹ ɬɚɤɠɟ ɛɨɝɚɬɚ ɢ ɨɛɪɚɡɧɚ, ɲɤɨɥɶɧɢɤɢ-ɞɜɨɟɱɧɢɤɢ ɩɪɟɞɩɨɱɢɬɚɸɬ 

ɦɚɬɟɪɧɭɸ ɛɪɚɧɶ ɢ ɜɵɡɵɜɚɸɳɟ ɚɝɪɟɫɫɢɜɧɨɟ ɩɨɜɟɞɟɧɢɟ.  

ɋɭɳɟɫɬɜɟɧɧɨɟ ɢɡɦɟɧɟɧɢɟ ɜ ɠɢɡɧɢ ɩɟɪɫɨɧɚɠɟɣ:  

ɚ) ɩɨɥɨɠɢɬɟɥɶɧɵɟ ɩɟɪɫɨɧɚɠɢ-ɩɟɞɚɝɨɝɢ ɫɬɚɥɤɢɜɚɸɬɫɹ ɫ ɩɪɨɮɟɫɫɢɨɧɚɥɶ-

ɧɵɦɢ ɜɵɡɨɜɚɦɢ: ɧɟɩɨɧɢɦɚɧɢɟ ɢɯ ɬɜɨɪɱɟɫɤɢɯ ɢɞɟɣ ɫɨ ɫɬɨɪɨɧɵ ɩɟɞɚɝɨɝɢɱɟɫɤɨɝɨ 

ɤɨɥɥɟɤɬɢɜɚ ɢ/ɢɥɢ ɪɨɞɢɬɟɥɟɣ ɭɱɚɳɢɯɫɹ; ɚɝɪɟɫɫɢɜɧɨɟ, ɝɪɭɛɨɟ ɢ/ɢɥɢ ɫɟɤɫɭɚɥɶɧɨ 

ɨɪɢɟɧɬɢɪɨɜɚɧɧɨɟ ɩɨɜɟɞɟɧɢɟ ɭɱɚɳɢɯɫɹ; ɥɨɠɧɵɟ ɨɛɜɢɧɟɧɢɹ, ɲɚɧɬɚɠ ɫɨ ɫɬɨɪɨɧɵ 

ɭɱɚɳɢɯɫɹ ɢ/ɢɥɢ ɤɨɥɥɟɝ, ɪɨɞɢɬɟɥɟɣ ɭɱɚɳɢɯɫɹ; ɧɚɫɢɥɶɫɬɜɟɧɧɵɟ ɞɟɣɫɬɜɢɹ ɫɨ ɫɬɨ-

ɪɨɧɵ ɭɱɚɳɢɯɫɹ ɢ/ɢɥɢ ɢɯ ɞɪɭɡɟɣ/ɡɧɚɤɨɦɵɯ;  

ɛ) ɨɬɪɢɰɚɬɟɥɶɧɵɟ ɩɟɪɫɨɧɚɠɢ-ɩɟɞɚɝɨɝɢ ɧɚɱɢɧɚɸɬ ɨɫɭɳɟɫɬɜɥɹɬɶ ɫɜɨɢ ɤɨ-

ɜɚɪɧɵɟ ɚɧɬɢɝɭɦɚɧɧɵɟ ɩɥɚɧɵ;  

ɜ) ɩɨɥɨɠɢɬɟɥɶɧɵɟ ɩɟɪɫɨɧɚɠɢ-ɭɱɚɳɢɟɫɹ ɫɬɚɥɤɢɜɚɸɬɫɹ ɫ ɧɟɩɨɧɢɦɚɧɢɟ ɢɯ 

ɬɜɨɪɱɟɫɤɢɯ ɢɞɟɣ ɫɨ ɫɬɨɪɨɧɵ ɩɟɞɚɝɨɝɨɜ ɢ/ɢɥɢ ɞɪɭɝɢɯ ɭɱɚɳɢɯɫɹ; ɚɝɪɟɫɫɢɜɧɵɦ, 

ɝɪɭɛɵɦ ɢ/ɢɥɢ ɫɟɤɫɭɚɥɶɧɨ ɨɪɢɟɧɬɢɪɨɜɚɧɧɵɦ ɩɨɜɟɞɟɧɢɟɦ ɞɪɭɝɢɯ ɭɱɚɳɢɯɫɹ; 

ɥɨɠɧɵɦɢ ɨɛɜɢɧɟɧɢɹɦɢ, ɲɚɧɬɚɠɨɦ ɫɨ ɫɬɨɪɨɧɵ ɭɱɚɳɢɯɫɹ; ɧɚɫɢɥɶɫɬɜɟɧɧɵɦɢ 

ɞɟɣɫɬɜɢɹɦɢ ɫɨ ɫɬɨɪɨɧɵ ɭɱɚɳɢɯɫɹ ɢɥɢ ɩɟɞɚɝɨɝɚ;  

ɝ) ɨɬɪɢɰɚɬɟɥɶɧɵɟ ɩɟɪɫɨɧɚɠɢ-ɭɱɚɳɢɟɫɹ ɧɚɱɢɧɚɸɬ ɨɫɭɳɟɫɬɜɥɹɬɶ ɫɜɨɢ ɚɧ-

ɬɢɝɭɦɚɧɧɵɟ ɩɥɚɧɵ (ɬɪɚɜɥɹ ɭɱɢɬɟɥɟɣ ɢ/ɢɥɢ ɩɨɥɨɠɢɬɟɥɶɧɵɯ ɭɱɚɳɢɯɫɹ, ɧɚɫɢɥɢɟ 

ɢ ɩɪ.).  

ȼɨɡɧɢɤɲɚя ɩɪɨɛɥɟɦɚ: ɪɟɩɭɬɚɰɢɹ, ɞɨɥɠɧɨɫɬɶ, ɡɞɨɪɨɜɶɟ ɢ ɠɢɡɧɶ ɩɨɥɨɠɢ-

ɬɟɥɶɧɵɯ ɩɟɪɫɨɧɚɠɟɣ ɧɚɯɨɞɢɬɫɹ ɩɨɞ ɭɝɪɨɡɨɣ.   



ɉɨɢɫɤɢ ɪɟɲɟɧɢя ɩɪɨɛɥɟɦɵ: ɛɨɪɶɛɚ ɩɨɥɨɠɢɬɟɥɶɧɵɯ ɩɟɪɫɨɧɚɠɟɣ ɫ ɨɬɪɢɰɚ-

ɬɟɥɶɧɵɦɢ. 

Ɋɟɲɟɧɢɟ ɩɪɨɛɥɟɦɵ: ɚ) ɩɨɛɟɞɚ ɩɨɥɨɠɢɬɟɥɶɧɵɯ ɩɟɪɫɨɧɚɠɟɣ; ɛ) ɪɚɡɨɛɥɚɱɟ-

ɧɢɟ, ɢɡɝɧɚɧɢɟ, ɚɪɟɫɬ, ɭɧɢɱɬɨɠɟɧɢɟ ɨɬɪɢɰɚɬɟɥɶɧɵɯ ɩɟɪɫɨɧɚɠɟɣ, ɜɨɡɜɪɚɳɟɧɢɟ ɤ 

ɨɛɵɱɧɨɣ ɠɢɡɧɢ ɲɤɨɥɵ ɢ ɜɭɡɚ; ɜ) ɩɨɪɚɠɟɧɢɟ ɩɨɥɨɠɢɬɟɥɶɧɵɯ ɩɟɪɫɨɧɚɠɟɣ (ɛɨɥɟɟ 

ɪɟɞɤɢɣ ɜɚɪɢɚɧɬ). 

Вɵвɨɞɵ 

Ƚɟɪɦɟɧɟɜɬɢɱɟɫɤɢɣ ɚɧɚɥɢɡ ɮɪɚɧɰɭɡɫɤɢɯ ɢɝɪɨɜɵɯ ɮɢɥɶɦɨɜ ɧɚ ɬɟɦɭ ɲɤɨɥɵ 

ɢ ɜɭɡɚ ɩɨɤɚɡɚɥ, ɱɬɨ ɭɪɨɜɟɧɶ ɝɥɭɛɢɧɵ ɩɨɝɪɭɠɟɧɢɹ ɜ ɲɤɨɥɶɧɨ-ɫɬɭɞɟɧɱɟɫɤɭɸ ɩɪɨ-

ɛɥɟɦɚɬɢɤɭ ɜɫɟɝɞɚ ɛɵɥ ɫɜɹɡɚɧ ɫ ɩɨɥɢɬɢɱɟɫɤɢɦ ɢ ɫɨɰɢɨɤɭɥɶɬɭɪɧɵɦ ɤɨɧɬɟɤɫɬɨɦ. 

ɉɨ ɦɟɪɟ ɨɫɜɨɛɨɠɞɟɧɢɹ ɨɬ ɰɟɧɡɭɪɧɵɯ ɨɝɪɚɧɢɱɟɧɢɣ ɢ ɢɡɦɟɧɟɧɢɣ ɜ ɷɬɧɢɱɟɫɤɨɦ 

ɫɨɫɬɚɜɟ ɫɨɰɢɭɦɚ ɮɪɚɧɰɭɡɫɤɢɣ ɷɤɪɚɧ ɜɫё ɱɚɳɟ ɦɨɞɟɥɢɪɨɜɚɥ ɜ ɪɚɦɤɚɯ ɞɚɧɧɨɣ ɬɟ-

ɦɵ ɨɫɬɪɵɟ ɫɸɠɟɬɧɵɟ ɩɨɜɨɪɨɬɵ, ɫɜɹɡɚɧɧɵɟ ɫ ɫɟɤɫɨɦ, ɧɚɫɢɥɢɟɦ, ɞɟɜɢɚɧɬɧɨɫɬɶɸ, 

ɩɨɥɢɬɤɨɪɪɟɤɬɧɨɫɬɶɸ ɢ ɞɢɚɥɨɝɨɦ ɤɭɥɶɬɭɪ, ɜɫё ɱɚɳɟ ɩɨɤɚɡɵɜɚɹ ɬɭɩɢɤɨɜɵɟ ɜɚɪɢ-

ɚɧɬɵ ɤɥɚɫɫɢɱɟɫɤɢɯ ɩɨɞɯɨɞɨɜ ɤ ɨɛɪɚɡɨɜɚɧɢɸ, ɨɫɧɨɜɚɧɧɵɯ ɧɚ ɜɵɫɨɤɢɯ ɢɞɟɚɥɚɯ 

ɝɭɦɚɧɢɡɦɚ ɢ ɞɟɦɨɤɪɚɬɢɢ. ȼ ɷɬɨɦ ɨɬɧɨɲɟɧɢɢ ɮɪɚɧɰɭɡɫɤɢɣ ɤɢɧɟɦɚɬɨɝɪɚɮ, ɤɨ-

ɧɟɱɧɨ, ɩɟɪɟɤɥɢɤɚɟɬɫɹ ɤɚɤ ɫɨ ɦɧɨɝɢɦɢ ɚɦɟɪɢɤɚɧɫɤɢɦɢ ɮɢɥɶɦɚɦɢ ɨ ɲɤɨɥɟ ɢ ɜɭɡɟ 

ɜɬɨɪɨɣ ɩɨɥɨɜɢɧɵ XX – ɧɚɱɚɥɚ XXI  ɜɟɤɚ, ɬɚɤ ɢ ɫ ɧɟɤɨɬɨɪɵɦɢ ɪɨɫɫɢɣɫɤɢɦɢ ɥɟɧ-

ɬɚɦɢ ɧɚ ɬɭ ɠɟ ɬɟɦɭ. ȼɦɟɫɬɟ ɫ ɬɟɦ, ɦɨɠɧɨ ɨɬɦɟɬɢɬɶ, ɱɬɨ ɜ ɰɟɥɨɦ ɲɤɨɥɶɧɨ-

ɫɬɭɞɟɧɱɟɫɤɢɣ ɬɟɦɚɬɢɱɟɫɤɢɣ ɫɟɝɦɟɧɬ ɮɪɚɧɰɭɡɫɤɨɝɨ ɷɤɪɚɧɚ, ɜ ɨɬɥɢɱɢɟ ɨɬ ɝɨɥɥɢ-

ɜɭɞɫɤɨɝɨ, ɦɟɧɟɟ ɨɪɢɟɧɬɢɪɨɜɚɧ ɧɚ ɪɚɡɜɥɟɱɟɧɢɟ, ɜɫё ɱɚɳɟ ɩɪɟɞɥɚɝɚɹ ɝɥɭɛɨɤɨɟ 

ɩɪɨɧɢɤɧɨɜɟɧɢɟ ɜ ɫɭɬɶ ɫɨɰɢɨɤɭɥɶɬɭɪɧɵɯ ɩɪɨɛɥɟɦ. 
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